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rABA 1 - HACTb | — ®NNTOCODCKAA
MHOPACTPYKTVYPA

MarepuasiiaMm U rapMOHU3M

Pazjanuue, KOTOpoOe HEOOXOIUMO
c/ieJIaTh B IIEPBYIO OU€epeEab

CAMOE BAXHOE IIPEJUIOKEHUE B 3TOU CTATBE — CJEJVIOUIEE:
«['apmoHM3M» He IPOTUBOCTOUT Hayke. OHO IIPOTUBOCTOUT Me-

TapU3NIECKOU UJIE0JI0THUU, KOTOPAsA KOJIOHU3UPOBAIa HAYKY.

Hayka — AUCHUIUIMHUPOBAHHOE 3MITUPUYECKOE WCCIJIEIOBAHUE
PEaTbHOCTH IIOCPE/ICTBOM HAOJIIOZIeHNUs, TUIIOTe3, SKCIIEPUMeH-
TOB U (pasbcuUKaIu — SIBJISIETCS OAHUM M3 BEJTHUAHIINX J0-
CTIDKEHUHA YeJIOBEUECKOTO CO3HAHWA. «['apMOHWYECKHI pea-
JIN3M>» YBRJKAET €€ KaK IOJJIMHHBIN criocob MO3HAHUSA, IEUCTBY-
IOIUHA B CBOEH COOCTBEHHOM 00JIaCTH U CIIOCOOHBIN PACKPBIBATh
CTPYKTYPY (U3MYECKOTO U3MEpPEHHs C HeOObIYaWHOU TOYHO-
crpi0. «Koseco 3m0poBbsi» (The Wheel of 3qopoBbe) onmpaercs
Ha peleH3upyeMble Hay4dHble HccaefoBaHusd. « CIPaBOYHUK I10
3I0POBBIO» (3MIIMpPUUECKUEe JIAHHBIE O YaKpax) MPeICTaBJIeH B
COOTBETCTBHUU C HAYYHBIMHU cTaHAapTamu. Korma Hayka roBoput
O TOM, YTO OHA JIeHCTBUTEJIbHO HCCIIEAO0BaIA, «[apMOHM3M»

MPUCIYIINBAETCA.

[{esipI0 BTOM CTAaThU ABJISETCSA HE HAyKa, a CYUeHIMU3M — yTBep-

JKJIeHUe, YTO MeTOAbl GU3nYecKol HayKHd UCYEPIIBIBAIOT CIOCO-
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OBI IO3HAHUS, ¥ YTO BCE, UTO ATU METO/BI HE MOTYT OOHAPYKUTH,
He CyIIeCTByeT. ITO He HAy4YHOe OTKPBITHE. DTO duiocodckas
MIPUBEPKEHHOCTh — MeTadu3nuecKasi MO3UIUsl, CTOJIb JKe JIOT-
MaTHUYHAsA, KaK JII00as cpeHeBEKOBAs T€OJIOTHS, U 3BHAYUTETHHO
MeHee caMOCO3HaTesbHasA. MaTepuaaucT He HaOJIIOZaeT, 4To CO-
3HaHUe fABJAeTCA SMUpEHOMEeHOM; OH npednoiazaem 3TO, a 3a-
TE€M CTPOUT HCCJIEJIOBATEIHLCKYIO IIPOTrPaMMy, KOTOpas METOZO-
JIOTUYECKU MCKJTIOYAET JII00ObIe J0Ka3aTeIbCTBA 0OPATHOTO. ATOT
KPyT 3aMKHYT HJ/I€aJIbHO, U UMEHHO II03TOMY €ro TaK PeIKO

3aMevdalrorT.

Paznmune Mexy HayKOU U CHIMEHTU3MOM CTPYKTYPHO H/IEHTHY-
HO Pa3JIMYNI0, KOTOPOE MPOBOAUT HA MPOTSKEHUHN BCe KHUTHU
«'apMOHM3M»: MEeXy MOJAJIUHHON CIIOCOOHOCTBIO U U/IE0JIOTH-
el, yTBEPK/JAIoIlel, YTO 3Ta CIIOCOOHOCTh — €IMHCTBEHHAs.
I';1a3 — BeJIUKOJIENTHBIN OpraH; yTBEPIKIAEHNE, UTO PEATbHO TOJIb-
KO TO, YTO BU/IUT IJIa3, — 3TO He 0TAIBMOJIOTHSA, a MeTahU3UKa
— 1ioxast MetadHu3HKa, IOTOMY YTO 3TO MeTapU3uKa, OTPUIIAIO-

a1ad, 9YTO OHA ABJIAECTCA MeTa(bHBHKOfI.

YTo yrBepxKIAAET MAaTEPUATUZM

HayuHbili MaTepuain3M — TaKKe Ha3bIBaeMbIN (PU3UKATIU3MOM,
HATYpPJIM3MOM WU 3JIUMUHATUBHBIM MaTepUAIU3MOM B 3aBU-
CUMOCTH OT CTeIIeH! ITPUBEPKEHHOCTH — YTBEPIKAAET, UTO COBO-
KYITHOCTh PEAJIbHOCTU COCTOUT U3 MaTEPUHU-IHEPTUU, TOAIUNHSI-
omericss GuU3NYecKuM 3akoHaM. Bce, uTo cyiecTByeT, JTU0O SB-
Jsiercs: GyHaMeHTaJIbHON (U3UYECKOU CYIITHOCTHIO, JTUOO CBO-

IUTCA K QyHAAMeHTaJIbHBIM (U3NYecKuM cymHocTAM. Co3Ha-
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HUe, CMBICJI, I1€JTb, IIEHHOCTh, BHYTPEHHUH MUDP — BCE 3TO JIHOO
TOXKJIECTBEHHO (HU3UUECKUM IIpolieccaM, JIMOO BO3HUKAET U3
HHUX TaKUM 00pa3oM, 4To He J00aBjsgeT HUYero HOBOro ¢ OHTO-
JIOTUYECKOH TOYKU 3PEeHUsI, TUOO IMIPOCTO He CYIIECTBYET TaK, KaK

mnpearoaraer HaWBHBIN OIBIT.

VY 3TOl TpasiuliuM €CTh CBOSI POJIOC/IOBHAA. JleMOKPHUT BbIIBUHYJT
UJiel0, UTO aTOMBI U IIyCTOTa — 3TO BCe, UTO cyliecTByeT. [Ipocse-
IeHre MeXaHU3UPOBAJIO KOCMOC: 3aKOHBI HbioTOHA mpesimnosa-
rajiv, YTO BceJieHHasi paboTaeT Kak yachl, He HY»K/IAasACh B O/IyXO0-
TBOPAIOIIEM padyMe 3a MpejieJlaMUd MePBOHAYAILHOTO TOJIUKA.
Jlamnac ckazan HamosieoHy cBOO 3HaMeHUTYIO ppasy, 4To eMy
«He HyKHa 9Ta rumnore3a» — bor, nesns, Tesoc. B XIX Beke mo-
SIBUWINCh TEPMOJWHAMHKA W SBOJIIOIIMOHHAs OWOJIOTHS, KOTO-
pble, Ka3aJoCh, YCTPAHUIU IOCJIEAHUE OIUIOTHI HJIEW 3aMbICiia.
JIBaaiaTeIii BEK yCOBEPIIEHCTBOBAJI 3Ty HPOTPaMMYy: JIOTHYe-
CKUU MO3UTUBU3M O0BABUI OECCMBICIEHHBIM JII000€E YTBEPIKAE-
HHe, KOTOPOe He MO/IaeTCs SMITUPUYECKOH MpoBepKe, pakTude-
CKU 3aKOHO/IaTeJIbHO JIMKBUIUPOBAB MeTAa(QU3UKY HOCPEICTBOM

JIePUHUIIMOHHOTO yKa3a.

Crout HemocpeZCTBEHHO Pa30obpaThCs ¢ CAMbIMU CHUJIBHBIMU CO-
BpeMeHHBbIMU (OPMYJIUPOBKAMH, IIOCKOJIBKY TapMOHU3M He

CIIOPHUT C COJIOME€HHBIMH Y€JIOBEYKaMU.

HaHuen JleHHeT yTBEp:KAaJjl, UTO CO3HAHHUE — 3TO HE TO, YeM OHO
kaxkercs. «TpyaHasa mpobyieMa» — Imodemy BOOOIIE CyIeCTBYET
CYOBEKTUBHBIA ONBIT — II0 €r0 MHEHUIO, ABJISAETCS ICEBIOIPO-
01eMOM, TOPOXKAEHHON 3alyTaHHOU MHTyHIHeld. HeT HUKaKoro
BHYTPEHHETO TeaTpa, HUKAKOTO TOMYHKYJIa, HAaOJII0A0IIero 3a

npeacTaBJI€HHUEM. TO, YTO MbI Ha3bIBA€M OIIBITOM, IIPpEACTABJ/IAECT



co0OM cepui0 «MHOKECTBEHHBIX HAOPOCKOB» — IapaJUIETbHBIX
HEUPOHHBIX IPOIECCOB, COPEBHYIOIIUXCA 32 TOMUHUPOBAHUE U
MOPO’KJIAIONTUX WAAH03UI0 €JUHOTO CO3HATeJbHOTOo Habsirojare-
ss. Co3HaHMe, C 9TON TOUKU 3PEHUs, — 3TO TO, YeM 3aHUMAETCS
MO3T, TaK ke KaK IMHUIeBapeHre — 3TO TO, YeM 3aHUMAETCA Ke-
sy1oK. OOBACHUTEIHPHOTO Pa3phIBa HET, IIOTOMY YTO, KaK TOJIBKO
BBl OIMCAIN BBIUYHMCJIUTENBHBIN IpoIecc, OOBACHATH OOJbIIIEe

Heyero.

[Tatpunua u Ilon YepusieHs pa3BUIN 3TOT apTyMEHT JaJiblIlle.
HapopjHas neuxosiorus — JIEKCUKA 37[paBOr0 CMbICJIA, BKJIIOYAIO-
mas yoexxieHus, JKeJaHusA, HaMepeHHs, YyBCTBA — He IPOCTO
HETOYHA, HO U .10XcHa. [lojo6HO TOMy, Kak ajxumus ObLa He
NMpUOJU3UTENIPHON XUMHUENH, a (GyHAaMeHTaJbHO OITUOOYHOMN
KOHIIENIEeN, Hallle WHTYUTUBHOE IIOHUMAaHUE IICUXUYECKOHN
»KU3HU Oy/leT 3aMeHeHO HeMpPOoOHOoIOTHEN TI0 Mepe ee PA3BUTHSI.
Crporo roBopsi, yoexxaeHui He cymecTByeT. CyIecTBYIOT TOJTBKO
MaTTepHbl HEUPOHHOU aKTUBHOCTU. CyObeKTUBHBIN CJIOBAPHBIN

3aliac o6pequ Ha MCYE3HOBEHUE.

Astexc Po3eHOepr JOBeJ 3Ty MBICJIb IO JIOTHYECKOTO 3aBepIie-
HusA. B kHure «Pyxosodcmeo ameucma no peanbHOCmMu» OH
MPUHSAJI TO, YTO Ha3BaJl «IPHUATHBIM HUTHJIN3MOM»: (U3HUKA
ompejiesisieT Bce (GaKThl, HET IEJIM, HET CMBICIA, HET CBOOOIBI
BOJIH, HET «sI», HET MOPAJIbHOW UCTUHBI — U 3TO HOPMAaJILHO, I10-
TOMY YTO HAaIlld 3BOJIIOIMOHUPOBABIIINE MO3TH CO3/IAI0T WUJLITIO-
3UI0 BCET'O 3TOTO, U 3Ta WJUIIO3US JJOCTATOYHO MPHUSATHA, YUTOOBI €
Hel >KUTb. YeCTHOCTh BOCXUTHTEJIbHA, Ma)Ke €CJIH BBIBOJIbI

KaTacTpO(pUYHBI.



ATO He MapruHaIbHbIe Mo3uliur. OHU MPEICTABIAIOT COO0H Me-
TadpU3NIeCKUl KOHCEHCYC CaMbIX IIPeCTMKHBIX (priocodCKux
(akynpreToB, 1abOpaTOPUl HEUPOOHUOJIOTHH M HAYYHO-KOMMY-
HUKAIIUOHHBIX UHCTUTYTOB B 3al1aJ[HOM MUpe. DTO Ta BOJa, B KO-

TOPOI IJIaBaeT 00pa30BaHHBIA COBPEMEHHBIH UeI0BEK.

Yero gocTur MaTepuajini3m

I/IHTeJIJIeKTyaJIbHaH YECTHOCTDb Tpe6yeT IIpU3HaHUA TOTO, YETO
AOCTHUT MaTe€puajinu3M, IMIOTOMY YTO KPUTHUKA, HUTHOPHUPYHOIIAA

INOJJIMHHBIE TJOCTUXKEHUA, — 9TO HE KDUTHUKA, 4 KapUKaTypa.

MatepuaaucTHUYecKasi UCCaeoBaTe/bcKasl IporpaMMa IpuHec-
Jla HeoObIYaliHble 3HAHUA O (PU3UUECKOM H3MepeHnH. DPuU3nKa
BJIEMEHTAPHBIX YACTHI], MOJIEKY/IIpHAsA OUOJIOTHSI, HEHpOaHaTo-
MU, SBOJIIOIMOHHAS TEOPUS, KOCMOJIOTUSI — BCE DTO IMOAJIMH-
HbIEe TPUYM(}BI YeJI0BEYECKOT0 To3HaHUsA. OHU PACKPBLIH CTPYK-
Typy MaTepuu B Macitabax ot JiauHbl [Inanka g0 paauyca Xao-
6J1a, ¥ omepaIOHHbIE JIETAJTH IIPOCTO OIIEeIOMJISIOT. MaTepua-
JIN3M KaK METO/IO0JIOTUYECKUN IOAX0] — 041 uenell 0aHHO20 UC-
c1edosaHus Mbvl OHyoem paccmampusams MoOAbKO USMEPUMbBLE
dusuveckue nepemeHHble — He MPOCTO JIETUTUMEH, HO U He3a-
MeHUM. HHUKTO He X04eT, 4TOObI XUPYPT BO BPEMS aAIMEHIIKTO-
Muu obpaiasics K cucreMe 4dakp. OuU3nueckoe U3MeEpPEHHe pe-
aJIbHO, U UCCJIEA0BATh €r0 ¢ MOMOIIbI0 (GU3UUYECKHUX METOI0B —

9TO MIPaBWJIbHBIN MTOJIXO/I.

MaTepI/I&U’II/ISM TaKKe OKa3aJl IIOJJIMHHYIO YCIIYTY, pa3B€H4YaB He-
KOTOpbIE€ NOHAYYHbI€ KOCMOJIOTHH, KOTOPpbI€ CMEIIUBAIN MI/I(l)O-
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Jioruyeckue o0pasbl C SMIUPUYECKHUM OIHCAHUEM. 3eMJis He
mwiockad. CosHIle He Bpamjaerca BOKpyT 3emiu. Camo3apoxze-
HHe He MPOUCXOAUT. DTH HCIpaBJIeHUsI ObUTH HEOOXOAMMBI, U
WHCTUTYThl OPTAaHU30BAHHOU PEJIUTUU, KOTOPBIE COMPOTHUBIISA-
JINCh UM, ObLIM HempaBbl. apMOHHM3M He 3alUINAET KaXK0e
YTBEPIKJIEHHE, ClIeJJaHHOEe KaXKJ0U JOCOBPEMEHHON TpajiuIIUEH,
MIPOCTO MTOTOMY, YTO TPajUIUs crapas. Tpagumuu HecyT B cebe
MOJJTUHHYI0O MYZPOCTh — KapTorpaduueckoe OToOpakeHue
JIYIIIH, IPU3HAaHUE «L0Z0S», MPAKTHYECKHE IyTH, TPUBOJIAIINE K
BOCIIPOU3BOAUMON TpaHcdopMaIuu, — HO OHHU TaKXKe HeCyT B
cebe OMMOKY, W WCIPABJIEHUE 3TUX OIIMOOK HAYKOU SBJISAETCS
YacThI0 HHTETPAJIBHOTO SIIHUCTEMOJIOTUYECKOTO IIPOEKTa, OIU-

CaHHOTI'O B «rapMOHI/I‘{eCKaH SIHUCTEMOJIOTHA» .

[Tpo6sieMa HaYMHAETCS TOT/A, KOTJAa METO/ CTAHOBUTCS MeTadu-
3UKOU — KOTJIa HCCJIE/IOBATEJIbCKOE pEeNIeHre H3y4aTh TOJIbKO
(usuveckre mnepeMeHHblEe MPEBPAIAETCA B OHTOJIOTHUYECKOE
yTBEPIKJIEHHE, UTO  CyIIECTBYIOT  TOJBKO  (U3UUYECKHEe

IIEpEMEHHDbIE.

I'me maTepuain3M TEPNUT HEyJaTy

T HeyJlauu He ABJIAITCA BTOPOCTeNeHHbIMU. OHU HOCAT
CTPYKTYPHBIN XapaKTep — 3TO BHYTPeHHHEe MPOTUBOpPEYUs, KO-
TOpbIE CHCTEMA HE MOXKET Pa3pelIuTh B CBOUX COOCTBEHHBIX

paMKax.
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«TpyaHas mpo0GJ1eMa» — 3TO He ICeB0mpodaeMa

®opmynuposka [IaBusia Yanmepca ocraercsa 6e3 oTBeTa yKe TpU
JIECATIIIETHA: [IOYeMy CO3HAHUE umo-mo npedcmasasem co-
601i? ITomHOE DUBMYECKOE ONHCAHUE MO3Ta — KaK/IbIH HEUPOH,
KaK/IBIH CHUHAIIC, KaXKAas BJIEKTPOXUMHUYECKAs IENOYKa, O0T00-
pa’keHHas C UeaIbHOM TOYHOCTHIO — paccKas3ayio ObI BaM BCe O
MexaHu3me HeUPOHHON 006paboTku. Ho oHO He 00BACHUIO OB,
IIOYeMy 32 9TOH 00pabOTKOU CTOUT BHYTPEHHUU OIBIT — MTOYEMY
B030y»k/1eHre C-BOJIOKOH OIIYIIAeTcs Kak 00Jib, a He MIPOTEKAET
B TEMHOTE, ITIO00HO TOMY, KaK TEPMOCTAT PETUCTPUPYET TEMIIE-

paTypy, He UCIIBIThIBASA TeIlIa.

OtBer /leHHETa — YTO «TpyAHas MpobseMa» ABIAETCA WUILTIO3U-
e, TOPOKAEHHON HAIIMMU 3aIIyTAHHBIMHU HAPOJAHO-TICUXOJIOTHU-
YeCKUMH UHTYULIUAMU — He SBJIAETCS PEllleHNeM, a JIUIIb OTKa-
30M OT Y4YacTUsl B JUCKYCCHHU. ITO PABHOCUJIBHO YTBEPIKIAEHHUIO:
(eHOMEH, 0 KOTOPOM BBI CITPAIIIBAETE, HE CYIIECTBYET, CI€0BA-
TeJIbHO, HeT U pobsiembl. Ho (peHOMEH, 0 KOTOPOM UJIET PEYD, —
3TO CaMO nepexcusaHue — €INHCTBEHHOE, B UeEM KaXK/l0€ CO3Ha-
TeJIbHOE CYIIeCTBO MMeeT abCOJIIOTHYI0, HEIOKOJIeOUMYI0 yBe-
PEHHOCTh OT IepBoro Jjuna. OTpULATh CYIIECTBOBAHUE CYyOBHEK-
TUBHOTO II€PEKUBAHUA — 3HAYUT OTPUIIATh CYIIECTBOBAHHE Ca-
MOTO OTpuIaTesisi. ApryMeHT morJiomaer caMm cebs. Hepss uc-
[I0JIb30BaTh CO3HAHUE, UTOOBI J0KA3aTh, UTO CO3HAHUE — 3TO WJI-
JII03UsA, IIOTOMY YTO CaMO JI0Ka3aTeJIbCTBO U eCmb CO3HAHHUE.
Cogito Jlekapra (https://grokipedia.com/page/René_Descartes)
— 4TO OBl HU [yMaJIu O €Tr0 CUCTEMe — JIOKA3bIBAET, [0 KpaHel
Mepe, CIIeAYIOIIee: CYIeCTBOBAHNE CYOBEKTA OIBITA — 3TO €IMH-
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CTBEHHBIN (PAKT, KOTOPHIN HEJIb3s HCKIIOUYUTH, HE HCKIIIOUUB

IIpU 53TOM BCETO IIpo1ecca uCCjaeJ0BaHUA.

AnumuHaTUBU3M YepusieH10B 06cTouT He Jyurie. Eciu yoexe-
HUU He CyIIECTBYET, TO U yOEXKeHHEe O TOM, UYTO YOeXKeHU! He
CYIIIECTBYET, TOXKE HE CYIIECTBYeT. ECJIN yTBEPIKIEHUE «3JIUMU-
HATUBHBIN MaTEepPUAIN3M BEPEH» CaMo 110 ce0e sIBJIAeTCs maTTep-
HOM HEHPOHHOM aKTHUBAIUHM Oe3 IPOITO3UIIMOHAJIBHOTO CO/EP-
»KaHUS — IOCKOJIBKY ITPOTIO3UIIMOHATIBHOE COJIepKaHUE SBJIAET-
€SI YaCThI0 HAPOJIHO-TICUXOJIOTUYECKOTO CJIOBaps, IMOJIJIEKAIIETO
yCTpAHEHUIO, — TO OHO He MOKET ObITh BEDHBIM B TOM CMBICJIE, B
KaKOM 3JIMMHUHATUBHUCTY HE0OXOAUMO, uTOOBI OHO OBLIO Bep-
HBIM. JTa MO3UIUA CAMOOIIPOBEPTAETCS B CTPOTOM JIOTUYECKOM
CMbIcJIe: OHA TpeOyeT UCTUHHOCTU TAKOTO pojia CyITHOCTH (ybOerx-
JIEHUsI C TPOIO3UITHOHAIPHBIM COZEPKAHUEM), CYIIIECTBOBAaHHE

KOTOpOﬁ OHa OoTpUuIacT.

«Mwieiii HUTHIN3M» Po3eHOepra, mo kpaHel Mepe, ©UMeeT TO
JIOCTOUHCTBO, YTO JIOBOJUT apryMeHT /10 KoHIa. Ho 3ToT KoHer
HenpurozieH s >kusHu. Punocodus, koropas ToBOPUT BaM,
YTO HET CMBICJ/IA, HET [EJIH, HET «s1», HET MOPAJIbHOM UCTUHBI — a
3aTeM yBepseT Bac, YTO 3TO «MUJIO», IIOTOMY YTO 3BOJIIOIUA Ha-
JleJInjia Bac MPUATHBIMU WLIIO3UAMHU, — 3TO He dunocodus, 1o
KOTOPOU KTO-JTNOO0 KUBET, BKJIOUast camoro Pozenbepra. OH Ha-
nycaj KHUTY, KOTopas IpeAloyaraeT, 4ro lepejiada ujen Jpy-
THM yMaM UMeeT I[eHHOCTh — IPEJI0JI0KeHNEe, KOTOPOe ero cob-
CTBEHHAs KOHIeNNusA OObABIAET OecCMBICEHHBIM. Pas3phiB
MesK/ly TeM, YTO TOBOPUT MaTepHaan3M, U TeM, 4YTO /IesIaloT Ma-
TEPUAJIUCTDI, ABJISETCA CAMbIM YO€IUTEIbHBIM JI0Ka3aTeIbCTBOM

MIPOTHUB 3TOM MO3UIUH.
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IIpo6ieMa NPUYUMHHON 3AMKHYTOCTH

CambIil CHIBHBIN (POpPMaTbHBIN apIyMEHT MaTEPUAJIFICTOB — 3TO
Kay3aJIbHasi 3aMKHYTOCTb: Kak7j0e (pU3UUECKOe COOBITHE HMMEET
JIOCTAaTOYHYIO (PU3MYECKYI0 TPUUHHY, CIe0BaTEIbHO, HET MECTa
JUIsT He(pU3UYEeCKOH IPUUYMHHOCTH, CJIEJIOBATEIbHO, CO3HAHHE
(ecstt 0HO BOOOIIE CYIIECTBYET) Kay3aJIbHO UMHEPTHO — 5TO BIIU-
(beHoMeH, mapsAUi HajJ (PU3NUYECKUMHU MPOIleccaMU, Kak Iap

Ha/JI TapOBO30M, U HUUETO He JIeJIal0IIH .

ATOT aprymMeHT (POpMaJIbHO BaJINJIeH, HO OCHOBAH HA MPEJIO-
CBLIIKe, KOTOpasi MPUHUMAaeTCs Ha Bepy, a He Joka3aHa. [Ipuunn-
Has 3aMKHYTOCTb He SIBJISIE€TCA SMIUPUUECKUM OTKPBITUEM — HU
O/IVH 9KCIIEPHMEHT HUKOI/Ia He MOKa3bIBAJI, UYTO Kaxoe Ppusu-
YyecKoe COOBITHE HWMeeT JIOCTAaTOUHYI (U3UYECKYI0 MPUYUHY.
ITO METO/IOJIOTUYECKHUH IOCTYJIaT, KOTOPBIH ObLI BO3BEAEH B
paHr oHTOJIOTUYECKOro mpuHnuna. ®usmuka uccienyer pusnye-
CKHie TPUYUHBI; CJIEIOBATELHO — B CHJIy CTPYKTYPBI CBOETO cO0-
CTBEHHOT'0 MeTO/]a — OHA HAXOJUT TOJIBKO (pru3uyecKre MpUUU-
HbL. [leslaTh U3 3TOTO BBIBOJ], UTO CYILECTBYIOT TOJIbKO (pu3ude-
CKHe IPUYHMHBI, — 3HAYUT COBEPIIATH TY K€ OIINOKY, UTO U Ibs-
HUIIA, UIIYIAH CBOU KJIIOUH 107 (POHAPHBIM CTOJIOOM, ITOTOMY

YTO TaM CBET.

TouHee: MpUUYMHHAA 3aMKHYTOCTb He IojjaeTcs danbcuduka-
UM B pPaMKaX MaTepPUAIMCTUYECKOU IapaJiuIMbl, IMTOCKOJIBbKY
s1060e CBU/IeTeNIbCTBO HeU3NUeCKOU NMPUYMHHOCTU OyZeT me-
pedopMyJIMIPOBAHO KaK «ellle He 00bsicHEHHOe PUBHUKOU», a He
KaK «JI0Ka3aTeJbCTBO IPOTUB (UBUKaIU3Ma». ITO He CUIbHAsA
CTOPOHA, a cJ1a00CTh — 5TO O3HAYAET, YTO MATEPHUATHUCTHIECKAS

IMo3unusA paCCMaTpUBAETCA HE KaK THIIOTE3a, IIoJJiexKaliad Iie-
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PECMOTpY, a KaK UCXOJHOE IIPE/IIOJIOKEHUe, He TIO/IAI0IEeecs
onpoBep:keHH0. Ta ke caMasi CTPYKTypa PacCy:KIeHUH, IpuMe-
HEeHHas K JIro0o# apyroi obsactu, Oblyia OBl HEMEJIEHHO IPH-

3HaHa JOIrMaTHU3MOM.

«'apmMonnyecknii peajim3aM» yTBEPIKAAET, UYTO HTPUYUHHOCTH
JIeNICTBYeT yepe3 M3MepeHUs — UTO dHepreTUudeckue, MeHTasIb-
Hble U JyXOBHBIE MPOIeCChl MPUUNHHO BIUAIOT HA PUBUUECKUE
IIPOIIECCHI, © HA0OOPOT. «3MITMPUIECKIE JIAHHBIE 0 YaKpax», 3a-
JIOKYyMeHTHUPOBaHHbBIE 3dPEKThl MeIUTAINU HAa CTPYKTYpPy MO3-
ra, BOCIIDOM3BOJUMBIe (PU3UOJIOTUYECKUE KOPPEJATBHI COCTOS-
HUUI CO3HAHUA — HTO HE aHOMAJIMU B PaMKaX MaTepUaIUCTHUe-
CKOU IapaJiIurMbl, a UMEHHO TO, YEero CJIEIOBAJIO OBl 0XKU/IATh,
ecJid PpeajibHOCTh MHOTOMEDHA, a CO3HAaHUE OHTOJIOTUYECKHU
peanbHO.

IIpoGes B mosABJI€eHUH

Korzpa ux mpu:KUMarmT K CTeHKe IO IIOBOJy CO3HAHUs, MHOTHE
MaTepUAJIUCTBI OTCTYIAIOT K MOSABJIEHUIO: CO3HAHUE NOSB8A2eMCs
U3 JIOCTATOYHO CJI0KHBIX GU3NYecKux KOHPUTrypamui, Tak ke
KaK BJIQKHOCTH IOsABJIsAeTCA U3 Mmosiekya H20. Aranorus noydyu-
TeJIbHA — HO HE B TOM CMBICJIE, B KaKOM 3TO IIpeJiIoJiaraer

MaTepUasIUuCT.

By1a>KHOCTh — 5TO CBOMCTBO MAaKpPOYPOBHS, KOTOPO€E MOJIHOCTBIO
0OBSACHUMO C TOYKU 3PEHUs] CBOMCTB MOJIEKYJI BOJBI HA MUKPO-
YPOBHE — UX TOJIIPHOCTH, BOJIOPOJHBIX CBSI3EM, ITOBEPXHOCTHO-
rO HaTs’KeHHs. 37lech HeT OOBSCHUTEIBHOTO pa3pbiBa. Biak-
HOCTh MOKHO IIOJIHOCTBIO BBIBECTH U3 (DM3UKU U XUMHU. BO3-

HUKHOBeHUe BiaKHOCTU u3 H20 — 3T0 «cyabasd sMepreHT-
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HOCTb» — BO3MOZKHO, yYAUBUTEIbHAA, HO IIOJTHOCTBIO

peaynupyemMasi.

Co3HaHUe He UMeeT K 3TOMY HUKAKOTO OTHOIeHusA. HeBo3MOoK-
HO BBIBECTH CYOBEKTHUBHBIN OIBIT U3 KAKOU-TMO0 KOMOWHAIINU
00bEKTUBHBIX (DUBUUECKUX CBOMCTB, KAKOW OBI CJIOKHOW OHA HU
ObUTa. OTO HE BPEMEHHOE OrpaHHUYEHHEe COBPEMEHHOU HayKU —
3TO CTPYKTYpHas HEBO3MOXKHOCTD. Jlekcuka dbusuku (Macca, 3a-
PAl, CIIUH, TIOJIOXKEHUE, UMITYJIbC) HE COAEPIKUT PECypCcoB IS
reHepalyy JIEKCUKU OIbITa (KpacHBIN I[BEeT, 060JIb, BKyC KOde,
OIIyIIlEHHe TOTO, YTO ThI JKHUB). HUKaKoe KOJIMYECTBO KOJIHUYe-
CTBEHHBIX OIIMCAHUM HE JlaeT Ka4eCTBEHHOTO BHYTPEHHETO CO-
JleprKaHusA. DTOT Pa3phbiB HE HIMITUPUYECKUI, 8 KOHIIENTYaIbHbIN
— 0XKUJATh, YTO HGUBUYECKOE OMHUCAHKE, KAKUM OBl IIOJTHBIM OHO
HH OBLIO, TOPOAUT (peHOMEHAIBHBIN OIBIT, — 3TO KaTeropuasb-

Had oluokKa.

«CuspHast SMepreHIus» — YTBEPK/IEHHE, YTO CO3HAHUE BO3HU-
KaeT U3 MaTepUH TaKUM 00pa30M, KOTOPBIN He CBOJUTCS K JIeKa-
el B ocHoBe (pu3UKe, — 3TO JIMOO MPU3HAHHUE TOTO, UTO MaTe-
pUaIu3M JIoKeH (ITOCKOJIbKY IMOSBUJIOCh HEUTO MOIJIUHHO HO-
BO€, YTO HE IMOAMAEeTCs O0BSCHEHUIO ¢ (U3UUECKOU TOYKHU 3pe-
HUsA), JINO0 BepOATbHBIN 3aMEHUTEb, KOTOPBIH HHUYEro He 00b-
sicHsAeT. Ecim co3HaHuWe sBJseTCs CHJIBHOU SMepreHIuel, TO
MHP COJIEPKUT HeUuTO OOoJIbIllee, YeM MaTEPUSA-IHEPTUSA U PU3H-
yecKue 3aKOHbI. MaTepHUaTNCT, KOTOPBIA Ipuberaet K CHJIbHOU
9MEPreHTHOCTH, yKe ITOKUHYJI MaTepruaJnu3M; OH IPOCTO ellle He

O0OHOBHJI CBOIO STUKETKY.
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IIpo6iema meHHOCTEH

Ecim marepuanusMm BepeH, TO LIEHHOCTH He cCyllecTByloT. He
«IIEHHOCTU TPYAHO OOBACHUTH» — ILIEHHOCTH He cyujecmaeyrom
Kak oObeKTHBHAs yepTa peasibHOCTU. KpacoTa — 5TO HEBPOJIOTH-
yeckas peaknus. CpaBeJIMBOCTh — 3TO COIMAJIbHAS KOHBEH-
1us. JI'o60Bb — 5TO OMOXMMHUUYECKHN MeXaHU3M BO3Harpakie-
HUsI, ONTUMU3UPOBAHHBIN SBOIIONMEN /11 00pa3oBaHUsA map U
BBDKHMBAHUS ITOTOMCTBA. YTBEPXKJIEHUE «MYUHUTh JETe — 3TO
IUIOXO» He UMEET UCTUHHOCTH BO BCEJIEHHOM, COCTOSAIIEN U3 Ma-
TepUU-3HEPTUHN U PUUIECKUX 3aKOHOB — 3TO BCETO JIUIIH 3BYK,
MIPOU3HOCUMBINA OMOJIOTHYECKUM OPTaHMU3MOM, Ubsl HBOJIIOIMOH-
Has MCTOPUS HaJleJInjla ero peakiiell oTBpalleHUs Ha oIpese-

JIECHHbIE€ CTUMYJIBI.

Pozenbepr, omnaTh Ke, IPUHUMAET 3TO C BOCXUTHUTEIBHOU TOCIIe-
JIOBATE€JIbHOCTHIO. BOJIBIIMHCTBO MaTEPUATUCTOB — HET: OHH
MIPO/IOJIKAIOT BeCTU cebsi Tak, OyATO UX MOpPAJIbHbIE YOEXKAEHUs
00J1a/1a10T MOAJTMHHON HOPMATUBHOU CHJIOH, IIPU 3TOM IIpUJIEP-
JKUBasich MeTaU3UKHU, KOTOPAs JieJlaeT HOPMATUBHYIO CUJIy He-
BO3MOKHOH. ITa HEIMOCJIe0BATEIbHOCTh — HE JIMYHBIA HeIo-
CTaTOK; 5TO CTPYKTypHasA mpobsiema. J1oi He MOTYT >KHUTh TaK,
KakK OyZTO IIEHHOCTH HE CYIIEeCTBYIOT, [IOTOMY YTO IIEHHOCTH Cy-
IIECTBYIOT — OHU BCTPOEHBI B APXUTEKTYPY PEAILHOCTH HA YPOB-
He «Logos», U TeJlo, cep/ille U pa3yM PErUCTPUPYIOT UX He3aBU-

CHUMO OT TOTO, €CTb JIM Y UHTEJIJIEKTA TEOPUA, 06’bHCHHIOI.IIa}I ux.
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yHaCJIe,Z[OBaHHbIe NMpeaANnoOCbL/IKH

[Tom06GHO «IIOCTCTPYKTYPATIU3M», «JTHOEepau3M» U «IK3UCTEH-
[[Magu3M», MaTEPHATN3M fABJIAETC KOHEYHBIM IIPOSBJIEHHEM
dmnocodckoli TpaeKTOpUY, HayaBIIIeCs 33/10JIT0 0 OABIEHUS
€ro HBIHEIIHUX IpezicTaBuTesell. ['eHeasorusa nogpoOHO H3JI0-
»keHa B «OCHOBBI»; 371eCh JIOCTATOYHO OTMETUTH KJIIOUEBHIE

IIepexOo/Ibl.

Homuuamuam (Oxkam, XIV Bek) pacmyCTWy YHUBEPCAIHH —
YTBEPIKJIEHHE, UTO «CIPABEIJIUBOCTH», «KPacoOTa», «JYeJOBeU-
HOCTb» 0003HAYAIOT HEUYTO peasbHOe. Eciiu yHUBepcasnu — Bee-
r0O JIUIIb UMEHA, TO IPUHINIBI YIOPSAAOYEHHA, KOTOPbIE KJIac-
CHYECKUH U CPEAHEBEKOBBIM MUP IPU3HABAJ HOJJINHHO IIPUCYT-
CTBYIOIIIUMH B PEAJTBHOCTH — TO, YTO |'apMOHN3M Ha3BIBAET
«Logos» — craHOBATCA BBIMBICIOM. [loATOTOB/IEHA MOYBA AJI1A

KocMoca 06e3 BHYTPEHHEr0 CMbICJIA.

Hexkapros nyanusm ([ekapt, XVII Bek) pa3aeansi peayibHOCTh Ha
JIBe CyOCTaHITUM: pa3dyM U MaTepuio. ATO OBLIO CAEIAHO C IEJIBI0
3AIlUTUTDH PEATIBHOCTh CO3HAHMUSA, OTHOBPEMEHHO OCBOOOIUB Me-
CTO JUUISI HOBOM MaTeMaTUYeCKOW QU3UKHU. JJOCTUTHYT OBLI IIPO-
THUBOTIOJIOXKHBIN Pe3yJIbTaT: U30JIMPOBAB pa3yM OT MaTe€pUH, OH
ciesiayl pa3yM yA3BUMBIM. Eciyu MaTepuio MOKHO IOJTHOCTBIO
OmnHucaTh C MOMOIIBI0 MaTeMaTUKU, a Pa3yM — 3TO OT/eIbHas
cyOcTaHIUsA, Ybs IMPUYUHHO-CJIEJCTBEHHAs CBA3b C Marepuei
ocTaeTcsl 3araZko, TO MpOIe BCEro YCTPAHUTh 3Ty 3arajky,
ycTpaHuB pasyM. [IyTh OT Ayasinama K MaTepHaju3My IIpOJIeraeT
yepe3 TOT MOMEHT, KOT/Ia KTO-TO 33JIaeT BOIIPOC: delicmaumens-

HO AU HaM HYXcHA Opyzan cybcmanyun?
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Mexanusm) (HpioToH, Jlamiac) mpesocTaBu mabJIoOH: BCeJleH-
Hasl KaK MallIMHA, JIEUCTBYIOIIAS 110 JeTEPMUHUPOBAHHBIM 3aKO-
HaM, He TpeOyIoIas OlyXOTBOPSIOIIEr0 MHTEJJIEKTa, TeIe0JI0-
T'UU WA BHYTPEHHEH CYIHOCTH. KaK TOJIbKO KOCMOC CTAHOBHUTCS
MEXaHU3MOM, JIIOJIU B HEM TOKE€ CTAHOBATCA MeXaHHU3MaMH.
CBoOOIHAS BOJIA CTAHOBUTCS WJLITIO3UEeH. 1]e1b cTaHOBUTCSA IIPO-
eknuel. Co3HaHUE CTAHOBUTCS MOCJIEAHUM OILJIOTOM JOHAYYHO-
IO MUPOBO33PEHUsI — W 33Jla4a SJIMMHUHATUBUCTOB COCTOUT IIPO-

CTO B TOM, YTOOBI /IOBECTH JIEJIO IO KOHIIA.

Takum oOpa3oM, MaTEPUATIUCT HACJIelyeT KOCMOC, KOTOPBIM Ha
MPOTSJKEHUHM TIATH BEKOB IIOCTEIIEHHO JIMINAJICA BHYTPEHHEH
CYII[HOCTH, CMbICJIa U TTopsaKa. OH He 0OHApPYKHUBAET, UTO CO3HA-
HUe sIBJsieTcss snudeHOMEHOM, TS/ Ha JoKasaresibcTBa. OH
HacJIeJlyeT CUCTEMY, B KOTOPOU JI0Ka3aTeJIbCTBa 68 N0.1b3Y CO3HAa-
HHUSI — caMble HEIOCPEeJICTBEHHbIE JI0KA3aTeIbCTBA, KOTOPBHIMU
obstaziaet Jir060€ CyIecTBO — OBLTU METOA0JIOTUIECKH UCKITI0Ue-
Hbl. TpynHas mpobJiema siBjIsieTcss TPYAHON He MOTOMY, UTO CO-
3HaHUE TAWHCTBEHHO, a IIOTOMY, UTO CUCTeMa ObL1a pazpaboTaHa

TakK, 4TOOBI HCKJIIOYUTH €r0 ¢ CAMOTO Havasia.

Y10 BUAUT rapMOHU3M

Fapmonuam (I'apmonuueckuii peajini3M) He OTBEYaeT Ha Mare-
pUaIu3M OTCTYIUIEHHEM K JIOHAydYHOMY Muctunusmy. OH OTBe-
YaeT, mpejsiaras 6osiee BCeoOObEeMITIONTUI pealu3M — TaKOU, KO-
TOPBIA BKJIIOUAET B cebsl Bce, YTO OOBSACHSAET MAaTEPHUAIU3M, U O/~
HOBPEMEHHO YYHUTBHIBAET BCE, UTO MaTepHaIu3M OOBICHUTH He

MOXKET.
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dusnyeckoe n3MepeHHe peasbHO. DU3MUYecKkas MPUIHHHOCTD
peasibHA. JlocTkeHus1 GUBUKU, XUMHUHU, OMOJIOTUHN U HEUPOOHO-
JIOTUA — 3TO TOJIJINHHBIE OTKPBITUS O IOJJIMHHOM WU3MePEeHUH
peasibHOCTH. ['apMonu3M (I'apMoHr3M) 6€3 OTOBOPOK MOJITBEP-

KIOaeT BCe 3TO.

FapmoHHu3M /106aByisieT — a MaTepuaau3M OTPUILIAeT — TO, YTO
¢dbusnueckoe M3MepeHHe He SABJIAETCS €IUMHCTBEHHBIM H3Mepe-
HUeM. PeaslbHOCTh HepeyIIpyeMO MHOTOMEDHA, CJIe/tysl Ioce-
JIOBaTeJIbHON OWHApHON MOZIeIM HA BCEX YPOBHAX: MaTepus U
sHeprusa B Kocmoce, husnyeckoe TeIo 1 S5HEPreTUYECKOe TeJIO B
yesnoBeke. Co3HaHMEe — 3TO He SNUQEHOMEH MaTepHH, a BHYT-
peHHee U3MepeHNe peaJbHOCTH, UMeIell KaK BHeIHoo (pu-
3UYECKYI0), TAK U BHYTPEHHIOIO (OIBITHYI0) cTOpoHy. Cucrema
YakKp — HE3aBUCHUMO KapTorpaUpOBaHHAS B KHUTE «IIATh I BH-
JINBANMOHHBIX TPAIUIINN» — IPeCTaBIIsAeT cOO0M CTPYKTYPHYIO
QHATOMHUIO 3TOTO BHYTPEHHETO U3MEPEHMUS, CTOJIb JKE PEIHHYIO,
KaK U HEPBHAS CHCTEMa, U HAXOZAIILYIOCS ¢ HEH B MPUIUHHO-

CJIeI[CTBeHHOﬁ B3aNMMOCBA3U.

ATO He BO3BpallleHUEe K Ayanusmy. « KpamuduimpoBaHHbIN He-
JyaJIn3M» yTBEPIKIAET, YTO MaTEPUsS U CO3HAHHE — 3TO HE J[BE
OT/leJIbHBbIE CyOCTaHITNU, a IBA U3MEPEHUs eUHONU PeaIbHOCTH,
ynopsagodeHHoH «Logos». IIpobiema B3anMoIeiCTBHA, KOTOPAs
mpecseoBajia KApTe3UaHCKUU JyaIi3M, He BOBHUKAET, IIOTOMY
YTO HET JByX CyOCTaHIIWH, IBITAIOIINXCSA B3aUMOJIEICTBOBATh —
€CTh O/ITHa MHOTOMEpPHasl pPeayibHOCTh, BhIpaKaromas cebs Kak
yepe3 IUIOTHBIE ((pUBHMUECKHE), TAaK U Yepe3 TOHKUE (SHepreTH-
YyecKue, CO3HATEJIbHbIE) PETUCTPHI. AHAJIOTUS 3aKJII0OUAETCS HE B

TOM, YTO YM M T€JI0O — 3TO JIBa CTAJIKUBAIOIIUXCA OWJIbSIP/IHBIX
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Imapa, a B TOM, 4YTO YM U T€JIO — 3TO BHYTPEHHAA 1 BHEIIHAA CTO-

POHBI OZTHOU U TOMU Ke cephl.

«BIHUCTEMOJIOTUYECKUI TPAIMEHT» — OT CEHCOPHOI'O SMITMPHU3-
Ma uyepe3 palHOHAJbHBIN aHAJIN3 U CO3EPIATeIbHOE BOCIIPHUSI-
THE K TMO3HAHUIO Yepe3 TOXKAECTBO — CJIYKUT METOJI0JIOTHYE-
cKkuM aHasioroM. Kakyioe u3mepeHHe peaslbHOCTH HUMEET CBOU
COOTBETCTBYIOIIUU criocob mo3HaHus. ®dusnueckas peasibHOCTb
Io3HaeTcs uepes (pus3ndecKoe uccyieioBanue (HayKy). DHepreTu-
YyecKoe TeJIO TI03HAETCS uepe3 YTOHUYEeHHOe BocIpuATHe (floruye-
CKHe, JTaocCcKHe M IaMaHckue Tpagaunuu). Camble Tybokue
CTPYKTYPbI CO3HAHUSA IIO3HAIOTCA Yepe3 co3eplaTeIbHOe 0CO3HAa-
Hue. Omubka MaTepuaan3Ma 3aKI0uaeTcs He B TOM, YTO OH HC-
[I0JIb3yeT HMIIUPHUUECKHE METO/bI — 3TU METO/IbI BEPHBI JJISI CBO-
el 00JIacTH — a B TOM, UTO OH OOBSBJISIET 3TU METOBI MCUEPIIBI-
BAIOIIMMU. DTO BCE PABHO YTO MY3bIKOBE], OCBOUBIITUIN (DU3UKY
3BYKOBBIX BOJIH, 3asiBUJI ObI, YTO TADMOHHU HE CYII[ECTBYET, I0-

TOMY 4TO €€ HEJIb3d HaUTH B YaCTOTHOM CIIEKTPE.

Y10 e CTBUTEJIHHO IIOCTABJIEHO HA

KapTy

BzamMopelicTBre ¢ MaTEPUATIM3MOM HE HOCHUT aKaJeMUIeCKOTo
xapaktepa. Meradusuueckue NpearioaoKeHus, KOTOPble IUBU-
JIU3alus BBIIBUTAeT B OTHOIIIEHUM CO3HAHUSA, OIPEAESISIIOT BCE
Mocjieyrolee: KaKk OHa OTHOCUTCA K Tesly, KaK OHa OpTaHU3yeT

3/IpaBOOXpaHEHHE, KaK OHa BOCIIUTBIBAET ILeTef/'I, KaK OHa OTHO-
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CUTCA K CMEpPTH, KaK OHAa CTPYKTypUpYeT CBOU MHCTUTYTBI, KaK

OHa IIOHUMaAaET LIeJIb YeJIOBEYECKOH KU3HU.

[MuBuin3anus, cuuTamlnas co3HaHue 3Mu¢peHOMEHOM HEUPOH-
HBIX BBIUHCJIEHUH, Oy/IET OTHOCUTHCA K TeJIy KaK K MallluHe, KO-
TOPYIO HY?>KHO PEMOHTHPOBATh, KOT/Ia OHA JIoMaeTcsi — U papma-
IIEBTUKO-IIPOMBIIIIJIEHHBI KOMILIEKC, KOTOPBIA JIEUUT CHMIITO-
MbI, HE YCTPaHsIsA IePBOIPUYHH, ABJISAETCA UMEHHO HHCTUTYIINO-
HaJIbHBIM BOILJIOIIEHUEM 3TOr0 yOerkseHus. [luBmim3anus, Ko-
TOpasi BEPUT, YTO OOBEKTUBHBIX IEHHOCTEN HE CYIIIECTBYET, CO-
371aCT UHCTUTYTHI, HECIIOCOOHBIE OTJIUYUTDH IOJJIMHHBIE IEHHO-
CTH OT PHIHOYHBIX IIPEANIOYTEHUN — U IpeBpalieHue oopa3oBa-
HUs B TpodeccHoHATIbHOE 00y4YeHue, KyJIbTyPhl B pa3BJIEUEHHUE,
yIOpaBJieHUs] B MEHE/PKMEHT SIBJISETCS WMEHHO BOILIOIIEHUEM
ATOM IIyCTOTHl B WHCTUTYIIMOHAJIPHOM IUIaHe. l{uBuiuzanus,
CUYUTAIOIAsA, YTO CBOOOZA BOJIU — BTO WJUIIO3UA, OYyIET OTHO-
CUTHCA K JIIOAAM KaK K OMOJIOTUYECKUM aJITOPUTMaM, MOJJjIexka-
UM ONTUMU3AIUHN — u poct IIOBEJIEHYECKOTO
«IIOATAJIKUBAHUS », AJITOPUTMUUECKOTO YIIPABJIEHUS U CBEJIEHUE
JIMYHOCTEN K MpOoUJISM JIAHHBIX — 3TO UMEHHO BOILIOIIEHUE

9TOr0 IIPEAIIOJIOKEHUA B IIOJIUTUKY.

MarepuasiusM — 3TO He mpocTo putocodcekas omubdka. ITo hu-
Jocodpckast omnbKa, MOPOKAAOIIasi TUBUIM3AIMOHHYIO0 I1aTO-
JIOTUIO, OIIMCAHHYIO B KHUTE « OCHOBBHI». KaKJbIi KPHU3HUC, JTHa-
THOCTUPOBAHHBIA B 3TOU KHUTE — «BIIHCTEMOJIOTHYECKUN KPH-
3UC», «HOBOE OIpej/ieieHre JIMUHOCTH», HKOJIOTUYEecKas KarTa-
ctpoda, nemorpaduUecKuil Kojtanc — sBJAETCS CJe/ICTBUEM
MeTapU3UKU, OTPULIAIONIENl BHYTPEHHUN MHDP, CMBICA U

«Logos». He ciiencTBremM HayKu, KOTOpasi ABJISETCS MOJJIMHHBIM
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6s1aroM. A ciencTBrueM MeTapU3UIECKOTO YTBEPIK/IEeHHUs, UTO Ha-
yKa — €ITMHCTBEHHOE TO/TMHHOE 0J1aro, UTO TO, YTO HEJIb3S U3-

MEPUTH, HE UMEET 3HAUYECHUS. «

l'apMOHM3M» He MPU3BIBAET MaTEPUAINCTA OTKA3aThCsA OT Hay-
ku. OHAa MPOCUT €ro OTKA3aThCs OT BEPHI B TO, UTO HAYKA — 3TO
BCe, YTO €CTh, — IIPU3HATh, YTO (PU3NYECKOe U3MEPEHUE, KOTO-
poe OH Tak OJiecTAIe UCCIIENYeT, sIBJISIeTCS OAHUM U3 U3Mepe-
HUH MHOTOMEPHOTO KOCMOCA, U YTO CO3HAaHUE, KOTOPOE OH HC-
MIOJIb3YeT JJIs TMPOBEZIEHUs CBOUX UCCIE€NOBAHUN, — 5TO HE IIO-
OOYHBIN MPOJIYKT MaTepUH, 2 BHYTPEHHASA CTOPOHA CAMOH peasib-
HOCTH. JTO He IIaT Ha3a/l B CTOPOHY CyeBepHuil. DTO IIar BIepes, K
peayim3My, ZIOCTATOUYHO BCEOOBEMJIIIOIIEMY, UTOOBI BKJIIOUUTDH B
cebs Kak Hcciie/loBaresis, TaK U UCCIefyeMoe — KOCMOC, B KOTO-
poM TOT (AKT, UYTO KTO-TO 3aJ]a€T BOIIPOC, HE MEHee peasieH, UeM

(I)aKTI)I, KOTOPbIE€ 3TOT BOIIPOC CTPEMUTCA O6Hapy)KI/ITb.

[TouBa nmoarorosseHa. Komnac rotos. Bonpoc B Tom, nocieznyer
JI MaTEPUAJIMCT CBOEMY JIy4IlleMy WHCTUHKTY — UHCTHUHKTY HC-
TUHBI — 32 IIpeZiesibl TPAHNUII, HAaUePTaHHbBIX YHACIEOBAHHON UM

CHCTEeMOU KOOpAUHAT.

Cm. maxoce: OcHosbvl, 3anadHslil pa3aom, Kanumaausm u eap-
MOHU3M, TpauceymanHuzm u 2apmoHu3m, PuHaHcosas apxu-
mexmypa, I'apmonuueckuil peanru3m, I apmoHuueckas anucme-
Moao2us, JlaHowagm usmos, dnucmemono2uveckuil Kpusuc,
ITocmempyxmypaauzm u 2apmoHudm, Jlubeparusm u 2apmo-

HU3M, IK3UCMeHUUAAUIM U 2aPMOHU3M, KOMMYHU3M U 2apMoO-
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Hu3m, KoHncepsamu3m u eapmoHudm, Yenosex, I apmoHusm,

24


https://harmonism.io/ru/world/dialogue/communism-and-harmonism
https://harmonism.io/ru/world/dialogue/conservatism-and-harmonism
https://harmonism.io/ru/philosophy/doctrine/the-human-being
https://harmonism.io/ru/harmonism
https://harmonism.io/ru/glossary-of-terms

FrMMABA 2 - YACTb | — ®NNTOCOD®CKAA
MHOPACTPYKTVYPA

IK3UCTEHIITUAJIN3M U
rapMOHMN3M

Bcerpeua

IK3UCTEHIIMAJIM3M — 3TO HAMBOJIEE YECTHAS ITONBITKA 3AIIAJI-
HOM TpaAullux IIOHATb YEJIOBEYECKOE CYHIECTBOBAHHUE IIOCIIE

Kpaxa €ro MeTa(bI/ISI/I‘-IeCKI/IX OCHOB.

Korma Kbepkerop ommchiBasl TOJIOBOKPY:KEHHE CBOOOJIBI — TO
«3alaMOpOY€eHHEe», KOTOPOE COMPOBOK/AET OTKPBITUE TOTO, YTO
YyeJIOBEK JOJKEH BhIOUpaTh 0e3 BHEIIHUX TapaHTHUU, — OH He
ctpous Teoputo. OH onuckiBas onbIT. Korma Xatizierrep aHaiu-
3UPOBAJI CTPYKTYPY 4Y€JIOBEUECKOTO CYIIECTBOBAHHs Kak Opo-
IIIEHHOTO B MUP, KOTOPBIM OHO He BbIOMPAJIO, OPUEHTUPOBAHHO-
ro Ha CMePTh, KOTOPOU OHO HEe MOXKeT n30eKaTh, U KOHCTUTYTHUB-
HO c(POPMUPOBAHHOTO TPEBOTOU — OH HE BBIIyMbIBAJI HACTPOE-
Hue. OH (HeHOMEHOJIOTHYECKH OITHCBhIBAJI, KAKOBO 3TO — OBITh
CO3HATEJbHBIM CYI[eCTBOM B ITUBWJIM3AIH, YTPATUBIIEH CBOIO
MeTadusnueckyto ocHoBy. Koryia CapTp mpoBo3rjiacuii, 9To ObI-
THe TPEeJIIIECTBYeT CyIIHOCTU — UTO YeJIOBEK He POXKJAeTCA C
IIPUPO/IOH, KOTOPYIO HY?KHO peayin30BaTh, a J0JIKEH CO3/1aBaTh
cebst uepe3 CBOM BBIOOPHI — OH (POPMYJIMPOBAJ >KUBOU OIIBIT
KYJIbTYPbI, KOTOPasi CUCTEMaTUUECKH Pa3pyIIna Kaxaoe 00bsc-

HEHUE YeJIOBEUECKOH MPUPOJbI, KAKAYI0 TEJIEOJIOTHIECKYIO aH-
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TPOIIOJIOTUIO, KaXKAYI0 KOCMOJIOTHYECKYIO CTPYKTYpY, KOTOpas

MorJia ObI CKa3aTh YEJIOBEKY, KTO OH €CThb.

Korma Kamio nauan kaury Mug o Cusudge, 3asBUB, UTO €IVH-
CTBEHHBIN cepbe3HbId (GuaocodCKUl BONPOC 3aKIIOUAETCA B
TOM, CTOUT JIU JKUTb, OH He ObLT MestogpaMaTuyeH. OH C KJIMHU-
YeCKOW TOYHOCTBIO OIIPEEJISJI BOIIPOC, KOTOPOTO ITUBUJIN3ALIHSA
0e3 «Logos» He MOXKeT M30eKaTh WM HAa KOTOPBIH HE MOIKET

OTBETHUTD.

«l'apMOHM3M» OTHOCHUTCSA K SK3UCTEHI[HAIN3MY O0Jiee cephe3Ho,
yeM OOJIBIIMHCTBO €r0 KPUTHUKOB, IIOTOMY YTO IIDU3HAET 3Ty
BCTpeuy IO/JIMHHON. OK3UCTEHIIMAJINCTBl He IIPUTBOPSJIUCE.
Onu crosin Ha 00JI0MKax pyxHyBIIero gysngamenra (cm. I'enea-
JIOTHA TIepesioMa) U OMUCHIBIN TO, YTO OOHAPYKUWJIN — a TO, UTO
OHU OOHApYXWIH, OBLIO peayibHO: TOJOBOKPY:KEHUE CBOOOJIbI
6e3 oIopbl, TPEBOTAa CMEPTHOCTH Oe3 TpaHCIeH/IEeHTHOCTH, ab-
CYPAHOCTh MHPA, JIMIIEHHOTO BHYTPEHHEro CMBICJIA, COKPYIIHU-
TeJIbHBIU T'Py3 OTBETCTBEHHOCTH, KOT/Ia KaXK/bIN BBIOOD Z1e1aeTcs
0e3 rapa"Tuii. ITo He GUIOCOPCKUE BBIIyMKHU. DTO JKUBOU OIIBIT
IUBWIN3ALNY, YTPATUBIIEN CBA3b ¢ L.Oogos, HO COXpaHUBIIEH CO-

3HaHUE, KOTOpoe OBLIIO INpeaHasHAYEHO IJIA €€ BOCIIPUATHA.

Bompoc — 1 3TO peraoni BOMpoc — 3aKJII0YAETCsS B TOM, OIH-
CHIBAJIM JIN SK3UCTEHIIHAJINCTHI YeJIOBEUECKOE COCTOSTHHE KaK Ta-
KOBO€ WJIA COCTOSTHHE KOHKDETHOM ITUBUJIM3AIUM HA OIpeie-

JIEHHOM J9Talle ee MeTa(bI/ISI/I‘IeCKOI‘O KoJ1aIlica.
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TeMpbl 3K3UCTEHIINAIN3MA

I[LaTh TEM OIIPEAECIIAIOT SK3UCTECHIUATIMCTCKOE JIBUXKEHUE. Kax-
Aad U3 HUX 0003HaYaeT HEUTO pPeayIbHOE. Kaxxnas nenaer BBIBO/I,
KOTOprﬁ CJIEAYET TOJIBKO M3 IIPEAIIOCBIIOK, ¢ KOTOPBIMU I'apMO-

HH3M HE€ COIJIaCEH.

TpeBora

s Keepkeropa u Xaiizerrepa tpeBora (Angst) — 5T0 He IICUXO0-
JIOTHYECKOE PAaCCTPOMCTBO, a GyH/IaMeHTaIbHOE HACTPOEHHE Ue-
JIOBEYECKOTO CYIIIECTBOBAHUS — OIIBIT, COMPOBOXKAAIOIINN 0CO-
3HaHHE TOTO, YTO YeJIOBEK CBOOO/IEH, KOHEUEH U JIUIIEH rapaH-
TUPOBAHHOU Omopbl. TpeBora OT/JIMYaeTcss OT cTpaxa TeM, UTO y
cTpaxa ecTb 00beKT (yrposa, XUIITHUK, KpAaHUU CPOK), a Y TPEBO-
TH €ro HeT. TO OIBIT CTOJIKHOBEHHS C TOJIBIM (PaKTOM CBOETO Cy-
IIECTBOBAHUs — OPOIIIEHHOTO B MUP, KOTOPBIN YEJIOBEK HE BbI-
Oupasi, OpUEeHTUPOBAHHOTO HAa CMEPTh, KOTOPOU Heb3s1 n3be-
’KaTh, OTBETCTBEHHOTO 3a BBIOOP, IOCJIEICTBUS KOTOPOTO HEOO-
patumbl. Xalijierrep HasBasl 3To Sein-zum-Tode — ObITHE-K-
CMEpPTH — W CYHUTAJ, YTO IOJJIMHHOE CyIlleCTBOBaHUE Tpebyer

HENOK0JIEOMMOU KOH(MPOHTAIINU ¢ COOCTBEHHOU CMEPTHOCTHIO.
OmnbIT peasieH. THTepripeTaus YacTUYHA.

l'apMoHM3M mNpu3HaeT TPEBOTY MO/JIMHHOW 4epTON 4YesioBede-
CKOT'0 COCTOSIHUSI — HO He ero QpyH/IaMeHTaIbHBIM HaCTPOEHUEM.
[To nOHUMAaHUIO TAPMOHUCTOB, TPEBOTA BO3HUKAET U3-32 HECOOT-
BETCTBUS MeXK/y IIPUCYILEeN Ayllle OpUeHTaIuel Ha Logos U mpe-
MATCTBUAMH — (QU3UUYECKUMH, SMOIMOHATbHBIMU, SHEPreTHYe-

CKHMH, KOTHUTUBHBIMU — KOTOPbI€ MEIIAIOT 3TOH OpHUEHTaluunu
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peasim3oBaTbcs. TpeBora — 3TO He OTKPBITHE TOTO, UTO CYIIle-
CTBOBaHUE HE UMeeT OCHOBAHHA. DTO OIBIT CYII[ECTBOBAHUS KaK
CYIIIECTBA, UMEIOIIET0 OCHOBaHKE, HO YTPATUBIIIETO CBA3H CO CBO-
UM OCHOBaHMeM. Pa3HUIIA 3/1eCh KDUTHYECKAs: B DK3UCTEHIINA-
JINCTCKOM TIPOYTEHUM TPEBOTa PACKPHIBAET HCTHHY 4YesIOoBeUe-
CKOro cocTtosiHus (0e30CHOBaTEIbHYI0 CBOOO/Y); B TAPMOHHCT-
CKOM IPOYTEHUH TPEBOTA PACKPHIBAET UCKAMCEHUE YETIOBEUECKO-
ro coctostHUsA (CBOOOY, OTOPBAaHHYIO OT CBOEH OCHOBBI). Ueso-
BEK, UYbsi KOPHEBAs Yakpa HecTaOWJIbHA — YbH HOTPEOHOCTH B
BBDKMBAHUM HE YAOBJIETBOPEHBI, Ubs DYHEPreTHYECKas OCHOBA
HapylieHa — Oy/ZleT UCIBITHIBATh TPEBOTY KaK 06A30BO€ COCTOSI-
Hue. YesoBek, ube cepedHoe centrum 3a0JI0KMPOBAHO — Ubs
CIIOCOOHOCTh K JIIOOBH U CBSA3U 3a0JI0KMPOBAaHA — OYAET UCIBI-
THIBaTh 0COOYI0 (OpPMYy SK3HUCTEHIIMAJIIBHOTO CTpaxa, KOTOPBIH
W3HYTPU BOCIIpUHUMAaeTCA Kak (GyHAaMeHTaJbHOEe HACTPOeHHUe
OBITHA, HO Ha caMOM JieJie SBJISIeTCSA OIIYIIaeMbIM KadyecTBOM

KOHKPETHOTI'O SHEPTETUYECKOI'O IIPEMATCTBHA.

ITO He yMaJIgeT SK3UCTEHITUAIINCTCKOTO mpo3peHusi. OHO mepe-
ocMbICIUBAET ero. TpeBora, KOTopyr Xalerrep omucasl ¢ TAaKOH
TOYHOCTHIO, — 3TO (PEHOMEHOJIOTHS IMBUIN3AIUU, YbH KOJIIEK-
TUBHBIE KOPHU HECTAaOMJILHBI — Ubs 00IIIas OCHOBA ObLIa ycTpa-
HeHa TeHeaJIOTHeN pa3joMa — U KOTOPYIO UCIIBITHIBAIOT UH/IUBU-
JIyyMbI, Ybe COOCTBEHHOE Pa3BUTHE ellle He JIOCTUTJIO TOH TOYKH,
r7ie OoJtee TIyOOKast OCHOBA CTAHOBUTCS JOCTYITHON Yepe3 OIIBIT.
ATO TO, KaK olyiaercs «Logos» U3HYTPH, KOT/Ia BbI OOJIbIIIE He

MOZKETe €ro BOCIIpUHHUMATh.
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AGcypn,

Kamio ompejiesisier abcyp/l Kak CTOJIKHOBEHHE MEKIy YeloBeue-
CKOU ITOTPEOHOCTHIO B CMBIC/IE U OTKa30M BCEJIEHHOH IIpeocTa-
BUTH ero. YeJIOBEK CIIpAIlIMBAET «IIOYEMY?», a BCeJ€HHAs OTBe-
yaeT MoTyaHueM. HeT HUKaKOW BHYTpEHHEH IIeJI, HUKAKOTO
KOCMHYECKOTO 3aMbIC/Ia, HHUKAKOTO PalMOHAJIBHOTO TMOPsIKa,
KOTOPBIH cjiesias Obl CTpajiaHue MOHSITHBIM WJIA CMEPTb OCMBIC-
JIeHHOU. AGCyp/l HaXOAUTCsS He B UeJIOBEKE, HE B MHpe, a B pas-
pbIBe MEXIy HUMU — B CTOJIKHOBEHHH MeKIy TpeOOBaHHEM

CMbICJ/Ia 1 OTCYTCTBHUEM CMBbICJIA.

VHTe/IeKTyalbHasA 4eCTHOCTh Kamio OoCTOMHA BOCXUINEHUS:
yHacJIeIoBaB KOCMOC, OIyCTOIIEHHBIM MeXaHUCTUYECKOU peBO-
sronuen ot «Logos», OH OTKazasics MPUTBOPSTHCS, YTO BCE 00-
crouT nHaue. OH OTBEPT KaK caMOyOUICTBO (KOTOpOe JIapuT ab-
cypay mobemy), Tak U PEJIUTHO3HYI0 Bepy (KOTOPYIO OH CUHTAI
dopmoit «dpunocopckoro camoybuiicTBa» — OTKa30M UYECTHO
CMOTPETH B ju1io abeypay). Ero asiprepHatuBa — OyHT, BBI3bIBA-
I0Illee YTBEPK/IEHUE 4YeJIOBEUECKUX IIEHHOCTEH Iepes JIUIOM
OecCMBICJIEHHOU BCEJIEHHOW — IIPEeJICTaBJIsIeT COOOH ITO3UITUI0
HeoObIYaiiHOTO AoctouHcTBa. Hamo mpeacraButh cebe Cusuda

CUYACTJINBBIM.

Ho Bompoc rapMOHHUCTOB CTOMT Ha IIEPBOM MecTe: delicmeu-

meAawbHOo AU 8ceneHHasn beamoasHa?

AGcypsr BBITEKAeT U3 MpeANOChUIKH, uTo Kocmoc — 3TO Mexa-
HU3M: MaTepusA U 3HEeprusd, MOJUNHAIIMECS CIenbiM Qusnde-
CKMM 3aKOHaM, JINIIeHHble BHyTPEHHEH CYIIHOCTH, LeJU WU

BHYTpeHHefI IIOHATHOCTH, BbIXO,Z[ﬂIlIefI 3a paMKH MaTeMaTu4de-
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ckoro. B pamkax 5Toi mpeAnochUIKM BbIBOA Kamio HenzOexeH.
Ecin KocMmoc — 9TO MalllvHa, TO 4eJ0BEYECKOe CTPEeMJIEHUE K
CMBICJIy SIBJISETCA 3BOJIOINUOHHBIM apTeakTOM — HMILYJIbCOM
IIOMCKA 3aKOHOMEPHOCTEH, MMOPOXKJEHHBIM €CTECTBEHHBIM OT0O-
POM U IpOEeIUPYeEMBIM Ha BCEJIEHHYIO, B KOTOPOU HET UCKOMBIX

3aKOHOMepHOCTeN. MoTyaHue peaabHoO.

«'apmoHMYecknii peajin3M» OTBepraer 3Ty IpeAnocbuUIKy. Koc-
MOC — 3TO He MeXaHH3M, a N0 CyTU TapMOHHUYHBIN MOPSJIOK,
NMpoHU3aHHBIN «Logos», omyxoTBopeHHbIN «Cuion Hamepenusi»
U BBIPpQKAIOIIUN HHTEJUIEKT Ha BceX YPOBH:AX. BcesieHHas He
6e3mosiBHa. OHA TOBOPUT HENIPEPHIBHO — YePe3 CTPYKTYPY Mare-
puu, yepe3 3aKOHBI KU3HU, 4epe3 CXOAAIIMecs CBUAETEIbCTBA
[ATA HE3aBUCUMBIX TPAJIUIIUHA, KOTOPBIE ¢ OAMHAKOBOU TOUYHO-
CTBIO OTOOpA3WIN OJUH U TOT Ke MOpsAAoK. YesioBeueckas IO-
TPeOHOCTh B CMBICJIE — 3TO HE SBOJIIOIMOHHAA CIYyYallHOCTH,
nmpoernupyemMas Ha 0e3pasjiMuHyl0 MaTepuio. ITO BPOXKAEHHOE
MIPU3HAHUE AYIION TOTO MOPSJIKA, B KOTOPOM OHAa ObLa mpeHa-
3HaUeHa y4acTBOBATh — TAK K€, KAK KAMEPTOH PE30HUPYET, I10-
TOMY 4TO pas/esseT 4acTOTy 3ByKa, a He IIOTOMY, YTO IIPOeLupy-

€T 4acTOTy Ha TUIIIVHY.

C oTOoli TOUKH 3peHus abcyp/ — He KOCMUYECKHH (PaKT. ITO IH-
BUJINB3AIIUOHHBINA apTedaKT — OIBIT, MOPOKJAEHHBIH KOHKPET-
HOU MeTtadu3UIECKON TpaauIlueld, KOTopas CHCTeMaTUYeCKU
paspyliajia Bce CIIOCOOHOCTH, C TOMOIIBIO KOTOPBIX MOKHO
OBLIIO OBI YJIOBUTH CMBICII, 4 3aTEM YECTHO CO00IIaa, 4YTO CMbIC-
Jia Haith He yaanock. CoobieHne BepHo. OO0O0OIIEHHE — HET.

[ToTepssHO OBLIO HE CMBICII, & CHOCOOHOCTH €T0 BOCIIPUHUMATb.
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CB00OAa 1 paUKaAJIbHBIN BHIOOP

Omnucanue cBo6oabl CapTpa sIBJISETCS CAaMbIM PA/IMKAJIBHBIM B
3amajHoN Tpagunuu. «CylecTBOBAaHHUE IPEIIECTBYET CYIIHO-
CTH» O3HAYaeT, YTO y YeJIOBeKa HET IMPHUPOJbI — HeT (PUKCHPO-
BAHHOTO XapaKTepa, HET IMpeAOIpe/ieJIEHHON 11eIH, HeT 3a/laH-
HOH WMJIEHTUYHOCTH. MBI — TO, YTO MBI JieJlaeM U3 cebsi uepes
Halu BeIOOpPHI. MBI, 110 dopmyarpoBke CapTpa, «0OpedeHbl Ha
cBOOOY» — 0OpeMeHeHbI CBOOOI0M, 0 KOTOPOU MbI He MPOCHUJIH,
OTBETCTBEHHBI 32 BHIOOP, KOTOPBIH MBI HE MOKEM JI€JIETHPOBATH,
HECIIOCOOHBI alleJUTUPOBATh K KAKOU-JUOO CYIITHOCTH, IIPHUPO/IE
WA KOCMUYECKOMY TOPSAKY, KOTOPble 0CBOOOAMIN OBl HAC OT
OpeMeHH caMOOIIpe/ieJIeHUs.

Jrta cBOOO/Ia BOCIPUHUMAETCS HE KaK OCBOOOXKIEeHHEe, a Kak
MyKa — OpeMsi 0CO3HAHUs TOTO, YTO KaK/IbId BBIOOD OIIpe/iesisieT
Te0s1, YTO HUKaKas BHEIIHsSA BJIACTh HE MOXKET YTBEP/IUTh TBOU
pellleHus U YTO OTKa3 OT BbIOOpaA caM 1o cebe sIBJIAeTCs BbIOO-
pom. HegobpocoBectHocTh) (mauvaise foi) — ato Tepmun Capt-
pa, 0003HAYAIOIIUHA OTKAa3 MPU3HATH 3Ty CBOOOKY — OErcrso B
POJIM, UJEHTUYHOCTH, COI[UAJIbHbIE OKUJIAHUS U OIPaBJaHWS,
KOTOpPbI€ MaCKUPYIOT PaIUKAJIBHYI0 OTKPBITOCTh Y€JIOBEYECKOTO

IIOJIOXKEHU A.

Jlmarsocrruueckas cuia peabHa. OTKa3 NpU3HATh COOCTBEHHYIO
CIIOCOOHOCTH /IEMCTBOBATh — IPHUBBIUKA IPATATHCA 32 POJIAMU,
MHCTUTYTaMH, YHACJIeJIOBAHHBIMU WJIEHTUYHOCTAMU U 0OIie-
IIPUHATBIMU OKUJAHUAMU — SABJIAETCA IOJIMHHOU popmoii ca-
MooOMaHa. 'apMOHU3M MPHU3HAET 3TO: «COCTOAHUE», NeHCTBYIO-
UM TPeuMyIIeCTBEHHO Ha YPOBHE 1-U U 2-U YaKp — peaKTHUB-

Hblﬁ, ,Z[BPI)KPIMI)Iﬁ HWHCTHUHKTOM BBIZKMBAaHHUA U KEJIaHHUEM, IIOIJIO-

31


https://harmonism.io/ru/philosophy/doctrine/state-of-being

IIEHHBIA COLNHMAJIBHBIM OOYC/JIOBJIMIBAHHEM — J€HCTBUTEIBHO
BOCIIDHHUMAET CYIIECTBOBAHME KaK IPEOIpe/IeJIEHHOe, NUMEH-
HO IIOTOMY, YTO CLIOCOOHOCTH, KOTOPBIE€ MOTJIX OBI PACKPHITH CBO-
601y, He ObUIH akTUBUPOBaHBI. Omucanne CapTpoM «HemIOOpPO-
COBECTHOCTU» C YIUBUTEJIBHON TOYHOCTHIO COOTBETCTBYET TOMY,
YTO TAapMOHU3M Ha3bIBAe€T «COCTOSTHHEM JI0-CBUJIETENIA»: CYIIle-
CTBOBAHUEM JI0 aKTHUBAIIU CO3HAHUSA HAOJIIOATEs1, KOTOPOE CO-
3/1a€T IPOCTPAHCTBO MEXKy CTUMYJIOM H peakiuei (cMm. Vepap-

XHsI MACTEPCTBA).

Touka pacxoxkaeHuss Mexay omucanueM CapTpa ¥ TapMOHHU3-
MOM HaxXOJuTCs Ha BepiinHe. CapTpuaHckas cB0O60ja paiuKaIb-
Ha UMEHHO IIOTOMY, YTO HET CYIIHOCTH, C KOTOPOU MOKHO OBLIO
OBl COOTHOCUTBCSI — HET MPUPO/IbI, HeT « Dharma», HeT «Logos».
fI — 9TO YUCTBHIN IPOEKT: OHO CO37IAeT ceOsl M3 HIUYEro, He MO/I0T-
YeTHO HUYeMy. TO cBOOO/Ia HA BTOPOM YpPOBHE — CcB0O0O/IA K, aB-
TOHOMUSA, CAMO3aKOHOJIaTeJIbCTBO — BO3BeJeHHass B a0OCOJIIOT
(cm. Croboj1a 1 JIxapma). OHa BEJTMKOJIEITHA B CBOEN CMEJIOCTH U
pa3pylIuTeIbHa B CBOUX MOCJEACTBUAX, MOTOMY YTO CBOOOAA,
KOTOPOU HE C UeM COOTHOCUTHCS, — 3TO cB0OOIa, KOTOpAs HE MO-
JKeT OTJIMYUTD *KU3Hb CBATOCTU OT KU3HU pa3BpaTa, KpoMe Kak
[0 KPUTEPUIO TMOJJINHHOCTH — OBLI JIM BBHIOOP JIENCTBUTEIHHO

COOCTBEHHBIM.

l'apMoHU3M yTBEPIKAAET, YTO Y UeJ0BeKa eCcmb CYIIHOCTh — He
JKEeCTKUH ClieHapUH, a IXapMHUUYecKas OpUeHTaIUs, YHUKAJTIbHOE
corJiacoBaHue ¢ «LL0gos», COCTABJISIONIEE TO, YEM YEJIOBEK SBJISI-
eTcs B caMou TiryouHe. CBOOO/Ia — 3TO HE OTCYTCTBHE 3TOU CYIII-
HOCTH, a CIIOCOOHOCTH €€ PaCIIO3HABATh U KUTh B COOTBETCTBUU C

HEW — WJIN OTKJIOHATHCS OT Hee, C IIoCJIeACTBUAMMU, IIPOABJIAIO-
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IITUMUCS BO BCeX M3MepeHusX ObIThsA. Bricimas cBob6oga — 3T0 He
My4YHTEJTbHOE CaMOCO3HUaHHE CAPTPOBCKOTO CyOBEKTa, a CyBe-
PEHHOe cOoTJIacOBaHUe, omucaHHoe B «CBoOOIa 1 /Ixapma»: KH-
BOU OIIBIT JIEMCTBUA U3 CBOEH caMOU TIJIyOOKOH CYIITHOCTH, I/ie
pasyimyue MeXIy TeM, Yero UeIOBEK XOUeT, U TEM, Uero Tpedyer
«Dharma», pacTBOpuIOCh — HE TIOTOMY, UTO BOJISI ObLJIA YHUUTO-

’KeHa, a II0TOMY, YTO OHa ObLyIa UCITOJTHEHA.

AyTEeHTUYHOCTDH

AyrentuuHocts — Eigentlichkeit) y Xaligerrepa, meHTpabHast
ATUYECKasl IIEHHOCTDh MPAaKTUYECKH JIJIST BCEX AK3UCTEHIIHAIUCTOB
— obo3Hauaer cnocol CYyIIecTBOBAHUSA, IIPU KOTOPOM YeJIOBEK
’KHBET M3 CBOEr0 COOCTBEHHOTIO IIEHTPA, a He II0 BEJIEHUSM TOJI-
ITbI, YCJIOBHOCTEN WJIM YHACJIeIOBAHHBIX OXKHUAAHUM. Xaujerrep
IIPOTUBOIIOCTABJIAET ayTeHTHYHOCTh das Man — «OHU-sI», aHO-
HUMHOMY KOJUIEKTHUBY, U3 KOTOPOTO OOJIBIITMHCTBO JIFOJEH dep-
IMal0T CBOM MHEHHS, IIEHHOCTH M CaMOIOHMMAaHUe, HUKOI/[a He
Jlesiasi UX IIO-HACTOSIIEMY CBOMMH. BBITh ayTEeHTHYHBIM — 3Ha-
YHUT B3STh Ha ceOsl OTBETCTBEHHOCTh 32 COOCTBEHHOE CYII€CTBO-
BaHME, CMOTPETh B JIMIIO COOCTBEHHOW CMEPTH, JieJIaTh BHIOOD,
KOTOPBIH SBJISIETCS MOAJIMHHO TBOMM, a HE 3aMCTBOBAHHBIM U3

COIIMAJIBHOTO OKPY?KEHU.

9TO HK3UCTEHINATINCTCKas TeMa, Haubosiee O6JIM3KasA TapMOHU3-
Mmy. «Kosieco I"apMoHnu» cymiecTByeT UMEHHO [ TOTO, YTOObI
IIO/I/Iep2KaTh IIepexo/i OT 3aUMCTBOBAHHOMN MIEHTUYHOCTHU K IOJ-
JINTHHOMY CaMOIIO3HAaHUIO — OT 00YCJIOBJIEHHOTO, PEaKTUBHOTO,
COLIMAJIPHO TIOIVIOIIEHHOTO «f» K CYyBEPEHHOW JIMYHOCTH, Jel-
crBytoten us «IIpucyrcreue». «das Man» Xaiierrepa u rapMo-
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HUCTCKOE OINHCaHue 0ecco3HATeTbHOTO O0YC/IOBIIMBAHUSA CTPYK-
TYPHO TapasUIeJIbHBI: 00a OMHUCHIBAIOT CIIOCOO CYIIECTBOBAHWUS,
IIPU KOTOPOM BBIOOD, IIEHHOCTH U CAMOTIOHUMAaHUE YeJIOBEKA He
SIBJIAIOTCS TIOJIJIMHHO €ro COOCTBEHHBIMH, a IOIJVIOMIAIOTCS U3

KOJIJIEKTHBA 0€3 OCMBICIEHUS.

Pacxoxzenue 3akiaouaeTcsd B HalpaBJIeHUU BOCCTAHOBJIEHUS.
Jnsa Xamjerrepa ayTeHTUYHOCTD JIOCTUTAETCSA Yepe3 PelInuTe b-
HYI0 KOH(GPOHTAIHIO C COOCTBEHHOU KOHEYHOCThIO — «OBITHE-K-
CMepPTHU» JIUIIAaeT KoMGOpTa OOBIYHON HUAEHTUYHOCTH U 3aCTaB-
JIsieT UHAUBHUAYYMa BEPHYTHhCS K COOCTBEHHBIM pecypcam. [y
rapMOHH3Ma ayTeHTUYHOCTD JIOCTUTAETCA Yepe3 COIJIacOBaHUE C
«Dharma» — 4uro BkiItouaer B cebst KOHQPOHTAITUIO CO CMEPTHO-
cThio (cymiecTBeHHass uyepra «MacrepcTBa BpeEMEHH» — CM.
Vepapxusa MacTepcTBa), HO He 3aKaH4YMBaeTcsA Ha 3ToM. [loinH-
HOe «fI» B TApMOHU3Me — 3TO He «s», OOHa)KEHHOEe CTOJIKHOBE-
HUEM CO CMEPTHI0. ATO «A», OUUIIEHHOE, TPOOYKAEeHHOEe U TIPHU-
BeJIECHHOE B COOTBETCTBHE BO BCEX U3MEPEHUAX CBOETO OBITUA —
(usnueckoM, sHepreTUYEeCKOM, S5MOIIMOHAIILHOM, BOJIEBOM, IIpe-
JITAHHOM, KOTHUTHUBHOM, 3THYECKOM, JyXOBHOM. CTOJIKHOBEHUE
CO CMepThI0 — JIMIIb O/IUH U3 HECKOJbKUX KaTaau3aTopoB. OT-
KpBITHE cepAlia — elre oAuH. OuulleHne 3HepreTuuecKoro Tesa
— ellle oguH. BoccTaHOB/IEHNE CyBEepEeHHOTO 3HAHUA 4yepes3 I0JI-
HBIM 5MUCTEMOJIOTUYECKUN T'PAIMEeHT — ellle OJUH. AyTeHTHY-
HOCTb, B IOHUMaHUN T'APMOHUCTOB, — 3TO HE OJUHOKUU Irepo-
M3M UHJVBUYYMa, CTOAIETrO Iepe/i IyCTOTOU. DTO IIOCTelleHHOe
corjiacoBaHue MHAUBUIyyMa ¢ KocMocoM — KOTODBIN He ABJIsAeT-
cA MYCTOTOM, a KUBBIM MOPAAKOM, IPU3HAIOIIUM U TOAAEPKU-

BaOIIUM Te€X, KTO COIJIaCyeTCA C HUM.

34


https://harmonism.io/ru/glossary-of-terms
https://harmonism.io/ru/philosophy/doctrine/the-human-being

OTBEeTCTBEHHOCTH

OK3UCTeHIINATINCTCKUM aKIIeHT Ha PaJIuKaJbHOW OTBETCTBEHHO-
CTH — HACTONYNBOE yTBEP:K/leHHue, YTO HU BHEIIH:AA BJIACTb, HU
KOCMUYECKHH 3aMbICeJ, HU COI[MAJIbHAS POJIb HE MOTYT OCBOOO-
JIUTh WHJIUBUAYYMa OT OpeMeHU ero COOCTBEHHBIX BHIOOPOB —
SIBJISIETCSI TIOCTOSTHHBIM BKJIQJIOM B 3THYECKYIO MbICJIb. OTKa3
Caprpa J0omycKaTh OnpaBgaHus — «Y MeHs He ObLIO BBIOOpa»,
«fl TPOCTO BBIMOJIHAJ MPUKA3», «IDTO YEJIOBEYECKas IIPUPOIA»
— aABgeTca GUI0COPCKUM JOCTHKEHUEM IIepBOro nopsaaka. Bo-
IIPEKU JII0OOMY JIeETEpMUHU3MY, JTI0OOMY (paTanmusmy, JIr000H cu-
cTeMe, KOTOpas pacTBOPsSET MHAUBHUAYATbHYI0O OTBETCTBEHHOCTH
B CTPYKTYPHBIX CUJIaX, SK3UCTEHIIMAIN3M HACTAWUBAET: THI BHI-
Oopast. Ter mor 6b1 BbIOpaTh MHaue. OTBETCTBEHHOCTD JIEXKUT HA

Tebe.

lapMoOHHM3M NOJTHOCTBIO coxpaHser 3To. CBoOomHAsA BOIA —
OIIpeJIeJIAIOIIAs YepTa YeJIOBEYeCKOoro cylecTBoBaHus (cMm. Ye-
sioBek). CrocoOHOCTD ciieoBaTh «LOgos» WU OTKJIOHSATHCS OT
HETO peayibHa, U IIOCJIE/ICTBUS BHIOOPA peasIbHbI BO BCEX U3MeEpPe-
HUsAX. HUKaKkoy CTPYKTYypHBIN aHa/IU3 KJIacCOB, HUKAaKas reHea-
JIOTUS BJIACTU, HUKAKas CChIJIKA HAa 00YCJIOBJIEHHOCTh HJIU 00CTO-
SITEJILCTBA HE OTMEHSIOT OTBETCTBEHHOCTU MHIUBHyyMa 3a co0-
cTBeHHOe noBeAeHue. «Kosieco 'apmonnm» — 3T0, Cpesin mpove-
ro, BceoO’beMJTIONIAsi KapTa TOTO, I/ie YeJIOBEK HeCeT OTBETCTBEH-

HOCTb — a 3TO BE3/JE€.

l'apMoHU3M pacIupsieT 3TO TIOHUMaHue, IPU3HaBas, YTO OTBET-
CTBEHHOCTh HOCHUT He TOJIbKO TOPU30HTATBHBINA XapakTep (OTBeT-
CTBEHHOCTb Ilepej; cOO0U U IPYyTUMU Ha COIMAJIbHOM YPOBHE), HO

U BEPTUKAILHBIN (OTBETCTBEHHOCTDh Iepe]i «Logos», mepes mo-
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PAIKOM peabHOCTH, B KOTOPOM PE30HUPYIOT HAIlU BBIOOPHI).
OtBercTBeHHOCTh CapTpa OCyIIeCTBJIAETCA B IyCTOTE — 34 IIpe-
JleJlaMU 4eJIOBEe4eCKOro MUpa HeT HU4Yero, Iiepe/i 4eM areHT J10JI-
’KeH oTBeuaTh. OTBETCTBEHHOCTh TADMOHU3Ma OCYIIECTBIISAETCA B
KOCMOCe — BHYTpeHHE TapMOHUYHOM IOPsAKe, KOTOPbIN (HUK-
CHUpYeT COOTBETCTBUE WJIM HECOOTBETCTBUE KAXK/IOTO JEWCTBUS.
ITO He YMeHbIIIeHNEe OTBETCTBEHHOCTH, a ee YIJIyOJIeHue: DK3U-
CTEHIIHAJIUCT OTBETCTBEHEH 3a TO, YTO OH JIeJIaeT U3 ceOs1; rapMo-
HHCT OTBETCTBEHEH 32 TO, YTO OHA JieJIaeT U3 cebs U 3a CTeNeHb, B
KOTOPOU 5TO COOTBETCTBYET WJIN OTKJIOHSIETCS OT MOPSAAKA, MO~

JAE€PKUBAIOIIETO BCAKOE TBOPEHUE.

YunaciiegoBanHbie NnpeanoCbl/IKA

[Togo6HO mocTeTpyKTypanusmy (ecM. [TocTeTpyKTypaiusm u rap-
MOHW3M), 9K3UCTEHITUATIU3M IIPEJICTaBIsAeT cebsl KaK pauKaib-
Hoe (punocodckoe HOBOBBeieHHE. [107106HO TOCTCTPYKTypain3-
My, €ro npaBUJbHee MOHUMATh KAaK KOHEUYHYIO TOUKY (priocod-

CKOU TpaeKTOPHHU, HauaBIIIeHcsA 32 CTOJIETUSA JI0 €T0 MOSIBJIEHUS.

leneasioruss TouHa. JleKapT OTHENHI MBICISIIUNA CYOBEKT OT
Mupa. HploTOH MexaHu3upoBas KocMmoc. FOM otnennt pakT oT
neHHoctu. Kaut o0bsABUII Belllb B cebe Hemo3HaBaeMou. K Tomy
BpeMeHH, Korja mucaj Kbepkerop, MUp BHE «s» OBLI JIMIIEH
BHYTPEHHEH CYIITHOCTH, IIeJIH, CMbICJIa U MOHATHOCTU. OcTamoch
JIVIITb W30JIMPOBAHHOE CO3HAHHUE, MPOTUBOCTOSAINEE MEPTBOMY
MeXaHH3My — U 5K3UCTEHI[HAJTHUCTCKHE TEMbI IIOCJIEIOBAIH 3a
STHUM Kak cjefcTBre. TpeBora: IOTOMY YTO CO3HATEIbHOE CyIIe-
CTBO B OECCMBICJIEHHOM KOCMOCE HE UMeEeT OTOPbI. AGCYp/I: ITOTO-
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My UTO CyIIIECTBO, UIIyIllee CMbICJT B MHPe, JIMIIIEHHOM CMbICJIA,
OyzleT BOCIpUHUMATBh 3TOT Pa3phiB Kak adcypa. PagukanbHas
cBO0OO/IA: TTIOTOMY UTO CYIIECTBO, JIUIIIEHHOE PUPO/IbI, HE HMEEeT
HHUYEro, ¢ YeM MOKHO OBLIIO ObI COOTHECTHCH, 1 II03TOMY JIOJIKHO
co3/1aBaTh ce0s U3 HUYEro. AyTEHTUYHOCTD: IIOTOMY UTO B OTCYT-
CTBHE KOCMHUYECKOTO IMOPSAAKA €IUHCTBEHHOU JOCTYIHOH OIIO-

pO¥i SIBJIAETCSI COOCTBEHHOE PENIUTEIBHOE CAMOCOTIOCTABJIEHHE.

Kaxxzas Tema — 510 peHOMEHOJIOTUYECKUN OTUET O KOHKPETHOM
MeTadU3UUECKOM COCTOSTHUU. MI3MeHU cocTosiHue, 1 heHOMEHO-
sorus udMeHurcsa. Boceranosu «Logos» — mpucyiryo Kocmocy
MIOHATHOCTh — U TPEBOTa IMEPEOCMBICIIUTCSA KaK OIIyIlaeMoe Ka-
YeCcTBO HECOOTBETCTBHSA, a He KaK (PyH/IaMeHTaJIbHOE HacTpoe-
HUe CyIecTBOBaHUsA. BoccTaHOBUTE OMHAPHYIO apXUTEKTYPY ue-
JIOBEYECKOTO CyIecTBa — (PU3MUECKOe TEeJ0 U SHEPTETUUECKOE
TeJIO, MaTEPUIO U CO3HaAHWE — U abCypJi pacTBOPUTCS, TOTOMY
YTO KOCMOC OOJIbIle HE Oy/IeT MEXaHU3MOM, HECTIOCOOHBIM YCJIIbI-
IIIaTh YEJIOBEYECKUI BOIIPOC, & CTAHET JKUBBIM MOPSIKOM, KOTO-
pbI U ecmb OTBET. BoccTaHOBUTE OHTOJIOTUUECKOE JapOBaHUE
«Dharma» — CyIIHOCTHYIO OpHUEHTAIlMIO YeJIOBeKa Ha COTJIaco-
BaHHOCTh — U pPajiuKajibHasi cBoOO/Aa Oy/ieT 3aBepIlieHa, a He OT-
pUIlaHa, MOTOMY UTO y BOJIU TENEPh MOSABUTCSA HEUTO JOCTONHOE,
Ha YeM OHa CMOJKeT MMPOSIBUTH cebsi. BoccTaHOBUTE MOJTHBIN 31IH-
CTEMOJIOTUYECKUH TpaiIneHT — CeHCOPHBIN, (peHOMeHosIoTHnYe-
CKUU, pallMOHAJIbHBIN, TOHKOBOCIPUHUMAEMBbIN, THOCTUYECKUM
— W ayTEHTUYHOCTb YIJIYOUTCSA OT OJUHOKOTO CaMOCTOJIKHOBE-
HUS JIO COTJIACOBAHUSA C PEAIbHOCTHIO.
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Yero He MmozkeT 10CTUYDb

IK3UCTEHIINAINU3M

CTpyKTypHOE OrpaHHYeHUe HK3UCTEHI[HAIN3Ma 3aK/II0UaeTcs B
TOM, YTO OH HE MOXKET 3aBepIIUTh HadyaTyo uM ayry. OH Hauu-
HaeTCsl C cCaMbIX CePbe3HBIX BOIPOCOB — «B yeM CMBICJI MOEro
cylectBoBaHusi? Kak MHe OTHOCUTBCA K CBOed cBoOoze? UTo
3HAUUT >KUTh ayTEHTUUYHO? — U MNPUXOJAUT K OTBETAM, KOTOPHIE
repoOUYHbI, HO TOBEPXHOCTHBI: CMbIC/1 — MO MO, YMO Mbl CO-
3daewn, ceoboda abcoatomHa, aymeHMuUHOCMb — dMO pewlu-
meavHOe camoobaadaHue. ATa MOBEPXHOCTHOCTh — HEe IIPOBa
¢unocodcekoro TamanTa. ATO CTPYKTYPHOE CJIE/ICTBHE pabOTHI B
pamMkax MeTapU3UIECKON CHCTEMBI, KOTOpAas yCTPAaHUIA BCE, UTO

MOTJIO OBI npuaaTb OTBETAM I‘J'IY6I/IHy.

Eciu HeT «Logos», TO CMBICIT IEHCTBUTEILHO SIBJISIETCS YeJIOBe-
YeCKOW KOHCTPYKIIMEH — a KOHCTPYKIIUU CTOJIb K€ XPYIIKU, KaK
u ux coszareau. Eciu Her « Dharma», To cB0o6Oa I€HAICTBUTE b~
HO TPOM3BOJIbHA — a MPOUW3BOJIbHASA CBOOOJIA MOPOXKIAET He
MpOIIBeTaHUE, & Ty MYKy, KOTOPYIO Tak TO4uHO omwucan Caprtp.
Eciu HET KOCMHUUYECKOTro MOPsA/IKa, TPU3HAIOIIETO U MOAAEPKU-
BAIOIIETO TTO/TMHHOE COTJIACHE, TO MOJJTUHHOCTD JIEUCTBUTEIHHO
ABJIAETCA OAUHOKUM repousmoM — Cusud, ToaKaonuil KaMeHb,
Mepco mepen paccTpesibHOM KOMaHAOW, WHAUBUJ, CTOAIINUA B

OJIMHOYECTBE IIPOTUB abcyp/a.

ODK3UCTEHIIUAINCTBI — CaMble€ CMEJIbIE (bI/IJIOCO(l)BI, KOTOPBIX II0-
POoaUII 3amaj co BpE€MEH CTOUKOB: OHU 6e3 xosiebaHui BCTpETU-
JIN II0CJ/IE€ACTBUA MeTa(pI/ISI/IquKOI‘O Kpaxa cBOEN OHBUJIN3allN.

Ho MY>KECTBO — 9TO HE TO XK€ CaMO€, 4TO IIOJIHOTA. BCTpeqa, KO-
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TOPYI0 OHH OITUCHIBAIOT, peasibHa. Kocmoc, B KOTOpOM OHU ee
OTIUCHIBAIOT, — HeT. ['0JIOBOKPYKeHUE CBOOOIbI, TAKECTb OTBET-
CTBEHHOCTH, CTOJIKHOBEHHE CO CMEPTHOCTHIO, TpebOBaHUeE TO/I-
JIMHHOCTH — BCE 9TO IIOCTOSIHHBIE YEPThI YEJIOBEUECKOTO CYIIE-
CTBOBaHHs. BBIBOMBI, KOTOPbIE SK3MCTEHIIUMATUCTHI U3 HUX CJIe-
sganu — 4uro Kocmoc abcypzieH, yTo ¢cBoOoma OecriouBeHHa, UTO
CMBICJI CO3/IA€TCs, a He HAXOAUTCA — SIBJISIOTCA YepPTaMH KOH-
KPETHOTO MeTau3UUEeCKOTO HAC/Ie/INs, a He CAMOH PeaIbHOCTH.

«

['apMOHI3M» He OIIPOBEPraeT 3K3UCTEHIIUAIN3M, OTCTyHas K 10-
MOJIEPHUCTCKOM HamBHOcTU. OHA 3aBepIIaeT TO, YTO HAYasl K-
sucreHnuanu3M. CoxpaHseTcs cepbe3HOCTh — OTKAa3 OTBOpAuYU-
BaThCs, HACTOUUNBOE TpeboBaHHe, YTOOBI (pryiocodus 3aHUMA-
Jlach KUBOU peasibHOCTHIO UeJI0OBEKa, a He MpsATajach B abcTpak-
nusax. Jlobasisercsas ocHoBa: «L.ogos» — BHYTPEHHUU MOPSAIOK
Kocmoca; «Dharma» — corsiacoBanue 4desioBeka ¢ 3TUM IOPSA/JI-
koM; «Kosieco 'apMoHun» — MpaKTHYeECKas apXUTEKTypa, I10-
CPECTBOM KOTOPOM 3TO COIJIACOBaHUE KYJIBTUBUPYETCA BO BCeX
U3MepeHUusAx ObITHA. BOIpOChl 5K3UCTEHITUATIMCTOB OCTAIOTCA —
3TO IPaBUJIbHBIE BOIIPOCHI. DK3UCTEHI[UAINCTCKUE OTBETHI yCTa-
peu — He OTOMY, YTO OHU OBLIM HEYECTHBIMU, a IIOTOMY, UTO

OHU OBLIU YECTHBIMH B paMKax CJIMIIKOM Y3KHUX IIPEAIIOCBLIOK.

Kocmoc He abcypaeH. OH yrnops/ioueH »KUBBIM Pa3yMOM, IIPHPO-
na kotoporo — I'apmonusi. CBoboaa He GecriouBeHHA. ITO CIIO-
COOHOCTBH COTJIACOBBIBAaTHCSA C TOPSAJIKOM, KOTOPBI B PaBHOU
Mepe IPUHAJJIEKUT U caMOMy 4eJioBeky, 1 Kocmocy. AyreHTnu-
HOCTh — 3TO He OJUHOKUU repous3M. DTO MOCTENEeHHOe OYUIlle-

HHe U TpoOyK/IeHre BCeX N3MEPEHHUH UeJIOBEUECKOTO CYIIEeCTBa,
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IIOKa He OCTaHeTCsl TO, UTO Bcerja ObLIo TaM — JyIila, IPUBEIeH-
Has B cootBeTcTBUEe ¢ Kocmocom (Logos), 3Byuarnas cBoei cob-

CTBEHHOU HOTOU B aKKOp/IE.

He nHy:xHO mpejcraBisaTh cebe Cusmda cuacTIuBbIM. MOKHO
ONyCTUTh KaMeHb u mpouTu 1mo Kocmuueckoit Tpome (IIyTh

TapmoHun).

Cm. maxce: OcHoswl, 3anadHwlil pasnom, MopaavHoe nepesep-
molwt, TpaHceymaHusm u capmorudm, CexcyanbHas pesoaoyus
u 2apmorusm, Ceoboda u /Ixapma, JIozoc u a3vix, [locmecmpyx-
mypaau3m u 2apmoHusm, Jlubeparusm u capmorHudm, Kommy-
HU3M U 2apmoHU3M, Mamepuaausm u 2apmoHu3m, PemuHu3m u
e2apmoHusm, Koncepsamusm u eapmorusm, Jlanowagpm usmos,
I'apmoHnuueckuit peaausm, UYenogex, IapmoHusm, Logos,
Dharma]
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FMMABA 3 - HACTb | — ®NNTOCODCKAA
MHOPACTPYKTVYPA

IIocTCTpyKTYypain3m u
rapMOHU3M

YecTHBIM JUATHO3

IIOCTCTPYKTYPAJINBM — 3TO HE BOJIE3Hb. OTO CAMBIA ABHBIN

CHMIITOM.

JBmxenue, cbopmupoBasiieecss Bo @paHnuuu B 1960-X U 1970-X
rozjax — accoruupympoleecs npexzae Bcero ¢ Kakom [leppuna,
Muenem ®@yxo, Kan-Ppancya Jlnorapom, Kunem /leresom u
’Kanom BospuiispoM — NPUILIO K ACHOMY, XOTS U OIIEJTOMJIAIO-
meMy BbeIBOAy. OH IIpoIles 10 pyuHaM COBpeMEHHOU 3amnajHoMn
MeTapU3UIeCKOU TPAJAUIIUH U OMUCAJ TO, YTO OOHAPYKWJI: HU-
KaKUX YCTOMYMBBIX OCHOB, HUKAKOT'O TPAHCIIEH/IEeHTHOTO 3Haue-
HUS, HHKAaKOW HEUTPaJIbHOU IMOUYBBI, C KOTOPOH MOKHO OBLIO ObI
BBIHOCUTH pellleHHe II0 MOBOJly COIEPHUYAIONIUX IIPETEeH3Ul Ha
vcrtuHy. Tam, rae mpefpiyle MBICJUTENN MBITAIUCH 3aHOBO
IIOCTPOUTH Ha PaCUHIeHHOU nouBe — KaHT ¢ MOMOIIbIO YUCTOTO
pasyma, I'eresib — ¢ momomipio AuanekTuueckoro Jlyxa, jorude-
CKHe ITO3UTUBUCTHI — C IOMOIIBI0 BepUpUKAIIUY, — ITOCTCTPYK-
TYPaJIMCTBl MPUIILUIN K BBIBO/Y, YTO IpobjieMa 3akjoyanach B
caMmoil mouBe. B pamkax yHacie0BaHHOU UMHU TPAJUIIUU — OT
HOMMHan3Ma 4depe3 JlekapTta, KaHTa u nmpocBeTuTeIbCKOE CBe-

JleHue pasyMa K eIJHHOMY 3IHCTEMUYECKOMY PEXUMY — OCHOBA-
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HUSA He CylecTBoBaIo. JItoboe yTBep:KIeHUe O TOM, UTO OCHOBA-
HHe HalJIeHO, ObLI0O 3aMAaCKUPOBAHHBIM ITPOSIBJIEHUEM BJIACTH.
JlrnarHo3 ObLT TOYEH B TOH Mepe, HACKOJIbKO OH ObuT AaH. Ho oH
He MOT YBHUJIETh, KaK JIaJIeKO OH 3alllesl: JPEBHUE TPEKU CTPOUIIU
Ha MeTapU3UUeCKOM OCHOBAHUU, OT KOTOPOTO OTKAa3aJIUCh CO-
BPEMEHHUKU; HHAUNCKIE, KUTAlCKUE U aHCKHE TPAJAULINU Pas3-
BUWJIH ellle OoJiee riryOOKHe OCHOBAHUSA, ITOJTHOCTHIO JIeJKalIllhe 3a
npezieJlaMy JIMHUY TIepefiayd 3HAHWUM, KOTOPYIO HCCJIEIOBAIU
MIOCTCTPYKTYpPaIHCThL. OTCYTCTBHE, KOTOPOE OHU OOHAPYKHUJIIH,
OBLIO peaTbHBIM — HO OHO OBLIO JIOKAJIbHBIM, 4 HE YHUBEPCAJIb-
HBIM. DTO OBLJIO COCTOSTHUE KOHKPETHOU MHTEJUIEKTYaJIbHOU JIU-
HUH, OTKOJIOBIIIEHCA 0T «Logos», a He COCTOAHNE MBICIU KaK Ta-

KOBOH. «

['apMOHM3M» BOCIHIPUHUMAET 3TOT UATHO3 BCEPhE3 — HA CaMOM
Jesie, OoJiee cepbe3HO, YeM CaMH ITOCTCTPYKTYpasucThl. Ilo-
CKOJIBKY TapMOHHU3M YTBEP:K/IaeT, UTO 3alaaHas Meradusude-
CKas Tpamunus delicmeumenbHO PyXHyJa, 4To ee (pyHIaMeH-
TaJIbHbIE OIIMOKK MOKHO TOYHO TpociaeauTh (cMm. OCHOBBI), U
YTO COCTOSIHUE, OIHCHIBAEMOE TOCTCTPYKTYPAIU3MOM — IIHBH-
auzanud 6e3 o0Ielr mouBbl, 6e3 cTabMIbHOIO CMbIC/IA, 0€3 KOH-
IIENTyaJIbHBIX PECYPCOB /I pa3pelleHusi COOCTBEHHBIX CIIOPOB
— SBJISIETCA PEAJbHBIM COCTOSTHUEM COBpPEMEHHOro 3amaja.
[ToCTCTPYKTYpPAIMCTBI HE TAJUTIOIUHUPOBAIM. OHU TOYHO OIU-

CBIBAJIV COCTOSTHUE TON TEPPUTOPHH, HA KOTOPOU OOUTAIIH.

Bormpoc B TOM, ABJISI€TCA JIU TEPPUTOPUS, HA KOTOPOH OHHU OOU-

TaJIU, eAUHCTBEHHOU CYIIleCTBYIOIIEN TepPUTOPHEH.
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Tpu OCHOBHBIX X0/4a

[TocTCTpyKTYypann3M — 3TO He eiHas JOKTPUHA, a CEMEeNCTBO
CBA3AHHBIX MeXKy cOO0I X0/10B, KOK/IABIU U3 KOTOPBIX HalleJeH
Ha OT/IeJIbHYIO0 HeCYIIyI0 CTPYKTYpy 3alafHoOl MeTadu3ndecKon
tpaaunuu. Tpu Haubosiee 3HAUMMBIX U3 HUX — 3TO JIEKOHCTPYK-
nuA cMblcia Jleppujibl, reHeanorus Biaactd Pyko U KpUTHKA Me-
TaHappaTuBoOB JIuoTapa.

Heppuga: HecrabniabHOCTh 3HAYEHUA

[HenTpanpHOE yTBepKAeHUE [leppuibl 3aKI0YaeTcs B TOM, UTO
3HaUeHNe HUKOTJAa He MPHUCYTCTBYeT B IIOJIHOM Mepe B KaKOM-
60 3HaKe. [IoHMMaeMOCTh KaXK/IOTO CJIOBA, KAXKOTO MTOHATHUS,
KaKZIOTO TEKCTa 3aBHUCUT OT CETU Pa3JIMYUU U OTCPOUEK — TOrO,
YTO OH Ha3bIBaJI différance — KOTOPYIO HEBO3MOKHO MTOJTHOCTHIO
OXBaTUTbh. 3HAK «/IEPEBO» O3HAYaEeT TO, YTO OH O3HAYAEeT, TOJIbKO
IIOTOMY, YTO OH HE O3HAYaeT «KyCT», «BeTKa», «Jjiec» U DecKo-
HEYHOE YMCJIO APYTUX 3HAKOB. CMBICJI KOHCTUTYUPYETCS PasJiv-
YreM, a He CChUIKON Ha CTaOMJIPHYIO PeaTbHOCTh BHE s3bIKa. He
CylLlleCTByeT TPAHCIIEH/IEHTAJIbHOIO 03HA4YaeMOro — HeT KOHeY-
HOro pedepeHTa, KOTOPHIM IPUBA3bIBAJI OBl IleNb 3HAKOB K
YyeMy-TO BHe camoii nienu. llens naput. Kaxkjas momnsITKka 3aKpe-
IIUTh €€ — CKa3aTh «BOT YTO HA CAMOM Jiejle 03HA4aeT 3TO CJI0BO,
BOT caMa Belllb» — caMa 10 cebe SBJISETCS eIlé OAHUM IIIarom
BHYTPHU I[ETIOUKH, €Ié OAHUM 3HAKOM, OTCHIIAIOIIUM K JAPYTUM
3HAaKaM, U TaK [0 CAMOI'0 HU3a.

JIeKOHCTPYKIIUS — 3TO MPaKTUKA YTEHUSA TEKCTOB C I[eJIbI0 pac-
KPBITHS 3TOH HECTAaOMJIPHOCTU — TOKAa3aTh, KaK KaXKIBIH TEKCT

IIOAPBIBAET CBOU coOCTBEHHBIE IIPETEH3UH Ha cTabuIbHOE 3HAUE-
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HHe, KaK Kakjas OWHapHas ONMIO3UIUA (IIPHUCYTCTBUE/OTCYT-
CTBUE, PeYb/NIHICHMO, MPUPOAA/KYJIbTypa) TAWHO 3aBHUCHT OT
TOTO, UTO OHA HCKJIoUaer. l[espio siBjIsieTcss He KaKOH-TO KOH-
KPETHBIN TEKCT, a «MeTau3UKa MPUCYTCTBHUA» — IIPEAIOJIONKE-
HUe, koTopoe [leppuaa npocnaexupaet ot [lnarona no I'yccepis,
YTO CMBICJI HanboJIee MOJIHO MPUCYTCTBYET B HEIIOCPEICTBEHHOM
OTIBITE TOBOPSAIIETO CyOBEKTA, YTO Peub IPEeIIeCTBYeT MHUCHMY,

YTO IPUCYTCTBUE IIPEIIECTBYET OTCYTCTBHUIO.

OtBer «I'apmonucTtoB» TOoueH: /leppuja IpaB B OTHOIIEHUU
YCA08HO20 3HAYEHUA U HENpaB B OTHOIIEHUU 3HAUEHUS Kak

TAaKOBOTO.

Kak mokasbiBaer «JIoroc u A3b1K», A3bIK (PYHKIIMOHUPYET Ha He-
CKOJIbKMX YPOBHSIX. YCJIOBHBIH SI3BIK — IMPOU3BOJIbHAS aCCOIHA-
[[Us1 3BYKOB CO 3HAYEHUSAMU, YCTAHOBJIEHHAS] COIUATBHBIM CO-
IJIallleHeM — JIeHCTBUTENIbHO HecTaOuieH. 3HaK «JIEPEBO» B
AHTJIUACKOM SI3bIKE HE UMeeT BHYTPEHHEH CBS3H C PeaIbHOCTHIO
nepeBa. llermouyka 3HAKOB JIEHCTBUTEJIHHO IIABAET, UMEHHO I0-
TOMY 4YTO YCJIOBHOE 3HAUYeHHEe KOHCTUTYHUPYETCS COIHAIbHBIM
COIJIAIlIeHUEM, a COIHAJIbHbIE COTJIAIIIEHUS MEHSIOTCSA. AHAIU3
Heppuna différance — sto TOuHas (HEHOMEHOJIOTHS TOTO, KaK
(GYHKITMOHUPYIOT YCJIOBHBIE 3HAKOBBIE CCTEMBI.

Omrmbka 3aKJII0YaeTCsl B MPEJIIOChIIKE, YTO YCIIOBHBIN SI3BIK HC-
YepIIbIBAET BCe BO3MOXKHOCTHY 3HaueHusd. Eciiu Bce 3HaueHUA AB-
JISIIOTCS YCJIOBHBIMH, TO BCe 3HAYEHUSI HECTAOWIBbHBI — U U3 9TO-
ro ciaenyet BbIBOZ [eppuzia. Ho 3HaueHne He ucuyepIIbIBaeTCA
ycI0BHOCTBIO. CylllecTBYyeT SA3bIK Y4acTUA — SA3bIK, KOTOPBIU BXO-
JIUT B PEaJIbHOCTD, & He MPOCTO YKa3bIBAeT HA Hee U3BHE — U Cy-

MIEeCTByET THIIMHA I10J A3bIKOM, PErucTp HEIIOCPEACTBEHHOTIO
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MI03HAHUs, T/le Pa3PbhIB MEXKY 3HAKOM U PEATbHOCTHIO MOJTHO-
CTBIO yCTpaHseTcA. « [apMOHUUYECKUH SITUCTEMOJIOTHUYECKHUH Tpa-
JIMEHT» BBIJIEJISAET MSTh CII0OCOO0B MO3HAHUS, U3 KOTOPBIX JIMHT-
BHUCTHUKO-KOHIIENTYyJIbHOE TTO3HAHUe — JINIb oAuH. Korma Yma-
HUIIA/Ibl TpoBo3rIamaloT «Tat tvam asi», 3T0O MpeAaoKeHne He
IUPKYJIUpyeT B caMmopedepeHIHaIbHON Ilenoyke 3HaKoB. OHO
B3phIBaeTcsa. Ciyiiaresib, KOTOPbIM BOCIPUHUMAET €ro IOJIHO-
CTBIO, He ToJiyyaeT MHOpMAIUU — OH Y3HAET TO, YeM OH YiKe
sapasgerca. CMbIca He oTKJIaAbIBaeTcA. OH MPUCYTCTBYeT — HE B

3HaKe KaK 3HaKe, a B PeaJIbHOCTH, B KOTOPOU 3HAK YYaCTBYeT.

JTugppepenuyuauyusn (différance) Jleppuapl OMKUCHIBA€T COCTOSIHUE
3HAKOBOU CUCTEMBI, yTPATUBIIIEN CBA3H C PEAIBHOCTHIO, KOTOPYIO
OHa JIOJ’KHA ObLIa BBIPAKaTh — YTO SIBJISETCS UMEHHO COCTOSI-
HHEM sI3bIKa B I[UBUJIM3AIlUM, OTPUIAIOIIEH CYIIeCTBOBAHUE
Logos. Eciiun y Kocmoca HeT BHyTpeHHElH MOHATHOCTH, TO 3HaKH
MOTYT CChLIIAThCSA TOJIBKO Ha JPYrHe 3HAKH, IOTOMY YTO 3a Ipe-
JleJIaMU BTOU IEMOYKH JIJIST HUX HET HUYEro, K YeMy OHU MOTJIH
OBl IPUBS3AThCA. DTO MOHUMAaHUE BEPHO B PaMKax CBOUX IIPE/I-

IIOCBIJIOK. Hpo6neMa 3aKJII04Ya€TCA B 9TUX IIPEAITIOCBIJIKAX.

q)YKO: BJIAaCTb 1 3HAHHME

[IpoekT ®yko pacmupseT KPpUTUKY C A3bIKa HAa HUHCTUTYTHI. Eciin
Jleppuja IMmokasaj, 4TO CMbICJT HecTabwmieH, To ®yko mokazau,
YTO TO, YTO CUMTAETCA «3HAHUEM» B Ty WJIH UHYIO BIIOXY, OIpe-
JlesiieTcsl He COOTBETCTBHEM peaJbHOCTH, a KOH(MUIrypanusaMu
BJIACTU, KOTOpbIe NPOU3BOAAT, CAHKIMOHUPYIOT U HACAKIAIOT
KOHKDETHBbIE PeXUMBbl HUCTUHBL. Baacmw/3nanue — cocTaBHOU
TepMuH DPyko — 00603HAUYaeT Hepa3pbIBHOCTH TOTO, YTO 0OIIIe-
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CTBO CUUTAET UCTHHHBIM, U TOTO, KTO 00JIa/]a€T BJIACTHIO OIIpE/ie-
JISITh, YTO CUUTAETCA WCTUHHBIM. BOJIBHHIA, TIOpbMa, IIKOJIA,
MICUXUATPUUECKast JJedeOHUIIa — KaXKJasi U3 HUX IMOPOKIAEeT CBO-
X COOCTBEHHBIX CYOBEKTOB, CBOM COOCTBEHHbBIE KATETOPUH HOP-
MaJIbHOTO ¥ HEHOPMAaJIbHOTO, CBOM COOCTBEHHBIE «UCTUHBI», KO-
TOpble (YHKIIMOHUPYIOT KaK HHCTPYMEHTHI COIIHAJIbHOTO

KOHTPOJIA.

l'eneasniornueckuii MeTo1) PyKo — MpoCIeKUBAHUE TOTO, KaK Ka-
TETOPUH, KOTOPbIe KaXKyTCA eCTeCTBEHHbIMU 11 BHEBPEMEHHBIMHU,
Ha caMoOM Jiejie ObUIM HCTOpPUYECKH CHOPMHUPOBAHBI IIOCPE/I-
CTBOM KOHKPETHBIX MHCTUTYIIMOHAJIBHBIX IPAKTUK — SABJIAETCSA
IIOZJINHHBIM BKJIQ/IOM B OHUMaHue. Vcropus ncuxuaTpuu, me-
HOJIOTUM, CEKCYaJIbHOCTH, OOIIECTBEHHOTO 37[PaBOOXPAaHEHUs
ybeIuTeIbHO JIEMOHCTPUPYET, UTO OOJIbIIAsi YacTh TOTO, UTO B
TOW WM WHOU BIIOXEe Ha3bIBAETCS «3HAHHEM», HA CaMOM Jejie
¢gopmupyercs BIaCTbI0O — T€M, KTO (PUHAHCUPYET UCCIIeJOBAHUS,
KTO KOHTPOJIMPYET UHCTUTYTHI, KTO OIPeEAEsieT KaTeTOPUU, KTO
pelaet, Kakve BOIPOChl MOKHO 3a71aBaTh. COOCTBEHHBIN aHATN3
«apMoHU3Ma» B KHHUTE «3MHCTEMOJIOTUUECKUN KPU3HC» CXO-
JuTea ¢ AuarHo3oM @yko B 3TOM BOIIpOCe: MHCTUTYTHI, TPETEeH-
JIyIOIIME HA SITUCTEMUYECKUN aBTOPUTET B COBPEMEHHOM 3amaje
— dapmanieBTUYeCKas WHAYCTPUS, YHUBEPCUTETCKUM ammapar
IIPUCBOEHUS YUEHBIX CTeleHel, crhcTeMa peleH3UPOBAHUsA KakK
MEXaHM3M KOHTPOJIA JOCTyIla — CTPYKTYPHO CKOMIIPOMETHUPOBA-
HbI MUHTEpPECAMU, KOTOPBIM OHU CJIy»KaT. ATITIapaT yIpaBJiseMoro

BOCIIpUATHA peaJI€H.

dyko pacxoguresa ¢ «'apMOHU3MOM» B TOM BBIBOJI€, KOTOPBIU OH

nenaet. Vicxona u3 HAOMIOAEHUsA, YTO BIACTh (OPMUPYET 3HA-
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Hue, Oyko MPUXOIUT K BBIBOAY, UTO He cyuwjecmeyem 3HAHUS,
HE3aBUCHMOTO OT BJIACTU — YTO KaXK/I0€ YTBEP:KJeHHE NCTHUHBI
SIBJISIETCS, B KOHEUHOM CUeTe, oIlepariueil BJIacTu. ATO Ta Ke JIOo-
ruyeckas omnbka, Koropywo Jleppuza /IomycKaeT B OTHOIIIEHUH
CMbICJIA: U3 TOJIMHHOTO HAOJII0/IeHUs], UTO X MOXKeT ObITh KOp-
PYMIIIPOBAHO, CJIEJTyeT BBIBOM, UTO X — 3TO KOPPYIIUA HA BCeX
ypoBHsx. CyliecTBOBaHUE JIXKU He OIpoBepraeT uctuny. Cyie-
CTBOBaHUE 3HAHUs, 3aPa’KEHHOTO BJIACThIO, HE OIMTPOBEPraeT 3Ha-
Hus. OHoO mpexnosaraer ero. Ilojyieska mapa3uTUupyeT Ha IO/I-

JIMHHOM IIpe/iMeTe, KOTOPbIIl OHA UMUTHUPYET.

«["'apMOHM3M» yTBep:KAaeT, 4TO KOpPYMIIUPOBaHUe 3HAHUA BJla-
CTBIO peaslbHO, IIMPOKO PACIPOCTPAHEHO U ABJAETCA OJHOU U3
OTIpeJIeJIAIONINX [TaTOJIOTUH COBPEMEHHOCTH — HO 4YTO 3TO KOp-
pymnuposaHue, a He eCTeCTBEHHOE COCTOSIHUE 3HAaHUsA. SHaHUe,
B CBOEM BBICIIEM IPOSABJIEHUM, — B3TO 4YesoBedecKas CIOCO0-
HOCTB MOCTUTATh «L.0g0s» — BHYTPEHHHUIN NOPAJIOK PeayIbHOCTH,
KOTODBIN TIpeJIIIeCTBYET M IIPEBOCXOAUT JII0Oble YesloBeuecKue
WHCTUTYTHI. «['"apMOHNYECKHUI 3IUCTEeMOJIOTUYECKUI T'PAIUEeHT»
— OT CEHCOPHOI'0 SMIIMPU3Ma Yepe3 PallMOHAJIbHOE HUCCIIe0Ba-
HHe, TOHKOE BOCIPUATHE U IIO3HAHHWE Yepe3 TOXKIEeCTBO — OIH-
ChIBaeT BO3PACTAIOLIYI0 CIOCOOHOCTh IIOCTUIATh peaybHOE.
ByiacTh MOKeT IpenATCTBOBATH 3TOH CIIOCOOHOCTU. VIHCTUTYTHI
MOTYT OBITH 3aXBavYeHbI. [IUCKypC MOXKET ObITh carbcupuImpo-
BaH. Ho cama crocoOGHOCTh ABJAETCA OHTOJIOTHYECKOH — OHA
MPUHAJJIEXKUT CTPYKTYPE YeJI0OBEYECKOIO CYIIeCTBA KaK TaKOBO-
ro — ¥ HUKaKasA KOHQUTYpaUsa BJIACTH HE MOXXET OTMEHUTDH pe-

AJIbHOCTBb, KOTOPYIO OHA IIOCTUTAEeT.
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JIuorap: KoHeny MmeraHappaTuBOB

Bxiaz JInorapa ABjsfeTca caMbIM OCTPBIM: ITOCTMOZIEPHUCTCKOE
COCTOSIHUE OIIpe/iesisieTcsl «HeBeprueM B MeTaHappaTUBhI». Besu-
KUe HCTOPUU, KOTOpble KOTZa-TO OPTaHU30BBIBAJIN 3aIa/IHYIO
UBUWIN3ALUIO0 — XPUCTUAHCKUN HAPPATUB CIIaCEHUs, IPOCBETHU-
TeJIbCKUM HappaTUB IIporpecca 4epe3 pasyM, MapKCHUCTCKUU
HappaTUB OCBOOOXK/EHUsA uepe3 pPEeBOJIIOIUIO, JHNOepasbHBIN
HappaTuUB CBOOO/BI Yepe3 PHIHKU U IIpaBa — BCE OHU YTPATHJIN
CBOIO CBA3YIOIIYIO cuily. Hu ofgHa ncTopus He MOXKeT IIpeTeH/10-
BaTh Ha YHHBepCAJIbHYI0 000CHOBaHHOCTh. Kaxmasa meraHappa-
TUB IIOZI03PEBAETCA B TOM, UTO OHA ABJIAETCA 3aMaCKUPOBAHHOU
WUTpOM BJACTH — YHUBEPCAJIBHOCTBIO, CKPBIBAIOIEN 4YacTHbIE

MHTEPECHL.

JlnarHo3 To4yeH. TU MeTaHApPPaTUBBI OelicmeumeabHO yTpaTH-
JIN CBOIO CBSI3YIOIIYIO CHJIY, M IIPUYHHBI 3TOTO MOXKHO IIpOCIe-
auth (cMm. I'eneasiorus repesoma). Bompoc B ToM: uTO Oyzmer

Jasblie?

OtBer JlmoTapa — IUTIOPAIU3M JIOKAJIbHBIX, HECOTOCTABHUMBIX
«SI3BIKOBBIX UTP», KOKJasi U3 KOTOPBIX JIEHCTBUTEIbHA B CBOEM
coOCTBEHHOM KOHTEKCTE, HO HU OJTHA U3 KOTOPBIX HE IIPETEH/IYET
Ha YHUBEPCAJbHBIA aBTOPUTET — SIBJISIETCS MOCJIEI0BATEIHHBIM
OTBETOM TOT/[a U TOJIBKO TOT/Ia, €CJI MeTaHapPaTUBHI MOTepIIe-
JIM HEy/lady UMEHHO MTOTOMY, YTO OHH ObLIM MeTaHappaTUBaMHU.
Ecnu nmpobiiema 3akiatouaeTcss B YHUBEPCAJTIBHOCTH KaK TaKOBOM
— €CJIN KaXKJ[0€e YTBep K/AeHNe, OMMICHIBAIOIIEE PEATTBHOCTD B Iie-
JIOM, TIO CyTH CBOEU sIBJISETCSA Ollepalifei BJacTu — TO (pparMeH-
Talusg JInorapa ABJIIETCS €IUHCTBEHHOH YeCTHOU

aJIbTepHATHUBOM.
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Ho He B 5TOM mpuynHa ux mnposasa. OHU MOTEPHIENTN HeyAady,
IIOTOMY 4YTO KakJjasg M3 HUX OblIla HemoJIHOW. XpHCTHUAaHCKasd
HappaTUBHasA TPAJULINA IeHCTBOBAIA HA MTO/JIMHHON MeTau3u-
YecKO! OCHOBe, HO ObLIa OTpaHUYeHa reorpaduuecK U SIHCTe-
MHUYECKH — OHAa He MOIJIAa MHTEeIrPHUPOBATh TO, YTO HE3ABUCUMO
3HAJIM KUTAWCKUe, NHANICKYIE U aH/ACcKue Tpaaurun. Happatus
[TpocBemeHNs MPAaBUIBHO TUATHOCTUPOBAJI PUTUIHOCTD TEOJIO-
TMYECKUX HHCTUTYTOB, HO (aTaJIBPHO OTOXKIECTBUJI Pa3yM C
€ITMHCTBEHHBIM SIIHCTEMUYECKUM PEXUMOM (3MIIMPUKO-PAIIHO-
HQIBHBIM) U 0OBSIBIJI OCTAJIbHOE — CO3epIlaTeIbHOE, TOHKO-TIep-
[ENITUBHOE, THOCTUYECKOE — HeNeHCTBUTEbHBIM. MapKcusm
MIPAaBWJIBHO UAEHTUMUIIUPOBAT MATEPUAIIBHOE OTUYK/IeHUE, HO
COBEPIINJI MeTapU3UUEeCKOe HACUINE, CBE BCIO PEaJIbHOCTh K
MaTepuaJbHOMY H3MepeHuto. JInbepasmaM MpaBUIbHO OLEHUI
JIOCTOMHCTBO JINYHOCTH, HO HE CMOT 0DOCHOBATh 3TO JIOCTOUH-
CTBO HUYEM, KpOMe IPeJINOYTEeHNH, KaK TOJIbKO ObLjIa yeTpaHeHa

MeTa(l)I/IBI/I‘IeCKaH OCHOBa.

Kaxknas MeraHappaTuBHas KOHIIENIUS MOTepPIesia Hey/ady He
IIOTOMY, YTO ObLJIa MeTaHapPaTUBHOU, a IMOTOMY, YTO ObLiIa ua-
CMuYHOU — OHAa OXBAThIBAJIA OJHO M3MEDEHHE PEATbHOCTU U
IIpUHUMAJIA ero 3a Iiejioe. PereHuem sBjseTcs He OTKA3 OT Me-
TaHAppaTHUBa, a MOCTPOEHUE TAKOTO, KOTOPBHIN AEWCTBUTETHLHO
COOTBETCTBYET MHOTOMEPHON peabHOCTH, KOTOPYIO OH IIPeTeH-
JlyeT ONMUCHIBaTh. VMIMEHHO 3TO U mpejJjaraer «l'apMOHUUYEeCKU
peanusm»: MeTapU3UKY, KOTOPAs JIOCTUTAET CBOEH 1EJIOCTHOCTHU
He IIyTeM aMIIyTalliu TOTO, YTO OHA He MOKET UHTEerPUPOBaTh, a
IyTEM COXPaHEHUs KaXKJOro H3MepeHUus — MaTepHUaIbHOTO,

KU3HEHHOI'0, SMOIIMOHA/IBHOTO, MEHTAJIbHOT'O, AYXOBHOI'O — B
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nux HOILJIHHHOfI PEaJIbHOCTU U HOI[JIHHHOﬁ HHTETrpalilui B paMKax

nopsazaka «Logos».

yHaCJIeIlOBaHHI)Ie IMpEeAITIOCBIIKHA

[TocTCTPYKTYpasn3M IpeicTaBisAeT cebs KaK pauKaJbHBIN pas-
PBIB C 3amajiHON Meradusuueckoil Tpajauiuei. B 3Haummom
CMBICJIE 3TO MIPOTUBOIIOJIOKHO: 3TO 3aKJIIOUUTEIbHASA [JIaBa TOU
TPaJUIIU, JOBOJAUBIIASA JIOTUKY €€ OCHOBOIIOJIATAIOIUX OTUOOK

A0 X KOHEYHOTI'O 3aBEPIIEHUA.

leneanorus npociexuBaercs (cM. ['eneasiorus nepesiova). Ho-
MHUHAJIU3M OTPHUIIAJ PEAIbHOCTh YHUBEPCATUHA — MOHATHBIX MO-
JleJied, B KOTOPBIX YUaCTBYIOT OTAeJIbHBIE BENTHU. J[eKapT OT/IeTHI
MMO3HAKIINNA CyOBEKT OT IO3HaBaeMOro Mupa. KaHT 0OBABUI
Belllb-B-cebe HemozHaBaeMou. Kakplil miar yBeJMYuBaI pas-
PBIB M€Ky CO3HAHUEM U PeaIbHOCThIO, MEXKIY A3BIKOM U TEM, O
YyeM HJET Pedub B sA3bIKe. [[0CTCTPpYyKTypain3M yHACIe0BaI STOT
pas3phiB U OOBSIBUJI €r0 KOHCTUTYTHBHBIM: HET HUYETO BHE TEK-
cra (il ny a pas de hors-texte), HET JIOCTyIlIa K PeaJibHOMY, He
OIIOCPEOBAHHOMY CHCTEMAaMH 3HAKOB, Yepe3 KOTOPbIE Mbl KOH-

CTPyHpPYEM Halll OIIBIT.

C ToOuku 3peHHsI TapMOHH3Ma JUATHO3 sICEH: IOCTCTPYKTypa-
JIU3M — 3TO TO, UTO IPOUCXOJUT, KOT/Ia IIUBUIN3AIHUS, I1OCTE-
IIEHHO pa3opBaBIIas CBA3b ¢ «Logos», MOXOAUT /10 KOHIA TOMH
TPAeKTOPUU U YECTHO COOOIIAET O TOM, YTO OHA OOHAPY:KUBAET.
Ecim mcxonuTh M3 HOMHUHA/IN3MA — €CJIM YHUBEpPCAJINU Hepe-
aJIbHBI, €CJIM 3aKOHOMEPHOCTH HaBA3BIBAIOTCH, 4 HE OTKPBIBAIOT-
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€1 — TO CMBICJI JIEWCTBUTEIBHO KOHCTPYUPYeTCs, a He OOHapy-
’KuBaercs. Ecau BBl yHAcCIeIOBAIM KAaHTOBCKHH KPUTHYECKUU
MIOBOPOT — €CJIU Belllb cama 1o cebe Helmo3HaBaeMa — TO Bce
3HAHUE JIEUCTBUTEJHLHO SIBJISETCS KOHCTPYKIIMEH B Ipezesax
TIOPbMBI YeJIOBEYECKOTO IMO3HABATEJIbHOTO ammapara. Eciu B
MIpUHUMAaeTe, YTO SI3bIK — 3TO €JUHCTBEHHOE CPEJCTBO, Uepe3
KOTOpPOE OCYIIECTBJISIETCSA JOCTYII K PealbHOCTH — €CJIU BbI yiKe
OTBEPIJIN YEThIPE APYTUX criocoba no3Hauus ((peHoMeHosornye-
CKUU, palluOHAIIBHO-PUI0COPCKUH, TOHKO-TIEPLIENITUBHBIN, THO-
CTHYECKHUI), KOTOPBIE BBIZEIAET «'apMOHUUYECKas SIIHCTEMOJIO-
rusi», — toraa différance eCTBUTENIHBHO SBJISIETCS TTOCTIETHUM
CJIOBOM, IIOTOMY YTO KOHBEHIIMOHAJIbHbIE 3HAKOBBIE CUCTEMBI —
3TO €IMHCTBEHHOE, UTO €CTh, U KOHBEHI[MOHAIbHbIE 3HAKOBbHIE

CHCTEMbI ﬂeﬁCTBHTeHBHO IIJ1aBaloT.

[TOCTCTPYKTYpAIUCTHl HE OTKPBUIH, UTO PEATbHOCTh HE HUMeEET
nopsaka. OHU 0OHAPYKUJIH, UTO 3allaHass TPagUuIUs, CUCTEMA-
TUYECKU JIEMOHTHUPOBAB BCe CIIOCOOHOCTH, C TIOMOIIBI0 KOTOPBIX
MOKHO TIOCTHUYb MOPSIOK, OOJIBIIIE HE MOTJIA €r0 BOCIIPUHUMATD.
B sTOoM Bakiouaercs pa3HUIIA MEXKAY 4YeJIOBEKOM, KOTOPBIU
OCJIET, U YEeJIOBEKOM, KOTOPBI Ha OCHOBAHHUU CBOEN CJIETIOTHI
IIPUXOJUT K BBIBOJIy, UTO CBETA HE CyIlecTByeT. BBIBOJ ciieryeT
U3 yCJIOBUSA. YCJIOBUE — 3TO HE BCSA UCTOPHUS.

Yero He MOKET NOCTCTPYKTYPATIU3M

CTpyKTypHOE OrpaHHYEHHE IOCTCTPYKTypaju3Ma 3aKJII0UAEeTCs
B TOM, YTO OH MOXKET TOJIbKO JI€KOHCTpyHpoBaTh. OH HEe MOXKeT
KOHCTpyupoBaTh. OH MOKET IOKa3aTh, YTO BCSAKOE OCHOBaHUE
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HeCTaOWIbHO, BCSAKAsi KATETOPHsl YCIOBHA, BCIKOE YTBEPIKIEHHE
HCTUHBI CBSI3aHO C BJIACTHIO — HO OH HE MOXKET ITOCTPOUTH JIOM,
HCIIEJIUTD TeJI0, BOCIIUTATh pebeHKa, OPraHu30BaTh COODIIECTBO
win chOpPMyIUpPOBATh BHUJEHUE IPOIBETAHUsA UYeJIOBEUecTBa.
9TO He NpOosBJIeHHE Iab0CTU. DTO CTPYKTYPHOE CJIEZICTBHE €TI0
HCXOIHBIX TOChUIOK. ECc/i HET oCHOBaHUs, TO HE Ha YeM CTPO-
uTh. ECM Kak0e co3ujlaHue — 3TO 3aMacKUpPOBaHHas WTrpa
BJIACTH, TO CaMO CO3UJ]JaHHE CTAHOBUTCS IOJIO3PUTENIHHBIM. [le-
KOHCTPYKTUBHBIN UMITYJIbC, IOBEJIEHHBIH /10 IOTUYECKOTO 3aBep-
IIIEHUs], pa3pyllaeT yCAOBUs I COOCTBEHHOTO BBIPAYKEHUS —
IIOTOMY YTO TEKCTHI, KOTOPbI€ OH JIEKOHCTPYUPYET, WHCTUTYTHI,
KOTOpBIE OH KPUTHKYET, KATETOPUH, KOTOPbIE OH JIEMOHTHPYET,
SIBJIAIOTCSL TEM CAMBIM MaTEPHAIOM, U3 KOTOPOT'O JOJI?KHO OBLIO

OBI OBITH ITOCTPOEHO JII000€E aJTbTEPHATUBHOE.

[IpakTuueckue IMOCAECTBUSA 3TOIO BUJHBI BO BCEX MHCTUTYTAX,
Ha KOTOpBbIe MOBJIUAI IOCTCTPYKTypaiu3M. B rymManuTapHbIX Ha-
yKax (paxyJybTeThl, IPUHABIINE JEeKOHCTPYKINIO, IPOU3BOUIN
Bce 0oJiee M30LIPEHHYI0 KPUTHUKY U Bce Oojiee CKyAHBIe IIpeJio-
JKeHHUA 1A CTY[EHTOB, 3a/Ial0IINX (QyHJaMeHTaIbHble BOIIPOCHI:
YTO TaKoe Xopouiad Kku3Hb? UTo Takoe peaspHOCTH? UTO MHe Jie-
snaTth? B monmutuueckoil dpumocopru KpUTHKA BIACTU IOPOJUIIA
TaKOe BCEIIPOHUKAIOIee OCO3HAHUE IOCIOZCTBA, YTO OHO Iapa-
JIN30BAJIO CIIOCOOHOCTh K MO3UTHUBHOMY IIOJIUTUYECKOMY BH/JIE-
HUIO — KaXK/I0€ MPeJJIoJKeHNe MOXKHO OBLIO JIEKOHCTPYHUPOBATH,
KaXKZ0e YUyperk/leHHe BBI3BIBATh II0/I03PEHME, KaXKIbIH COI03
IIO/IBEPTaTh J0NIPOCY HA IPeJIMeT CKPHIThIX Hepapxuil. B o6pazo-
BAHWU IIOJIO3PUTEJBHOCTh II0 OTHOIIEHHWI0O K MeTaHappaTUBY

MIpUBEJIA K CO3/IAaHUI0 YIEOHBIX MTPOTPAMM, TIOCTPOEHHBIX BOKPYT

52



JIEKOHCTPYKITUH CYIIECTBYIOIIIUX PaMOK, a He Iepeladyd dero-

100, UTO MOTJIO OBl MX 3aMEHUTb.

VpoHusl 3aKJIIOYAETCS B CIIEAYIONMIEM: MOCTCTPYKTYPaIU3M, 3a-
POAUBIIHNICA U3 IMOJJIMHHOTO OCO3HAHUS TOTO, YTO CTaphbIe OCHO-
BBI ITOTEPIIEJIN KPaX, HOPOUJI IIOKOJIEHUE MBICTUTEIIEN, IIPEBOC-
XOJTHO OCHAIIEHHBIX /IJISI BBISIBJIEHUS TOTO, YTO HE TAaK, HO CTPYK-
TYPHO HECHOCOOHBIX ¢(POPMYJIUPOBATH, YTO OBLIO OBI IIPABUIb-
Ho. /[maraoctuueckas crocobHOCTh runeprpodupoBaiacs. KoH-
CTPYKTHBHAsA CIOCOOHOCTHh aTpodwupoBanachk. M muBmiansanuu,
HY’K/IaBIIIeMCsA B HOBBIX OCHOBAaX, BMECTO 3TOTO IIPeAjIarajauch
Bce OoJiee M3OIIPeHHbIE OOBACHEHUs TOTO, IIOUYEMY OCHOBAHUSA

HEBO3MOXHDbI.

YTo maer rapMOHHU3M

«I'apmoHU3M» He ONpoBepraeT MOCTCTPYKTYpPaINu3M, BO3BpaIla-
sICh K cTapoil Metadusuke. XpUCTUAHCKO-TPEUECKUN CUHTE3 He
BoccraHaBauBaetrca. IIpoekr IlpocBelieEns He BO3POXKIAETCA.
OcHoBaHUsA, KOTOPbIE PYXHYJIU, B 3HAUUTEIBHON Mepe 3aC/TyKU-
BJIM 3TOTO — OHU ObLIH TeorpadUyecKy OTPAHUYEHHBIMH, STTU-
CTeMUYEeCKU YaCTUYHBIMU U HHCTUTYIITUOHAJIBHO 3aXBAYE€HHBIMU.
[TocTeTpykTypasn3mM ObLI MPaB B TOM, UTO 3THU OCHOBAaHUsS He
MOTIJIH BbIZIEp:KaTh Harpy3ku. OH ObLT HEMPaB B TOM, UTO HUKA-
KHe OCHOBAHUsA HE MOTYT 3TOTO.

«TapMoHU3M» mpejiaraeT HOBBIM (PyHIaMEHT — IMOCTPOEHHBIN
He Ha OCHOBE O/IHOY ITMBWJIM3AIIMOHHON TPAJAUIINU, a HA CJIUS-
HUU IISTH He3aBUCUMbBIX KapTorpaduii, OCHOBAaHHBIM HE HA aBTO-
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puTeTe Kakou-JI1nb0 OTAEIbHON MHCTUTYIIUH, 4 HA CTPYKTYPHOM
IIOHMMAaHUU TOTO, YTO HE3aBUCHMbIEe TPAJAUIINU, Pa3/ieJIeHHbIE
OKeaHaMU U ThICSYEJIETUSAMU, OTOOpaKaIu OFHY U TY K€ peaslb-
HOCTh C CXOJAIIENCS TOUHOCTBIO. «['apMOHUYECKUI DPeayn3m»
YTBEPK/AA€eT, YTO PEAJIbHOCTH 110 CBOEU CyTH TapMOHUYHA — YIIO-
panouyeHa «Logos» — U HepeaylUpyeMO MHOTOMepHa. JTO He
YTBEPIKZIeHHE, TpeOymolee Bepbl. ATO CTPYKTYPHOE YTBEPIKIE-
HHe, KOTOpOe MOXKHO MPOBEPUTh SMIIUPUUECKH, CO3epILaTeIbHO
U yepe3 CXOAAIUecs CBUAETEIbCTBA MHOKeCTBA HE3aBUCUMBIX

TPaUITIH.

Bomnpeku /leppuzia: 3HaueHHe He HCUYEPIBIBAETCS OOBIYHOM Iie-
IIOYKOU 3HAKOB, IOTOMY YTO A3BIK — HE €IUHCTBEHHOE CPEJICTBO
MO3HAHUA, U Ja’)Ke B paMKax f3bIKa, A3BIK yUaCTUS U JIeKallee
0] HUM MOJTYaHUE KacCarTCsA PeaylbHOCTH, HA KOTOPYIO OOBIU-
Hble 3HAKH MOTYT JIMIIb YKa3bIBaTh. TpaHCIeH/IEHTAIbHOE O3HA-
yaeMoe, KoTopoe [leppusa He cMOTr HAWTU B 3amajiHON MeTadu-
3UYECKOU TPAJUIIUHM, — 3TO HE KOHIEMIUSA B KOHIE IEMOYKH.
Ato «Logos» — mpucymasa KocMocy mOHATHOCTh — JOCTyIHAsA
He yepe3 Oosiee YMHBIA TEKCTOBBIM aHaIN3, a depe3 MOJTHBIN
CIIEKTD YeJIOBEYECKOTO MO3HAHUS, KyJbMUHAIIEH KOTOPOTO SB-

JIAETCA HEMTOCPEACTBEHHOE y4aCTuUe.

Bonpeku ®yko: BiacTh AeHCTBUTETIHLHO GOPMUPYET AUCKYPC, UH-
CTUTYTBI JIEWCTBUTEJIPHO IIPOU3BOAAT KATETOPUU, U KPUTHUKA
SIMCTEMUYECKOTO 3aXBaTa OCTAETCA MOCTOSIHHO aKTyasibHOU. Ho
CIIOCOOHOCTh TTO3HABATh peajibHOe cama Mo cebe He SBJIAETCS
MIPOZYKTOM BJIACTU. DTO OHTOJIOTUUECKOE JapOBaHUe YeJlioBeue-
CKOT'O CyIIleCTBa — CIIOCOOHOCTH, KOTOPAs B IMEPBYIO OUEPEb Jie-

JIaeT BO3MOKHOW KPHUTHUKY Biactu. ['eHeasorum camoro ®yko
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MPEANOIaraloT TOUKY 3peHHs, ¢ KOTOPOU HCKa)KeHHEe MOXKHO
pacno3HaTh Kak UCKaKeHNe — U 9Ta TOUKa 3PEeHUs, ecJId OHA He
SIBJISIETCA MPOCTO ellle OHOU MO3UIMEeN BJIACTH, AOJKHA UMETh
JIOCTYII K YeMY-TO, UTO BBIXOJUT 3a IIpesiesibl BJIacTU. B KHure
«I'apmMoOHU3M » 3TO «YTO-TO» Ha3BaHO: «Logos»
(HemocTHKMMOE), BOCIPUHHMAEMOE dYepe3 BIHCTEMOJIOTHYE-
CKHU TPAINEHT, TPOCTUPAIOIIUICSA OT SMITUPUYIECKOTO HAbJII0/TEe-

HUA 0 3HAHHUA I10 TOXKIECTBY.

Bompeku JInoTap/y: mpoBas HPEAbIAYIIUX MEeTaHAPPATHBOB HE
JIOKa3bIBaeT, YTO METaHAPPATHUB KaK TAaKOBOM HEBO3MOKEH. ITO
JIOKa3bIBAET, UTO YACTHYHbIE METAaHAPPATUBbI — MeTaHApPAaTHU-
BbI, IIOCTPOEHHBIE HA OCHOBE PECYPCOB OIHOM IIUBHIM3AI[OH-
HOH TPaAMI[UN, OJIHOTO SIIUCTEMUYECKOIO PEXKUMa WIH MeTadu-
3UKH, KOTOpasi JOCTHIaeT KOTE€PEHTHOCTH ITyTeM aMIIyTalliu
TOTO, YTO HE MOKET MHTETPUPOBATh, — SIBJIAIOTCS HEaleKBaTHBI-
mu. «Kosieco l'apmoruvi» sBJseTCS MeTaHAPPATHBOM UMEHHO B
TOM CMBbICJIE, B KOTOPOM €ro KpUTHKOBaJI JInotap — BceobbeM-
JIIOIAM OIHMCAHUEM YeJIOBEYECKOH peaibHOCTH, IMPETEH/IYI0-
II[IM Ha YHHUBEPCAJIBbHYIO CTPYKTYPHYIO BajiugHOCTh. OHa Ipe-
TEH/IyeT Ha 3Ty BaJUIHOCTh HE Yepe3 WHCTUTYIMOHATbHBIN aB-
TOPUTET WIN KyJbTYPHBINH UMIIEPUATIN3M, a Yepe3 CXO/ISIIHECS
CBU/IETEILCTBA IATH HE3aBUCHUMBIX TPAJUNUN WM KU3HEHHBIN
OTIBIT TE€X, KTO B HEH opueHTHpyeTcs. TecT 3akIiovaercs He B
TOM, «HMeeT JIM 3Ta HappaTUBa HY;KHbIE IMOJTHOMOYHUS?», a B
TOM, «OIMCHIBAEeT JIM 3Ta HappaThBa (PAaKTHUECKYIO CTPYKTYPY
peasIbHOCTH, KOTOPYI0 OHa SIKOOBI OTOOparkaeTr?». I'apMoHU3M

YTBEPKAAET, UTO Ja — U IIPUTJIAIIAET K IIPOBEPKE.
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BoccraHoB/ieHUue

[myOGuHHBIA BKJIAJ] OCTCTPYKTypaiu3Ma ObLI HEraTUBHBIM: OH
PaCcYUCTUI IOYBY OT IIPEeTEeH3UM, KOTOPbIe He MOTJIU BBIJIEPKATh
Harpy3ku. Ero riybouaiimias ommbka 3akiiodasaach B Bepe, 4TO
STON PaCYUCTKH JIOCTATOUHO — YTO HETaTUBHBI MOMEHT SIBJISA-
eTcsl OKOHYATEeJIbHBIM, YTO JEKOHCTPYKIUsS — 3TO IOCJeHee
cinoBo. IlocsenHee c/I0BO Beerjia MPUHAIJIEKUT KOHCTPYKITHU.
To, 4TO MOCTPOEHO HA PACUMINEHHOH IOYBe, MMeeT OoJIblliee

3Ha4YeHue, 94eM To, 94TO OBLJIIO CHECEHO AJId €€ paCUuCTKU.

[Tose ouuieno. I1aTe TpaguIii HaHECEHBI HA KAPTYy. APXUTEK-
Typa — 'apmonuueckuii peanusm, Kosieco 'apmonun, Apxurek-
typa "apmonwnn, Ilyre 'apmonun — roroBa. OHa He IPOCUT y
MIOCTCTPYKTYpan3Ma paspelnienus. Eil He Hy:KHO OIPOBEpPraTh
Ieppuzia, uToO6bI OOBACHUTD, KaK CMBICJ Y4acTByeT B Logos, mim
ompoBepraTh ®yko, 4TOOBI MOKa3aTh, YTO CO3EPIIATEIHHAS TTPAK-
THUKA IIOPOXK/JaeT IIOVIMHHOE 3HAaHUe, WIN OnpoBeprarts JIlnora-
pa, 4TOOBI MPEJIOKUTH MeTaHAPPATUB, OCHOBAHHBIN HA CXOs-

IIUXCSA CBUJIETEIHLCTBAX HE3aBUCHMBIX ITMBUJIN3aIHH.

OHa Jiey1aet TO, Yero He CMOT CZeJIaTh MOCTCTPYKTYPAIU3M: OHa
cosuzaet. 11 o1HO cooOIIECTBO, OPraHU30BAaHHOE «APXUTEKTYPa
['apMOHNN» — WIEHBI KOTOPOTO 37I0pOBee, H0JIee COrIacOBaHHBI,
60J1ee CIIOCOOHBI K TOJJIMHHOMY HCCJIEAOBAHUIO U TOJIMHHOMN
J1I00BH, YEM WX KOJUJIETH B JIEKOHCTPYUPOBAHHOU IIMBUJIN3AIUU
— JeMOHCTPHUpPYeET OO0JIbIlle, YeM JIFOOOM TEKCTOBBIA aHATIU3 MO-

KET JEKOHCTPYUPOBATh.
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Cm. maxoce: OcHoebl, 3anadublil pasaom, Ilcuxonozusn udeono-

2uuecko2o 3axeama, MopaavHas uHeepcus, Inobaaucmckas

anauma, TpauceymaHusm u 2apmoHusm, CekcyanbHas pesoio-

uua u 2apmoHu3m, Jlozoc u a3vix, Ceoboda u /Ixapma, I apmoru-

yeckas anucmemono2us, dnucmemono2udeckuil kpusuc, Kom-

MYHU3M U 2apmoHu3dm, Mamepuaausm u 2apmoHudm, Pemu-

HU3M U 2apmoHu3m, Koncepsamusm u capmorusm, Jlanowagpm

usmos, I'apmonusm, Logos]
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FMABA 4 - HACTb | — ®NNTOCOD®CKAA
MHOPACTPYKTVYPA

KOHCTPYKTUBU3M U
rapMOHHU3M

ITo3unusa, KOTOPYIO HUKTO HE
3alUIAeT, HO KOTOPYIO pa3/jieaioT

IIo4YTH BCE

KOHCTPYKTUBU3M PEJIKO HABBIBAIOT TE, KTO ET'O MOJIIEP)KUBAET.
B oTyimyme OT MOCTCTPYKTypasin3Ma, KOTOPBIN MMeeT KaHOHUYe-
CKHH CIIMCOK JIUTEPATYPHI U Y3HABa€MO€ KOHTUHEHTAJIBHOE ITPO-
HCXOXK/IeHUE, KOHCTPYKTHUBHU3M SIBJIAETCS pabouyel TUIIOTe30M —
«TeMIIEpaTypoOr OKpYXKalollel CcpeJibl» — TMO03HEMOJIEPHUCT-
ckorl MpIcau. COIMOJIOTH, aHTPOIIOJIOTH, IEe/IarOTH, UCCIIe0Ba-
TeJIM HAYKH, *KyPHAJIMCTBI, IOPUCTHI U OOpa3oBaHHAas ITyOJIMKa,
KOTOpas He YWTaja HU OJHOT0 M3 HUX, IPUIIUIN K OJTHOMY U
TOMY K€ BBIBOJIY, BIIUTaB €ro U3 TOU ke aTMocdepbl: KaTeropuu
He JIJaHbl, a CO3/IaHbl, UJEHTUYHOCTU HE OTKPBIBAIOTCS, a KOH-
CTPYUPYIOTCS, 3HAaHHE He HAXOJIUT, & IPOU3BOIUTCA. DTOT BBIBO/T
MPUHUMAEeTCA C HENPUHYK/IEHHON YBEPEHHOCTBHIO 3/PaBOro
cMmbicsia. CTaBUTH €ro T107] COMHEHNE — 3HAUUT BBICTABUTH cels

HaWBHBIM.

AT0 OoJiee MIMPOKUI U O0JIee TOBEPXHOCTHBIN OpaT «ITOCTCTPYK-
TypainszM». ECIu MOCTCTPYKTypaJu3M — 3TO OcTpas BepIIMHA
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KOHTUHEHTaJIbHOU (utocodun, rae leppuna, Oyko u Jluorap
paccy’kZ1aloT Ha MOJIHOU (ua0codCKON BHICOTE, TO KOHCTPYKTHU-
BU3M — 3TO PACIJIBIBUATBIN 3IHCTEeMUYECKU CTaHapT, KOTOPO-
My 5Ta BepIIMHA NpUAaaa CBON IPEeCTHK. BOJIbIINHCTBO COBpe-
MEeHHBIX KOHCTPYKTUBUCTOB HUKOr/a He untanu Pyko. VM sTo u
He HYXHO. JTa MO3UIUA NPHUILUIA K HUM 4Yepe3 0o0pa3oBaHUE,
y4eOHUKH, podeccroHaTbHble HOPMBI, IIPEJIIIOJIOKEHUA B pe-
JIAKIUAX U CTaTbU B BUkuneauu o ToM, 4TO UM UHTEPECHO.

['apMOHU3MCUUTAET, UYTO KOHCTPYKTHUBU3M B CBOEU CKPOMHOU
(opme Ha3BIBa€T TO, YTO PEAIHHO B MO3HAHUU — U UYTO KOH-
CTPYKTHUBU3M B CBOEU JOMUHUPYIOIIEN ¢opMe BbIIBUTAET MeTa-
(usnueckoe yTBepiKIEHNE, KOTOPOE OH HE MOKET 0OOCHOBATH,
KOTOPOE OIIpOBepraer camo ce0si B MOMEHT CBOETO YTBEPIKAEHUS
1 KOTOPOE, KOT/]a B HETO BEPAT, MOPOXKAAET Ty CAMYI0 [IUBUIN3A-
IIMOHHYIO JIe30pUEHTAINI0, KOTopas HabJ/IIoaeTcss BO BCEM CO-
BpeMeHHOM 3arazie. Bompoc B ToM, Kak Iepexoj OT CKPOMHOM

(opMBI K IOMUHUPYIOIIEHN CTasl HEBUIUMBbIM.

I'eHeastorus

JInanu IIPOUCXOXKAECHNUA MHOTOYMC/JIE€HHBbI, 1 HNX TE€YEHHA CO-
IIJIMCh AOBOJIBHO IIO3JHO. BaxxHO Ha3BaTh HUX IIO OTAE/IbHOCTH,
IIOTOMY 4YTO 9Ty IIO3HUIIHUIO HauboJiee TBEpAO OTCTAaHUBAIOT JIXOAM,
YHac/sieAOoBaBIIKEe BbIBOJbI BCEX 3THUX TequHﬁ, X0TA HHU OAHOTIO

13 HUX HE YHUTaJIN.

ConuoJsioruueckoe TeyeHue IpoxXouT uepe3 KHUry [lutepa
Beprepa u Tomaca Jlykmana CoyuaabHoe KoHCmpyuposaHue pe-
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aavHocmu (1966), KoTopas, B CBOIO OUepe/lb, OIMpaeTcs Ha ¢e-
HOMEHOJIOTUYECKyIo coruosioruio Asnbdpena Ilortma u Gosee
CTapyio Tpajiuliuio conposioruu 3HaHus Kapsia Maunaxaiima.
Beprep u JlakMaH yTBEp:KJaJIM, UTO TO, UTO JIIOOOE OOIIECTBO
paccMaTpuBaeT Kak cCaMOOUYEBHIHYIO PEAIbHOCTh — €ro KaTero-
PHH, HHCTUTYTHI, POJIU U HOPMBI — SIBJISIETCS OCAJOYHBIM IIPO-
JIYKTOM UYeJIOBEUECKOU JIeITETbHOCTU, KOTOPBIH ObLT 00OBEKTHBH -
pPOBaH U BHOBB YCBOEH, KaK OyATO OH OBLI JJaH H3HAYAIHHO. Biiu-
sSIHUE KHUTH OBLI0 OrpOMHBIM. OHA CcTajia CTaHJAAPTHBIM COIHO-
JIOTUYECKUM TEKCTOM JIJISI I1eJIOTO IOKOJIeHHsI, Oblla BKJIIOYEHA B
IIPOTPaMMBbI JKyPHAJTUCTCKUX IITKOJI, 00pa30BaTeIbHBIX KYPCOB U
rYMaHHUTAapHBIX HAYK B I1€JIOM, a TAaK)Ke TIOPOJIMJIa PabOdYUil C10-
BapHBIH 3amac — coyuatu3auus, UHMepHaIu3ayus, ne2umuma-
uus, CMpyKmypsbl npasoonododuss — KOTOPBIH 00pa30BaHHBIN
YeJIOBEK IO3/HEH COBPEMEHHOCTH HCIIOJIb3YET, HE 3HASA, OTKyAa

OH B34JICA.

Ileparornueckoe HamnpasJieHUe poxogut yepes Kana [Iu-
axke 1 JleBa BBITOTCKOTO M JIOCTUTAET CBOETO SIPYAUIIIETO BhIpA-
’KeHHS B PaJUKaJIbHOM KOHCTPYKTHBH3Me JpHcTa ¢oH [1azep-
cdernpaa. [Tnaxke nsyyas, Kak JIeTH KOHCTPYUPYIOT KOTHUTHBHBIE
CXeMbl uepe3 B3aWMOJIEHCTBHE C MUPOM; BBITOTCKUI A00aBUI
COIIMAJIPHBIN aCHEKT — SA3BIK U 30HY Oaudcaliuezo pazsumus —
YTOOBI JI0KA3aTh, YTO ITIO3HAHHE OMOCPEAYETCS CHMBOJINYECKIMU
MHCTPYMEHTaMU, NIPeIOCTaBiIsAeMbIMU KyabTypoil. ®oH ['71azep-
cdeJIp/] T0BeJI 3Ty UAEI0 JI0 JIOTHYECKOTO 3aBEPIIEHNs: 3HAHUE —
9TO He IPEeJICTaBJI€HNE BHEIIHEH pPeaslbHOCTH, a JKU3HEeCHoco0-
Has a/IalTaIys, a BOIPOC O COOTBETCTBUM PEAIbHOCTH, HE3aBU-
CHMOH OT CO3HAHU, OTKJIQJ[bIBAETCSA B CTOPOHY KaK HE HMeEIo-

mui orBera. K xoHIily XX Beka xoHcmpyxkmueucmexkas nedazo-
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2UuKa — YYEeHUKH He IOJIyJyaloT 3HAaHWSA OT aBTOPUTETA, a KOH-
CTPYHUPYIOT €ro IMOCPEACTBOM UCCIEA0BAHUA — CTajIa JOMUHUPY-
IOIlleNl OPTOZIOKCHEN B MOATOTOBKe yumnTesieil B CeBepHOU AMe-
puke u 6osibiel yactu EBporsl. CoOTBETCTBOBAJIA T KOHCTPYK-
1M YYeHUKA CTPYKType MpeaMeTa, ObLI0 mepedOopMyIHPOBAHO
KaK BOIIPOC O PaMKaX yUYeHUKa, a He O IIPeIMETE.

Hanpasiaenue ¢purocodpuu HayKu npoxogut yepe3d Cmpyk-
mypy Hay4Hwvix pesoatoyull Tomaca Kyna (1962), B pabote B. B.
O. Kyaiina «/IBa jormara sMnupusMa» U OHTOJIOTUYECKON OTHO-
cutesbHOCTH, B KHUTre Hesnbcona I'ymmana Cnocobvt co3danus
Mupa, a Takke DIUHOYyprekas cuiabHas nporpamma /[ssuga biy-
pa u bappu BapHca, koTopas nmepepociia B ABUKEHUE 10 U3y4e-
Hu10 Hayku bpyHo Jlatypa u kaury CtuBa Bynrapa «?Kusus sa-
6opamopuu». JIuHUA apryMeHTAaIllUU: Hay4YHble TEOPUH HEN0-
OIIpe/leJIEHbI JIAHHBIMHU, HAOJIIOZeHNs HATPYKEeHbl TeOpUeH, Ima-
pasurMbl HECOU3MEPHUMBI, a COI[HAJIbHBIE MPOIECCHI, MOCPET-
CTBOM KOTOPBIX (pOpMHUpPYeTCs HAyUYHBI KOHCEHCYC — CeTH IIH-
TUPOBAHUs, CTPYKTYPbl (PUHAHCUPOBAHUSA, OTOOP IO pe3yJibTa-
TaM PelleH3UPOBaHUS, HHCTUTYIIMOHAIbHBIE CTUMYJIbI — SIBJIS-
IOTCSI COCTaBHOM YaCTBIO TOTO, YTO CUMTAETCS HAYYHBIM 3HAHU-
€M, a He BHEIIHUMHU CIYyYaWHOCTSIMU, HAKJIAJABIBAIOIUMUCSA HA
Hero. HauboJiee cuibHbIE GOPMYJIMPOBKU IEPEXOAAT OT OIKCA-
TeJIbHOW Te3uca (HaydHOe 3HAHUE SIBJISIETCS COIMUATIBHBIM ITPO-
JYKTOM) K MeTadu3nIecKou Te3ucy (He cyiectByer (haKTOB, He-
3aBUCHMBIX OT COI[MAJIPHOTO MpOu3BOAcCcTBa). Camasa cumbHas
BepcHUs 3TOH MO3UIMU ObLIA MMPOBEpeHa B 1996 rojy, Korjaa ¢u-
s3uk Anan Cokasn omybsukoBasn B Social Text HamepeHHO Oec-
CMBICJIEHHYIO CTaThI0 — IIOJIHYI0O MOJTHOU KOHCTPYKTHBHUCTCKOU

JIEKCHUKH, IIPUIIPABJIEHHYIO MaTEMATUYECKUMHU a6cypz:aMI/1, B KO-
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TOPOH YTBEPIKAIOCh, YTO caMa ¢u3nyuecKas peajibHOCTh SBJISA-
€TCsl COIUAIPHBIM M JIMHTBUCTHYECKUM KOHCTPYKTOM — W Ha-
OJTIofasT, KaK OHA MPOIIIA PEIAKITMOHHYIO SKCIIEPTH3Y 0e3 BO3-
paskeHuH. «Moouwlil 830op» (1998), HanmucaHHas COKaJIOM B OT-
BeT coBMecTHO ¢ YKaHoM BpuUKMOHOM, 3a/JT0OKyMeHTHpOBaja CH-
CcTeMaTU4YecKoe HelpaBOMEPHOE HCIOJIb30BaHue (GU3NUYECKOH U
MaTeMaTHYeCKONM TEPMUHOJIOTUM B Haubosiee pauKaTbHBIX
KOHCTPYKTUBUCTCKUX TEKCTaX 10 HAYKOBEJEHHIO. DTa MO3UIUS
BBI)KIJIA WHCTUTYITHOHAJILHO, HECMOTPS HAa IO30pHUIIE; OHA He
BOCCTAHOBWJIA  CBOIO  JIOCTOBEPHOCTh IO  COOCTBEHHBIM

KPUTEPUIM.

JIMHTBUCTUYECKOE TeUeHHe IIPOXOoAuT yepe3 dasapa Camu-
pa u Benxkamuna Jlu Yopda — rumoresy o ToM, YTO CTPYKTypa
s13pIKA (pOPMUPYeET MTO3HAHUE €T0 HOCUTEIEH — U OBLIO MOJXBa-
YEeHO U YCUJIEHO aHTPOIIOJIOTUYECKUM KYJIbTYPHBIM PEJIATHBU3-
MOM. DMIUPUYECKU 000CHOBaHHAasA ciabas Bepcus (A3bIK BIIUA-
eT Ha II03HaHHEe U3MEPUMBIMHU CIIOCO0aMU) MepeTeKsia B Heoboc-
HOBaHHYIO CWJIbHYIO BEPCHIO (HOCUTETN Pa3HbIX SI3BIKOB JKUBYT B
Pa3HBIX MHUpax), U CUJIbHAs BEPCHUS CTajia JOIMYIIEHHEM, JIeH-
CTBYIOIIMM B TyMaHHWTApHBIX HayKaX, IPUIEP>KUBAIOIIAXCS
KYJIBTYPHOTO PEIATUBU3MA, 33/I0JITO TIOCJIe TOTO, Kak mpodeccu-
OHaJIbHAsI JIMHTBHUCTUKA OT Hee OTKazasach. TOT ke BBIBOJ Ha-
Opan cwity Gsaromapsi 6osiee mo3gHUM paboram JlrogBura Burt-
rermreiiHa — «®wirocodpckuM uccaeqoBaHUAM» (1953) U aHa-
JIN3y 3HAUEHUs KaK UCIIOJIb30BAHUS B pAMKaX «SI3bIKOBBIX UTP»,
BCTPOEHHBIX B «(OpPMHI ku3HU». CaM BuTreHmreiin He ObLIT pe-
JIITUBHUCTOM; OH CUUTAJI, YTO CMBICJT KOHCTUTYHUPYETCS COBMECT-
HOU IIPAKTUKOMH, a He MPOU3BOJIBHBIM corjaienueM. Ho ata mo-

3uIus ObLIa BOCIPUHATA B TYMaHUTAPHBIX HAyKaX KaK pas3pelie-
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HU€: eCJIM CMBICJI BHyTPEHHE IIPUCYII A3BIKOBBIM UTpaM, a op-
MBI JKHU3HU MHOXKECTBEHHBI, TO HU OF[HA TOYKA 3PEHUS HE CTOUT
BHE CBOEH COOCTBEHHOU (DOPMBI KU3HU, YTOOBI OIEHUBATH JIPY-
ryio. VIHTepriperanus, OCHOBaHHAasA Ha COBMECTHOH IIPAKTUKE,

ObLIa yTpaueHa; PEJIATHBUCTCKAasA HHTEPIIpETAIUA COXPpaHUIACh.

ATU 4YeThIpe TeYeHHs CXOJAATCA B €JUHOM I03/JHEMOJIEPHUCT-
CKOM BBIBOJIe, HE UMEIOIIEM €INHON KaHOHUYECKOU (hOopMyJIu-
POBKU: PETTbHOCTD, C KOTOPOU MBI CTAJIKUBAEMCS, KOHCTUTYUPY-
eTcsl paMKaMU — JIMHTBUCTHYECKUMU, COIIMAJIbHBIMU, KOHIIEII-
TYyaJIbHBIMH, KyJIbTYPHBIMH — UM He CYIIECTBYeT B3IJIfA/a U3 HU-
OTKY/1a, KOTOPBIN ITO3BOJINJI ObI HAM BBIMTH 3a IIpeZesIbl 3TUX pa-
MOK, YTOOBI CPAaBHUTh UX C MUPOM TaKHUM, KAaKOB OH €CTh CaM I10
cebe. /Io6aBbTE K 3TOMY MMOTOK MA€HTUYHOCTHO-IIOJIUTUYE-
CKO¥ TE€OPHH Ha IepeITHEM Kpae — U3BECTHBIM IIPUMEPOM SIB-
JisieTcsl reHAepHas nepdopMmaTuBHOCTh [[»kyautr Batiep, ¢ ma-
paLIeIbHBIMU JIBUKEHUSMHU, PACIPOCTPAHUBIIUMUCT B aKTHU-
BHUCTCKUX T'YMaHUTAPHBIX HAyKaX Ha pacy, CEKCyaJbHOCTh M HUH-
BAJIUTHOCTh — M KOHCTPYKTUBU3M CTaJI IBHOM MeTa(pU3UKOU CO-
BpPEMEHHBIX TYMAaHUTAPHBIX HayK. boJiee MMpOKoe TeueHue, of-
HAKO, OXBAThIBAET UNTATEJIEN U YUPEKAEHUsI, KOTOPbIE HUKOT/IA
OBl HE OTOXKAECTBUJIU ce0s C 3TUM IOJUTUUYECKUM PETUCTPOM.

OHO cTazo0 BO3AyXOM.

B uéM KOHCTPYKTUBU3M IIPaB

CKpoMHO€e AP0 KOHCTPYKTUBH3Ma HA3bIBAET HEUTO HCTHUHHOE.
[To3HaHue delicmeumenbHO OTOCPENOBAHO paMKaMu. UesoBeK

HE CTAJIKUBAETCA C pE€aJIbHOCTBIO YEPE3 IPO3PAYHOE€ OKHO; BOC-
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npusatue GopMHupyeTcd BHUMaHUEM, BHUMaHUe — HHTEPECOM,
MHTEepeC — A3BIKOM, KOHIeNIUAMU U popmoii ku3Hu. KaHT Ha-
3BaJI 3TO B 1781 rofly — KaTeropuu pasyma CTPYKTYpPUPYIOT MUD
OIBbITA — U C TeX IOP KaxK/Jasd cepbe3Has SIHCTEMOJIOTUS BbI-

HyX/J€eHa ObLIa C 5TUM CUHTATHCS.

[ToHATHA ABJIAIOTCA UCTOPUYECKH U KYJIBTYPHO CIENUDUIHBIMU
criocobaMu, KOTOPBIE JIETKO HeZ0OLIeHUTh. Kateropuu nodpocm-
K08020 8o3pacma, demcmaa, beccozHamenvHoe, HAUUOHAAbHOE
2ocydapcmeo, paca kak buonozus, kapbepa, poMaHmuueckas
n110608b Kaxk ocHosa Opaka He CyIeCTBOBAIU C UX HBIHEITHUM
coJlep>kaHueM B 0Oosiee paHHUE 5MOXH. PaccMaTpuBaTh UX Kak
€CTeCTBEHHbIE BU/IbI, KOTJ]Aa OHU SIBJIAIOTCS UCTOPUYECKUMH 00-
pPa30BaHUAMU, IPUBOJUT K PEAJIbHBIM KOHIIENTYaJIbHBIM OIIINO-
kaM. beprep u JIlykMaH Ha3Bain 3TO peudukayueil — oMMO0U-
HBIM IIPUHATHS OCETAHUS YeIOBEYECKOH JIesITETbHOCTH 32 JaH-

HOCTD ITPUPOABI — U STOT AUATHO3 UMEET BEC.

Habro/ieHre He sBJIsIETCA TEOPETHYECKH HeWTpaabHbIM. Kitac-
cuyeckuil npumep Kyna — apucroresnieBckuil Gpusuk, Habaoa-
IOIUH 32 Ka4alolUMCcs KaMHEM, BUIUT BeIlb, UIIYIIYI0 CBOE
€CTEeCTBEHHOE MECTO; Tajnieel], HaOJIIogaloInuil 3a TeM Ke KaM-
HEM, BUJUT MAasTHHUK, MPUOJIMKAIOIIHUHCA K HIeaTU3UPOBAHHO-
My TapMOHUYECKOMY JIBMIKEHHIO — OTPa’kaeT HEeUTO peasibHOe O
TOM, KaK IepIeNTUBHOEe BHUMAaHUE CTPYKTYPUPYETCA KOHIIEITY-
aJIbHBIMU 00s13aTesibcTBaMH. Ha MpoTsSKeHWu Bceld HCTOPUH Ha-
VKH TO, UTO CUHUTAJIOCH PEJIEBAHTHBIM (PAKTOM, UHCTHIM SKCIIEPH-
MEHTOM, JIOCTaTOYHOU JIeMOHCTpaIuel, MEHSJIOCh B 3aBUCHUMO-
CTH OT IIpeo0JIaIarolel mapagurMbl, 1 3TO U3MeHeHHe ObLIO 3a-

METHO TOJIBKO B PETPOCIIEKTHUBE.
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VHCTUTYITUOHAIBHBIM KOHTEKCT OIpesiesiAeT, YTO CTAaHOBUTCH
IIpeIMETOM HCCIE€ZJOBAHUA U UYTO CUMUTAETCHA YCTAaHOBJIEHHBIM
¢daktom. «KpynHble ¢apManeBTHUeCKHe KOMIIAHUU» — 3TO
CTPYKTYPHBIH CJIydaid, KOTOPBIA IMOAPOOHO IPOAHATIU3UPOBAI
«I'apMOHM3M»: OZIHU U Te Ke JJaHHble, 00pabOTaHHBIE B PAMKaXx
pa3HBIX cucteM (PUHAHCUPOBAHUSA, IPUBOJAT K CUCTEMAaTUYECKU
Pa3HBIM BBIBOJIAM O TOM, YTO fBJIAETCS TepaleBTUYeCKUM, a YTO
— BpeaHbIM. KOHCTPpYKTHUBUCTCKUU aHAIU3 «3IMCTEMOJIOTAYEe-
CKMI KPU3KUC» B 3TOM OTHOIIEHUUW TOYEH B TOU Mepe, B KaKOU
9TO BO3MOKHO — WHCTUTYTHI, IIPOU3BOZAIIME OQUIIHATbHOE
3HaHUE B COBPEMEHHOM 3aliajie, CTPyKTyPHO CKOMIIPOMETHUPOBa-
Hbl, U JIeJlaThb BHJ], YTO 3TO HE TaK, caMoO IO cebe sABJAETCSA

OLINOKOH.

f3pIK HeceT B cebe MATTEPHBI, KOTOPbIE TOHKO (HOPMHUPYIOT
MbIIIUIEHNE. [IBySI3BIUHBIN YEJIOBEK 3HAET 5TO HA COOCTBEHHOM
onbiTe. IlepeBofunK 3HaeT 5TO0 Kak mpobieMy pemecsia. Tot
dakT, yTO HEKOTOpbIE A3BIKU KOAHUPYIOT 3BUJIEHIINATIBLHOCTh B
MOPGOJIOTUH TJIar0JIOB, WJIM IPAMMATHUYECKUU POJ BO BCEX CY-
IIECTBUTETHHBIX, WU POCTPAHCTBEHHYIO PedEPEHIINI0 OTHOCHU-
TEJIPHOTO IOJIOXKEHUsA, a He aOCOTIOTHOTO HAIPaBJIeHUsA, — 3TO
He IYCTSK: 9TO MOATATKUBAET IIPUBBIYHOE ITO3HAHKE CII0COOaMU,
KOTOpbIe MOXKHO OOHApYKUTh C MOMOIIBIO TIIATEJIBHOU 3KCIIe-

PUMEHTATBHOHN pabOTHI.

B Toit Mepe, B KakOW KOHCTPYKTUBU3M Ha3bIBaeT 8ce 1Mo, OH Ha-
3bIBaeT TO, UYTO TAPMOHU3M HE TOJIbKO IPUHUMAET, HO U OUepP-
KUBaeT. «['apMOHHUYECKHMU BIHMCTEMOJIOTUYECKUN TPATUEHT»
SIBHO MIPU3HAET, YTO PAIlHOHATIbHO-(PHUIIOCODCKUH CITOCO0 MO3HA-

HUSA 00YCJIOBJIEH S3BIKOM M KOHIIENITYaJIbHOU CXEMOU, Yepe3 KO-
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TOPbIE OH OIIEPUPYET, U UTO HUBIIHE CIOCOOBI — B YACTHOCTH,
CEHCOPHBIN SMIOUPU3M — 3aBUCAT OT KAaTETOPUAIIHLHOIO ammapa-
Ta, KOTOPHIM MPUBHOCUT MO3HAIOIui. IIpu3HaHue TOrO, UTO

PaMKU BBICTYIIAIOT HOCPEJHUKAMU, BCTPOEHO B aDXUTEKTYPY.

PazHornacus HauWHAIOTCA TaM, I7ie KOHCTPYKTUBU3M IIpeBpaliia-

€T CKPOMHOE yTBepK/IeHHe B MeTapU3nIeCKoe.

Casur

CaBur oT nosHaHue onocpedyemcsi pamkamu K pPeanbHOCMb
KOHCmumyupyemecs penpedeHmauuell peako 000CHOBBIBAETCS.
OH ocyiiecTBaAeTcs.

I'pammaruyeckas curHaTypa ocraeTcss HeusMeHHOU. [Taccaxk Ha-
YUHAETCSA C TOr0, YTO HA IIpUMepax JIOKa3bIBAETCs, UTO KaKasa-TO
KaTeropus — I10J1, ICUXUYECKOe 3a00JIeBaHNe, CeKCyaTbHas OPU-
eHTallusl, HAyYHbIN (HaKT, SKOHOMHYecKas IIeHHOCTh — HMEET
KOHKDETHYI0 HCTOPUYECKYI0 T€HeaJIoTUI0 U He SABJISAeTCS IIPOo-
3pauHbIM OTpPaKEHUEM IPUPOABI. 3aTeM JejlaeTcs BBIBOJI, UTO
KaTeropusi €21e008ameNbHO SIBJSETCS COIMATIbHOU KOHCTPYKITU-
el, ¢ moapasyMeBaeMol MeTadU3UUECKOU CHJIOH, 3aKJIIoualro-
melcss B TOM, UTO BHE 3TOM KOHCTPYKIIMU HET HUYEro, 4YTO OHA
Moryia Obl OTCJIEKUBATh WU HE OTCIEKHUBATh. IMIIUPUYECKAS
Te3a (y 3TOro MOHATHUSA €CTh UCTOPHSA) He3aMEeTHO IIpeBpaIlaeTcs
B MeTau3uveckyro Te3y (y S5TOro IOHATUSA HET OIOPHI B

peasIbHOCTH).
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ATOT CABUT CTAHOBUTCS BO3MOXKHBIM OJ1aroiapsi ByCMbBICJIEHHO-
CTH CJIOBa KOHCMpyuposaHHwlil. Cka3aTh, UYTO COBPEMEHHOE I10-
HATHE NOJPOCIMKO08020 803pacma OBLIO UCTOPUIECKU KOHCTPYH-
POBaHO, — 3HAYUT CKA3aTh HEUTO OYEBHUHO BEPHOE U CKPOMHOE:
TepMUH OBbLT BBeJieH B KoHIle XIX Beka, onpesiesisiyl CTau0 pas-
BUTHsI, KOTOPYIO O0siee paHHHE 00II[eCTBa OPraHU30BbIBAIA HHA-
ye, ¥ OTPAXKaJIO crerupuIecKre HHCTUTYITUOHATIbHbIE MEXaHH3-
MbI (MaccoBoe IIKOJIbHOe 00pa3oBaHUE, OTCPOYKA BCTYIIEHUS
BO B3POCJIYIO TPYZOBYIO *KH3Hb), KOTOPBIX PaHEe He CYIIeCTBOBA-
sio. Ckaszartb, 4YTO nepuod pa3sumus ue.n08exa om no.108020 CO-
3pesaHust 00 paHHell 63pOCAOCMU SBJISIETCA COIMAJIBHO CKOH-
CTPYUPOBAHHBIM, — 3HAUUT CKA3aTh HEYTO COBEPIIEHHO UHOE U
IIOYTH HABEPHSKA JIOXKHOE: JIeXKallass B OCHOBE OMOJIOTHYECKas
PeaJIbHOCTh — TOJ[bI HEBPOJIOTHYECKOTO CO3PEBAHUA MEXKAY I10-
JIOBOH 3PEJIOCThIO U IOJTHON B3POCJIOH eeCIoCOOHOCThI0 — Cy-
IIECTBYET B KaXK/IOM YeJI0OBEYECKOM OOIIeCTBE U SIBJIAETCH TEM,
YTO HCTOPUYECKU CKOHCTPYMPOBAHHOE IMOHATHE OBLIO CO3/IaHO
0na omcaexcusanus. Ha cialifie cThpaercsi pa3jaudve MeEXKIY
KoHyenyuell (KOTopas UMeEeT UCTOPHUIO) U PealbHOCbIO, KOMO-
pyr omceaexcusaem koHuenyus (CyliecTBOBaHHE KOTOPOU He

3aBHUCUT OT KOHIEIIINHN).

ATO He MPOCTOoe yIylleHue. ITO EeHTPAIbHBIN X0 JOMUHUPYIO-
IIETO KOHCTPYKTHUBU3MA, ¥ HIMEHHO OH IIEPEHOCUT 3Ty IMO3UIIHII0
13 paspsana 0O0CHOBAHHBIX TE3WCOB O IO3HAHUU B paspsn He-
000CHOBaHHBIX TE3UCOB O peayibHOCTU. Kak TOJILKO BTOT ciaiif
[IOKA3aH, 3Ta KOHLENTyaJbHAsA paMKa pPacCMAaTPHBAETCA Kak
KOHCTUTYTHUBHAsA: HET HUKAKOTO IEPUO/IA Pa3BUTHA, KOTOPBII

KOHIEIIIWA OTCIEXKHUBAET JIyUIlle UJIN Xy2Ke, IIOTOMY YTO KOHIIEII-

67



U1 HeYero OTC/IeXKUBATh. PeaslbHOCTh — 3TO pe3ysbTaT 3TOH

KOHIIENTYaJIbHOU paMKH.

ATOT cJIaiiy] He ABJISETCA HEN30eKHOCTHI0 HAYYHOH JINTEPATYPHI.
Won XskuHr — uyiocod Hayku, B 1I€JIOM CUMIIATU3UPYIOMINU
KOHCTPYKTUBHUCTCKOU IIPOTpaMMe — IIPOBEJI UMEHHO TO PasJjiv-
yhe, KOTOpOe VIIyCKaeT JTOT cJauj, B KHure The Social
Construction of What? (1999) u 3a7jaBaj1 BOIPOC 13 Ha3BaHUsA 110
MIOBO/Y KaKJOTO KOHCTPYKTUBUCTCKOTO YTBEPXKIEHHA, C KOTO-
PBIM OH CTJIKHBAJICA: M3 YEr0 KOHKPETHO, KaK yTBEPIKIAETCH,
KoHcTpyupyeTcsa X? W3 koHuenuuu »ecTOKOro oOpalieHus c
JetbMH  (1a, C  TPOCTIEKUBAeMON  WHCTUTYIIMOHAJIbHOU
HCcTOpHen), U3 pea1bHOCMU TOJBEPTIIerocs HACUIUI0 pebeHKa
(met, cTrpasanue mpeAIIecTByeT AuarHosy). Jxxon CEps mposes
TaKOe K€ pasTpaHHUYeHHe C JPYroll CTOPOHBI AHATUTUYECKOTO
passioma B KHUTe KOHCMpyuposaHue coyuanbHoll pearbHOCmMu
(1995), 0603HAUUB pA3HUIYY MEKAY «TOJBIMH (akTamMu» (ropa
CYIIIECTBYET, HE3aBUCHMO OT TOTO, HAa3bIBAET JIU KTO-TO €€ TOpOK
WJIN HET) U «UHCTUTYIIUOHAJIBHBIMU (paKTaMu» (3TOT JIUCTOK Oy-
Maru SIBJISIETCS BAJIFOTOU TOJIBKO ITOTOMY, YTO MbI KOJUIEKTHBHO
OTHOCHMCS K HEMY KaK K TaKOBOI). IHCTPYMEHTHI CYIIeCTBYIOT.

I[OMI/IHI/IpyIOH_[ee T€UE€HNE UTHOPUPYET UXx.

To ke camoe IPOUCXOJUT CO BCEMU KAHOHUYECKUMHU CIYyYAAMH.
Icuxuueckoe 3ab60.1e8aHue ABIAETCS COIMATIBHO CKOHCTPYUPO-
BaHHBIM B TOM CMBICJIE, UYTO INATHOCTUUYECKUE TPAHUIIBI ICUXU-
aTpuyecKHX KaTeropuiul ciBUraioTcs ¢ nepecmorpamu DSM u oT-
paKaIOT WHCTUTYIIMOHAJIbHBIE CTUMYJIBI 3TOH O0JIACTH — 3TO
npapaa. Ciai aesaeT BBIBOJI, UTO IIU30(PEHUS B CBOEH Cypo-

BOH KJIMHUYECKOU PE€ATIBHOCTU ABJIAETCA BBIMBICIIOM, IIPOHU3BE-
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JIEHHBIM IICUXUATPUYECKOU BJIACTHIO — JIOJKHO, ¥ 3TO BUIHO KaK
JIOXKb JIIOOOMY, KTO ITPOBEJI XOTsI ObI Yac ¢ 4eJI0BEKOM, HaXO/Is-
IITUMCS B COCTOSTHUY TICUXOTHYECKOU JIEKOMITEHCAITUH 0e3 Me-
KaMEHTO3HOTO JieueHus. 104 sIBJIsIeTCs COIUAIbHBIM KOHCTPYK-
TOM B TOM CMBICJIE, UTO T'€HJIEPHBIE POJIU, OXKUJAHUSA U TPeJ-
CTaBJIEHUS SIBJIIOTCS KyJIBTYPHO crielupuiuecKuMu — BepHo. Ha
canze AejlaeTcs BBIBOJ, YTO JIeKAIlMA B OCHOBE OHOJIOTHYEe-
ckuil uMopdu3M cam 1o cebe ABJIsIETCA KOHCTPYKTOM, UTO He
CYIIECTBYET HUKAKUX (DAKTOB OTHOCUTEJIHHO T€JIa — HEBEPHO, U
3TO CTAHOBUTCS Bce 0OJIee OYEBUJIHBIM B ITPAKTUUECKUX COOAX
WHCTUTYTOB, KOTOpble TPHUHSJIM STOT CJaiJ B KayecTBe

IIOJIUTHUKU.

Cxema noBtopsierca. Kaxxaplil cirydaii HaunMHaeTcss co CKpOMHOTO
IMOHUMAaHUsI, KOTOPOe€ KOHCTPYKTHMBU3M IIPABUJIPHO Ha3bIBAET.
Kaxxniplii corydaii ckaTbiBaeTcss K MeTahH3UUEeCKOMY YTBEpIK/ie-
HHIO, KOTOPOE 3TO CKPOMHOE IIOHMMaHWEe HE MOKET OINPaB/IaTh.
3aTeM MeTadU3UUECKOE YTBEPIKIEHNE CTAHOBUTCSA UHCTUTYIUO-
HQJIBHBIM PabOYUM JIOMYIIIEHHEM — M WHCTUTYIMOHAJIbHOE pa-
6ouee JIONyllleHUEe HAUMHAET, MeJIJIEHHO U 3aMETHO, TepIIEeTh He-
yady IiepeJl JIMLIIOM PeajibHOCTU, KOTOPYI0 OHO OOBABUIIO

HECYIIeCTBYIOIIEH.

Camoonposep:xeHnue

JloMuHUpYOIIasg BEPCUs KOHCTPYKTUBU3MA HE MOKET OBbITh M3-
JIO}KE€HA CBA3HO. DTOT apryMeHT CTapblil U He BBI3bIBAET BO3pPa-

»KeHUH y JTII000T0, KTO TOJlyMasl Ha/l HUM XOTs Obl IECATh MUHYT,
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YTO A€JIA€T CTPAHHBIM TOT Q)aKT, YTO 3Ta MO3UILHA IMO-IIPEKHEMY

TaK IIUPOKO PaCIpPOCTPAHEHA.

Ecim yTBeprkieHUe 3aKJII0YaeTcss B TOM, UYTO 8Ce 3HAHUE COYl-
aNbHO KOHCMPYUPYemcs U n03momy OMmHOCUMeAbHO KOHKpem-
HOU pamku, TO caMO yTBepXK/leHHe JIUO0 CONHAIbHO KOHCTPYH-
pyercs, 60 HeT. Ecii OHO COIMaIbHO KOHCTPYUPYETCA — €CIIU
OHO BEPHO TOJILKO B paMKax TOU CHCTEMBI, KOTOPAs €ro MOpOH-
Jla — TO OHO He 00JIalaeT KPUTUUECKOU CHJIOH IO OTHOIIEHHIO K
KOHKYPHUPYIOIIM CHUCTEMAaM, KOTOPble HE Pa3/IeJIsIIOT ero IMpe/i-
MOChUIOK. ['ApDMOHUCT, CUMTAIOIMIHNN, UTO HEKOTOpPble 3HAHUA He
SABJIIIOTCS KOHCTPYUPOBAHHBIMU, ITPOCTO HAXOAUTCA B MHOM ma-
pasurMe, a y KOHCTPYKTUBUCTA HET CPEJCTB OIPOBEPTHYTH 3TO
yTBEpXKJEHNe, He Tpuberas K UCTUHE, HE 3aBUCAIIEH OT mapa-
JIUTMBI, YTO KaK pa3 U OTPHUIIAET JJaHHAs mo3uiusa. Eciu, ¢ apy-
TOU CTOPOHBI, YTBEPK/IEHUE He SIBJISIETCSA COIUATIBHO KOHCTPYH-
POBAaHHBIM — €CJIM OHO 3aJlyMbIBaJIOCh KaK IOJJIMHHO BBIXOJIs-
Iee 32 paMKU OIMCAaHUE TOTrO, Kak paboTaeT 3HaHHE — TO OHO
SIBJISIETCS. KOHTPIIPUMEPOM CaMOMY cebe: HEKOHCTPYUPOBAaHHBIM
YTBEPIKJeHHEM 00 MCTHHE, KacaloIUMCS YHUBEPCATIBHON COITH-

aJIbHOU KOHCTPYKIIUU YTBEPKJEeHUI 00 UCTUHE.

Xwunapu I[lyrHaM BUJiesT 3TO JIOCTATOYHO SICHO, YTOOBI B KOHEY-
HOM HTOT€ OTKAa3aThCsA OT CBOEro COOCTBEHHOTO PAHHETO «BHYT-
PEHHEro peajyim3Ma» UMEHHO IIOTOMY, YTO OH OOJIbIlIe HE MOT I10-
HATbH, KaK YTBEPIKJEeHNE O OTHOCUTEIBHOCTH K ITapaJIurMe MOKeT
n30exaTh IpUMeHeHus K camoMy cebe. [11aTOH BBIIBUHYJ TOT
’)Ke apryMeHT HOpPOTUB yTBepxkaeHusa IIporaropa «4esoBek —
Mepa Bcex Bellleli» B Auasiore «Teamem» ABaAlaTh TPU BeKa Ha-

3aJT — €CJIM 3Ta JIOKTPHUHA BEpPHA, TO TOT, /I KOTO OHA JIOXKHA,
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TaK;Ke TOBOPUT IIPAaBJly, YTO CBOJAMT 3Ty IO3UIMIO HA HeT. ITOT

apryMeHT He ObLI YCOBEPIIEHCTBOBAH U HE ITOJIYYIUII OTBETA.

CraHzapTHBIN OTBET KOHCTPYKTHUBHUCTOB 3aKJII0YAETCA B CMATYE-
HHUU 3TOTO YTBEPKIeHHusA. Mbl He 2080puM, 4mMo 6CL UCMUHA
KOHCMPYupyemcest; Mbl 2080pUM, YIMO KOHCMPYUPYOMCS HEeKO-
mopbvle KOHKpemHble Kameaopuu, U Mbl NPA2Mamu4Hsl 8 OMHO-
WeHUU Mo20, KaKue UMeHHO. DTOT OTBET COXpaHseT BHYTPEH-
HIOI0 COTJIACOBAHHOCTH, HO JIMINIAET MO3WIUI0 TOW CHJIBI, KOTO-
poii oHa sAk00bI obsiafasa. Eciu KOHCTPYHPYIOTCS TOJIBKO HEKO-
TOpbIE€ KaTETOPHUH, TO BO3HUKAET BOIPOC, KAKME UMEHHO — U Ha
3TOT BOIIPOC MOKHO OTBETHTb, TOJIbKO allE€JUTUPYsI K HEKOHCTPY-
UPYEeMOU CTPYKTYPE PeaJbHOCTH, KOTOPYIO 3Ta MO3UIUA ObLia
Npu3BaHa OTPHUIATh. bosiee MsATKas Bepcus y»Ke He SIBIISETCS
KOHCTPYKTUBHU3MOM B JIOMHUHHPYIOIIEM CMbICIE. DTO PEaTU3M C
JIOJDKHBIM CMUPEHHEM MPU3HAKIINN, YTO HEKOTOPbIE KOHKPET-
Hble KOHIIENIIUH UMEIOT KOHKPETHYI0 HCTOpHIo. UTO Kak pas u

YTBEPKAAET rapMOHU3M.

BoJiee JKeCTKYI0 BepCHUI0 HEBO3MOXKHO cOPMYJIMPOBaTh; OoJsiee
MsTKasi BEpCUsl y)Ke He sIBJISIeTCS MO3WIMel. DTO He BTOpPOCTe-

meHHas mpobsieMa. ATO CTPYKTypa caMOU TIOKTPUHBI.

YrTo npeamoJsiaraer

KOHCTPYKTUBHUCTCKUU pa3pbIB

Bosiee 1y1yOOKMU AMArHo3: JOMHHUPYIOUUN KOHCTPYKTHBHU3M

ABJIAETCA TpejicKadyeMbIM KOHEYHBIM IIPOAYKTOM pelpe3eHTa-
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TUBHOU TEOPUHU pa3dyMa, KOTOPYIO OH YHACJIEZIOBAJI M HUKOTZA He

moaBepraj aHajaunusy.

Jrta ucropud npoxoaut uepes Jlekapra u Jloka. Pazym npexacras-
JIAeTcsA KaK BHYTPEHHAA KaMepa, KOoTopas IIPUHUMAET pelpe3eH-
TalluUd BHelIHero mupa. IIpezcrasieHus ABJIAIOTCA HENOCpPen-
CTBEHHBIMU OOBEKTAMH IO3HAHUSA; MHUDP, KOTOPBI OHU SIKOOBI
MIPE/ICTABJISIOT, JIOCTUTAETCS, €CJIM BOOOIIE JOCTUTAETCS, TOJIBKO
MOCPEICTBOM yMO3aKaoueHu. M3 5TOM KapTUHBI €CTeCTBEH-
HBIM 00pa30M BO3HHUKAET BOIIPOC: OTKYZAa Mbl 3HAE€M, UTO IIPE/I-
CTaBJIEHUS COOTBETCTBYIOT MUPY? [lekapT amesiupoBas K He 00-
MaHbIBaw1eMy bory; JIOKK — K CXOZCTBY IIEPBUUYHBIX KauyeCTB;
KaHT — K CTPYKTypUPYIOIIMM KaTeropusaM pasyMma, IIpU 3TOM
Belllb B cebe ocraBajach HaBcerja HeAOCTYIMHOM. Kaxkaplil miar
Cy>KaJI pa3pbIB MeX/ly HpeACTaBJIE€HUEM U peasbHOCTBhI0. K Mo-
MEHTY, KOT/Ia 5TOT pa3phIB AOCTUT KOHIA XX BeKa, OH cTaJ abco-
JIIOTHBIM: HEeT B3IJIfA/la U3 HUOTKY/la, HET JOCTyla K MUPY, He
OIIOCPEIOBAHHOTO allllapaToOM IIpeJCTaBJIeHUs, U, CIel0BaTesIb-
HO, HeT crocoba OIeHUTh KaKoe-JINO0 IIpejicTaBeHre 110 OTHO-
IIIEHUIO0 K PEaIbHOCTH, KOTOPYIO OHO SIKOOBI TIpejicTaBiisieT. KoH-
CTPYKTUBU3M — 3TO BBIBOJI, KOTOPBIU CJIEAYET, €CIAU UYECTHO J[0-

BE€CTU KapTUHY IIPpEeACTaB/IEHUA 1O KOHIIA.

Puuapa PopTu Buaen 3Ty KapTUHY AOCTaTOYHO SICHO, UTOOBI
OIIpEeJIeJIUTh ee Kak mpobsieMy. B kuure «®unocodus u 3epkajio
npupoabl» (1979) MPOCJIEKUBAETCS TreHeasorus OT Jlekapra u
Jlokka yepe3 KaHTa /10 COBpeMEHHOI0 TylIMKa — U J|eJ1aeTCs BbI-
BOJI, UYTO OT 9TOU KApPTUHBI cJleiyeT oTKasaThed. Jlo cux mop Bce
BepHO. Bmecro aToro Poptu npeajioxuia mparMatus3M: BOIIPOC O

PE€aTIbHOCTH, HE3aBHUCHMOU OT CO3HaHHA, ABJIAETCA IIYCTBIM,
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BAYKHO TO, UTO paboTaeT A4 1ieJieil, UMEIOIUX 3HaYeHue /IJI CO-
obiectBa uccaenoBaresei. J[marnos 6sw1 BepHbiM. Ho Boccra-
HOBJIEHHE He ObLIO IPaBUJIBHBIM, IIOTOMY UTO OTKAa3 OT BOIIPOCA
— BTO HE TO K€ CaMoe, YTO BOCCTAHOBJIEHHE KOTHHUTHUBHOIO pe-
’KMMa, KOTOPBIM 3TOT BOIIpOC Hckiawouas. [Iparmatusm 6e3 yda-
CTUSI IPUXOAUT K TOMY K€ BBIBOJIY, UTO U KOHCTPYKTHUBU3M —
II03HAHUIO HE C YeM BCTYIaTh B KOHTAKT, KPOMeE KaK C CaMOU CO-
IUAJIBHOM NPAKTUKOU No3HaHUA. PopTu 3alesn fanblile, yeMm
OostbIiHCTBO. OH IIPHUIIIETT K TOMY K€ BBIBOJTY, UTO U IPyTHeE, I10-
TOMY YTO HU3MEHHJ OTBET, HE M3MEHUB KApTUHY, U3 KOTOPOH

9TOT OTBET CJjieJOBaJI.

KapTuHa UCXOAUT U3 TOTO, YTO IIO3HAHUE $6.15eMCs. penpe3eH-
TaTUBHBIM — YTO IO3HAHUE B OCHOBHOM CBOJUTCA K CO3/IAHUIO
BHYTPEHHHUX MOJIeJIeH BHEIIHEro MHpa. JTa IpeIoChIKa Ha-
CTOJIBKO TJIyDOKO YKOpPEHWJIACh B COBPEMEHHOM 3amajHON MbIC-
JIV, YTO Ka)KETCSA CaMOOUYEBUIHON uUCTHHOU. Jlpyrue dunocod-
CKHe TPaINIIUK He UCXOIWIN U3 3Toro. Kitaccuueckas peaaucTu-
YyecKas TPAJIUIHS — IMPOCTUPAIOIIAsCA OT APUCTOTEIA Yyepe3 AK-
BHHATA U JI0 HAIIIUX JTHEH B JIuIle Takux ¢uryp, kak bepuapy Jlo-
HepraH — yTBep:K/aja, 4TO MO3HAHUe — 3TO NOCMUMcUMOe 80C-
npusmue GopMbl Mo3HaBaeMoro. Ilo3Haromuil He co3/1aeT mpe/i-
CTaBJIeHUH O JiepeBe; GopMa JiepeBa BOCIPUHUMAETCA UHTeJLJIeK-
TOM. Mesk/ly MO3HAIONUM U MUPOM HET HUKAKOTO BHYTPEHHETrO
obpasa; ecTb caM MHpP, Pa3yMHO PACKPBIBAIOIIHUHA CBOIO COO-
CTBEHHYIO CTPYKTYPY CIIOCOOHOCTH, IpeJIHA3HAYEHHOU /I ee
Boctpusitusi. Ecyii 3To BepHasi KapTUHA, TO KOHCTPYKTHBUCTCKO-

r'O pa3pbIBa He CyIIeCTBYET.
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Tpu u3 «I1aTs KapT» — UHANINCKOe, KUTAUCKOE U IIaMaHCKOe Te-
YeHUsI — JAEeUCTBYIOT ellle JIajIbllle OT Pelpe3eHTaTUBHON Ipe/I-
IIOCHLJIKY, YeM KJIaCCUYecKas TpedecKkas Tpagunusa. Beguueckoe
pasiauune Mexay vidya (HemocpeacTBeHHOe 3HaHue EnuHoro) u
avidya (3HaHUEe MHOXKECTBEHHOCTH) — 3TO HE Pa3Iuuue MKy
ZIByMS BUZJaMH PEIPE3EHTAIN; 3TO PA3JINUKe MEXY YIaCTHEM
B PEaJIbHOM U OIEPAIUsAMHU JUCKYPCHBHOTO WHTEJJIEKTA, KOTO-
pble paboTalT nocpedcmeom penpe3eHTAlluid, HO B IIPeJieJie
caMH He SIBJISIFOTCS pelpe3eHTaTUBHBIMU. /[e Ja0CCKOTO MyApera
— JeNCTByOIIasA 100PO/IeTe b, IPOUCTEKAIOIIAS U3 COTJIACOBAH-
HOCTH ¢ JIao — 3T0 coOCTBeHHasA GEIJIOCTD Teyia B CTPYKTYPE CHU-
Tyaruy, a He ee Mo/iesb. [IpsiMoe BOCIPUATHE SHEPTETUYECKOTO
I0JIA AaHACKUM NAKO — 9TO He Perpe3eHTallHs; 3TO KOHTAKT. 1 B
aBpaaMHYeCKUX CO3epPIaTeIbHbIX TPAUIUAX — HCHXACTCKOM,
cybuMCKOUN, KApMEJIUTCKOU, peHIaH/ICKON — npu3Hanue Cep/i-
1ieM PeasibHOTO Tak:Ke He ABJIAETCSA MPeJICTaBJIEHUEM; 5TO 3aMbl-
KaHHe Pa3pbIBa, CIIPOEIMPOBAHHOTO JINCKYPCUBHBIM HHTEJLJIEK-
ToM. Tpamuiuu, KOTOpble BBIJIBUTAIOT caMble IJIyOOKHE yTBEp-
KJIEHUs 0 IO3HAHUU, BO BCEX CHCTEMax KOOPJUHAT, — 3TO UMEH-
HO Te, KOTOpblEe HE IPOITyCKAIOT IO3HAHUE Yepe3 pelpe3eHTa-
TUBHBIA pa3pbIB. ATOT pa3pblB — HacJIe/INe COBPEMEHHOTO0 3ara-

Ja, a HE YeJIOBEYECKOE COCTOAHHE.

KOHCTPYKTHUBUCTCKUU BBIBOJ| cJleflyeT HEM30eKHO, KaK TOJIbKO
JIOIyCKaeTcsl pelpe3eHTaTHUBHAA IpeAnocbuika. OH He ciexmyeT
BOBCE, €CJIM IpeAIOChUIKA OTPUIlaeTcA. A NMPeANOChlIKA — 3TO
rcropuyecku cnerududeckas NpUBep:KeHHOCTb OJHOU IIUBUJIN-
3aI[MOHHOU TPAAUINH, KOTOPAas TeNeph, [0 ee COOCTBEHHOMY

YECTHOMY PacCCyKIAECHHI0, JJOKa3aja, 4YTO BeAE€T K HeCOrJlaCOBaH-
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HOCTH. Pa3phiB, KOTOPBI KOHCTPYKTHUBU3M IIPECTABJIAET KaK

YHUBEPCATBHBIN, — 3TO PA3PhIB OJTHOTO HACJIETHS.

BoccraHoB/sieHHue: yuacrue

BoccraHoByieHUME — 3TO He yTBEP)K/JAeHUE KOHKYPUPYIOIIEro pe-
[IPEe3eHTaTUBHOTO peasn3Ma. ATO BOCCTAHOBJIEHNE UHOTO KOTHU-

THUBHOT'O peXunumMa.

[TpoToTun — 5TO TO, YeM 00JIa/IaeT Ka*K/IbIil HOCUTEJb fA3bIKa U
YTO KaKABIA MEPEBOAUMK JIOJKEH ObLI KOrJa-To ¢cpopMyaupo-
BaTh: CJIyX, MO3BOJIAIONIUM OIpeZesIUTh, 3ByUUT JIU IIPeJIJIONKe-
HUe MPaBJoNoI00HO HA JaHHOM fA3bIKe. B HeMeIKoM A3bIKe 3TO
HaszbIBaercs Sprachgefiihl — ayBcTBO A3bIKa — U 3TOT TEPMUH HE
apisgeTcss MetadopuyeckuM. Hocurenpb j1060ro A3bIKa MOMKET
0OHAPYKUTh MpeAJIoKeHNUe, KOTOPOe TPaMMAaTHYeCKH ITPaBUJIb-
HOe, HO KaKHM-TO 00pa3oM HEeBEepHOe, WJIHM IEPEBOJ], KOTOPBII
TeXHUYeCKU TOUeH, HO He COOTBEeTCTBYeT UMHTOHAIuHU, nin dpa-
3y, KOTOPYIO HU O/ITH HOCUTEJIb I3bIKa HIKOT/Ia OBl HE IIPOU3HEC,
HEeCMOTpA Ha TO, YTO OHA IpoILIa Bce GoOpMayibHbIEe IIPOBEPKU.
JTa crocoOHOCTh He SIBJISIETCS Pe3YyJIbTaTOM BHYTPEHHEU Mojie-
Ji. 9TO COOCTBEHHBIN KOHTAKT TE€JIa CO CTPYKTYPOH sA3bIKA KaK
’)KMBOTO $IBJIeHHs, B KOTOPOM Yyd4acTByeT ropopsmuii. ['oBops-
IIUN He MPeJCTaBAET fA3bIK; OH JKUBET B HEM, U €r0 Cy:KJeHUs

IIPOUCTEKAIOT U3 3TOT'O oOuTaHUS.

Tot ke MexaHU3M JIEHCTBYeT BO Bcex chepax KBUTU(PHUIITPOBAH-
HOT'O B3aUMO/JIENCTBUS C peaIbHOCTHIO. [J1a3 IIJIOTHUKA, OIpe/ie-
JIAIOMIUHN, BBIZIEPKUT JIU Oasika Harpy3Ky. IHTyumusa Bpaua, 1mnos-
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BOJISIIONIAsI TIOHSTh, OOJIEH JIU MAIUEeHT CHUJIbHEE, UeM ITOKa3hIBa-
IOT IOKa3aTesu. MTHOBEHHOE paclio3HaBaHUE MAaTepblo, KaKOn
IUIaY O3HAYAEeT, UTO HYKHO MOKOPMHUTH, a KAKOM — YTO HYKHO
00HATH. UyBCTBO MY3bIKaHTA, MO3BOJISIOINIEE MOHATH, pa3pelia-
eTcs JIM akkopZ. YyBCTBO MareMaTHKa, MO3BOJIAKIIEe MOHATD,
KaKas CTpaTeTHs JI0KA3aTesbCTBA cpaboTaer, ele JI0 TOro, Kak
pabora OyzeT BbITTOJTHEHA. /IMarHOCTUUECKUH BOIPOC BO BCeEX
ATUX CJIyYasx 3aK/II0YaeTcs He B TOM, Kakas modeab nopoouna
amo cyxcdeHue?, a B TOM, 8 KAKOll peaabHOCMU Yyyacmayem 3mo
cyxcoenue? CyKIOEHHUSA OTCJIEKUBAIOT CTPYKTYPY PeajbHOTO, U
OTCJIeKUBAIOT €e He IIOCPEeZICTBOM IIpe/ICTaBJIeHUsdA, a IIOCpe[-
CTBOM y4JacTus — 6y1aroziapsi TOMy, YTO ITO3HAIOIUH BOIIIEJI B 3Ty

CTPYKTYPY KaK >KHBO€ OTHOIIIEHHE.

VIMEHHO 35TO W ONHUCHIBAET «['apMOHMYECKNI 3IIUCTEMOJIOTHYe-
CKHMI TPajIieHT» ¢ BO3pacTarollell riryOnHON B CBOMX IATH pe-
>)kuMax. CeHCOpHBIM SMIUPU3M — 3TO y4yacTue Teja B pusude-
CKOM MHpe uepe3 ero uyBcTBa. ®eHOMeHoJIOrMUYecKas UHTPO-
CHEeKI[USA — 3TO yJacTue B CTPYKTypax cOOCTBEHHOI'O CO3HAHMUA.
PanmonanpHO-duI0CcOPCKOE UccIej0BaHNe, HA CAMOM BBICOKOM
YPOBHE, — 3TO Y4aCTHE B UHTEJUIUTUOETLHOM MOPSKE BEIler —
B TOM, UTO TPeKM Ha3bIBAJIU NOUS, B3aUMOJEUCTBYIOIIUM C
Logos. ToHKO€e BOCIIpUATHE — 3TO y4aCTHe B U3MEPEHUAX, HEZ0-
CTYIIHBIX OOBIYHBIM uyBcTBaM. [l03HaHWE udepe3 TOXKIECTBO —
2Ho3uc, camaodxu, Tam meam acu u3 YIaHUIIAJ] — 3TO MPeJIeTb-
HBIM CJIydail, KOTZla pa3pblB MeK/1y MO3HAIIUM U IIO3HaBae-
MBIM IOJIHOCTBIO YCTPAHAETCS, IIOCKOJIbKY N3HAYIBHO He OBLIO
HUKAKOI'O0 Pa3pblBa, KPOMe TOTO, KOTOPBIN IIpOeIpoBajia pe-

IIpe3eHTaTHuBHAA KapTHUHA.
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apMOHMYECKN peasin3MHe OIpPOBepraeT KOHCTPYKTHUBU3M,
BHOBb YTBep:)KZas peIlpe3eHTaTUBHBIN peasn3M, KOTOPBI OH
IIPaBUJIBHO IMAaTHOCTUPOBAJI KaK HECOCTOATeIbHBIN. OH pacTBoO-
pAeT JUXOTOMUIO, BOCCTaHABJIMBasg IAPTUIUIATHBHOE IO3HA-
HUe, KOTOpOe U pelpe3eHTaTHBU3M, U KOHCTPYKTHUBU3M, KakK /1Ba
KOHEUHBIX COCTOSHUS OJTHOM ITUBIJIN3AIMOHHOU OIIMOKU, C ca-
MOT0 Havaja UCKIovairu. ['J1a3 miotHuka, Sprachgefiihl, enosuc
coszepriatesii — BCe 3TO He HIKe U He BbIIlle HAYYHOTO 3HAHUS,;
9TO CHOCOOBI COIMPUKOCHOBEHUS C PEIbHBIM, OHUM U3 JUCITU-
IJIMHUPOBAHHBIX MTPOSIBJIEHUN KOTOPOTO ABJISETCA HaydyHOe 3Ha-
Hue. [IprunHa, 0 KOTOPO MMO3HAHME He 3alepTOo 3a pellpe3eH-
TAaTUBHOM 3aBecoil, 3aK/JII0YaeTCs B TOM, UTO IIO3HAHHE HHUKOIJA
He OBLJIO B IIEPBYIO OUYepesib perpe3eHTaTUBHbIM. OHO ABJISAETCA
[apTUIUIATABHBIM Ha BCEX YPOBHSAX, a Pelpe3eHTaIus — JIUIIb
OJIHOM U3 CIIeNUaJIn3UPOBAHHBIX IIPOU3BOJHBIX, KOTOPBIE JIHC-
KyPCUBHBIN MHTEJUIEKT IIPOU3BOJUT /IJIsI KOHKPETHBIX Ollepariy-

OHHBIX IleJIeH.

[MuBminsanuusa, KOTOpasg NpPUHAJIA MPOU3BOJAHYIO 3a OPUTHHAJI,
Tenepb OKa3aiach B MOJIOKEHUHU UeJIOBEKAa, KOTOPBIM TaK J0JITO
OTIUCHIBAJI MEHIO, YTO 3a0bL1, UTO Takoe efa. KOHCTPYKTUBU3M —
9TO SICHOE MO3/THEMOJIEPHUCTCKOE NIPU3HAHUE TOTO, YTO MEHIO —
9TO KOHBEHIIMHM U UYTO He CyIIeCTBYeT KaKOro-TO IPUBUJIETHUPO-
BaHHOTrO MeHI0. OH IIpaB B OTHOIIEHUH MeHI0. OH HellpaB B TOM,

YTO €CTb HUYEro.
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Yro ciaeayer us 3Toro

HpaKTI/I‘IeCKI/Ie IOCIEeACTBHUA PACIIBIBHATOI'O KOHCTPYKTHBUCT-
CKOT'O YKJIOHA 3aMETHBI BO BCEX YUPEXKIEHUAX, KOTOPbIE IIPUHA-

JIN 9Ty IIO3ULIUIO.

B oO0pa3oBaHUM KOHCTPYKTHUBHUCTCKas II€/IaTOTHKA B Xy/AIIEM
cJIydae MPUBOAUT K TOMY, UTO B KJIacCaX YUUTETb HE MOXKET Ie-
pellaTh HUYEero CyIIeCTBEHHOTO, IOCKOJIbKY Mepefiaya 3HAHUHN
repeomnpeziejieHa Kak YTHETEHUE, a CUCTEMY IIPEeCTaBJIeHUN yae-
HUKa HEBO3MOXKHO OIIEHUTh B COIOCTABJIEHUU CO CTPYKTYypPOM
Ipe/IMeTa, IIOCKOJIbKY CTPYKTYPBI IIpeAMeTa He CYIeCTBYyeT. Yue-
HUKH 3aKaHYUBAIOT JIeCATWIeTHEe OOyJeHUs, He Hay4YUBIIHCH
BHUMATEJIbHO YUTATh, TOUYHO MUCATh WJIN JAEPKATh B YMe CJI0K-
HBII apTyYMEHT, HO C IIOJIHON YBEPEHHOCTHIO B COIMAJIBHON KOH-
CTPYHUPOBAHHOCTH KayKJ0H KaTETOPHUH, C KOTOPOW OHU CTAJIKHUBA-
1oTcsA. «lapMoHIYeckas Tmearornka» obpaiaercs K 3TOMy Ha-
MpAMYIO: KyJIBTUBUPOBaHHE — 3TO paboTa C KUBOU MPUPOIOH,
HallpaBJieHHAsA Ha ee IOJIHeHIllee BhIpaKeHue, UTo Ipeosiara-
€T HaJINYKe B YUeHUKE PeaIbHOU IMPUPO/Ibl, UMEIOIIEN COOCTBEH-
HYI0 CTPYKTYPY U COOCTBEHHYIO TOTOBHOCTb K PacKpbITHIO. EcTh
yeMy y4uTh. ECTh KOMYy y4uTh. MacTepCTBO YUYUTENST — 3TO BHHU-
MaTeJbHOE C/IyIIaHue, 6y1arogaps KOTOPOMY JIBHKEHUS CJIyKaT

PACKPBITHIO, a HE MPENATCTBYIOT EMY.

B HACHTUYHOCTH M TeEJI€ IIepeEXo] OT eeHGeprte pou Kyab-
mypHo eapuamusHbl K camo meao Aensemcs KOHcmpy;cqueﬁ
ImopoAnJI IIOJIMTUYECKHUE PEXUNMbI, UbU KOJUIM3UU C PEAJIbHO-
CTbIO TEIIEPb 06IIIeI/13BeCTHI)I. Teio Y4acCTBYET B KOCMHUYECKUX

IMOJIAPHOCTAX — MYXKCKOM H KE€HCKOM KaK OHTOJIOTUYECKHUX pe-
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THCTPaX, KOTOpble FapMOHU3M (HOpPMYJIUpYeT Ha CBOEl cOOCTBEH-
HOI IIOYBe, MPEeJOMJIEHHBIX KOHBEHIIMOHAJIBbHBIMU KYJIbTYPHBI-
MU pa3paboTKaMu, HO HE KOHCTUTYUPOBAHHBIX UMU. Ta ke ama-
THOCTHKA MMPUMEHNMA K cexcyaabHoll opuenmayuu. CoBpeMeH-
Hble KaTeropuy UIEHTUYHOCTU — TOMOCEKCyaJl, TeTepoceKcyall,
OmceKcyas KaK TUITBI JIMYHOCTH, a He KaK JIEUCTBUSA — BO3HUKIIN
U3 MeIUKO-IPaBOBOro auckypca XIX Beka, Kak 3a(puUKCUPOBAI
dyko; kamezopudayus Kaxk UOeHMUYHOCMb UMEET 3Ty IPociie-
)KuBaemywo ucropuio. Camo 1o cebe OFHOIIOJIOE IOBEIEHUE He
“MeeT TaKOW UCTOPUU — OHO BCTpedaeTcs Ha MPOTS:KEeHUU Bceld
HMCTOPUU YeJIOBEYECTBA, OPTAHU3YSICh B JJOMOJIEPHBIX 00IIIeCTBaX
yepe3 KaTeropuu JAeUCTBUsA, PUTYaJIbHONU POJIU WU MOPAJIbHOTO
IIPOCTYIIKA, 4 He KaK MepBUYHAA HUAEHTHYHOCTb. Cienyromui
BBIBOJI — €/1€008AMEAbHO, 83AUMOO0ONOAHAEMOCTL MYHCCKO20 U
JHCEHCKO20 8 meie He umeem OHIMOA02UHEeCKOU peanbHOCmu, U
8ce CceKCcyanbHble KOHPUYpayuu N6a510MC PABHO3HAUHBIMU
gblpaxceHusamMu uHouggdepernmuozo cypcmpama — noxeH. Cek-
CYaJIbHBIM COI03 — 3TO COBMECTHOE BOIUIOIIEHHE KOCMUYECKOMN
IIOJIIPHOCTU HA TeJIECHOM YPOBHE; OJIHOIIOJIasi OPUEHTAIUA BOC-
IIpUHUMAaeTCA KaK HeCOOTBeTCTBUe « Dharma», a He Kak ero paB-
HO3HAUHOE BBIpa)KeHUe. DMIIUPUYECKH, TapDMOHUCTCKUU /aua-
IHO3 paccMaTpUBaeT COBPEMEHHBIH 3ala/HBIN BCIJIECK — TOpas-
Jlo 6osiee pe3KHi, UeM MOXKHO OOBACHUTH 3PdeKTaMu pacKpbI-
THA U KOM(OpPTa — KaKk MHOTO(AKTOPHYIO MOJIEJIb CO CXOAAIIH-
MHCS KyJIBTYPHBIMH, XUMUUYECKUMU U OUOJIOTUYECKUMHU BEKTO-
paMu: KyJIbTypHas U MeJIUiiHasA HaCHIIIeHHOCTD, C/leJIaBIIas CceK-
CYaJIbHYI0 HAeHTU(UKAIIUI0 MEHBIIUMHCTB MapKepoOM CcTaTyca
CpeZlu MOJIOZIEIKH; XUMUYECKHE BEIECTBA, HAPYIIAIOIIIE PaboTy

BHI[OKPHHHOﬁ CHUCTEMBI, C AJOKYMEHTAJIbHO IIOATBEPKIACHHBIM
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BJIMSHHEM Ha I10JIOBO€ PA3BUTHE; a TAKXKe ITOBeJIeHYeCKUe BIIUA-
HUA, CBA3aHHbBIE C Mapa3UTaPHBIMU UHQEKIUAMU U HapylleH!-
€M MHUKpOOMOMa, KOTOpble JOMUHHUPYIOIASA KOHCTPYKTHUBUCT-
CKad Iapajurma He MOXKeT y4ecTb, He [IPU3HaB, YTO TeJI0 UMeeT
CBOM COOCTBEHHBIE 3aKOHBI. CHenuajin3upoBaHHOE JeUYeHHe
HHOCJIelyeT.

B Hayke KOHCTPYKTHUBHUCTCKUH aHAJIU3 WHCTUTYIMOHAIHLHOTO
3axBaTa HMeeT IIOCTOSIHHYI0 I[€HHOCTb; KOHCTPYKTUBHUCTCKHUN
BBIBOJ[ O TOM, UTO HE CyIlecTByeT (pakTa, KOTOPBIH HHCTUTYTHI
MOIJIM OBl 3aXBaTUTh WJIN HE 3aXBaTUTh, SBJISAETCA IIPOBAJIOM.
Baknuuamusa, KpynHble ¢apmareBTHuecKue KOMIIAHUU U
Sovereign 3/10p0OBbe — BCE OHU IIOCTPOEHBI HA 3TOM PA3JIUYUMU:
WHCTUTYIUOHAJIbHOE (popMUpOBaHUE OPUIHATIBHOTO KOHCEHCY-
ca OBUIO KOPPYMIMPOBAHO apXUTEKTypol (UHAHCHUPOBAaHUA U
PeryJIATOPHBIM 3aXBaTOM, a coOCcTBeHHAasA (PU3UOJIOTHSA TeJla Jlei-
CTBYeT IO CBOMM COOCTBEHHBIM 3aKOHaM, HE3aBUCHUMO OT TOTO,
KaKoU KoHceHcyc ObL1 cpopmupoBaH. [lepBoe yTBep:KeHUE AB-
JisieTcA ONMCATEIBbHBIM U OCYKJAIIIUM. BTopoe yTBep:kieHUe
ABJIIeTCS OCHOBOM, Ha KOTOPOU IlepBOe YTBEP:KAEHUE MOXKET

OBITH ITPAB/OH, a HE IIPOCTO €llle OJHOU KOHCTPYKITHEH.

B mpaBe u nmpaBoCyaAHUH UCTUHA, OTHOCUTEJIbHASA MO OTHOIIIe-
HUIO K KOHKPETHOU NapaJiurMe, MOPOKAAET IIPABO, OTHOCUTEIIb-
HOe TI0 OTHOIIEHUIO K 3TOU ke mapagurme. Kak TOJIbKO KaTero-
pUU KOHCMPYUpYOmMces, pUundecKue onpe/ieieHUs CTAaHOBAT-
cA TOJUTUYECKUMHU UHCTPYMEHTaMH, a He ONHCAHUAMM Jiexa-
el B OCHOBe peasibHOCTU. JKeHwuHa 60sbllle He OTPajKaeT Ty
peasbHOCTh, BOKPYT KOTOPOU CTPOWJIACh 3aIUTA TPAKAAHCKUX

IIpaB; 3allkiTa Ha OCHOBE II0JIa CTAaHOBHUTCA HECOFHaCOBaHHOﬁ,
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KOT7/la caM II0J1 oTpunaetcs. Mlepapxus j0Kka3aTeabCTB, OCHOBAH-
Has Ha HCU3HEHHOM ONblime, TPOHUKJIA B CYAbL, TPUOYHAIIBI U aJ[-
MHUHUCTPATHUBHBIE OPTaHbI, T/le CyObeKTUBHBIE IOKAa3aHUS TIPE/I-
CTaBUTeJIEN MPUBUJIETUPOBAHHBIX KATETOPHUU U/IEHTUYHOCTH Ie-
pEeBEIINBAIOT CTPYKTYpPHbIE U SMIHNpUYECKHE JI0KAa3aTeIbCTBA.
PexxuMbl TpUHY/IUTEJIPHON peYU B OTHOIIEHUM MeCTOUMEHUM
c/iesiaid KOHCTATAIlUIo TOTO, UYTO fABJIAETCA IIPaBJIoU O Tejle, Ha-
KazyeMbIM IIPDAaBOHApPYIIEHUEM B HECKOJbKUX IOPUCAUKIIUAX.
[IpaBocyzue, OCHOBAaHHOE Ha UCTHUHE, OTHOCUTEJIBHON K CUCTEME
KOODAWHAT, OOJIBIIIE HE SBJISETCS IPABOCYAUEM; 3TO yIIPaBJIEHUE
KOHKYPUPYIOIIMMHU HappaTUBaMH TeM JiarepeM, KOTOPbIU 3aHU-

MaeT CyJIENCKYIO CKaMblO.

B rpa:kjaHCKOM KMU3HH OTCYTCTBUE OOIIEN SMHCTEMOJIOTUH
O3HAYaeT OTCYTCTBHE OOIel 00IIecTBeHHOU IToImaaku. [Tosmm-
TUYECKOE COODOIIECTBO TpedyeT o0IUX (PaKTOB; KOHCTPYKTUBU3M
ITO/IOPBAJI YCJIOBUSA, IPU KOTOPBIX OOIECTBO MOKET BECTHU JIHC-
KYCCHIO, IIPUBOJIAIIYIO K 0OIIMM BbIBOZIaM. [losisipusarius 3ama/i-
HBIX OOIIeCTB Ha B3aUMHO HETIOHATHBIE JIarepsl sIBJISETCS BUIU-
MBIM CHUMITOMOM; OoJiee TTyOOKOM MPUYUHOU SABJISIETCS OTCYT-
CTBHE KaKOU-IM00 HEUTPaJILHOU IIOYBBI, HAa KOTOPOHU Jiareps
MOIJIM Obl MPUMHPHUTHCA. Tpasuius Kak HaKOIJIEHHAs MYy/I-
POCTh OTBepraeTcsi Kak HaKOIUIEHHAsI BJIACTh, OCTABJISAS KaXKI0€
MIOKOJIEHUEe N300peTaTh ceds ¢ HyJis, a 3aTeM 0OHAPYKUBATh, UTO
n300peTeHre U3HYPUTEIBHO, a N300pETEHNS HE BBIIEPKUBAIOT

IIPOBEPKH.

B cmbIiciie — caMoM TyIyDOKOM €J10€ — KOHCTPYKTUBHUCTCKHU
peiid MOpOXKIAeT IepeKUBAeMbIU OMBIT IO3/THEMOJEPHUCT-

CKOH JIe30pHeHTaIlUM: OIIyIleHHe, UTO BCE IIEHHOCTU — 3TO BbI-
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60p, Bce UIEHTUYHOCTH — BTO IPEJCTaBJIEHUs], BCE HAPPATHUBbI
— 3TO paMKH, U IO/ BCEM 3TUM HET HUKAKOW MOUYBBI. ITO —
IleHa, KOTOPYIO MPUXO/IUTCSA IJIATUTDH 32 BEPY B JIOMUHUPYIOIILYIO
BEPCHUIO, U IUJIATAT €e Te, KTO IMPUAEPKUBAETCA ITOU MO3UIUU
HauboJiee MMOC/IeoBaTeIbHO. BoccTaHOBIEHHE — ATO HE HOBAas
paMka. 9TO BOCCTAHOBJIEHHE KOHTAKTa — KOTHUIIUU y4aCTHS,
yepe3 KOTOPYIO CTPYKTypa PeajibHOTO pacKpbhIBaeT cebs U, pac-
KpBIBAsACh, JJaeT YeJIOBEKY HEUTO, C YeEM MOXKHO COOTHOCUTHCS, a

He IIPOCTO HEYTO, UTO HY>KHO KOHCTPYHPOBATh.

ITO He HECKOJIPKO HeyJlau. DTO OJIHO pa3pbIlBaHUE — IIO3HAHUE,
OTpe3aHHOEe OT CBOEH OCHOBBI yUacTHs — IPEJIOMJIEHHOE uepe3
KaKJbI YPOBEHD, HA KOTOPOM MHCTUTYTHI IPU3BAaHbI (PYHKIIHO-
HUPOBATh 6€3 KOHTAKTa C peayibHbIM. « Kosieco» He MpOCUT YuTa-
TeJIs TI03/THEN COBPEMEHHOCTH OTKA3aThCsl OT CKPOMHBIX ITpO3pe-
HUH, IPaBUWJIBHO BBISIBJIEHHBIX KOHCTPYKTUBU3MOM. OHO MPOCUT
UX CJI€ZI0OBATh 32 3TUMU HEAMH JAJIbIIIEe TOU TOUKH, TJIE OCTAHO-
BWJIACh JIOMUHUPYIOIAsA BEPCUS — MUMO CIBUTA, MHMO CaMO-
OIIPOBEPIKEHMS, MHMO YHAcCJeJOBAHHOU pempe3eHTaTUBHOU
KapTUHBI — B ITI03HAHUE, KOTOPOE Bcerjia ObLI0 TaM, KOTOPOE BCe
ellle eCTh B TeJIe KaXK/IOTO PEMECIEHHUKA U B YX€ KaXK[0T0 HOCH-
TeJIsl A3bIKA, U KOTOPOe co3epliaTesIbHbIe TPAJUIIUN KaKA0U ITH-
BIWJIM3ALIMU YCOBEPIIIEHCTBOBAIU /0 YPOBHA Hayku. OcHOBA —
3TO He KOHCTPYKIus. KoHTaKT peasieH. Yuactue Bcerga ObLUIO 10-
ctynHO. To, YTO KOHCTPYKTHUBU3M TOYHO OIHCas, OBLIO COCTOSI-
HHEM II03HAHUs, KOTOpoe 3a0bLI0, KaK yJ4acTBOBaTh. To, UTO

mnpegJsaraeT rapMOHHN3M, — 3TO BOCIIOMUHAaHUE.
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Cm. maxorce: Ilocmempykmypaau3m u 2apmoHu3m, Mamepua-

AUBM U 2apMOHU3M, JIubeparusm u 2apmoHusm, PemuHusm u

2apMOHU3M, 3anadHblil pasnom, Anucmemono2uveckuil Kpusuc,

Hoeoe onpedeneHue uenogeueckolil auunocmu, I'apmoruueckas

anucmemonoausn, I apmonuveckuil peaausm, Ilamos kapm oywu,

Jlo2oc u sa3vik, I'apmoHuveckan nedazoz2uka, Jlanowagpm us-

Mmo8, I'apmonusm, Logos
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HACTb II

IHoauTtuko-
KOHOMUUYECKUU
IIOPAIOK

The ideologies that govern collective life.
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rMABA 5 - YACTb Il — MONIUTUKO-OKOHOMUYECKWNN
MOPAOOK

JlanamadT IOJIUTUYECKOU
puinocopuu

COBPEMEHHAS TIOJIUTUYECKAS ®UJIOCOPUSA — BTO PABTOBOP O
TOM, KaK OPraHU30BaTh OOIECTBEHHYIO JKU3Hb IT0CJIE TOTO, KaK
KocMOcC ObLT 00bsIBJIEH Oe3MoBHBIM. Ho oHa He Tak cebs mpe-
crapysieT. OHA MPeCTABIIAET ce0s KaK JIUCKYCCHIO MEXKAy JInoe-
pajlaMu, KOHCEpBAaTOpaMH, COIMAJIUCTAaMH, JUOepTapuaHIlaMu,
KOMMYHUTAPUCTAMU, TPAJUIMOHATIUCTAMH, MapKCUCTAMH U
ITOCTMO/IEPHUCTAMH O IIPABUJIBHOM pacipesie/IeHUH Ipas, OJar,
ITOJTHOMOYHUH | mporieayp. Ho B 0OCHOBe 3TOH JAUCKYCCUH JIEXKUT
o0lllee JOMyIleHUE, YHACIEJOBAHHOE OT TOTO K€ IOBOpOTa B
IIO3/THEM CPeTHEBEKOBbe U paHHeEM HOBOM BpeMeHH, KOTOPBIH
ITOPOJIVJI BCIO OCTAJIBHYIO0 COBPEMEHHOCTh: UTO ITOJIUTUKA HE MO-
JKeT 4JepraTh CBOK BJIACTh M3 KAaKOTO-IU00 MeTahHU3UYECKOTO
HCTOYHMKA, BHEIITHETO 10 OTHOIIIEHHIO K cCAMUM JIIOAAM. UYTo Obl
HU PasJieJisiI0 COBPEMEHHBIE ITOJIUTHYECKHE TEUEeHHs, B 3TOM
OHU CXOJISITCSA — Y KOCMOCA HET T0JI0Ca B 3TOM Pa3roBOpe.

l'apmoHu3M 3aHMMaeT NPOTUBOIIOJIOXKHYIO ITO3Ului0. IloanTtn-
Ka, B IIPAaBWJIbHOM IIOHUMaHWUU, — 3TO YIIOPAZOUYEHUE KOJIIEK-
TUBHOU JKU3HU B COOTBETCTBHUU C «KOCMHYECKUM IOPSIKOM»
(Logos) — npucymum Kocmocy rapMOHHYECKUM UHTEJIJIEKTOM —

ITOCPE/ICTBOM «KOCMHYECKOTo pasyma» (Dharma), KOTOpbIf sB-
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nsgerca (opMol, IPUHUMAaeMOU «KOCMHYECKUM IOPAIKOM»
(Logos) B 3TUYECKOH U MOJIUTHYECKOU KU3HU YeIOBeKa. ITO He
PEJINTHO3HOE yTBEPKAEHUE B COBPEMEHHOM CMbIC/IE. DTO MeTa-
(pusmueckoe yrBepikaeHHE 00 HMCTOYHHKE ITOJUTHYECKOH BJIa-
ctu. OHO TJIACUT, YTO TOCYAAPCTBO, coryiacoBaHHOe ¢ «Dharma»,
MPOIBETAET, a TOCYZapCTBO, OTOPBAHHOE OT HEro, KaKUMU Obl
W30IPEHHBIMUA HU OBLIN €ro IPOIEAYPhI, IPUXOAUT B YIAJIOK,
npespalasach B marosioruu, koropele XX u XXI Beka 3a70Ky-

MEHTHUPOBAIH B Y3KaCAIOIIHNX OIPOOHOCTSIX.

[lesb 3TOM cTaThl — HAMETUTH OOIYI0 KapTHUHY COBPEMEHHOM
MIOJIUTUYECKON rocoduu, 4ToObl CTAJIO0 BUTHO MECTO FapMoO-
HHU3Ma B Hel. DTa KapTUHA JIEJIUTCA HA TPYIIIbI, KOTOPbIE BEIYT
CBOIO PO/IOCJIOBHYIO OT OT/IEJIbHBIX MOMEHTOB IIOCTCPEHEBEKO-
BOTO IIOJINTHUYECKOTO BOOOpakeHus. Kakmas rpymnma BUIUT
HeuTo peasibHOe. Kakzas 1Kosia, OTpe3aBIINCh OT MeTadusnye-
CKO! OCHOBBI, KOMIIEHCHPYET 3TOT Pa3pbIB XapaKTEPHBIM 00Opa-
30M — M WMEHHO 3TH XapaKTepHbIe KOMIIEHCAIIUU JIeJIAI0T CO-
BPEMEHHYIO ITOJIUTHYECKYIO CIIEHY TaKOW, KaKas OHA €CTh: HE Jie-
6aTamMu MeXy B3aUMOZIOTIOTHAIOITUME MYAPOCTSIMH, & COCTSI3a-
HHEM MEKIy YaCTHYHBIMU BHUJIEHUSIMH, Ubsl YACTUIHOCTh ObLIa

MeTaCI)I/IBI/I‘-IeCKI/I orpeneJsieHa.

OoOurasg ocHoBa

[Tpexx/ie ueM BBIZIEJIUTH THU IIKOJIbI, HEOOXOMMO Ha3BaTh OCHO-
By, KOTOPYIO OHU paszessioT. COBpeMeHHOe MOJIUTHYECKOE BO-
obpakenue, mpuMepHO ¢ XVI Beka U ajiee, KOHCOJTUAUPOBAIOCH
BOKPYT YeThIPEX B3aNMOCBA3aHHBIX I11aTOB.
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Jdenepconanmnzamusa BiaacTu. CyBepeHUTET, KOTOPbBIN Cpe/I-
HEBEKOBAs MOJUTHYECKass MBICJIb IIOMeIajia B UEPAPXUI0, IIPO-
cTHpamwIylocsa oT bora yepes ecrecTBeHHBIN 3aKOH, Yepe3 oMa-
3aHHOTO MIPaBUTEJIS K MOJIZITAHHOMY, IIOCTENIEHHO epeMelaicsa K
0e3JITMYHBIM UCTOYHUKAM: COIJIACUIO YIIPABJISAEMBIX, OOIECTBEH-
HOMY JIOTOBOpY, OOIIeN BOJIe, HEBUIUMOU PYKE, IHAJIEKTUKE HC-
TOPUU, JIEMOKPATHYECKOMY OOJIBIIIMHCTBY. JTOT IIar He ObLI
OJIMHAKOBBIM JUUISI BCEX TEUEHUU — abOCOJIIOTHUCTHI IIBITAIUCH
yAEep:KATh MO3UIUH, TPAJUIIUOHAJIUCTHI TBITAIOTCSA /IO CUX IIOP —
HO IIEHTP TSDKECTH PENIUTEIbHO CMECTHJICA MU OOoJibllle He

BO3BpAIIaJICA.

IIponeaypHoe cMelneHue MOHATUA J00pa. Eciu nomonep-
HHCTCKas nojuTtuueckas gpuaocodus 3aaBaia BOIPOC WMo ma-
Koe 000pO U KAK HAM Op2aHU308amMb HAWY COBMECITHY0
HCU3HDB, HMOOBLL CMPEMUMBCA K HemMy ?, TO COBpeMeHHast TTOJIUTHU-
yeckad duocodus Bce yallle 3a7aeT BOIPOC Yyuumsleas, uimo
Mbl He CO21AaCHblL 8 TMOM, WImo makxoe 0obpo, Kakue npouedypul
no3604am Ham Xcumbs emecme?. Bonpoc He ABJsAeTCA HENPaBO-
MEPHBIM. B yc0BUAX TIIyDOKOTO MOPAJIBHOTO ILIIOpaiM3Ma OH
MOKeT Aake ObITh HensdbexxkHbIM. Ho mporeiypHoe cMmelieHue
paccMaTpuBaeT pasHorjiacusa Kak (yHJaMeHTaJbHBIN (akT, a
BOIIPOC O OJ1are — KaK YacTHOE JIeJIO, YTO KaK pa3 U He MOKET

IIPUHATH MOJINTHKA, OpUEeHTHpoBaHHas Ha Dharma.

Marepuaucruueckass aHrpomnoJsiorusa. CoBpeMeHHas II0-
JINTUYECKass TEeOpHUsl YHACJeI0OBaJla OT HAyYHOH PEBOJIIOIUH
MIpE/ICTAaBJIEHHE O YeJOBEKe KaK O PAllOHAJIBHOM, ITpecyeyo-
meM cOOCTBEHHbIE MHTEPEChI areHTe, WU KaK O JKeJIAIIEM

TeJIe, NJIN KaK O COBOKYITHOCTH HpeZ[HOqTeHHﬁ, HJIX KaK O IIpO-
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JIyKTe COIIMaJIbHOTO KOHCTPYMPOBAaHUA — B JIIOOOM cJydae, Cy-
II[ECTBO, PEATLHOCTh KOTOPOTO HCUEPIIHIBAETCS MaTepUaTbHBI-
MU, S5KOHOMUYECKUMHU, ICUXOJIOTUUECKUMH WU JUCKYPCUBHBI-
MU U3MePEHUSAMU. DTa AaHTPOIOJIOTHS ABJISETCA TOJTUTUIECKUM
BBIpa’KEHHUEM UEThIPEXCIONHON AUATHOCTUKHU, cCHOPMYIUPOBAH-
HOU B KHHUTEe « O030p MHTETrpalnn»: OTPbIB OT LOogos — mMaTepua-
JIU3M — peIyKIIMOHu3M — ¢parmeHTanusda. Korjla moautmka
CTPOUTCA HA PeAylUPOBAHHOU aHTPOIMOJIOTUH, IOJIydalolinecs

WHCTUTYTHI COOTBETCTBYIOT PEAYKIINU, & He YeJIOBEKY.

IToTepsa kocMUUYeCKOM opueHTaIuu. /[0M0o/IepHUCTCKHE T10-
JINTUYECKUE CUCTEMBI, KaKk Ha BocToke, Tak 1 Ha 3amaje, yrnopsi-
JIOUYUBATU ce0sI CO CChTKON Ha KOCMHUYECKUH MOPSI0K, KOTOPBIN
OHU TIBITAJINCh OTPA3UTh — BEJIMYECKUH padrcadxapma, KuTau-
ckut manbmuH (Maugat Heba), rpedeckas noaumus Kak oTpa-
JKeHHe KOCMUYECKOH CIPaBeJIMBOCTH, CPETHEBEKOBOE XPUCTH-
aHckoe kopnyc mucmukym. CoBpeMeHHasi TOJIUTHYeCKass QUIo-
codus pazopBasia 3Ty cBsi3b. [loTUTUUECKOE YCTPOKCTBO JIOI?KHO
OTIPaB/IBIBAThCA TEM, HA YTO COTJIACATCS JIFOJU, PAa3MBIIILISIS BMe-
CTe, — a He er0 COOTBETCTBHEM UeMY-JTH00, BHIXOZAIIEMY 3a IIpe-
JIeJIbI YeJIoBeuecKoro. KaK/plil MOCIeAYIONUN MOTUTUYECKUN
CIIOP COBPEMEHHOM 3IIOXH Pa3BOPAUYMBAJICA B paMKax 3TOTO

paspbiBa.

ATU YeThIpe I1ara COCTaBJIAIT OCHOBY BCEIO COBPEMEHHOTO IIO-
authdeckoro janamadra. TeueHus pasjinyaioTcsa TeM, I7le OHU
CTOAIT Ha TOU ocHOBe. Hu 0fHO M3 HUX, B3ATOE OT/EJIBHO, HE
CTOUT BHe e€. 'apMOHU3M IIpe/jiaraeT, YTO HAXOXK/AeHUe BHE eé

SIBJISIETCSA TIPEJIBAPUTEIBHBIM YCJIOBHUEM JIIOOON TOJTUTHYECKOH
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dumnocodbun, amekBaTHON MacmTaby TOro, YeM Ha CaMOM Jejie

ABJIAETCA KOJIVJIEKTHBHAA KI3Hb HIOI[efI.

JInGepajibHaA IIKOJIA

JInGepasuamM — JIOMHUHHPYIOIIASA MOJUTHYecKas duaocodus
coBpeMeHHOTO0 3anaza. Ero posocioBHas npocrupaercs ot Jloka
yepe3 Kanra, /[>x. C. Mwuia u Poysica, pa3gensasach BHyTPU Ha
knaccuueckoe (JIokk, Cmut, TOKBUIb), COBpeMeHHOe (ITO3THUMI
Muwunb, JIptou, Ketine, Poysc) u mporpeccuBHoe Teuenus. O6-
UM /171 BCEX TPOUX SIBJIAETCA HeUTpasbHOE MOJIOXKEHHE B I|eH-
Tpe, IJle JIOJPKHO HaXOAUThCA BUJleHHe J00pa, aTOMHUCTHYecKas
AQHTPOIIOJIOTUSA, HEeCIIOCOOHAasA y4ecTh KOHCTUTYTHUBHBIE cOOOIIe-
CTBA U YHacJIe/IOBaHHbIe 00513aTesIbCTBA, IPABOBAA CUCTEMA, OTO-
pBaHHasA OT 00fA3aHHOCTEN M KOpHEH, KOTOpble Mpuiaau Obl el
I[eJIOCTHOCTh, U CUCTEMAaTHYecKas HeCcIIOCOOHOCTb YBUJIETH TO,
YTO JIEXKUT 3a IpefieJlaMu ee cOOCTBEHHOU IPOIle/lypHOU apXu-
TEeKTypbl. [apMOHU3M paccMaTpuBaeT JTUOEPATU3M KaK Cephes-
HO€ JIOCTIKeHUe U (QOpPMYJINPYeT, TOCPEACTBOM «APXUTEKTYpPa
['apMOHMII», TO, YTO CTOUT HA MeCTe HEUTPAIbHOCTH JINOepaIns-
Ma: «Dharma» — rapMOHWYECKUU TPUHITUI YIIOPSATOYEHUSA — B
IIeHTpe MOJIUTUYECKOTO YCTPOMCTBA, MPUBEPIKEHHOTO HEe Hel-
TPAJIUTETY B OTHOIIIEHNH 00Pa, & BOCIUTAHUIO JIIO/IEH B MX TOJI-
HelilleM TmposBiaeHuu. llomHoe yuactue: Jlubepanuszm u

rapMOHU3M.
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KoHcepBaTuBHasA ceMbsl

KoncepBatuam, HaunHasa ¢ Pasmbluienuil o pesoaroyuu 80
®panyuu (1790) SamvyHna bepka u 3akanuuBas e Mectpu, Ye-
creprona, Oykmiorra, CKkpyToHa, U 10 COBPEMEHHBIX MOCTInbe-
PaJIBHBIX TOJIOCOB, TAKUX Kak [laTpuk /[MHUH, yTBEpPK/Aa€eT, YTO
MIOJIUTUYECKAsA MYZPOCTh 3aK/II0UEHA B YHACI€ZJOBAHHBIX HHCTH-
TyTax — ceMbe, IIePKBU, MECTHOM COOOIIEeCTBe, HAI[UM, HAKOII-
JIEHHBIX OOBIUAsIX — U YTO PEBOJIOIMOHHBIE WJIN YIIpAaBJIeHUe-
CKHe TOMBITKU MePENPOEKTUPOBATh ODIIECTBEHHYIO KU3Hb, OT-
TQJIKUBAsCh OT IIEPBOOCHOBAHUM, pa3pylIalOT TO, YTO HEBO3MOXK-
HO BOCCTAaHOBUTH IO MEPBOMY TpeboBaHUIO. ['apMOHU3M yTBep-
JK/1aeT KOHCTUTYTUBHYIO aHTPOIMOJIOTUIO U CTOUT B JIOJITY TEPeT
3TOU Tpajgunuei. PacxoxaeHusa mpoJieraioT 1o JABYM CTPYKTYp-
HBIM JIMHUSAM: KOHCEPBATU3M II0 CBOEMY COOCTBEHHOMY CaMOTIO-
HUMAaHUIO SIBJISAETCS CKOPee CK/A0HHOCMbIO, YeM JOKMPUHOU, U
He MOXKeT 4eTKO chOpMyJINPOBaTh, Kakue TPAJUIIUN CTOSAT TOTO,
YTOOBI UX COXPAHATh — KPUTEPHUEM BBIKHUBAHUS ABJISIETCS HE CO-
OTBeTCTBUE L0gOoS; U KOHCEPBATU3M B €ro aHIJIO-aMePUKAHCKOU
(opMme, kak mpaBuUJIO, JIENCTBOBAJI CKOpee KaK yMUPOTBOPSIO-
IITAH TOJIOC B paMKax JINOepabHOW COBPEMEHHOCTH, a He KaK ee
MMO3UTHUBHAS aJIbTePHATHUBA. ['apMOHU3M He SIBJIsIETCS 0OpaleH-
HBIM B MPONLTIOE — OH (POPMYJIHMPYET «ITMOXA MHTEIPATTLHOCTH»
(mocsie-mMo/iepHU3M), CUHTE3, CTABIIUN BO3MOKHBIM BIIEPBBIE B
vcropuu 6J1aroiapsi OAHOBPEMEHHOU JIOCTYITHOCTHU « I 1sThH KapT»
(mocTMozepHICTOB) Ha OOIIEeN smucTeMUYeckod 1moupe. OTBeT
Ha MOJIEDHHU3M — 3TO HE BOCCTAaHOBJIEHHE JIOMOJEPHU3MA, a
(opmyupoBKa TOro, YTO HACTyIaeT Iocjie MoaepHu3ma. IloJi-

Has Bepcus: KoHcepBaTHU3M M rapMOHU3M.
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COIII/IaJII/ICTI/I‘-IeCKaH N MapKCHUCTCRadA

ceMbHA

Conuasim3m B ero JIeMOKpPAaTUYeCKUX U COIUaIbHO-OPUEHTHPO-
BAaHHBIX BapUAHTAX U MApPKCHU3M B €T0 PEBOJIIOIMOHHBIX BapH-
aHTaX 00pas3yloT ceMbI0, 00'beINHEHHYIO YOEXKIEHUEM, UTO KaIlu-
TJIN3M I[IOPOK/IAET CTPYKTYPHBIE MATOJIOTUU — BKCIUIyaTaIuio,
OTUy’K/leHUe, HEPaBeHCTBO, KOMMOAUMUKAIIUIO — KOTOPbIe IIPO-
IleZlypHBIH JTnbepasin3M He MOXKeT YCTPaHUTh, IIOCKOJIBKY OH 3a-
IIUIIAET UMYIeCTBeHHbIE OTHOIIEHU, MOPOXKIAOIINe 3TU Ia-
TOJIOTUM. DTa JIMHUA HOPOXOAUT OT Mapkca W IJHresibca depes
Bropoii HTepHanuoHas, OOJIBIIEBUCTCKYI0  PEBOJIIOLUIO,
®paukdyprckyro mkosy (Xopkxaiimep, AnmopHOo, Mapkyse),
I'pammiu 1 10 COBpEMEHHOI'O IEMOKPATUYECKOTO COaainu3ma u
3aMaIHOTO MapKcus3Ma. 'apMOHM3M HOpU3HAET JUAarHo3 — OT-
Yyy>KJleHue peasibHO, KOMMOAu(uKanus peajbHa, co3HaHUue Gop-
MUPYeTCcsA 5KOHOMUYECKUM YCTPOMCTBOM — U PACXOJUTCSA ¢ HUM
B Bompocax MeTadu3UKU. MapKCuU3M yHACJIeJIOBI PEAYKIMOH-
HBIU MaTepruan3M Toro camoro IIpocBemenus, KOTOpoe OH KpH-
THUKyeT, pacCMaTpUBaeT UCTOPUIO KAK CEKyJIAPU30BAHHYIO 3CXa-
tosoruto (OeckitaccoBoe Oynyiee, 3ameHsmolniee llapcrBo bo-
’KHe, IIPYU 5TOM OTPHUIIAs JIUIIb PEJIUTHO3HbIE PAMKH) U HA TPaK-
TUKE HEOJIHOKPATHO NPHUBOAWI K TOMY, Uero ero Teopus He
cMorJia IpeJicka3aTh: MacCOBOMY HACUJINIO, TOTAJIUTAPHBIM TI'O-
CyZlapCcTBaM U YHUUTOKEHUIO KYJIbTYPHBIX U IyXOBHBIX UHCTUTY-
TOB, IOJJEP>KUBAIOIINX IpOIBeTaHUe desjoBeuecTBa. [losHas
Bepcud: KommyHusm u rapmoHusM u ConmasibHas CIpaBeliv-

BOCTb. HOCTMOILepHI/ICTCKO-KpI/ITI/IquKa}I Teopud, ABJJIAKOIIAACA
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IIpo/ioJKeHneM 3Tol inHnu — ®Pyko, batiep, coBpeMeHHas 1o-

JIMTUKA UICHTUYHOCTU — IIPEJACTaBJI€HA HUXKE.

JInGeprapuaHCTBO 1 aHAPXU3M

JIn6eprapuaHcTBO B ero ¢puaocodpcku cepbe3Hor dopme —
JsmHuA oT JIoka yepes Xaiieka, Hosuka u Porbapia — npeacras-
JIsieT co0O¥ KJIaCCHYeCKUH JInbepainiM, T0BeAeHHBIN 10 Ipee-
sa. TocymapcTBO OMpaBaHO TOJIBKO B TOM Mepe, B KaKOW OHO 3a-
IUIIAeT TpaBa; 3a MpeAeiaMUu 3TOTO MPHUHYK/EHUE SBIISIETCS
HEJIETUTUMHBIM; PHIHOYHBIN OOMEH SIBJISETCA MapajiIurMON He-
MIPUHYAUTEIHFHOTO COTPY/IHUUECTBA. AHAPXU3M, KaK B €ro UH-
nuBuayauctuueckoMm (IlItupuep, Takep), Tak U B COIUATIBHOM
(ITpynon, bakyuuH, KpomoTkuH) BapuaHTax, UJIET Jlajbllle: HU-
KaKoe ToCyZlapCcTBO He OIPaBJaHO, IIOTOMY UTO HUKaKas IMPUHY-
JIUTeJIbHAsT BJACTh HAJ CBOOOJHBIM CYOBEKTOM HE OIpaBJaHA.
l'apmoHmn3M pasziesisieT ¢ aHapXU3MOM MO/I03PEHUE, UTO IIEHTPA-
JIN30BaHHAs BJACTh, OTOPBAaHHAs OT OPTraHUYECKOTO COOOIIe-
CTBA, CKJIOHSETCA K IMATOJIOTHH, a ¢ JIMOePTapUuaHCTBOM — IIPHU-
3HAHHUE TOTO, YTO TOCY/IaPCTBEHHAs BJIACTh, HE CAep>KUBaeMast
HUYEM, KPOMe caMOU cebsi, yTPOKAeT YeIOBEUECKON JIMUHOCTH.
Ho o6e atu Tpagunuu ¢GOpMyJIUPYIOT HETaTUBHOE BHUJIEHUE —
cBOOO/ly Oom TPUHYXKJeHUS — 0e3 IO3UTHBHOTO OOBSCHEHUS
TOTO, JIJIS1 Yero Hy»KHa cBoOoma. 'apMOHHM3M cUUTaeT, YTO CBOOO-
Jla — DJTO YCJIOBUE >KU3HU, COTJIACOBAHHOW C MPUHIIUIIOM
«Dharma»; oHa He sABJAeTcsA caMollesbio. JlnbeprapuaHCcKo-
QHApPXUCTCKAas TPAJULNA IIpaBa B TOM, YTO HPUHYAUTEIbHOE

BMeEIIaTe/JIbCTBO B CBO6OI[HO€ Pa3BUTHE YEJIOBEKA ABJIAETCA I10-
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JINTHYECKUM 3JI0M. ['apMOHHM3M /100aBjsgeT, 4To omcymemaeue
KaKoTro-1M00 MOPA/IKA Pa3BUTUA TaKKe ABJIAETCA TOJTUTUIECKON
Hey/lauell — TOH, B KOTOPOU B 3HAUUTEJIBbHOU CTENlEHU OKa3aJIcs
COBpPEMEHHBIN 3amaj, pe3yJabTaThl 4ero 3al0KyMeHTHPOBaHbI B
JlyxoBHBIN Kpusuc u OnycTolienne 3amnajaa. JKOHOMUYECKoe 13-
MepeHHe 5TOT0 HAIpaBjeHHs — CBOOOJHBIE PHIHKH KaK Iapa-
JUrMa COTpyAHHWYeCTBa — paccMarpuBaercsa B Kanuranusm u

rapMOHU3M.

KommyHurapusm

KommyHurapusMm, chopMmysmpoBaHHbIH Asiacziepom MakuH-
taripom B kHure Ilocae dobpodemenu (1981), Yapiipzom Teiino-
pom) B kHUTEe Hemounuku auunocmu (1989), Matikiiom Canjie-
jiom B KHHUTe JIubepaausm u npedeavt cnpasedausocmu (1982) u
Martikn Yonuep B kHure «Cdepsl cupaBeminBocTu» (1983) —
aTO0 Hambosiee GUIOCOPCKU TIyOOKas KPUTHKA IPOIEYPHOTO
snbepanu3Ma, MOSBUBIIASACS B aKaJIEMUUECKOH cpesie KOoHIa XX
Beka. KOMMyHUTApUCTBI YTBEPIKAAIU, UTO JTHOEpaTbHAS TTOJIU-
Thueckasi ¢puaocodus mpearnosaraeT CylecTBOBaHUE «HeoOpe-
MEHEHHOT0 «sI», YbHM 00s3aTeIbCTBA BHIOUPAIOTCA, a HE yHAC/Ie-
JIOBBIBAIOTCS, ¥ YTO TAKasl aHTPOIIOJIOTHs SMITUPUYECKHU JIOXKHA
¥ MOpaJIbHO 00eHsEeT uesioBeka. YesoBedyeckue cymiecTBa Gop-
MHPYIOTCA COODOIIECTBAaMHU, TPAAULIUAMU U MPAKTHKAMH, B KOTO-
pble OHH POXKIAIOTCS; CIIPABEIJIUBOCTh HE CBOJUTCA K YHUBEP-
CaJIbHBIM TIPOIeypaM, a TpebyeT Co/epKaTeIbHOTO OO bACHEHUS

YyeJIOBeUeCKOoro OJiara; mosutuyeckass gpuiocodus 0KHA BOC-
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CTAaHOBHTH JIEKCUKY J0Opodemenu, KOTOPYIO TUOepaTU3M CHUCTe-

MaTH4Y€CKH UCKJII0OYaJI.

3a/10JKEHHOCTh TapMOHU3Ma Iepe/l KOMMYHUTApUCTAMU 3Ha-
yutesbHa. Jlmarno3 MakunTatipa B ITocsie 0obpodemenu — 9To
COBPEMEHHBI MOPAJIBHBIN JUCKYPC SIBJISIETCS Pa3OUTBIM OCTAT-
KOM apUCTOTEJIEBCKOHN TPAJUITUU AOOPO/IETENH, & €r0 KaXKyIas-
Cs CBSIBHOCTh — CJIYYaWHBIM OCTAaTKOM pacliajia 3TON TpajUuIluu
— SIBJISIETCSI OJTHUM M3 CaMbIX OCTPBIX QUI0COGCKUX TPOUTEHUN
coBpeMeHHOCTHU. ['eHeasorus COBpeMeHHON UJIEHTUYHOCTU Tel-
Jiopa ¢ ee MHOTOCJIOWHBIM OIMHCAHUEM TOTO, KaK «f» KOHCTPYH-
pOBAJIOCH Yepe3 Mocje0BaTeIbHbIE IIEPEOCMbBICIIEHUS BHYTPEH-
HET0 MHUPA, OCTaeTCsl CaMOil aMOUITMO3HOU MCTOPUUECKOU (DUITO-
coduell UHAUBUAYATIBHOCTH, MOPOXK/IEHHON KOHIIOM XX BeKa.
Otkas Canjienia u Yostiepa oT POJI3UaHCKON aOCTPaKIINU OTKPBLIT
MIPOCTPAHCTBO JIJISI IIOJIUTUKHM, OCHOBAHHOH HA KOHKPETHBIX

coo0I1ecTBax.

Pacxoxk/ieHre 3aKI0UaeTcss B TOM, YTO KOMMYHHUTApPU3M B CBOUX
(bakTHUECKUX TTOJTUTUUECKUX IPEAITUCAHUIX B [IEJIOM (DYHKITHO-
HHUPOBAJI KAK KOPPEKTUPYIOMUH (PaKTOp B paMKax JTUOepaTbHO-
JIEMOKPATHYECKOU MTOJIUTUKH, & He KaK ee CTPYKTypHas ajbTep-
HaTHBAa. MakWHTAUp 3aKOHYMJI CBOETO Po/a OEHETUKTUHCKUM
YXO/IOM M3 COBPEMEHHOTO IMOJIMTUYECKOTO ycTporcTBa; Teiyiop
ocrajicsa THOpuIoM Jtnbepaia u KoMmMmyHuTapucra; Canaesn pabo-
TaeT B paMKaX aMepPUKAaHCKON KOHCTUTYITUOHHOU IOJINTUKU; YO-
JIIEP 3AlIUINAET COIUAI-IEMOKPATHYECKUU IUTIopanu3m. Kom-
MYHUTAPUCTCKasl UJies] He KPUCTAJUIM30Bajlach B ITUBUJIA3AIU-
OHHYIO apXUTEKTypy. [[apMOHU3M CUHUTAET KOMMYHUTAPUCTCKYIO

AHTPOIIOJIOTHUI0 B OCHOBHOM HpaBHHbHOﬁ — YeJIOBEK COCTOHUT U3
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TPaJIUITAH, COODIeCTBA U YHACEAOBAaHHOU MTPAKTUKHA — U 33/1a-
eT BOIIPOC, KaKYI0 IIUBUJIN3ALIMOHHYIO CTPYKTYPY IIO/Ipa3yMeBaET
aTa aHTpomnosorusa. OTBeT — «APXUTEKTYpa ['apMOHUM»: OTUH-
HA/IIIAaTh CTOJITIOB KOJUIEKTUBHOU KU3HU ¢ «Dharma» B 11eHTpe,
KaXX/IbIM U3 KOTOPBIX YKOPEHEH B KOHCTUTYTHUBHBIX TPAAULIUAX U

IIPpaKTHKAaX, HA3BAHHBIX KOMMYHUTApPHUCTAMH.

Tpagnmuonainsm u Yerseprasa

IHOJIMTUYECKAadA TCOpHUA

TpaagumuoHa IN3M, B CTPOTOM CMbICJIIE, — 3TO MOJUTHYECKAS
dunocodus, pazsuBmasics u3 uaen [ronona, Isosnl u llyoHa,
HanboJiee 3aMETHO BOIUIOIIEHHAS B COBPEMEHHOM T'€OIOJIUTHUKE
B Uemsepmotil noaumuueckoui meopuu (2009) Anekcanypa /ly-
ruHa. TpaguIuoHaIN3M yTBEPIKIAET, YTO COBPEMEHHOCTh — 3TO
[UBUJIN3ANMIOHHAS TIATOJIOTHSA, MPOUCTEKAIOIAsA U3 OTKa3a OT
M3HAYaJIbHOU MeTapu3NYecKOl TpaJUuIluy; YTO JIMOepaIu3M,
KOMMYHU3M | (aIIu3M sIBJISIOTCS Pa3HOBUIHOCTSIMH COBPEMEH-
HOCTH, a He IMOJJIMHHBIMH aJIbTePHATUBAMHU €H; U UTO IOJIHH-
Has aJIbTepHATHBA TpeOyeT BO3BpaIlleHUsI K TPAJUIIHOHHBIM Me-

TapU3NUECKUM U MMOJUTHUYECKUM (popMaM.

OTHOIIIEHNUST TAPMOHU3MA C TPAJUIHOHATIU3MOM SIBJISIIOTCSA Ca-
MBIMHU JI€JTMKATHBIMHA B 5TOM JIaHAIIAdTe, MOCKOJIbKY IIOBEPX-
HOCTHOE CXOJICTBO 371eCh HauOoJIbIlee, a (aKTHIECKOE PACXOK-
JleHHe — pe3koe. ['apMOHM3M COIJIaceH C TPAAUIMOHAIN3MOM B
[JIyOMHEe IUarHo3a — COBPEMEHHOCTD SIBJIAETCS IIUBUIN3AI[OH-

HOU marosiorued, aubepayn3M/KOMMyHU3M/danIu3M HUMET
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0OIIyI0 OCHOBY B BHUJIE OTPbhIBa OT «LLOgos», ¥ OTBET JOJIKEH OBITh
MeTapU3NUECKUM, TPEXe UeM CTaTh MOJUTHYECKUM. «Beunas
dunocodus»: HOBOE IIpOYTEHNE dopmynupyer 3Ty

3a/10JKEHHOCTb.

Pacxoxienuii uethipe. Bo-miepBhIX, TapMOHU3M OTBEpraeT obpa-
IIEHHYIO B IPOILIOE aPXUTEKTYPY TPAAUIIMOHAIN3MA: YCIOBUS
JUIsL TOTO BHJIAa CHHTE3a, KOTOPBIM JiejlaeT BO3MOXKHBIM HHTe-
IPaJIbHBIA BEK, HE CyIIECTBOBAJIM HU B OJTHOM U3 IPOILIBIX «30-
JIOTBIX BEKOB», IOCKOJIBKY OJHOBPEMEHHAsl JOCTYITHOCTh [lATH
kaprorpadguil Ha 00OIIeN AMUCTEMHUYECKON ITOUBE SIBJISETCS IIPO-
JIYKTOM WHGOPMAITMOHHON HUHQPACTPYKTYPhl COBPEMEHHOCTH.
Bo-BTOpBIX, TapDMOHU3M OTBEPTaeT 330TEPUUYECKUN 3ITUTAPUIM
tpagunuonasimamMa: Kosieco I'apMOHUM CTPYKTYPHO JI€MOKpa-
THyHO; 0 «Dharma» Moxker myremectBoBaTh Jir060H. B-Tpe-
ThUX, TADMOHU3M OTBepraer crneruduyeckoe reornoJTUTHUECKOe
pacmupenue J[yruHa, KOTOpOe CBA3BIBAET TPAJUIIMOHAINZM C
€BPa3UUCKUM MOJUTUUYECKUM IIPOEKTOM C IBHO aBTOPUTAPHBIMU
TeHJIeHI[USAMU — FapMOHU3M fABJIAeTcA MeTaDU3UKOHN U IUBUIIU-
3allMOHHOIN apXUTEKTYPOMH, a He Te0NOJIUTUIECKON ITPOTPaMMOH,
U ero MOoJINTUYecKoe BUJIeHUe He fABJAeTcs HU 3alaJHbIM Jinbe-
paJIbHBIM, HU €BPa3UMCKUM aBTOPUTAPHBIM, a OPUEHTHPOBAHO
Ha «Dharma» B popme, KoTOpas ele He peaIN30BaHa B IUBU-
JIN3AIMOHHOM MaciiTabe. B-ueTBepThIX, TapDMOHU3M OTBEPTAEeT
TPaIUITIOHAIMCTCKOE TOJIKOBAHNE COBPEMEHHOCTU KaK YHCTOTO
ynajka; Te3uc «/HTerpajbHOUN 3M0XU» YTBEPK/IAET, YTO COBPE-
MEHHOCTb COZIEPXKUT, HApAZy CO CBOMMHU IATOJIOTHUAMHU, Ty ca-
MyI0 HUHQPaCTPyKTypy, KOTOpas /ejaeT BO3MOKHBIM ee
IIpeosioJIeHue.
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HOCTMOZ(epHI/ICTCKa}I IHOJIMTHYECKadA

TEeopu

Hawubosiee mOMUHUPYIOIAsi B COBPEMEHHBIX 3alaJ[HbIX KYJIbTYp-
HBIX WHCTUTYTaX IIIKOJIa TPOUCXOAUT OT (PpaHIy3CKOTO IOCT-
cTpykTypanudMa — Pyko o BiacTH/3HaHUH, /leppria o AeKOH-
CTPYKIIUH, JI10oTap 0 Kpaxe MeTaHAPPAaTUBOB — U IPOCTHPAETCS
yepe3 KPUTHUYECKYI0 TEOPHIO, COCPEOTOUEHHYIO Ha HIEHTHIHO-
ctu (batnep, Kpenmoy, Xykc), 10 COBpeMEHHOHN ITPOTPECCUBHOMN
sneBoil. Ee xapakTepHBIM XOJ 3aKJII0YaeTcsi B TOM, YTOOBI pac-
CMaTpPUBATh BECh COIMAJIBHBIN MOPSAOK KAK OCAZOK BJIACTHBIX
OTHOIIIEHUH, a BCE MPETEH3UH HA WCTHUHY WJIN IEHHOCTh — KakK
MMO3UITMOHHbBIE, 3aMHTEPECOBAHHBIE U OcIapuBaeMble. ['apmo-
HU3M IIPU3HAET YACTHYHYIO [IPaB/ly — COBPEMEHHBIN MMOJITUTHYE-
CKHI JIUCKYPC YaCTO CKPBHIBAJI BJIACTH 32 3asBJIEHUSMH O HEHUTpa-
JIUTeTe, a MapTHHAJIbHBIE TOYKHU 3PEHUs ObLIU CTPYKTYPHO HC-
KJIIOUeHbl — OJHOBPEMEHHO Ha3bIBasg MeTapu3udecKkue ob0s13a-
TeJILCTBA KOHEUHOU (da30l pa3psiBa ¢ «Logos»: Korja y kocMmoca
HeT TroJioca, KOr/ia y TPAJAUINU HET MYAPOCTU, KOTZA y «s» HeT
MIPUPO/IBI, OCTAETCS JIUIIb YHCTAsA UTPA BJIACTU U UIEHTHIHOCTH.
[TocTMOepHUCTCKASA CEMbS — HTO HE IISITasi AJIbTEPHATHBA Haps-
ZIy C IDyTUMH, 2 KOHEUHBIH pe3yJIbTaT COBPEMEHHOH MOJIUTHYE-
CKON TPAaeKTOpUH — TO, YeEM CTAHOBUTCA IOJIUTHKA, KOT/IA BCE
YyeThIpe UCXOTHBIX IIara (JienepcoHaan3anus BIacTy, IPOIeayp-
HOe BBITeCHeHHe 700pa, MaTepHaIUCTUYECKas aHTPOIIOJIOTHUS,
yTpaTa KOCMHYECKOH OpUeHTAIuN) I0OBe/IeHHI /10 mpezena. I1o-
HOe TOTpy’KeHue: [[0CTCTPYKTYpainu3M 1 rapMOHU3M; KOHKPET-
HbIe JonoTHeHNA B PeMuHN3M 1 rapMoHu3M U CeKkcyasibHas pe-

BOJIIOIWA U TaPMOHH3M.
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OO01aa maroJsiorusa

Ecsin paccmaTpuBaTh UX B IIOJTHOM KOHTEKCTE, COBPEMEHHBIE I110-
JINTUYECKUEe CeMbH JIEeMOHCTPUPYIOT OOIIyI0 CTPYKTYPHYIO OCO-
OEHHOCTB: KaXk/J1asd U3 HUX ABJIAETCA YaCTUYHBIM OTBETOM Ha ue-
THIPEXYPOBHEBYIO JIMAaTHOCTUKY, U KaKJasg KOMIIEHCUPYeT pa3s-
pbIB ¢ «Logos» (KOCMHUECKOUW OpUEHTAIuell) CBOUM XapaKTep-

HBIM 00pa3oM.

Jlnbepasm3M KOMIIEHCHPYET 3TO MPOUEXYPOM: pa3 Mbl HE MO-
»KeM JIOTOBOPUTHCA O Os1are, Mbl JOTOBOPUMCsI O TTpaBuiiax. KoH-
CepBaTU3M KOMIIEHCHPYET 3TO TPAAUIIUEN: pa3 Meradusnye-
CKasl OCHOBA 3aTyMaHeHa, MbI Oy/ieM JJOBEPATH TOMY, UTO yIleJie-
so. Conpasin3mM KOMIIEHCHPYET 3TO MCTOPHEN: pa3 KocMHYe-
CKHUH TIOPSAJIOK MOJIYHT, TO 3aTOBOPUT AHAJIEKTUKA. JInbepTapu-
AQHCTBO KOMIIEHCHUPYET 3TO CBOOOJOM: €CTU HEBO3MOXKHO JIOTO-
BOPHUTBHCA O KAaKOM-JIMOO CyIIeCTBEHHOM OJiare, TO, IO KpalHeHn
Mepe, MOJKHO OTCTanBaTh HEBMEIIATEhCTBO. KOMMyHHUTapH3M
KOMIIEHCUPYET 3TO COOOIIECTBOM: JINYHOCTh HE MOKET OBITh
aTOMHU3UPOBAHA, €CJIM OHA II0 CBOEH CYTH SIBJISIETCS PEJISIUOH-
HOHU. TpaguIMOHAIN3M KOMIIEHCHPYET 5TO BO3Bpall€eHHUEM:
MATOJIOTUSI — 3TO COBPEMEHHOCTH, JIEKAPCTBO — JIOCOBPEMEH-
HOCTb. [TocTMOZIEPHU3M KOMIIEHCUPYET 3TO MOA0O3PEHUEM: 110-
CKOJIPKYy HH OJTHOMY OITMCAaHUIO 700pa HeJb3s JIOBEPATH, BCE
MOKHO Pa300J1auUTh.

Kaxmass KoMIeHcalusi — 5TO Pas3yMHBIA OTBET Ha PeabHYIO
mpobiemy. Ho HU ofiHA KOMIIEHCAIIUSI HE MOKET 3aMEHUThH TO,
yTo OBLIO yTpaueHo. IIporeaypa He MOXKET 3aMeHHUTH 100po;
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TpagUIUA He MOKeT 3aMeHUTh MeTa(pU3UKY; UCTOPUA HE MOXKET
3aMeHUTh «Logos»; cBoboma He MOXKeT 3aMeHUTh « Dharma»; co-
00111eCTBO HE MOKET 3aMEHUTh KOCMUUECKUH MOPS0K; BO3Bpa-
I[eHNe He MOKeT 3aMEHUTh CUHTE3; MO03peHNe HEe MOXKeT 3a-
MEHUTh WCTHUHY. Bce cOBpeMeHHble MOJIUTUYECKHE TEUEHUs B
9TOM CMBICJIE TBITAIOTCS XOJUTh Ha OJHOU HOTE, OTPHIasl, UTO

Zipyrasi Hora KOrjia-in0o CyIecTBOBaIa.

l'apMoHM3M yTBep:KAaeT, 4YTo Zpyras HOra CyllecTByeT, YTO OHa
HUKOT/Ia He ObLyIa YCIIEIIHO OIPOBEPTHYTA U YTO MOJIUTHYECKAS
dunocodus, agekBaTHAA YEJIOBEKY, I0JIPKHA XO/IUTh HA 00EUX.

I'me crouTr rapMOHU3M

[TosnuTHueckas MO3UIUS TAPMOHU3Ma — 3TO HE CHUHTE3 COBpe-
MEHHBIX TEUEHHUU; 3TO BOCCTAHOBJIEHHE MeTapUu3nuecKol OCHO-
BBI, OT KOTOPOU BCE OHU OTPE3aIUCh, TPUMEHEHHOE K COBPEMEH-

HOU cUTyalnuu. Y 3TON MO3UIIUU UYEThIPE OMOPBHI.

B nnenrpe — «Dharma». [Tonutuyeckasi cucteMa, OpHEHTHPO-
BaHHas Ha «Dharma», He ABJIsIeTCA HEUTPATLHOU B OTHOIIIEHUH
Jlobpa, He SABJISIeTCs IPOLEYPHOU B CBOEH KOHEYHOU JIOTHKE U
HE CBOJIUTCS K OCU «JINOepaTn3M-KOHCEPBAaTU3M-IIPOTPECCU3M-
nnbepTapuadcTBo». OHA YTBEPIK/IAET, UTO CYIIECTBYET KOCMIYE-
CKUU NPUHLMI ynopsAaodyeHUus — «Logos», M3BECTHBIU B KOJI-
JIEKTUBHOH »KU3HHU YeJioBeKa Kak «Dharma», — u 4To Hajexka-
mas QyHKIHUA MOJUTUYECKON CTPYKTYPHl 3aKJIIOUAETCS B TOM,

YTOOBI KyJIbTUBHUPOBATDb COIVJIaCOBAHHOCTH C HHUM. ITonHOE u3Jo-
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JKeHUe 5TOU KOHIEMIINYU MOKHO HAaUTU B «ApxuTexTypa ['apmo-

HUM» U «praBHeHI/Ie ».

OauHHaAIATH CTOJINOB ITUBUJIN3AIMOHHON CTPYKTYPBI.
«Apxurektypa ['apmonur» (OpMyIUpPyeT NUBHIN3AIHOHHYIO
apxXuTEKTypy 11+1 — « Dharma» B I[eHTpe, OKPYKEHHYIO OUHHA-
JIIATBHIO CTOJIIAMU B MOPS/IKE OT OCHOBAHUSA K BEPIIUHE: JKOJIO-
rus, 370poBbe, PojsicTBO, Ypasyienue, PUHAHCHI, YIIpaBJIeHUE,
O6opona, ObpazoBauue, Hayka u Texnosornu, KommyHuKanus,
Kynprypa. 9T0 nMBMIN3AaLMOHHBIA aHasior «Koseca Ku3HU»
(Koseco I'apmMoHMM) B MHAWUBUAYAJILHOM Maciitabe, HO 3TO He
¢dpakran Koseca — nmBwimsanuu TpeOYIOT UHCTUTYLIHOHAIIb-
HbIX u3MepeHuil (Punance, O60opoHa, KommyHUKAIUM), KOTO-
pble He UMEIOT aHAJIOTOB B MH/IMBU/IyaJIbHOM Maciitabe. ATo He
MOJIUTHYECKas IiaTrdopMa, He MporpaMMma HeMeIJIEHHBIX pe-
(opm, He TEOIOTUTHYECKUI aTbIHC. DTO CTPYKTYPHOE BhIparke-
HHE TOTrO, KaK BBIIVIS/IUT ITUBHJIN3AIMUs, YIOPSAOYEHHAsA II0
npuHIuny «Dharma», Mo OTHOIIEHUI0 K KOTOPOU MOXKHO OIle-
HHUBATh CYIIECTBYIOIHE MOJUTUUYECKUE CUCTEMBI M Ha KOTOPYIO

MOZKHO OPUEHTHUPOBATH IIOJJIMHHBIE pe(I)OpMLI.

lFapmMoHnuyeckas IUBWIN3AIUA KakK Tesoc. [lo3utuBHOE
BHJIEHUE, HA KOTOPOE€ OPHEHTHPOBAaHA IMOJUTHYECKasl (PUIIOCO-
¢dus rapmonusma, HaszbiBaeTcs «[apMoHHYecKas IIMBHIN3a-
nus» (I'apMoHmueckas MUBMIM3aIMs) — He yromus (KoTopas
moapasyMeBasia Obl 3aBepIIEHHOE COCTOSTHUE U KOAUPOBayia ObI
HepeayIn3yeMOCTh), a CIIUPaJIb YIVIyOJISIOIIErocs COrjlacOBaHUsI,
HallpaBJIeHUEe KOTOPOU sICHO, JaKe eCJIM ee KOHKpeTHast (popma
elle IpeJicTOUT cHOPMYJIMPOBATH UYepe3 BOILIOIIEHHYIO ITPAKTH-

Ky Ha BCEX YPOBHAX — OT CEMbH JI0 rocyzapcrBa. OTKa3 OT Tep-
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MUHA «yTONUA» ABJAETCA CO3HATEJbHBIM: YTOIIUA — 3TO TPAAU-
U1 COBPEMEHHOU MpoeKnuu; [apMoHnveckas MUBUIN3ANUSI —

9TO TpaAuIIA BO3POKIACHUA.

CTpykTypHas AeMOKpaTHhsA, a He NMOomyJau3M. [losmutuye-
CKO€e YCTPOMCTBO, OpHEHTUPOBaHHOe Ha rapmoHu3M (Dharma),
He 00513aTeJIbHO SIBJIAETCA AEMOKPATUYECKUM B IIPOIIEAYPHO-JIU-
OepaJIbHOM CMbICJIE, HO OHO CTPYKTYPHO JIEMOKPAaTHYHO B TOM
CMBICJIE, KOTOPBIN cpopMyIMpOBaH B KHUTE «['"apMOHU3M: PyKO-
BOZICTBO II0 IIOCTPOEHHIO TapPMOHHYHOTO oOmiecTBa» («Beunas
dbumocodus»: HOBOe TMpoUTEHHE): IO TMyTH TapMOHU3Ma
(Dharma) moxet uaTH J1F000M, HUKaKasi HUITUUPOBaHHAS BJIU-
Ta He OXPaHsAET HTOT MyTh, 4 APXUTEKTYPa CIIPOEKTHPOBAHA TaK,
yTOOBI OBITH JOCTYITHOM /IS BCETO CIIEKTPA UEJIOBEUECKUX CY-
IECTB. ATO OTJIMYAET TAPMOHU3M KaK OT TPAJAUIMOHATHUCTCKOTO
aBTOPUTAPU3Ma, TaK U OT TEXHOKPATHYECKOTO MEHEIKEPCKOTO

[OAXO0/1a.

ATU YeThIPe OMOPHI BMECTE COCTABJISIOT MO3UIINIO0, KOTOPas BO-
o0llle He HaxOJUTCA Ha COBPEMEHHOM ITOJIUTUYECKOM CIIEKTPE.
ATO MOCTMOJIEPHUCTCKASA MO3UIUA B CTPOTOM CMBICJIE — TIO3U-
II1s1, KOTOpPAs CTAaHOBUTCS BO3MOXKHOU IOCJIE TOTO, KaK MOJEP-
HHU3M IIPOIIIeJ CBOU MYTh U €r0 YaCTUUHBIE BUJIEHUS HCUepHaIn
cebs1, — HO TO He Ta IMMOCTMO/IEPHUCTCKAS ITO3UITUsI, KOTOPAs SIB-
JisieTcsl KOHeUHOU da3oi MojiepHu3Ma. 'apMOHU3M CTOUT noc/e
COBPEMEHHBIX MOJIUTHYECKUX T€YEHUH, a He Hapsdy ¢ HuX. Te-
3uc «IHTerpasibHOM 3MOXU» TJIACUT, UTO 3TA MO3UIUS CTAHOBUT-
¢ UCTOPUYECKU BO3MOXKHOU BIIepBbIe, IIOCKOJIBKY OJJTHOBpEMEH-

HO BO3HHMKAIOT YCJIOBUA OJJTHOBPEMEHHOTrO jocrtyma K Ilartu kap-
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TorpaduaM, riobaTbHON MHGOPMAITMOHHON WH(PPACTPYKTYpe U

pacro3HaBaHUIO TATTEPHOB B MacCIITabaX ITUBUIU3AIUH.

Y10 3TO 0O3HaAYaAEeT AJ1A YuTaTe i

TOT, KTO TOIIbITaeTCSI HANUTH TrapMOHU3M Ha TpaﬂHHHOHHOﬁ I10-
JIUTHYECKOU KapTe, IIOTEPIIUT HEyAady, IIOTOMY UYTO rapMOHHU3Ma
Ha BTOU KapTe HET. KapTa IIPOXOAUT Cji€Ba HAIIPABO IIO OCH 9KO-
HOMHUYECKOI'O paclipeeyieHrud U IIPpOTUBOIIOCTaBJIEHUA WHAWUBU-
AyyMa KOJUIEKTHBY, OHAa OPHUEHTHUPYETCA Ha HacjIeaue HpOCBe-
IMIEeHHA; OHA pacCMaTpUBaAET coOCTBEHHOE OTpe4dyeHueE OT MeTa(pI/I-
3UKHU KaK yCJIOBUE IMOJIUTHYECKOM CEPBE3HOCTH. FapMOHI/IBM oT-
BEPra€T 9Ty OCb, OTKAa3bIBACTCA OT OTPEUECHHUA W IIpENJIAracT

HMHYIO KapTorpaduio.

ATO He 03HAYAET, YTO TApPMOHU3M He UMeeT IMO3UIUU M0 KOH-
KPETHBIM IOJIMTUYECKUM BOIpOcaM. TO O3HAYAET, YTO €ro Io-
3UIUM BBITEKAIOT U3 WHOW apXUTEKTypPhl, UeM Ta, KOTOPYIO pas-
JIeJIIIOT COBPEMeHHbIe TMOJINTUUecKre TeueHUs. [lepcrekTusa,
opueHTHpOBaHHasgA Ha «Dharma moaTBepuT TO, B UéM IpaBa
TPaJUIAs. KOHCTUTYTUBHOU OOIIHOCTH, YTO COXPAHSET TPaJIH-
U 3TUKU JIOOPOZETENIN, YTO BOCIPUHUMAET 3KOJIOTHYECKAS
TPaJIUITUS, YTO TOHUMAET TPAAUIUSA CBOOOTHOTO PhIHKA B OTHO-
IIIeHUU JelleHTPAIM30BaHHON WH@OpPMAIlUU U 4YeJIOBeYeCKOU
WHULUATUBBI, U YTO BUIUT COIUAI-IEMOKPATHYECKAS TPAIUIU
B OTHOIIIEHUU B3aUMHBIX 003aTEIbCTB — HE KAaK CHUHTETHUYe-
CKHUA KOMIIPOMHUCC, a KaK BOCCTAaHOBJIEHHBbIE (parMeHThI OoJiee
IIOJTHOTO BUJIEHHSA, KOTOPOE HU OF[HA U3 ITHX CeMel He MOKEeT
y/lep>KaTh B OJJUHOUKY.
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JlanamadT nonutudeckoit duocodun peasieH, cepbe3eH U Ha-
XOZIUTCA B TOCTOSTHHOM Pa3BUTUH. [apMOHU3M CTOUT BHE €ro
KaK BKJIaJl — BOCCTAHOBJIEHHE TOM OCHOBBI, OT KOTOPOU OTpe3a-
JINCh COBPEMEHHbIE HapaBjeHus, chOpMyJIUPOBAHHOE B HOP-
Me, KOTOpasi He SBJISETCS HU BO3BpAIeHHEM K JJOCOBPEMEHHO-
My, HU IIPOJIOJI’KEHHUEM COBPEMEHHOT0, a OTKpbITHEM K ['apmo-
HUYECKOU Jpe, KOTOPYIO c/iejlajia BO3MOXKHON COOCTBEHHAs MH-
dpacTpykTypa cCOBpeMEHHOCTH.

Cm. maxde — cneyuaauduposaHHvle mamepuanwvl: Jlubepa-
AU3M U 2apmoHu3m, KoHcepsamusam u 2apmoruam, KommyHusm
u 2apmonusm, Kanumaausm u sapmonusm, /lemoxpamus u
2apmonus, Ilocmempyxkmypaau3m u 2apmoHu3m, PemuHu3m u
2apmorusm, CexcyanvbHas pegoaoyus u 2apmonusm, Hayuona-
AU3M U 2APMOHU3M, IK3UCMEHYUAAUIM U 2apMOHU3M, Mame-
puaausm u 2apmoHusm, TpanceymaHusm u 2apmoHusm, Coyu-
anvHas cnpasedausocims. CmMpykmypHuill KOHmexkem: Apxu-
mexmypa I apmoHuu, Ynpasaenue, I apmoHuueckas yusuau3a-
yun, Inoxa unmezpasbHocmu, «Beunas gunocopusn»: Hosoe
npoumexue, /lyxosHuiil kpusuc. Cmamwvu no cxodceill memamu-
xe: Jlanowagm usmos, O630p uHmezpauuu, Ob630p meopuu
yusuaudayuil.
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rMABA 6 - YACTb Il — MONIUTUKO-OKOHOMUYECKWNN
MOPAOOK

JInbepasin3m u rapMOHU3M

JlocTrm:keHU A

JIMBEPAJIN3M — CAMASA YCIIEIIHASA IOJIUTUYECKAA OUJIOCOOUA B
HCTOPUU YeJIOBEYECTBA, €CIU Cy/IUTh 10 MaciiTabam ero BIIU-
HUA U YCTOMYMUBOCTU €r0 MHCTUTYIUOHAIBHBIX (popMm. OT cBOUX
ncTtokoB B Auryiun XVII Beka yepe3 pa3Butue B 310Xy IIpocse-
IeHNusA U I7100a/1bHOE pacipocTpaHeHye B XX Beke Jubepasinsm
CO3/1aJT TOJTUTHYECKYIO0 aPXUTEKTYPY MOAJTUHHOU IIEHHOCTH: KOH-
CTUTYLIMOHHOE MpaBJieHUe, BEPXOBEHCTBO 3aKOHA, 3alllUTa IIpaB
JIMYHOCTU OT TOCYJApPCTBEHHOTO NPUHYKJIEHUs, pasjeieHue
BJIaCTEH, CBOOO/Ia COBECTH, CBOOO/IA CI0BA, COTJIacHe YIIpaBJise-
MbBIX KaK OCHOBA JIETUTUMHOM BJIACTU. ITO HE TPUBUAIBHBIE JI0-
crokeHrs. OHU MIPEZCTABIAIOT COOOH peasIbHYI0 3aIUTY Peaslb-
HBIX JIIOZIe OT peasbHOU TupaHuu. lluBuiansanus, yrpaTuBiias
UX, cpasy ke MoYyBCTBOBaIa ObI pa3HuIlly. KHura «

['apMoHM3M» He OTPULIAET 3TOTO AOCTHKeHUsA. OHA UTUT ero — a
3aTeM 3a/IaeT BOIIPOC, HA KOTOPBIH JTUOEPAIN3M HE MOKET OTBe-
TUTh, ONTUPASACH HA COOCTBEHHBIE PECYPCHI: NOUeMy 3Mu YeHHO-
CMu 8aXCHBL U MO Yyodepicusaem ux Ha mecme, koeda memagu-

3uuecKas 0OCHO8a, U3 KOMOpOll OHU 8blpoCAU, ObLAA YcmpaHeHa?
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YHacsiegoBaHHBIN KAITUTAJ

OcHoBHBIE JUbOepaibHbIE IIEHHOCTU — YeJIOBEYeCKOe JI0CTOMH-
CTBO, MHIUBHUAYQIbHBIE IpPaBa, MOPAJIbHOE PAaBEHCTBO, BEPXO-
BEHCTBO 3aKOHA — He BO3HHUKJIU U3 CaMOU JINOePaIbHON TEOPUH.
OHHM OBUTH YHAcCJeNOBAHBI OT ITUBHIJIM3AIMOHHOTO CHHTE3A,
IIPEIIIECTBOBABIIIETO JHOEepau3My: Trpeueckor duiocodckoi
Tpaaunuu (paruoHaJbHAA AyIla, €CTECTBEHHOE IIPAaBO, IOJIHC
KaK HPaBCTBEHHOE COOOIIECTBO) M XPHUCTUAHCKOU TEOJIOTUYE-
ckoii Tpaguiuu (imago Dei, abcostoTHasA IeHHOCTh OT/AEIBHOTO
yeJsioBeka mepejsi borom, pasimune MexXy CBETCKON U TyXOBHOM
BJIACTHIO, CO37|aBIllee KOHIIENTYaJIbHOE MIPOCTPAHCTBO JJIsl OTpa-

HUYEHHOTO ITPABUTEJIHCTBA).

JI>xoH JIOKK, OCHOBATEb KJIACCUYECKOTO JIMOEpasin3Ma, UEeTKO
0603HaumI 3Ty OCHOBY. EcTecTBeHHbIE ITpaBa, KOTOPhIE OH cop-
MYJIMPOBAJI — KU3HB, CBOO0Ia, COOCTBEHHOCTh — OBLIM OCHOBA-
HbBI Ha TBOpeHuU. JI10u1 00/1aa10T STUMH ITPaBaMHU, TIOTOMY YTO
OHU — TBOpeHUe bora, u HuKakas 3eMHas BJacTbh He MOXET OT-
MEHUTH TO, YTO fapoBas bor. AMepukanckas /lexksapanusa Hesa-
BUCHMOCTH MPSAMO 3aKpenuia 3TO: MpaBa fABJISAIOTCSA «caMoode-
BUIHBIMU» W JapoBaHbl «ux Cozgaresiem». OcCHOBa JIMOEpaIh-
HBIX IIPaB Ha 3Tale 3apoXKJeHus Jubepanu3ma He Obuia Jiube-
pasbHOU. OHa ObLIAa TEOJIOTUYECKOW — BBITEKAIOIIEH U3 MeTa-
(pusmyueckoll TpasMLIMU, KOTOpas IIOHHUMasa 4dejoBeKa KaK CO-
37IAHHOTO 10 00pa3y TpaHcleHeHTHOro bora u, cieoBareyibHO,
00J1a/1a10111eT0 HEOTHEMJIEMBIM JIOCTOUHCTBOM, KOTOPO€ HUKAKOe
MIOJIUTUYECKOE YCTPOMCTBO HE MOTJIO HU IIPU/IaTh, HU OTHATb.
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9TO TOT YHACJIEJOBAaHHBIA KAlUTAJI, U3 KOTOPOTO JUOEpaInu3M

yepriaj — U UCTOIIAI — Ha MPOTAKEHUU TPeX CTOJIETUH.

TpaekTopus UCTOLIEHUA TPOXOAUT IO UeTKOU Jyre. EcTecTBeH-
Hble npaBa JIokka TpeboBasim bora B KauecTBe CBOETO TapaHTA.
Yrunurapusm [xona Crioapra Muia 3amenusn bora npuHnm-
II0OM MaKCUMM3AIUU COBOKYITHOTO CUACThsI — CBETCKOM OCHOBO,
KOTOpAasi, Ka3aJI0Ch, COXpaHsIa JuOepasbHbIE BHIBOJIBI, OTOPACHI-
Basd IPU 3TOM MeTauU3NUeCKyl0 CTPYKTypy. Ho mosie3HOCTD —
9TO pacyeT, a He ocHOBa. OHa He JlJaeT OCHOBaHUH J|J1s1 HEIPUKOC-
HOBEHHOCTH JINYHOCTHU: €CJIN IIBITKU OJJHOTO YeJIOBEKa MO3BOJISA-
I0T MAaKCUMH3UPOBATh COBOKYIIHOE CYacTbe, YTUINTAPU3M He
MMeeT MPUHIUINAIBHBIX Bo3paxkeHn. Cam MWLIb MpU3HAaBaJ
9TO W BBeJI pas3jiuyue MeKJy BBICIIMMH U HUBIIUMHU y/I0BOJIb-
CTBUSIMHU — HO 3TO pas3jinyue Taujao B cebe UMEHHO Ty TEJIe0JI0-
TUYECKYI0 aHTPOIOJIOTHIO (UeJI0BEK MMEET MPHUPOAY, U HEKOTO-
pble BUBI JeATEIbHOCTH OOJiee COOTBETCTBYIOT 3TOU MPHUPOJE,
yeM JIpyTHE), KOTOpPYI0 yTHJIUTapHas TeOpUsA IIbITajach

YCTPAHMUT.

Kuwura JIxxona Posnza Teopus cnpasedausocmu TpeCTaBIIsIET
coboii HanbosIee U30MPEHHYIO MTOMBITKY 000CHOBATH JINOEPATb-
Hble TPUHITUIIBI 0e3 MeTadU3UKU. 3aBeca HEBEKECTBA — MbIC-
JIEHHBIH 9KCIEPUMEHT, B KOTOPOM PaIliOHAJIbHbIE aT€HTHI BBIOU-
PaOT IPUHIUIIBI CIIPABEJINBOCTH, He 3HAsA CBOETO0 COOCTBEHHO-
O MOJIOKEHUS B OOIIECTBE, — ABJIAETCA F€HUAIBHBIM IIPHEMOM
JUTsT BBIDAOOTKHU CITpaBe/IUBBIX MPUHIUIIOB. Ho oHa mpeamosia-
raer TO, Yero He MOKeT 00OCHOBATh: UTO CIIPABEJIMBOCTD SIBJIA-
€TCsI IEHHOCThI0, YTO PAIMOHAJIBHOCTh — JIETUTUMHBIN CIIOCO0

9THUYECKOTI'O paCCyKAECHUA, YTO JIIOAU 3a 3aBeCOU — BTO TaKHe Cy-
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II[eCTBA, Ybe cOIJlacue uMMeeT 3HaueHHe. Ilouemy Hac JI0JKHO
BOJIHOBAaTh, HA UTO COTJIACHJINCH OBl TUIOTETHYECKHE Pallho-
HaTbHBIE cyOBekThI? [ToToMy uTO OHM panuoHanbHBI? Ho paru-
OHAJIPHOCTh B JINOEpaJIbHOU Tpajmuiiuu mnocie Kanrta sBisercs
WHCTPYMEHTAJIBHOU — OHA BBIUUCIISET CPEACTBA JJIA JIOCTHKe-
HUSA lleJiel, HO He MOXKET OIpeJleJINTh, KaKue IeJIn CTOUT IIpe-
cienoBath. [loToMmy uTO OHU — JIMUHOCTH? HO KOHIIENIUA «JIN4-
HOCTH» KaK HOCHUTEJsA IPUCYIIET0 el JOCTOMHCTBA Tpebyer
HMEeHHO TON MeTapU3UUeCKON aHTPOIIOJIOTUU, KOTOPYIO payJI3u-

AQHCKUH mporieaypaaIn3M ObLT IPU3BaH U30€KaTh.

Kaxxaprii mar Ha 3Tom myTd — JIokk, Muuib, Posi3 — coxpaHser
nnbepasbHble IIEHHOCTH, OTHOBPEMEHHO IMOJIphIBAasA MOYBY IOJ
HUMU. [[eHHOCTH COXpaHAIOTCsA, HO BCce OOJIbIlle KaK MPUBBIUKH,
a He KaK IPUHIUIBI — KaK I[UBUJIN3AIMOHHAA MBIIIeYHas Ia-
MATb, YHACJIeJIOBAaHHASA OT OoJiee paHHel dhopMariuu, mpooKa-
I0I[as JIeCcTBOBATh MOCJIE TOTO, Kak ¢dopMarys, MOpOoAUBIIAs
ux, OpL1a opmMasbHO 3abpolieHa. ATO To, YTO B KHUTre «OcHO-
BbI» OIMCBIBaeTCA KaK «paboTa Ha UCHApeHUAX»: KOHIENIINU
COXPAHAIOT CBOIO (OpMYy Ha MPOTAKEHUHN OJIHOTO-JIBYX ITOKOJIE-
HUH TIOCJIe TOTO, KaK MX OCHOBA ObLIa yCTpaHEHa, HO TepsIoT
obs3aTesIbHYI0 cuily. «YesoBedyeckoe JJOCTOUHCTBO» 0Oe3 meTa-
(pusnueckoll OCHOBBI CTAHOBUTCA CeHTUMeHTaJIbHOCThIO. «IIpa-
Ba» 0e3 OHTOJIOTUYECKOU OCHOBBI CTAHOBATCA IOPUAUYECKIMU
KOHBEHI[USMH, KOTOPBIE MOXKET IEPEOTIPENETUTD JTI00as JocTa-
TOYHO BJIUSTEIbHAS TPYIIIIA UHTEPECOB. « PaBeHCTBO» 6€3 001l
AQHTPOIIOJIOTUU CTAHOBUTCA IMYCTBIM (POPMaJIbHBIM MPUHITUIIOM,
KOTOPBIA MOKHO HAIIOJIHUTH JIIOOBIM COZIep:KaHUeM — BKJIIOYas
TO, KOTOpOE IePBOHAYAIbHBIE APXUTEKTOPHI JHUOepau3Ma He

MIpU3HAIIA OBI.
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HeWTpasibHOE TOCYyJapCTBO U I[yCTOTA B
IIEeHTpe

Ompenensioniedl HHHOBAIMEHN JTMOEPATTbHOUN MOJTUTUIECKON U~
Jiocobuu SIBJISETCS HEUTpaJbHOE TOCylapCTBO — HJess O TOM,
YTO IMOJIUTUYECKAs BJIACTh He JIOJIKHA IIPOJIBUTATh KaKoe-JIu0o
KOHKDETHOE BH/IEHHE XOPOIIed KW3HU, a JIOJPKHA CO371aBaTh
PaMKH, B KOTOPBIX WHAMBHUAYYMBI CBOOOJIHBI B CTPEMJIEHUH K
CBOUM COOCTBEHHBIM IIpe/ICTaBJIeHUAM O O6siare. 9TO OTBeT Jinbe-
payim3Ma Ha peJINTHO3HbIE BOWHBI, OIIyCTOIIUBIINE PAHHIOK CO-
BpeMeHHyI0 EBpoIy: ecjii rocyapcTBO MPUHHMAET CTOPOHY B
BOIIpOCaxX BBICIIETO Mopsiika — o bore, myiie, 6y1are — oHO cra-
HOBHUTCSI TEOKpaTHUEH, a TEOKPATHU MPeCIeAyI0T WHAKOMBICIIS-
mux. Jlydiie ylaJiuTh BOIIPOCHI BBICIIETO MOPSAKA U3 TOJTUTHYE-
CKOU cdepbl U ITO3BOJIUTD JIIOJISIM OTBeUYaTh Ha HUX B YAaCTHOM

NopsAAKe.
WuTYynnusa BepHa. PereHne cTpyKTYPHO HECTAOUIIBHO.

TocymapcTBo, KOTOpOe He 3aHUMAEeT HUKAKOH IMO3UIUHU 110 IIOBO-
Jly TOTO, YTO TAaKO€ XOPOIllas KU3Hb, HE MOKET OIIEHUTb, CIIy:KaT
i ero cobCTBEHHbIe MHCTUTYTHI MPOIBETAHUIO uesioBeka. OHO
MOXKeT ONTHMU3UPOBATH MPOIEAYPHl — CIIPABE/JIUBBIE IIPOLIEC-
CBbI, PABHBIN JIOCTYII, IIPO3pAYHOE YIIpABJIE€HHE — HO HEe MOXKET
3a71aThCA BOIIPOCOM, SIBJIAIOTCA JIM Pe3YJIbTaThl 3TUX IMPOIELYP
Xopowumu, TIOTOMY UYTO «XOpOIIlee» — 3TO UMEHHO Ta KaTero-
pus, KOTOPYI0O OHO BBIHECJIO 32 CKOOKU. JIubGepasibHOe rocyap-
CTBO MOXKET 00eCIeYuTh PaBHBIM JOCTYI K 00pa30BaHUIO IS

BCEX, HE 3aZlaBasACb BOIIPOCOM, (I)OpMI/IpyeT JIX 3TO 06pa30BaHHe
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MYZIPBIX, CITOCOOHBIX 1 TADMOHHUYHBIX JIIOJIE WJIM IIPOCTO JIIOAEH
¢ qurutomamu. OHO MOXKET 3aIMUINATH CBOOO/TY CJIOBA, HE 33/1aBa-
SICh BOIIPOCOM, BO3BBIIIAET JIM WJIHM YHIDKAET TO, YTO HATIOTHSAET
ero myosimuHyio chepy. OHO MOKeT rapaHTHPOBATh IIPABO Ha
CTpeMJIEHHE K CYACThIO, He MMes HUKAKOTO IIPEJICTABJIEHUSA O
TOM, 4YTO TaKOe CYacCThbe — a 3TO 03HAYAeT, YTO OHO IO yMOJIya-
HUIO, HEN30€KHO, ONMMpaeTcs Ha PHIHOYHOE OIpesiesieHne: cJa-
CThe — 3TO YZIOBJIETBOPEHUE IPEANOYTEHN N, A IPEAIOYTEHN —

3TO CyBEPEH.

[TycroTa B IEHTpe — HE CJIYYaWHOCTh. DTO CTPYKTYPHOE CJIEJ-
CTBHE OCHOBOIIOJIATAIOIIEro Iara Jimoepajiu3Ma: yJajaeHus cy-
II[ECTBEHHBIX MeTa(hU3UUECKUX 00S3aTEJIHCTB U3 IMOJTUTHIECKOMN
cdeprl. To, uro imbepasbHAsA TPAAUIASA Ha3bIBaeT «HEUTpaJIH-
TETOM», C TOYKU 3PEHUsI TAPMOHUCTOB SABJISAETCA 3BHEMU3MOM
Juist oTcyTeTBUsA «Dharma». «Apxurektypa 'apMOHUI» CTaBUT
«Dharma» B IeHTp — He KakK TeoJIOTUYeCKOe HaBsI3bIBaHUE, a
KaK MpU3HAHUE TOTO, YTO KAKBIU ACTIEKT KOJJIEKTUBHOM KU3HU
6o coracyercs ¢ «LLogos», MO0 OTKJIOHSIETCS OT HEro, U 4To
UBWIN3anusa 6e3 oOIel OpUeHTAllMy Ha pPeaJIbHbIA MOPSI0K
Belllell B KOHEYHOM HTOTe Oy/leT 3aXBaueHa TEMU WHTEPECAMH,

KOTOpbIE HanboJIee TOTOBBI 3aII0JIHUTH 3TOT BaKyyM.

VimeHHO 3TO ¥ npou3onuio. HedTpaabHOE TOCY1apCTBO, 0CBOOO-
JIUB CBOE SIJIPO, TIOCTEIIEHHO OBLIO 3aXBaueHO WHTEpPECaMH, He
MMEBIINMHU TTO00HBIX YTPBI3€HUN COBeCTH: (PMHAHCOBOM CHCTe-
MOH, (papMalieBTHKO-TIPOMBIIIJIEHHBIM KOMILIEKCOM, TE€XHOJIO-
ruyeckuMu ImiaatdopMaMu, amnmnaparoMm ceprudukanuu. Kaxk-
JIBIA M3 HUX 3aI0JIHUJI YaCTh BAKAHCHU CBOEU COOCTBEHHOU BEP-

cuell Ojlara — MPUOBLIb, COOTBETCTBUE, BOBJIEUEHHOCTD, CTATYC
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— HH OJlHAa U3 KOTOPBIX HUKOI/Ia He MOj[Beprajach €MOKPATH-
YeCcKOMY OOCY:KIEeHUI0, TpeOyeMoMy JINOepaIbHOU TeOpHUeEH, T10-
TOMY 4TO JIHOepajbHasl TEOPUs y:Ke 3asBUJIA, YTO TOCY/IaPCTBO
He UMeeT MpaBa BBIHOCUTH CYKAEHUs O KOHKYPUPYIOIIHX MPeS-
craBieHusx o 6sare. JIuca He MPOCTO OXpaHsIa KypATHHUK. Ky-
PATHUK OBUI CIPOEKTHPOBAH, MO NPHUHIMILY, TaK, YTOOBI He

HMETDH OXPAaHHbI.

ABTOHOMHAaA JUYHOCTDb U

OTCYTCTBYIOIIAA AHTPOIIOJIOTUA

®utocodckasa aHTpoOIOIOTUA JTubepasim3Ma — 3TO aBTOHOMHAs
panuoHasbHasA JUYHOCTh — CAMOYIIPABJIAIONIUICA areHT, KOTO-
pbIii GopMUpYET CBOU COOCTBEHHBIE ITPEJIIIOUTEHUA, €JIAET CBOU
coOCTBEHHBIN BBIOOP M HECET OTBETCTBEHHOCTHh 3a CBOIO COO-
CTBEHHYIO »KU3Hb. TA KOHIEMIUSA JINYHOCTU ObLJIa UCTOPHUUECKH
PEBOJIIOIIMOHHON: TIPOTUB (eOoIaTbHBIX HepapXuil, KOTOpbIe
MIPUCBAVBAJIU UJIEHTUYHOCTD 110 POXKIAEHUIO, IPOTHUB TEOJIOTUYE-
CKUX CHUCTEM, KOTOpbIe MOAYUHSAIU UHAUBUAYAIHHYIO COBECTH
WHCTUTYIIUOHAJIPHOMN BJIACTH, TUOEPaIU3M YTBEPKAAJ TOCTOMH-

CTBO U CyBEPEHUTET NMHAUBUAYAJIbHOT'O pa3yMa.

Ho aBTOHOMHas paruoHajsibHas JUYHOCTh — 3TO ¢utocodckas
abCTpakIys, a He OMKMCAaHUe TOTO, KaK Ha CaMOM JieJie CYIIeCTBY-
10T JTIofu. JI10u poKAaioTes B TeJlaX — MYKCKHUX WM JKEHCKUX,
C oIpezieJIeHHOW KOHCTUTYLIed U dHepreTHYeckoll KoH@Urypa-
el — KOTOpble OHU He BhIOMpasin. OHU POXK/IAIOTCA B CEMbSIX,

COO00IIIeCTBaX, A3BIKOBBIX CPeZlaX v TPAAUIIHUAX, KOTOpbIe (popMuU-
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PYIOT HX JIO TOTO, KaK OHH CIIOCOOHBI J]JaTh aBTOHOMHOE COTJIACHE.
MMy ABUXKYT KeJaHUs, CTPAXU U DHEPreTUUeCKHUe MaTTEePHHI,
JIEUCTBYIOII[ME HUKE IOpPOTa PAlMOHAJIBHOTO Pa3MbIILIEHUS.
OnHu 006/1a7a10T JYXOBHBIM U3MEPEHUEM — HHEPreTUUECKUM Te-
JIOM, CUCTEMOU YaKp, AXapMHUYeCKON OpueHTaluel — KOTopoe
He yJIaBJINBaeTCs KaTeropuen «pariioHaJIbHOTO MPEeATIOUTEHUS».
ABTOHOMHAs JINYHOCTh — 3TO HE YEJIOBEK. ATO OTHA U3 CIIOCO0-
HOCTEH 4YeJI0BeKa — pPaIMOHaJIbHO-BOJIEBAs CIOCOOHOCTD, JIeH-
CTBYIOIIIAsl HA YPOBHE 3-U W 6-U 4akp — abCTparupoBaHHASA OT
ITOJTHOU apXUTEKTYPhI U paccMaTpuBaeMasi Kak Oy/iTo OHa U eCThb

mesoe.

Takoe aHTPOIOJIOTHYECKOE YIIPOIIEHNE TIOPOIK/IAET creruduie-
CKHe IOJIUTHYECKHEe I1aTOJIOTMHU. EC/IM MHAWBHU aBTOHOMEH U
CaMOOTIPEZIETISIEM, TO CEMbsI, COOOIIECTBO, TPAIUITUSI, POIOCIIOB-
Hasi — Bce Te ¢opMaIuu, yepe3 KOTOPhIe JIFJAU Ha caMOM Jiejie
Pa3BUBAIOTCA, 0OPETAOT CBOIO UEHTHYHOCTh U MEPENAIOT CBOIO
My/ZIPOCTh — CTAHOBATCS HEOOs3aTeIbHBIMU. TO aCCOIUAIIH, B
KOTOpblE aBTOHOMHBIN WHIUBHJ MOKET BCTYIIATh HJIU U3 KOTO-
PBIX OH MOJKET BBIXOJIUTH TI0 CBOEMY JKEJIAaHUI0. ITO CBOOOA BTO-
poro mopszka (cBoboma denams — cm. CoGosma u JIxapma),
000011IeHHAs B COIUAIbHYI0 OHTOJIOTHIO: ODOIIECTBO — 3TO JIOTO-
BOP MEK/Iy CaMOJIOCTaTOYHBIMH WH/IUBUJIyyMaMHu, U Jito0asi He-

BbI6paHHaH CBA3b — IIOTEHIIMAJIbHOE HaBA3bIBAHHE.

CiiegcTBHEM DTOTO SIBJISIETCS aTOMU3anus. [[mBuIn3amus aBTO-
HOMHBIX HHJIUBHIYYMOB — 3TO ITUBWJIN3AIUSA Pa300IIEeHHBIX
eJINHUII, KaXKJasi U3 KOTOPhIX CyBepEeHHA B TEOPHUH, HO U30JIUPO-
BaHA HA IPAKTHKe. DMHUAEMUs OJUHOUYECTBA, 00BAJ POXKIAEMO-

CTH, 5PO3UA MEXKIIOKOJIEHUeCKO! nepefaun, pparMeHTanus co-
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OO0IIECTB HA COBOKYITHOCTH COCE/ICTBYIOIINX HE3HAKOMIIEB — 3TO
He TPOBaJIBI JINOEPATbHON peam3anuu. JTO JIOTUYECKHE pe-
3yJIBTAThI COITUAJIPHOTO MOPSKA, KOTOPHIA pacCMaTPUBAET aBTO-
HOMHYIO JIMYHOCTh KaK (PyHJaMEHTAIBHYI0 €JUHUILy, a 100po-
BOJIBHBIH JIOTOBOP — KaK QyHJaMeHTAIBHYIO CBSI3b. AHTPOIIOJIO-
rus «['apMOHM3M» MpeAsIaraeT UCIPaBJIeHNE: YeJIOBEK M0 CBOEH
CYTHU SIBJISIETCS PEJISIIUOHHBIM — HE II0 BBHIOOPY, a MO MPUPOJIE.
[Tapa, cembs1, COOOIIECTBO, HAPOJT — 3TO HE JIOTOBOPHI MEXK/TY aB-
TOHOMHBIMU CyObEKTaMHU. ATO OHTOJIOTUUECKHE 00pa30BaHUS —
CTPYKTYPBI, B KOTOPBIX UEJIOBEK PACKPHIBAET CIOCOOHOCTH, He
cymiectByomue B uzossiuu (cm. Koseco otnomennii, Harmo-

HJIbHOE T'OCY/IaPCTBO U CTPYKTYpPa HAPO/IOB).

IIpaBa 0e3 KOpHeu

fA3BIK TpaB — caMbIi MOIIHBIM M CAaMBI HEHA/IEKHBIA UHCTPY-
MeHT Jinbepanin3ma. MOIIHbBIN, TOTOMY UTO OH JIa€T UHAUBU/IYY-
MaM MPaBO MPEABABJIATH BIACTSIM MPETEH3UH, KOTOPble MOXKHO
obecnieuuTs opuAuUecKkd. HeHaie:kHbIN IOTOMY, YTO HA BOIIPOC
«OTKyZa bepyTesl mpaBa?» B JTUOEPaIbHON TEOPUU HET CTAOWIIb-
HOTO OTBeTa IIOCJIE TOTO, KaK Oblyla yCTpaHEHA TeOJIOTHYecKast

OCHOBa.

Ecnu npaBa sBAAIOTCA €CTECTBEHHBIMU — JAaPOBAaHHBIMH TBOP-
IIOM, KaK cuyuTaau JIOKK U OTIIBI-OCHOBATEJIU, — TO OHU OCHOBA-
Hbl Ha YEM-TO, YTO BBIXOJIUT 32 IPEEIbl YETIOBEUECKUX yCIIOB-
Hocre. Ho coBpeMeHHBIH Jtnbepasn3M oTKazascs oT TBopra u
COXPaHWI IPaBa, UTO MOJI0OHO CHOCY MYyHAaMeHTa U 0KUJIAHUIO,
YyTO 3/1aHMe OyAeT mapuTh B Bo3ayxe. Eciau mpaBa sABJIAIOTCA
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YCJIOBHBIMU — COTJIACOBAaHHBIMM PAlMOHATBHBIMU CyOBEKTaAMU
ITOCPEZICTBOM OOIIECTBEHHOTO JOTOBOPA — TO OHHU TaK K€ CHUJIb-
HBI, KaK U JIOTOBOP, W He cuibHee. JlorOBOP MOKeT OBITH Iepe-
CMOTpP€EH, OTMEHEH WJIU MMPOCTO MTPOUTHOPUPOBAH KeM-JInb0, 00-
JIQJIAIONIUM JIOCTaTOYHOUM BiacThio. Mcropus XX Beka JIeMOH-
CTPUPYET, UTO MPOUCXOJUT C YCJIOBHBIMHU IPaBaMH, KOT/Ia OHHU
CTAJIKMBAIOTCS C PEIINTETHbHBIM COMPOTUBJIEHHEM: OHU HMCYe3a-
10T, IOTOMY YTO IO/ YCJIOBHBIM JIOTOBOPOM HET HUYEro, 4TO

yZIep>KUBajIo ObI UX HA MECTE.

Ecyiu mpaBa OCHOBaHBI Ha Y€JIOBEUECKOM JIOCTOMHCTBE — OTBET
Poysica u Kanra (https://grokipedia.com/page/Immanuel_Kant)
— TO YeJIOBEYECKOE JOCTOMHCTBO JIOJDKHO OBITH OCHOBAHO HA
yeM-T0. Ha yem? Ha paumonanbrOCTH? TOrAa JItOIN ¢ TAMKEJIbI-
MM KOTHUTHBHBIMU HapyIIeHUSIMH He UMEIT JocTouHCcTBa. Ha
YyBCTBUTEIbHOCTU? TOT/Ia IOCTOMHCTBO Pa3esioT C KUBOTHBI-
MM, ¥ TPAHHUIA «CYI[HOCTH, 00JIa/Iaf0IIed IpaBaMu» CABUTAETCS
Be3Jle, T/Ie CABUTAIOTCS onpeziesieHusa. B camom ¢akre yeoBeue-
ckoro ObiTusi? Torma «4desoBeK» JOJKEH OBITH OIpezieJieH — a
omnpeziesieHre TpebyeT UMEHHO TOM aHTPOIIOJIOTHYECKOU TITyOu-
HBI, KOTOPYIO JINOEPaIbHBIN MPOIEeyPATTU3M ObLIT MPU3BAH W3-
OexaTh. Ha Kak/1oM I1ary momnsITKa 000CHOBaTh mpaBa 6e3 MeTa-
¢usuku mpuBoOAUT IOO0 K KPYyTOBOPOTY (IIpaBa OCHOBAHBI HA JI0-
CTOWHCTBE, JOCTOMHCTBO OCHOBAHO Ha IpaBax), JIMOO K perpec-
cuu (Kaxk/ioe ocHOBaHUe TpebyeT OoJiee TIIyOOKOTO OCHOBAHUS, U

I[eII0YKa He UMeeT sIKops). «UestoBeuecKkoe JOCTOMHCTBOY (

['apMOHM3M) CIIy;KUT 3THM SIKOpeM. YesioBeuecKoe JOCTOMHCTBO
— 3TO He KOHBEHIIUA, He JJOT0BOP, He CEeHTUMEHTaJIbHOE IIPEeAIIo-

YyTeHHe. DTO OHTOJIOTUYECKUU (PaKT: KaXK/IbIi UesIOBEK ABJISETCS
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YHUKJIBHBIM TIposiBJIeHueM J[xapMmbl (L0ogos), MUKPOKOCMOCOM
Ab6cosroTa, 00J1a/IAIONUM SHEPTeTUYECKUM TeJIoM, J[yXOBHBIM
Tenmom (cucrema uvaxp) m JlyxoBHoi Ilenbio (/Ixapmudeckuii),
KOTOpPble HU OJIHO IIOJIUTHYECKOE YCTPOHMCTBO HE MOKET HU
MpeI0CTaBUTh, HU 3aKOHHO OTMEHUTh. [IpaBa, B IIOHUMAaHHUU
FapMOHMCTOB, SIBJISIFOTCA CJIEJICTBUEM STOU OHTOJIOTUYECKOH pe-
QJIBHOCTH — 3TO IOJUTHYECKHE YCJIOBHs, KOTOPbIE ITUBHJIN3a-
I JOJIKHA MOJIJIEPIKUBATh, YTOOBI ITO3BOJIUTD JIXapMUUYECKOMY
Pa3BUTHIO YeJIOBEKA MPOXOAUTHh 0e3 MPUHYAUTEJTbHBIX ITPEIST-
ctBuii. [IpaBo Ha cBOOO/Iy COBECTH CYIIIECTBYET, IIOTOMY UTO OT-
HOIIIEHUS YeJioBeKa ¢ «L.ogos» (/IxapMoi) sIBJITFOTCSA HEPEAyITH-
pyeMO WHAUBUAYAJIBHBIMU — HU OJIHA WHCTUTYIIUSA HE MOYKET
BCTaTh MEXK/Y YIION U ee COOCTBEHHBIM BbhIpaBHUBaHueM. [Ipa-
BO Ha TE€JIECHYI0 HEIPUKOCHOBEHHOCTH CYII[ECTBYET, IIOTOMY UTO
TEJIO SIBJIETCS XPaMOM CO3HAHUA — (DU3HMYECKUM HU3MepEeHUEM
MHOTOMEPHOTO CYIIIECTBA, Pa3BUTHE KOTOPOTO TPEOYET CyBEepeH-
Horo cocyza. IIpaBo Ha cOGCTBEHHOCTH CYIIIECTBYET, IIOTOMY UTO
yIpaBJieHre MaTepUuaJbHbBIMU OyiaraMu siBJsieTcs oropoi Kose-
ca — 4eJIOBEeKy TpebyeTcsi MaTepuasibHas 6a3a, ¢ KOTOPOH OH MO-
JKET JIefiCTBOBATh B MUPE.

ITHU TpaBa He SABJAIOTCSA YCJIOBHBIMH. OHH CTPYKTYPHBI — OHU
BBITEKAIOT U3 OHTOJIOTUYECKOH apXUTEKTYPhI UeIOBEKa, KaK ee
omnuchiBaeT rapmoHu3M (Fapmonusm). OHHM TaKKe He SIBJISIOTCS
abCOJIIOTHBIMHU B JIHOEPAJIbHOM CMBICJIE: OHU OOYCJIOBJIEHBI
IIPUHITUIIOM OTBeTCTBeHHOro ympasieHus (Dharma). IIpaBo Ha
cBOOOY BBIpAXKEHMA HE PACIIPOCTPAHSIETCA Ha IIPAaBO OTPABJIATH
o011ee MPOCTPAHCTBO 3HAHUM (epistemic commons) IpeiHaAMe-
peHHO# Je3uHdOpManyel, MOCKOJbKY IPUHIIMI MPaBIUBOCTU

(Dharma) TpebyeT BEpHOCTH NMPHUHIHITY IPABIUBOCTH B OOIIEM
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nmpoctpaHcTBe 3HaHUH (LL0gos), a pedb, CHCTeMaTUUECKU 3aTyMa-
HUBAWOIIAs PeaJbHOCTD, SBJISETCS He MPOsBJIEHNEM CBOOOJIBI, a
ee Koppymruen (cMm. Jloroc u s361k). [IpaBo Ha COOCTBEHHOCTD He
pacrpocTpaHsieTcss Ha MPAaBO HAKOIUJIEHWS 0e3 OTBETCTBEHHOTO
yIpaBJIeHUsI, TIOCKOJIbBKY OCHOBa «Marepusi» cocpeloTOueHa Ha
«Stewardship» — mpuHIUIIE, COTJIaCHO KOTOPOMY MaTepUaIb-
HbIE€ PECYPChI HAXOMATCA B JIOBEPUTEILHOM YIIPABJIEHUU, a HE B
abcosoTHOU cobcrBeHHOCTU. [IpaBa 6e3 «Dharma» cranoBsaTCs
WHCTPYMEHTAMH aJTIHOCTH. « Dharma» 6e3 mpaB CTAaHOBUTCS TH-
panueir. Apxurektypa «Harmonist» BxIoyaer B cebs U TO, U
JIpyToe: IpaBa KaK CTPYKTypHBIe rapanTtuu, « Dharma» kak ymo-
PAAOUUBAOIINNA TPUHIUAN, TPUAOIIUNA 3TUM TapaHTUAM UX

OeJib 1 UX IIpeaeabl.

Yero sndéepajn3M He BUJTUT

Camoe 11y00KO€ OorpaHHYeHHe JINOepau3Ma 3aK/II0UaeTCs He B
TOM, B YeM OH OIlIbaercs, a B TOM, Yero oH He BUAUT. Ero Buje-
HHe HAaCTPOEHO Ha eUHCTBEHHBIN PETHUCTP PeaTbHOCTH — IOJIHU-
TUKO-ITPABOBYIO-9KOHOMUYECKYIO TOBEPXHOCTh KOJIJIEKTUBHOM
)KM3HU — U B paMKaX 5TOT0 PETHCTPa OH JIEHCTBYET C IMOJJINH-
HOU WHTEJUIMTEHTHOCTHIO. Uero oH He MOXKeT BOCIPUHATH, MO-
CKOJIBKY ero Meradusnueckue 00s13aTesIbCTBa MUCKIIOYAIOT 3TO,
— TaK 3TO IVIyOWHY I107] TIOBEPXHOCTHIO: SHEPTETUUECKUE, TICUXO0-
JIOTUYeCcKHe U JyXOBHblEe U3MepPeHUs, KOTOpble GOPMUPYIOT IO-

JINTUYECKYIO KU3Hb CHU3Y.

JInbepasbHbBIA aHAJIU3 yIIPABJIEHUS BUIUT HHCTUTYTHI, TPOIIEY-

PbI, CTPYKTYPbI CTUMYJIOB U IIOBEAEHNE PAllMOHAJIbHBIX ar€HTOB
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BHyTpU HUX. OH HE MOXKET YBUJIETh TO, YTO TAPMOHU3M Ha3bIBa-
€T «dHEPreTUYecKou KoHpurypamuen» (CocTosHne) — TEKYIIYI0
KOH(UTYpaAIIMI0 HHEPTETHYECKOTO Tejia 4YeJsioBeKa, IUHAMUKY
YakKp, KOTopas omnpeziesiseT, AeHCTBYeT JU OH U3 CTpaxa, U3 aM-
Ounuii, u3 JIOOBU WIN U3 SICHOTO BUjieHUs. /1 Bce jKe MMEHHO
9TO COCTOSTHUE OBITHSA OIPeIeseT, 00JIbIIe ueM JII00as HHCTUTY-
U, KaK Ha CaMOM JieJie OCYIIleCTBJIseTCs BaacTh. JleMokparus,
HaceJIeHHAsl TPaKIaHAMU, Ybe CO3HaHHE (PYHKIIMOHUPYET Ipe-
UMYIIIECTBEHHO HA YPOBHE 1-U U 2-1 YaKp — BBIKUBAHUSA U peak-
TUBHOTO JKeJIaHUA — MOPOJUT HNOJUTHUKY CTpaxa U aJluYHOCTH, He-
3aBHUCUMO OT TOTO, HACKOJIBKO XOPOIIIO pa3dpaboTaHa ee KOHCTHU-
Tynusa. CooOIIecTBO, YWiIEeHbl KOTOPOTO JAEHUCTBYIOT U3 4-U YaKPbI
— cepAla, r/e JIMYHble UHTEPEChl U MHTEPEChl MUPA HAUYUHAIOT
CXOJIUTHCS — MOPOAUT KOOIIEPATUBHOE yIIPaBJIEHUE MOUTH He3a-
BUCHUMO OT CBOeU (popMasibHOU MOJIUTUYECKOU CTPYKTYPhl. BHYT-
penHee dopmupyeT BHelrHee. JInbepaansm, He IPUHUMAIOIIUN
BO BHUMaHUe BHYTPEeHHee, IOCTOSHHO YAUBJISAETCS, KOT/Ia BHEIII-

Hee saeT cOOM.

Bor nouemy sinbepasibHble 00I[eCTBAa, HECMOTPS Ha UX CJIOKHYIO
WHCTUTYIIUOHAIBHYIO CTPYKTYPY, A€MOHCTPUPYIOT XapaKTepHYIO
KapTUHY: UHCTUTYTHI QYHKIIMOHUPYIOT XOPOIIIO B TeYeHHE OJITHO-
ro-7IByX IIOKOJIEHUU II0CJIe CBOETO OCHOBAaHUA — KOI/Ia BHYTPEH-
HAA JUCIUIUINHA OCHOBaTeJsleld, MOpajbHas Cepbe3HOCTh U 00-
mee Metadu3udecKoe Hacjle[ue Bce ele OAYIIEeBIAIT (GOPMBbI
— a 3aTeM IIOCTEeNEeHHO JerpaiupyloT, IOCKOJIbKY BHYTPEHHUI
KallUTaJ pacxojlyeTcs, He IONOJIHAACh. BepXOBEHCTBO 3aKOHA
IIpeBpaIaeTcs B 3aXBatT peryiaTopoB. CB0OO1A BRIpaXKeHUA IIpe-
BpaIaercs B MHKEHEPUIO BHUMaHUA. /leMOKpaTruueckoe 06Cyx-

JleHre TIpeBpaiiaeTcs B IepdOpMATUBHBIA KOH(MPIUKT MEXKITY
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IpylaMu UHTepecoB. IHCTUTYTHI COXpAHAKTCA, HO AyX, KOTO-
PBIN UX OJyXOTBOPSJI, YIIIeJI — IIOTOMY UTO y Jiubepaan3Ma HeT
MeXaHW3Ma I KyJbTUBUPOBAHUA 3TOro Ayxa. OH MoOxeT pas-
pabaTeIBaTh CTPYKTYPbI CTHMYyJI0OB. OH He MOKeT B3palluBaTh

JIyIIIH.

AJsbTEepHaTUBA TAPMOHUCTOB

«[apMoHM3M» He TpejjiaraeT 3aMeHUTh JTUOepaTu3M TEOKPaTH-
eli, TeXHOKpaTHel WJIM [eHTPaJIn30BaHHBIM I'OCy/lapCTBOM, Ha-
CaKJAIOIIUM OIpe/ie/IeHHOe BujeHue aobpa. OH mpejiaraer
HeuTo 0oJiee CTPYKTYpHOE: IPU3HAHKWE TOTO, UTO JIHOepabHbIe
IIEHHOCTH — CcB00O/a, IOCTOMHCTBO, IIPaBa, BEPXOBEHCTBO 3aKO-
Ha — SIBJISIIOTCS TIOJUIMHHBIMU U 3aCJIy’KUBAIOT COXPaHEHUs, HO
YTO OHU TPeOYIOT OCHOBAaHUS, KOTOPOE caM JIMOepain3M He MO-
JKeT o0ecreynTh. ATO OCHOBaHHMe — rapMmoHusM (Dharma) — co-
[JIACOBAaHHOCTh € TaPMOHUYHBIM MupoycrporictBoMm (Logos) B
YyeJIOBeUeCKOM MaciTabe — He KakK MOoJIMTUYecKas IIporpaMMa,

HaBsI3aHHAs CBEpPXy, a Kak oOIas opuheHTallus, B3palleHHas

W3HYTPH.

ApxuTekTypa «ApXUTEeKTYypa ['apMOHWN» UHTETPUPYET MOJJIHH-
Hble JIOCTHKeHHusl Jjubepanusma B 0ojiee BCeOOBEMITIONILYIO
CTPYKTYpy. YIIpaBJI€HHE SIBJISETCS OAHUM U3 OJIMHHAAIATH CTOJI-
II0OB — HEOOXOAUMBIM, HO HE JOCTATOYHBIM, IIEHHBIM, HO HE Cy-
BepeHHbIM. JInbepasbHOoe HacTaMBaHME Ha OrPAHHYEHHOM IIpa-
BUTEJIbCTBE, CIEPKKE BJIACTH M 3allMTe WHAWNBU/YAJIbHBIX IIPAB
COXpaHSeTCsI — He IOTOMY, YTO JTUOEePaIN3M SABJISETCSA IPABUIIb-

HOU MOJINTUYECKOH (putocoduei, a moToMy, UTO 3TU CTPYKTYPbI
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ciayxkar «Dharma», mpenorBpaiasi KOHIIEHTPAIIUIO MPUHYIU-
TeJIbHOU BJIACTU, KOTOPasi MPEMSATCTBYET UHINBU/IyaIbHOMY pa3-
BUTHIO. ADXUTEKTYpa 700aBJISET TO, YETO HE XBATAET JINOEPATN3-
My: IIEHHOCTh YeJI0BeuecKoro moreHmnuana (Dharma) kak kpure-
pHI, II0 KOTOPOMY IOCTOSIHHO OIIEHHBAIOTCA BCE OJIMHHA/IIATH
CTOJITIOB — BKOJIOTHs, 3/I0POBbE, POJICTBO, yIIpaBjaeHue, (puHaH-
ChI, yIIpaBjeHHe, 000pOHa, 00pa3oBaHKe, HAyKa U TEXHOJIOTHH,
KOMMYHUKAIWA, KyJIbTypa.

[TpakTUUecKoe cjie/ICTBHE: TADMOHHUCTCKOE COOOIIECTBO HE OTKA-
3bIBaeTCA OT JIUOepasbHBIX TapaHTUil. OHO yKpemuiseT ux. IIpaBo
Ha cBODOOJy COBECTU COXpaHsAETCSA — U YIIyoOsisieTcs Osaroziaps
MIPU3HAHUIO TOTO, YTO COBECTH — 3TO CIIOCOOHOCTH, IIOCPEZCTBOM
KoTOpo¥ mHauBuj nocruraetr Logos. I[IpaBo Ha cOOCTBEHHOCTH
coxpaHseTcsi — U 00yCJIOBJIEHO NMPUHIUIIOM yIpaBjeHus. Bep-
XOBEHCTBO 3aKOHA COXPaHAETCA — U OPUEHTHPYeTCcsA Ha MPU3Ha-
HHE TOTO, YTO 3aKOH, B JIYUIIIEM CJIydae, SIBJISIETCA TOJIUTHYE-
ckuM BbIpakeHueM Dharma, a He mpocTo Kogudukauein Mexa-

HH3MOB BJIACTH.

To, 4TO TApMOHU3M HE COXPAHSET, — ITO JINOepasIbHAS IyCTOTA:
HApOYUTAsA HEUTPAJTLHOCTH B OTHOIIIEHUH TOTO, YTO TaKOE XOPO-
1151 KU3Hb; OTKa3 MMPU3HATh, UYTO HEKOTOPHIe (DOPMBI UeJIOBEUe-
CKOTrO pa3BUTHS 00JIee COOTBETCTBYIOT PeaJIbHOCTH, YEM JIPYTHUE;
IIPUTBOPCTBO, UTO IIUBMJIM3AIHSA MOKET IIPOIBETATh 0e3 oO0Iei
OpHEHTAIIUH Ha peajibHOE. BestnuaiimmMm JocTHKeHneM Jubepa-
Jim3Ma ObLIO CO3JaHMe IMMPOCTPAHCTBA /I MHAUBUAYAIBHON CBO-
O0onpl. Ero Besmmyaiiiien Heyaue ObLT OTKA3 CKa3aTh, JJIs YEero
Hy’KHa 5Ta cBoOosia. «ApxurekTypa rapmonum» (Croboma u

JIxapma) oTBedaeT: cB000[a — 3TO CIIOCOOHOCTH IIPUBECTH cebsl B
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COOTBETCTBHE CO CBOEH caMOU ITyOOKOW IPUPOAOH U, Yepes 3Ty
npupoay, ¢ nopaaxkom Kocmoca. llusnnusanus, koropas coszaa-
€T IPOCTPAHCTBO JJI STOTO COTJIACOBAHUSA — W KyJIBTUBUPYET
BHYTPEHHUE YCJIOBHSA, JIeJIAIONIe er0 BO3MOXKHBIM, — 3TO TO,
YTO ONHUCHIBAET «ApXHUTEKTypa rapMoHum». OHa He SBJISAETCH
Bparom yibepanusma. ATO TO, K YeMy CTPEMUIICS JTNOEePAIN3M U

Yero He CMOT 10CTU4Yb, OIMUPAACH Ha cOOCTBEHHBIE PpeCypcCHI.

Cm. maxoce: OcHosvl, 3anadHwlil pazaom, MopaabHas uHeep-
cus, Kanumaausm u eapmoxudm, I'nobarucmexkasn sauma, Ha-
UUOHAAU3M U 2apMOHU3M, PuHaHcosas apxumexmypa, Ceobo-
da u /JIxapma, Kommynuam u 2apmonusm, Ilocmcmpykmypa-
AU3M U 2apMOHU3M, Mamepuaaudm u 2apMoHu3M, PemMuHu3M u
eapmoHusm, Koncepsamusm u capmonusm, Jx3ucmeHyuaiudm
U e2apmoHu3m, YnpaeaeHue, HauyuoHanavbHoe 2ocydapcmeo u
cmpykmypa Hapodos, CouuaavHas cnpasedausocmv, Apxu-

mexmypa I'apmoruu, I'apmorusm, Logos, Dharma]
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rMABA 7 - YACTb Il — MONIUTUKO-OKOHOMUYECKWNN
MOPAOOK

KoMMyHU3M U rapMOHU3M

IHochLIka

BECb MPOEKT KAPJIA MAPKCA OCHOBAH HA EJIMHCTBEHHOM 3IIU-
CTEMOJIOTUYECKOM VTBEPKJEHUU: YTO JOMUHUPYIOIINE HIAEU
JII000Y 3TIOXU ABJIAIOTCA MPOAYKTOM €€ MaTepUaIbHBIX YCIOBUM
— B YaCTHOCTH, OTHOIIIEHUU Mpou3BoJicTBa. Co3HaHUE HE Ollpe-
JIeJIIET COLHA/IbHOE OBITHE; COIMATILHOE OBITHE OIPENESET CO-
3HaHue. Penurus, ¢umocodus, Mopaab, IpaBO — BCE 3TO HAM-
CTPOMKA, BO3/IBUTHYTasi HA SKOHOMHYECKOUN 0ase, OoTpakarolast
U YKpeIUIAIoas WHTePeChl Kjaacca, KOHTPOJUPYIOIIEr0 MPOu3-
BOZICTBO. Pabouwnii, KOTOpPBhI BepUT B bora, KOTOPBIH JIIOOUT
CBOIO CTPaHy, KOTOPBIH yYBaXKaeT IIpaBa cCOOCTBEHHOCTH, KOTOPBIH
MPU3HAET JIETUTUMHOCTD BJIACTHU CBOEro paboTojiaTesisi — 3TOT
pabouuii He MBICTUT cBOOO/IHO. OH JEMOHCTPUPYET JIOKHOE CO-
3HaHUeE: yOexxaeHus1, cabpuKOBaHHBIE MPABAIIAM KJIAaCCOM U
Hacak/ieHHble paboueMy Kjaccy, 4ToObl IOMeIIaTh €My OCO-

3HaTb CBOE€ UCTUHHOE ITIOJIOKEHNE U CBOU UCTHUHHBIE NHTEPECHI.

ATO Ta 0Ch, BOKPYT KOTOPOU Bpaiiaercs Bce. Ecim ata npezmno-
ChLJIKA BEPHA, TO BCE MOPAJIbHOE U JAyXOBHOE HacJie/ine YeyloBe-
yecTBa — KaKJas peaurus, kaxzas dunocodckas Tpagurusd,
KaK/10€e yTBEP K/IeHHe 0 KOCMUUECKOM MOPsA/IKe, 3aKOHAX IPUPO-

JIbl WJIA HEOTHEMJIEMOM JIOCTOMHCTBE WUH/IUBU/IYAJIbHOU JIyIITA —
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CBOJIUTCS K UJIEO0JIOTUH, CIIy»Kalllel KJIacCOBOU BJACTH. «LOZos»
— 3TO TAJUTIOIMHAIIMSA IpaBAIIero kiacca. « Dharma» — ato me-
XaHU3M KOHTpPOJIA peofaibHOM 3110XU. BeuHas Tpagunusa — 39TO
BeuHoe oOMaH. He cylecTByeT HUKAaKOTO KOCMHUYECKOTO ITOPSI-
Ka, C KOTOPBIM MOKHO OBLIIO OBI COTJIACOBBIBATH CBOM JIEHCTBHS;
CYIIIECTBYET TOJIBKO MaTepHa/JibHasi PeajylbHOCTh U OTHOIIEHUS

BJIACTH, KOTOPBIE €€ CTPYKTYPUPYIOT.

Ecnu sra mpeamochUIka HeBepHA, PYIIUTCA Bce 3/laHHE — He
TOJIBKO MapKCUCTCKasg 3KOHOMHKA, HO U 3MUCTEMOJIOTUYECKUHN
dyHmameHT, KOTOPBI  JejaeT  MapKCU3M  I[€JIOCTHBIM

MHPOBO33pEHHUEM.

B kHure «l'apMOHW3M» YTBEPKJIAETCSA, UTO 3Ta MPEAIOCHIIKA
HeBepHa. KaTtactpoduuecku HeBepHa. [lasee ciemyeT AeMOH-
cTpanus — He C OJJHOU TOUKHU 3PEHUs, a CO BCEX CTOPOH, T/ IIPOo-

ABJIAETCA 9TA HEBEPHOCTD.

I. AnucreMosIorNUYEecKu pa3oop

VTBepsK/eHWe, YTO CO3HAHHE OIPEJIEISIeTC MaTepUaTbHBIMHU
YCJIOBUSIMU, — 3TO HEe SMIIUPUYECKOe HaOJII0/IeHne, a MeTahu3u-
YecKoe YTBepKJeHUe, MpuYeM OcoOeHHO arpeccruBHoe. OHO
yTBEPIKZaeT, 0e3 JI0Ka3aTeJIbCTB, CIIOCOOHBIX BBIIEPIKATh COO-
CTBEHHYIO KDUTHKY, UTO (pU3HUECKOe U3MepEeHNe PeaTbHOCTH —
€JUHCTBEHHOE NMPUYUHHO-OCHOBOIIOJIaramwinee u3MepeHue. Pa-
3yM, AyX, CMBICJI, I[EHHOCTbh — BCE 3TO 3MHU(EHOMEHbI, TEHU, OT-

OpacbIBaeMble 5JKOHOMUYECKOHN 6a30H.

ATO 3JIMMHUHATHBHBIA MaTepuajain3Mm, HpI/IMeHeHHbIﬁ K DUBUJIN-

3anuu. 1 oH cTpaziaeTr ot Tou ke ¢daTasbHON pedJIeKCUBHOCTH,
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OT KOTOpPOU CTPaZlal0T BCe SJIMMHUHATUBHBIE MAaTepUAJIU3MBbI:
ecJId BCe U/IeU ABJISAIOTCA MPOAYKTAMU MaTepPUAIbHBIX YCIOBHUM,
TO U caM MapKCHU3M SIBJISETCA MPOAYKTOM MaTepUaJIbHBIX yCJIO-
BUUM — a UMEHHO, YCJIOBUU HEMEITKOTo UHTestekTyana XIX Beka,
BCTPOEHHOT'O B OPUTAHCKYI0 HMH/IyCTPUAIBHYIO SKOHOMHUKY. Teo-
pusa camoro Mapkca, 110 ee COOCTBEHHOU JIOTHKE, SBJISIETCS He
BOCHPUATHEM HCTUHBI, a HEOJIOTUYECKUM BBIDAKEHHEM €ro
KJIacCOBOM mo3uIuu. [IpeTeH3us Ha TO, YTO OH MPOHHUK BO BCIO
UJIE0JIOTHUI0, HAXO/ACh BHE UE0JIOTUHM, — 3TO CTAPEUIIUHN TPIOK
B BIIMCTEMOJIOTUUYECKOM apceHasie, 1 OH He BbIJIEPKUBAET HU O/I-

HOI'O MOMEHTA 4€CTHOI'O CaMOIIpDUMEHEHH .

Kaps I[Tommep yryyOousa 3Ty KPUTHKY, IIPOAEMOHCTPUPOBAB, YTO
MapKCHU3M He IIPOCTO CaMOOIIPOBEPTaeM, HO M HAyYHO Hedasb-
cudunupyem. Eciu mnpesckazaHHass PEBOJIIOIUS TTPOMCXOJIHT,
MapKCHU3M HOATBepKAaercsa. Ecu ke oHa He MPOUCXOIUT, TEO-
pus TOIJIOIIAET Hey/lauy: paboure CTpaiaid OT JIOKHOTO CO3Ha-
HUSA, WA OOBEKTUBHBIE YCIIOBUS €llle He CO3PesU, WU IIpaBs-
i ki1ace caumkoM 3dGeKTUBHO cHOpMUPOBA OOIECTBEH-
Hoe coriacue. J[1060¥ mcXop MOATBEPIKAAET; HUYTO HE MOKET
OmpoBeprHyTh. Teopusi, KoTopasi MpucHocabIuBaeTcs K KasKa0-
My BO3MOKHOMY HAaO0JII0/IEHUI0, HUYero He 00bsICHSIET — 3TO BO-
BCce He Hay4YHas TeOpHs, a 3aKPbITas MHTEPIIPETaTHBHASA CHUCTe-
Ma, KOTOpasi UMUTHUPYeET HayKy, AIeHCTBYs Kak jorma. Jlemek Ko-
JIAKOBCKHUH, caM pa304yapOBaBIINICA MAPKCUCT U OUH U3 CAMBIX
CTPOTUX KPUTHKOB 3TOH Tpagunuu B XX BeKe, TOUHO cHOpMYIIU-
pOBaJI 3TO: 3aKOHBI TUAJIEKTUKH, JIeJKaIllFe B OCHOBE MapKCHU3Ma,
IIPEJICTABJIAIOT COOOH cMech «OaHaIbHOCTEH, HE UMEIOINX KOH-

KPETHOTO MAapKCHUCTCKOTO COJIepKAHUMA», «(PUII0COPCKUX JOTM,
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KOTOpbI€ HEBO3MOXHO JOKAa3aThb HAYYHbIMU CpEACTBAMUA», 1 YU~

CTOU «DOECCMBICTHIIBI».

«apMoHMYecKkas 3MUCTEMOJIOTUSI» 3aHUMAeT IPOTUBOIIOJIONK-
HYIO TIO3UIHIO: CO3HAHUE HE CBOAUTCA K €ro MaTepuaJibHOU OC-
HOBe. PeasTbHOCTD 11O CBO€H CyTU rapMOHUYHA U HEPeAYLPyeMO
MHOTOMEpHAa — MaTepHUs U HHEPryus B KOCMHYECKOM MacIliTabe,
(pusnueckoe TeJO U IHEPreTUUECKOE TEJIO B YeJTOBEYECKOM — U
KaKZ|0e U3MepeHHe MMeeT CBOM COOCTBEHHbIE CIIOCOOBI MO3HA-
HUsS U CBOH COOCTBEHHBIH HepeAyLIHPYEeMbIA BKJIQJ B IIEJIOE.
YTBep:KAeHUE O TOM, YTO BCe 3HAHHE B KOHEYHOM CUeTe NMEEeT
SKOHOMHUUECKOE ITPOUCXOXK/IEeHHE, SABJIAETCA He YIIyDJIeHueM I10-
HUMAaHUs, a ero yIpoleHneM — CBeJleHHeM MHOTOMEPHOU pe-
QJIBHOCTU K OJTHOM OCH. DTO 3MUCTEMOJIOTHYECKUN SKBUBAJIEHT
YTBEPKAEHHS O TOM, UTO, ITIOCKOJIbKY cOOOP IMOCTPOEH U3 KaMHH,

€0 3Ha4YE€HUE ABJIAECTCA reOJIOTHYECKHNM.

ANUCTEMOJIOTUYECKUN TPaUEHT TAPMOHUCTOB — OT OOBEKTUB-
HOTO 5MIHPHU3MA Yepe3 palnuoHaIbHO-QUIOCO(PCKOe TO3HAHUE
K TOHKOMY BOCIIPUATHIO U TO3HAHUIO Uepe3 TOXKIAECTBO — pac-
KPBIBAET TO, UTO MAPKCU3M OTPUIIAET U3HAYATIBHO: UTO UEJIOBEK
HMMeET JIOCTYIl K MHOXKECTBY HEPEeIYIIUPYEMbBIX CIIOCOOOB MO3HA-
HUS, KQXKbIA U3 KOTOPBIX SIBJISIETCS aBTOPUTETHBIM B CBOEH cO0-
CTBEHHOU obOsiactu. BocmpusTe MHUCTUKOM KOCMHYECKOTO II0-
psAKa — BTO He KJIACCOBBIN MHTepec, 00JIeueHHbIH B MeTa(pu3u-
YeCKyI0 OfIe3K/1y. ITO MOAJIUHHOE OCO3HAHUE U3MEpPEHUs peasb-
HOCTU, KOTOpPO€ MaTepuajn3M, UCXOASA U3 MEeTO0JIOTHYeCKUX
00513aTeIbCTB, OOBABUJI HECYIECTBYIOIIUM eIlle JI0 Havayia uc-
cnenoBaHus. [IpakTHUYecKue OC/IEICTBUSA 3TOU OMMUOKU TOTAJb-

Hbl. Ec/ii co3HaHUe fABJIseTCs NI HAZACTPOUKOM, TO HET BHYT-
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peHHe KU3HU, KOTOPYIO HY>KHO YBaXKaTh, HET UHAWBU/IyaIbHOMN
COBECTH, KOTOPYIO JOJIKHBI YTUTh WUHCTUTYTHI, HET JXapMHUye-
CKOTO BOCIPHUATHUA, BBIXOAAIIETO 32 paMKHU TOTO, YTO MOPOXKAA-
I0T MaTepUuabHbIe Yea0BUs. [lymia — 310 OyprKyas3Has BBIAYMKA.
A eciu yia — BBIZ[yMKa, TO HET HUKAKUX MOPaJIbHBIX 6aphEPOB
JUIsl peopraHu3aIuu JioJed Kak MaTepUaJbHBIX KOMIIOHEHTOB
SKOHOMMYECKON MAITUHBI — MOTOMY YTO 3TO U €CThb Bce, YeM OHU

ABJIAIOTCA.

II. 9xOoHOMHUYECKUH JEMOHTANK

Kpurtnka kanutasm3ma MapKkcoM — ero CKJIOHHOCTh K KOHIIEH-
Tpamuu OOraTcTBa, OTUYKAEHUIO PaOOYUX U CBEIEHUIO BCEX Ue-
JIOBEUECKUX OTHOIIEHUU K TOBAapOOOMeHY — 00J1a/1aeT MOJJInH-
HOU JAuarHocTuyeckol cuioi. Ho mpepsaraemoe jiekapcTBO He
IIPOCTO HEMPAKTHYHO; OHO CTPYKTYPHO HEBO3MOXKHO. /[BE camble
COKPYIIIHUTETbHbIE YKOHOMHUYECKHE KPUTHUKU COIMAIU3Ma ObLIU
copmynupoBanbl Jlrogsurom ¢on Mwuzecom u Ppuapuxom
XaiiekoM, 1 Ha HUX TaK U He OBbLIO JJAHO Y/IOBJIETBOPUTEIBHOTO

OTBETAa.

AprymenTt Museca 1920 rozia, U3BeCTHbIN Kak IIpobiieMa 5KOHO-
MUYECKOTO pacyeTa, dJIeTaHTeH U COKpyIIuTesieH. be3 wacTHOH
COOCTBEHHOCTH Ha CPEJICTBA MPOU3BO/ICTBA HE MOXKET OBITh MOJ-
JIMTHHOTO PhIHKA KaITUTAJIbHBIX TOBApPOB. be3 MoImHHOTO phIHKA
HET peaJIbHBIX IleH. be3 peaslbHBIX IIEH HET BO3MOXKHOCTH pac-
CUUTaTh, 3(P@PEKTUBHO JIN PaCIpPeesAoTcsd PeCcypehl — A0JKHA
JIX 3Ta CTAJIb CTaTh MOCTOM WJIM JKEJIE3HO/IOPOKHBIM BaroHOM,
cJleflyeT JIM HA STOM IIOJIE BBIPAIWBATH IIIEHUILy FJIN JIEH.
LleHbI — 3TO HEe MPOU3BOJIbHBIE MUMPHI, KOTOPbIE MOTYT HAa3HA-
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yaTh OIOPOKPATHI; STO CXKAThIEe CUTHAJIBI, KOAUPYIOIINE pa3po3-
HEHHbIe 3HAaHUA U OLIEHKU MWIJIMOHOB YYaCTHUKOB, IPUHUMAIO-
IIUX peajibHbIE PellleHUs C peaIbHBIMU nocjaeAcTBuAMU. Ilnano-
Badg KOMUCCH, YCTAHABJINBAIONIAA «II€HbI» YKa30M, HEe MOJIeJIn-
pyeT PBIHOK — OHA Pa3bIrpPbIBaeT MAHTOMUMY KOOpPJIMHALIUH, B
TO BpeMs Kak (pakTuueckas nHpopmaius, HeoOXxoauMas Jjisl pa-

OUOHAJIBHOI'O pacClpeaeJIeHuA, HUIr/JA€e B CHCTEME He CYIIIECTBYET.

XaWek JIoBeJ 3Ty MBICJIb /IO CaMOTO TUIyOOKOro (uaocohCKOro
YPOBH:A. 3HAHUS, HEOOXOAUMBIE /11 SKOHOMUYECKOU KOOP/IMHA-
I[UY, He [IPOCTO OOIIMPHBI — OHHU IO CBOEU CcyTH paccessHbl. Hu
OZIMH yM, HU O/ITH KOMHUTET, HU OINH CYIEPKOMIIBIOTED HE CIIO-
cobeH 0000IIUTD JIOKAJIbHBIE 3HAHUA KaXKI0ro depmepa, 3HAI0-
IIIEr0 CBOIO IIOYBY, KAXKJOTO MHIKEHEPA, 3HAIOIIETO CBOU JIOIyC-
KM, KaX/IOTO TOTPEOUTEesIsl, 3HAMIIEr0 CBOU IPEANOYTEHUS,
Ka)K/IOTO TPEAIPUHUMATEJSA, IyBCTBYIOIIETO HEYIOBJIETBOPEH-
HYI0 TOTPeOHOCTh. ATU 3HAHUS HE XPAHATCSA B JIOKYMEHTAX, OXKHU-
Jlaromux cbopa; OoJibIasi UX YacTh SBJISIETCS HESIBHOU, CHUTYya-
TUBHOM, BOILJIOIIIEHHOW — 3TO TOT BUJ| 3HAHUS, KOTOPBIHN HcUe3a-
€T B TOT MOMEHT, KOTZIa BBl IIBITAa€TECh (POPMATMU30BATh €TI0 B
BHU/le YpaBHEHUU. PHIHOUHBIN MpoIlecc He MPOCTO MepPeaeT Cy-
IIECTBYIOIIYI0 WH(OOPMAINIO; OH OMKpbleaem WHHOPMAIHIO,
KOTOpasi He cyIlecTBOBasa Obl 0e3 KOHKYPEHTHOTO IIpoliecca
npuOBUTH U YOBITKOB, pUCKA M MHHOBanui. lleHTpasm3oBaHHOE
IJIAHNPOBAHUE HE IPOCTO HE CHOCOOHO CcOOpaTh AOCTATOYHO
nanHblX. OHO paspyliaeT sNUCTEMUYECKUN Iporiece, biarogaps
KOTOPOMY HOSIBJISIIOTCSI COOTBETCTBYIOIIIHE JIAHHBIE.

Tomac Coyasut, OBIBIITUA MapKCUCT, U3Y4YaBIITUNA HHTEIJIEKTYaIb-

HYIO TpajUIuio Xaiieka, 0000 3TO B TO, YTO OH Ha3BaJl «KOH-
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(ukTOoM BumeHUI». MapKCHU3M WLTIOCTPUPYET «HEOTPAaHHYEH-
HOe BUJIeHUe»: BEPY B TO, YTO UeJIOBEUECKUX CIIOCOOHOCTEN /10-
CTaTOYHO JIJIsI TIePENPOEeKTUPOBAHUS 00IIeCTBA C HYJIA, UTO HYXK-
HbIE JIIOU C HY>KHBIMU 3HAHUSMU MOTYT YIIPaBJISTh SKOHOMH-
KOU 0oJiee CIIpaBeIINBO, YEM COBOKYITHOCTDH PEIIeHUUH MUJLIHO-
HOB. «OrpaHMYeHHOEe BUJIEHHE» IIPU3HAET, YTO PEaJIbHOCTh
CJIUIIIKOM CJIOKHA JIJIs1 JII000TO OTAEIFHOTO yMa, UTO «3JIUTA MO-
’KeT 00s1a71aTh O0JIbIIIeN TEeHUAJbHOCTHIO, HO T€, KTO MPUHUMAET
pelleHus 3a 00IEecTBO B IIEJI0M, He MOTYT UMETh CTOJIBKO OIIBITA,
CKOJIbKO MUWJLIMOHBI JIIOJIEH, YbU PEIIeHUs] OHU YIIPEXKIAI0T».
ATO HEe MeCCUMHU3M — 3TO BIUCTEMHYECKass CKDOMHOCTH TEPe/T

CJIO’KHOCTBIO PE€AJIBHOCTH.

C nosunuu rapMoHu3Ma KpuTuka Museca u Xaiieka TOUHO COB-
[13JIaeT ¢ JIOKTPUHOU cyOcuamapHocTH, chOpMYJIUPOBAHHON B
npuHIune «L.ogos»: pelreHus JOJKHBI IPUHUMAThCA Ha CaMOM
HU3KOM KOMIIETEHTHOM YPOBHE, IIOTOMY UTO «» BbIpayKaeTcs ue-
pe3 yacTHoe. lleHTpann30BaHHAA CEJIbCKOXO3ANUCTBEHHAS MOJIU-
THUKA He MOXKeT COTJIAaCOBBIBATHCA C KOCMUYECKUM MTOPAIKOM, I10-
TOMY UYTO KQK/IbIM YUaCTOK 3€MJIM YHUKasleH. PBIHOK — IIpu Bcex
ero IaToJIOTUAX, KOI/Zla OH OTOPBAaH OT /JAXapMHYeCKOU Leau —
ABJIIETCA OPraHUYECKUM MeXaHU3MOM paclpesieJIEeHHOTO UHTe-
JIEKTa, CIIOCOOOM KOOPAWHAIMH HEPEIYIHPYEMBIX JIOKAJIbHBIX
3HAHUN MIUINOHOB CYII[ECTB, OPUEHTHUPYIOIIHNXCSA B CBOUX CO0-
CTBEHHBIX KOHKPETHBIX 00CTOSATEIBCTBAX. DTO HE O00peHNe Ka-
UTaan3Ma Kak MeTaU3UKHU; 5TO IPU3HAHUE TOTO, UTO CUCTeMa
IleH BOIJIOUIAET, IIyCTh U HECOBEPIIIEHHO, CTPYKTYPHYIO UCTHHY O
TOM, KaK paboTaeT KOOpJUHAINA B CJIOKHOU peasibHOCTH. Mapk-

CHUCTCKasd aJIbTepHATHBAa HE NIPOCTO MeHee 3(P@exTuBHA. ITO
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OIIUCTEMHUYECKAA HEBO3MOMXHOCTDb, 3aMaCKUPOBAaHHAA IIOJ] A3bIK

0CBOOOXKIEHHS.

IT1. AHTPOIIOJIOTHYECKHUI Pa3oop

Mapkc mpakTU4YeCKH He IMPOsIBJISI UHTepeca K JIIISIM TaKHUMH,
KaKUMH OHH CYIIIECTBYIOT Ha caMoM jiesie. 3amedanue Kosakos-
CKOTO COKPYIIHUTEJIHHO: MAapKCU3M IMPAKTHYECKH HE YUHUTHIBAET
TOT (AKT, YTO JIFOJIH POXK/IAIOTCS U YMHUPAIOT, UTO OHU — MY?KUH-
HBI U JKEHIINHBI, MOJIO/IbIE U CTaphle, 3I0pOBbIe U O0JIbHBIE. Ue-
JIOBEK B cucreMe Mapkca — 3T0 abCTpakmus — BUJIOBOE CyIIe-
ctBO (Gattungswesen) — omnpeneaseMoe UCKIIOUUTETBHO CBOEH
MIPOU3BOIUTEILHON JIeSITEJIBHOCTPI0O U COIMAJIbHBIMU OTHOIIIE-
HUSAMU. YOepUTe S5KOHOMHYECKHE OTHOIIEHUS — W BbI JIUIIUTE
yeJIoBeKa ero cymuoctu. He cymiecTByeT BHyTpeHHEr0 MUPA, KO-
TOPBIN IIPEAIIECTBOBANI ObI COIUAIIBHOMY WJIM IEPEKUBAT ObI
ero. Het fymu, HeT BpOKAEHHON IPUPOABI, HET AXapMUYECKOTO
Mpe/lHa3HAUEHUsI, KOTOPO€E BBIXOAMJIO OBI 3a IPEJIeJIbl YCIOBUHI

KOHKPETHOTI'O criocoba IIPpOU3BO/JCTBA.

dTa aHTPOIIOJOTUYecKas IIyCcTOoTa — He yIylleHue. 9TO CTPYK-
TypHOe TpeboBanume. Eciu Obl y siofiell ObLIa MpHUposila — CTa-
OUJIbHBIE IIPE/IPACIIOJIOKEHHOCTH, HEpeAyIpyeMble CIIOCOOHO-
CTH, BHYTPEHHSIS KU3Hb, KOTOPYIO HEJIb3s CBECTH K COIUAJIBHO-
My OOYCJIOBJIMBAHUIO, — TO IPOEKT TOTAJIBbHOU COIUAJIBHOU pe-
KOHCTPYKIIMU pyxHYJ Obl. HeBO3MOXKHO IiepejiesiaTh JIIOfiel ue-
pe3 peopraHusalii0 MaTepUaJbHBIX YCJIOBUU, eCIU Y Jiofel
€CThb BHYTPEHHUU MUpP, KOTOPHIM He OIlpeJieisieTcss MaTepuasb-
HBIMH yCI0BUAMU. OTPUIIAHUE UYEJIOBEYECKON MPHUPOALI — 3TO
He0oOX0AMMOE yCIOBHE IS PEBOJIIOIIMOHHOTO IIPOEKTA.
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Pomxep CKpyTOH B CBOell MOC/I€AOBATEbHON KPUTHKE MapK-
CUCTCKON WHTEJUIEKTYaJIbHOW TPaJUIINU BBISABUJI OoJiee TIy0o-
KYI0 aHTPOIIOJIOTHYECKYI0 OIMUOKYy: MapKc 3aMeHsieT KOHKDeT-
HOTO 4YeJIOBeKa — BOIUIOIIEHHOTO, YKOPEHEHHOTO B MeCTe U
pozie, cbOpMHUPOBAaHHOTO YHACIEIOBAHHOMN KYJIBTyPON U JTUIHOU
HCcTOpuell — aOCTPAKTHBIM HOCHUTEJIEM KJIACCOBOW HJIEHTUYHO-
ctu. UHIMBHUT ncue3aeT B KOJUIEKTUBe. Balle crpajanne — He
Ballle CTpaJlaHUe; 3TO CHUMIITOM KJIACCOBOTO yTrHeTeHUs. Bara
JIOSUTBHOCTh — 3TO HE Ballla JIOSJIBHOCTh; 3TO H/IE0JIOTHYECKHE
KOHCTPYKIMHU. Barra s1t000Bb K cEMbe, MECTY U TPAJAUILUAM — 3TO
He BbIpakeHHe Balllel MIPUPOJIbI; 3TO JIOKHOE CO3HAHUE, Mella-
IoIIee BaM OTOXK/IECTBUTHCSA C BAIlIUMU UCTUHHBIMHU KJIACCOBBIMU
uHTepecamu. Kaxkjas yacTHas MPUBSI3aHHOCTb PACTBOPSETCS B

YHUBEPCAJIBHOM PAaCTBOPHUTEJIE KJIACCOBOTO aHAIN3A.

AHTpomoJiorus ['apMOHU3M— 3TO CTPYKTYPHAsl IPOTHUBOIIOJIOXK-
HOCTb. YestoBeueckas CyniHoOCTh (YesoBex) siBaseTC HEPeAyIH-
pyeMO MHOTOMEPHOU — (U3HYECKoe TeJI0 U SHEPreTUUECKOe
TeJIO, MaTepusi U CO3HAHUE, CEMb CIIOCOOOB OCO3HAHUSA, IIPOSB-
JISTIOIIUXCS Yepe3 CUCTEMY YaKp — MPUUYEM KaxKJ0e M3MepeHue
MIO/IJTUHHO PeayIbHO, HEPEAYIIUPYEMO U UHTETPUPOBAHO B IOPS-
ok JIxapmel (Logos). UesoBeKk — 3TO He SKOHOMUYEecKass QyHK-
IIUs, 3aBEpPHYTasA B UE0JIOTHUYECKYI0 YIIAKOBKY. DTO CYIIECTBO C
IXapMUY€eCKOH IeJIbI0 — YHUKAJIBHBIM COTJIACOBAHUEM C KOCMU-
YEeCKUM TOPSAAKOM, KOTOPOe He MOXKET OBITh CO37]JaHO HUKAKOHU
COITMAJIPHON peopraHu3anued U He MOXKeT ObITb OTMEHEHO HU-
KaKUM TrocyZapcTBOM. UesIOBEK-TapPMOHHCT POXKJIAeTCsA B TeJIe,
HacJIeayeT KOHCTUTYIIUIO, 00J1a/laeT TeMIIEpaMEHTOM M HECET B
cebe ayry pa3BUTHs (TO, YTO B aHJICKOU TPAJUIIUN HA3bIBAETCS

kausay — nyTh co3peBaHUs JKUBOTO SHEPTeTHYECKOTO Tesa). Hu-
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YTO U3 DTOTO HE SIBJISAETCS HAZCTPaTypoi. Bee 3TO OHTONMIOTHUE-

cKk# peasbHO. OTPHUIATh 3TO — HE OCBOOOK/IEHHE, 8 aMITyTaIlHA.

Bot nouemy Kak/iplil MAapKCUCTCKUN PEXKUM MPUBOAUT K OAHOU
U TOU K€ aHTPOIIOJIOTUYECKOU KaTacTpode: cucTeMaTUUYeCKOMY
YHUUTOKEHHIO BCETO, YTO JIeJIaeT UeIOBEKA YEJIOBEKOM — PeJTH-
U, CEMbH, TPAUIIUI, MECTHOTO COODIIECTBA, peMeces, YHacIe-
JIOBAHHOU MYJIPOCTH, OTHOIIIEHUU C IIpeAKaMu U 3eMJied — II0-
TOMY YTO BCE 3TO, COTJIACHO MApPKCUCTCKUM IIPEAIIOChUIKAM, SIB-
JIsieTCs MPENATCTBUAMHU JIJII PEBOJIIOIMOHHON IEePeCTPONKHU de-
JIOBEKA B COOTBETCTBUM C NMPABWIBHBIMH MaTEPUATIBbHBIMU yCJIO-
BuAMH. [IpoekT TpebyeT, UTOOBI CTApBIN YEJTOBEK ObLI YHHUTO-
KeH, YTOOBI MOT ITOSABUTHCSA HOBBIA. YHUUTOXKEHUE BCer/ia y/1aeT-

csi. BoBHUKHOBEHUE — HUKOT/IA.

IV. Meradusnueckuii pa3oop

Camas riybokas Heyzaya HOCUT MeTaU3UUECKUN XapakTep, U
OHa ObLIA IMAaTHOCTUPOBAHA C XUPYPTrUUYECKON TOUHOCThIO DPHU-
koM PorennHom. PoresvH NpU3HAI, YTO MAapKCU3M — 3TO HeE
IIPOCTO IIJIOXask SKOHOMUYEecKas TeOpUs MM OMUOOYHAs TTOJIU-
TUYecKas ImporpaMMa — 3TO AyXOBHas MaTosorus. B yacTHOCTH,
3TO TO, yTo POoresTMH Ha3BaJl UMMaHEHTHU3aIllMel 3cXaToHa: I0-
IIBITKA JIOCTUYH B PaMKax HCTOPUU U IMOCPEACTBOM IOJIUTUYE-
CKUX JIEUCTBUM COCTOSIHUSI COBEPIIIEHCTBA, KOTOPOE BEJIMKUE /Iy-
XOBHbIE TPAJIUIINHU TTIOMEIIAIOT 3a MMPeAEesbl UCTOPUH WU B KOH-
Ile JAyTH Pa3BUTHUS, BBIXOAAMIEN 32 pPaMKU IMOJUTUYECKOU

OpraHU3aINH.
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MapKcuCTCKOe BHIeHHe OeCKIacCOBOTO 00IIecTBa — T/ie OTUYK-
JleHHe YCTpaHEeHO, TOCy/IapCTBO OTMEPJIO, a JIIOAU B3aUMOJIEeH-
CTBYIOT JIDYT C ZIPYTOM B IIOJTHOW MPO3PAaYHOCTH M B3aUMHOM
MIPU3HAHUN — IIPEJCTABIAET COOOU CEKYIIPU30BAHHYIO BEPCUIO
[TapcrBa Boxkbero. Ho aTo IapcTBo, JIMIIEHHOE CBOEH TPaHCIIEH-
meHTHOH ocHOBbI. HeT Hu Bora, Hu «Logos», HU MOpsifika 3a Impe-
JleJTaMH HCTOPHU, K KOTOPOMY CTPEMHUTCS 3TOT mpoiecc. Ectb
TOJIBKO caMa MCTOPHs, JBUKHUMAas MaTePUATIBHBIMU IIPOTHBOPE-
YHUAMH, ITOPOXKIAIOIAsI COOCTBEHHOE CITACEHHE Yepe3 TUAJIEKTH -
YECKyI0 HeoOXO0AUMOCTh. J[yXOBHOE CTpEeMJIEHHE OCTAETCA — TOC-
Ka II0 I[eJIOCTHOMY MHPY — HO JIyXOBHasl apXUTEKTypa, KOTopast
MorJia ObI ero BMECTHTD, pa3pyliieHa. Pe3ysibTaToM sIBJISETCA pe-
JIMTUO3HBIN UMITYJIEC, KOTOPOMY HEKy/a UATH, KpOMe KaK B IO-
JINTUKY, a TOJIUTUKA HE MOXKET BBIHECTU 3TOro rpysa. Kakmas
MOMBITKA CO3/1aTh pal HAa 3eMJI€ C MIOMOIIbIO MOJUTUUYECKOHN BJia-
CTH TIOPOXKJIAET al, IOTOMY YTO PACCTOSTHHE MEXKIYy desloBede-
CKHUM COCTOSTHHEM U COBEPIIIEHCTBOM — 3TO UMEHHO TO PaCCTOsI-
HHE, KOTOPOE IIPeOI0JIeBaeT JIyXOBHOE Pa3BUTHE, U 3/I€Ch HET

IIOJIMTUYECKOT'O KOPOTKOI'O IIyTH.

®oreuH MpUIIEST K BBIBOAY, YTO MTOJTUTUYECKHUH yCIIEX MapPKCU3-
Ma B XX Beke ObUI «OZJHUM U3 Hanbosiee 3HAUUTEIBHBIX CUMIITO-
MOB JIyXOBHOTO YII3JIKa 3amaJHOM muBmwiIn3anuu». He mpuunHa
— a cumnToM. Bosiee riybokoli marosoruei ObIa yTpaTa TOro,
yto DOreMH Ha3bIBAJ «HAIPsIKEHUEM K OCHOBAHHMIO» — JKU-
BBIM OCO3HAHUEM TPAHCIEH/IEHTHON PeaJbHOCTU, KOTOpas OpH-
€HTHPYeT JAYIIy U MPeZIOTBPAIAET ee NajZieHie B UMMaHEHTHOE.
Korzma 3T0 0co3HaHUe HWcue3aeT, TyXOBHbIE SHEPTUU ITMBUJIN3A-
UM HE PACCEUBAIOTCSA — OHU IEPEHANPABJIAIOTCA B MOJIUTHYE-

CKUU MeccHaHU3M. PeBoTIOIMOHED CTaHOBUTCA ITpopokoMm. [lap-
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THS CTAHOBUTCS I€PKOBBIO. /lMajleKTUKAa CTAaHOBHUTCS BepoOyde-
HUEM. A K epeTUKYy — JII000MY, KTO HE COTJIACEH C PEBOJIOIUOH-
HBIM BH/IEHUEM — OTHOCATCA C TOH K€ JKECTOKOCTHIO, KOTOPYIO
TEOKPATHUH MPOSBJIAIOT IO OTHOIIEHUIO K OTCTYIHUKAM, IOTOMY

4YTO IICUXOJIOTUYECKAA CTPYKTYpa 3/4eCh UIEHTUYHA.

C mo3unuy rapMOHH3Ma 3TOT JIMATHO3 TOYHO COOTBETCTBYET
«Jlangmadrt n3mos». Mapkcu3M — 3TO MaTepUATUCTUYECKUUN
MOHU3M: OH JIOCTHUTaeT eJUHCTBA IIyTeM aMIIyTal[Uu BCeX MU3Me-
peHuil peasbHOCTH, KpOMe MaTepuaybHO-3KOHOMHYECKOTO.
«["apmonnyecknii peasn3mM» TOUYHO Ha3bIBAET STO: MAaTEPUATIU3M
aMIIyTUPYeT AyX, UJleayIu3M MOHUKAeT MaTEPUI0, CUJIbHBIA He-
JlyaTu3M pacTBopseT MUp. MapKcu3M COBEPIIAET MEPBYIO OIINO-
Ky, UMEIOIYI0 IUBWIN3AaLMOHHBIE TociiencTBusa. OTpunas pe-
QJIBHOCTh CO3HAHUS KaK HEPEIyIUPYEMOr0 U3MepPEeHUs, OH JIU-
IIIaeT YeioBeKa CaMOU CIIOCOOHOCTH, IMOCPEJICTBOM KOTOPOH OH
BOCIIPUHUMAET I1€J1b, CMBICJI 1 KOCMHUY€ECKUH MOPSTOK — U 3aTeM
VAUBJISETCSA, KOT/Ia IIUBUJIN3AIINH, IOCTPOEHHBIE Ha €ro MPeIo-
CBLIIKax, MOPOXK/IAIOT OecreIbHOCTh, 0€CCMBICIEHHOCTD U OeCIo-
psanok. Abcomtor — Ilycrora u KocMoc B HepeaylipyeMoM eJI1H-
CTBE — OTPUIIAETCS, U OCTAeTCs YIUIOIEHHAsA peabHOCTh, B KO-
TOPOM BBICIIUM CTPEMJIEHUEM, JOCTYITHBIM UEJIOBEKY, SBJISETCS
OoJiee cripaBeZJIMBOE pacIpezie/ieHre MaTepUaJbHbIX OJ1ar. 9To
He ocBOOOXK/IeHHe. ITO MeTahU3UUECKOe 3aKII0UEeHNE B OJHOM

n3MepeHnu 0eCKOHEYHO OoJiee 60TaTON peasTbHOCTH.

V. MopaJIbHbI pa3BaJi

Ecnu nyma — Oypikya3Has BBIIYMKAQ, TO HET HUKAKUX MODPaJIb-
HBIX IIPETPAJ] ISl TOTO, YTOOBI PEOPTaHN30BaTh JIIO/IEH Kak Ma-
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TepuaJibHble KOMIIOHEHThI SKOHOMHUYECKON MaIlINHbI — BEJb 3TO
U eCcThb BCE, ueM OHU fABJIAI0TCA. Kaxkaoe 3710/iesiHIE, COBEPIIIEH-
HO€ BO UMS KOMMYHHU3Ma, JIOTUYECKU BBHITEKAET U3 3TOU MPEATIO-
CBhUIKU. JTO He U3BpallleHue BUeHusa Mapkca. 9TO ero BepHOe

HUCIIOJTHEHHE.

MopasibHas JIOTUKA TOYHA: €CJIM HMCTOPUYECKHH MaTepuaau3M
BepeH, TO caMa MOpPaIb — 3TO HAJICTPOHKa — Habop MpaBuUJ, co-
3/IAHHBIX NPABAIINM KJIACCOM JUIS JIETUTUMU3AIUN CBOeU Bja-
ctu. HeT 06beKTUBHOIO MOpaJIbHOTO MoOps/ika, HeT «Dharma»,
HeT eCTEeCTBEHHOTO 3aKOHA, KOTOPBIU IIpeilllecTByeT desioBeue-
CKUM MHCTUTYTaM U cyAuT ux. CripaBeiyInBOCTh — 3TO HE CBOU-
CTBO KOCMOCA; 3TO OpY:KHe, KOTOPBIM BJIafIeeT TOT, KTO KOHTPO-
JiupyeT HappaTuB. PeBosoniioHep, KOTOPBIN yOUBaeT, ca’kaeT B
TIOPBMY, MOPUT TOJIOJIOM HJIU «II€PEBOCIUTHIBAET» MUJIJIMOHBI
JII0Jled, He HapyllaeT MOpPaJbHOIO 3aKOHA — IIOTOMY YTO HeT HU-
KaKOr0 MOPaJIbHOTO 3aKOHA, KOTOPBI MOKHO OBLIO OBl Hapy-
mIuTh. ECTh TOJIBKO MaTepuasbHbIE YCIOBUS, KOTOpble HeoOXo-
JIUMO peopraHu30BaTh, U YeJOBEeYECKUI MaTepuasl, KOTOPbI He-
00xouMo copMUpOBATH TaK, YTOOBI OH COOTBETCTBOBAJI HOBO-
My NOpAAKy. /locToeBCKMI IIpeABU7e]l 3TO € NOPa3UTEeJIbHOU
TouHOCTBIO: «Ecau bora Het, To Bce /103BoJIeHO». MapKc ycrpa-

Huw1 Bora v ObLT yAUBIIEH, KOT/Ia BCE 0KA3aJI0Ch I03BOJIEHO.

YTunutapHblii pacdyeT, KOTOPBIN CjieAyeT U3 3TOro, rapaHTHPO-
BaH CTPyKTypHO. Ecyin GeckiaccoBoe 00IIECTBO O3HAYAET OTMe-
Hy BCEX YeJIOBEUECKUX CTPAZ[aHUU, TO JIF0O0e KOHEYHOE KOJIUYe-
CTBO HBIHEIIHUX CTPAJIaHUI OINpPABAbIBAeTCA OECKOHEUHBIM 0J1a-
rOM, KOTOPO€ OHO MOPOXKAaeT. MUJUITMOH CMePTeH, JIeCATh MUJI-

JINOHOB, CTO MHJIJIMOHOB — BCE€ 3TO IIpHUEMJIEMbBIEC H3IEPXKKHU,
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€CJIN CPABHUBATh UX C IPAAYIINM BEYHBIM paeM. OTO HE MOpaJib-
HOe paccykieHre. JTO MATOJIOTUSA a0CTPAKIMM — 3aMeHa KOH-
KPETHBIX CTPAZJaHUI PEATbHBIX JIIOJIEH TEOPETHYECKUM Oyzy-
M. Anekcanap CoKeHHMIBIH, IepeHecIuid ucnbiTanusa 1'Y-
JIAT 1 3a1I0KyMEeHTHUPOBAJI €r0 APXUTEKTYPY C TAKOU TOYHOCTHIO,
YTO 3TO 3aCTABJIAET MOCTHITUTHCA JTII00YI0 aKaleMUUeCKyT0 3aIl1-
Ty 9TOH CHUCTEMBI, IOHUMAJ CJIeAyIolee: IPaHUNA MeXIy J100-
POM U 3JI0M IIPOXOJUT He MEXK/y KjaccaMu, He MeX/ly HallusAMHU,
He MEeX/y IIOJINTUYECKUMHU CUCTEMaMH, a yepe3 KaXKJ0e 4yeyloBe-
yeckoe cepzue. Punocodus, KoTopas JOKIU3YeT 3710 B KJIaCCO-
BOH CTPYKType, a He B MOPaJbHOM COCTOSSHUU HHJAUBHUAYYMA,
y2Ke CAaHKIIMOHMPOBaJla YHUUTOXKEHHUE 3TOr0 KjIacca — U KaxXKI0-

T'O 4YeJIOBEKA B HEM — KaK TepaHeBTI/I‘-IeCKI/Iﬁ aKT.

FapMoHu3M yTBep>K/laeT, ONUPAsACh Ha BCIO CUJLy CBOel MeTadu-
3UKH, 4TO « Dharma» (3akoH JxapMbl) peajieH — YTO CyIIIeCTBYET
O0OBEKTUBHBI MOPAJIBHBIN IMOPAJIOK, MPUCYIIUNA CTPYKTYpeE pe-
aJIbHOCTU, OTKPBIBA€MBIN IIOCPEICTBOM pa3yMa, CO3epIaHus U
BOIUIOIIEHHON MYy/IpOCTH, KOTOPOMY JIIOAY MOTYT M JOJIKHBI
MOAYUHATHCA. DTO HE COIUAIIBHBIA KOHCTPYKT. DTO HE HJE0JI0-
rus. JTO MpaKTUUECKoe BoILIoleHne «Logos» (3aKoHa 1XapMbl)
B YeJIoBeYecKOM MaciiTabe. 3arpeT Ha OTHOIIEHHE K JIIOJAM Kak
K MaTepHaJy, [ojyiexalleMy repesesike, — 3To He Oyp:KyasHoe
YYBCTBO, & IPU3HAHUE HECOKPATHMOTIO JOCTOMHCTBA CaAMOTO CO-
3HaHuA. Korma rapMoHU3M yTBEP:K/JAeT, UTO Ka’K/bIM UesIOBEeK
HeceT B cebe xapMHUYecKoe ITpeHa3HAYeHNE, OH BbIIBUTAET OH-
TOJIOTUYECKOe YyTBep:K/JeHUe, KOTOpOe HU OJiHAa IOJIUTHYecKas
IIporpaMMa He MOXKeT OTMEHHTh: Kak/IbIi UeIOBeK — 3TO YHU-
KaJIbHOE IposiBieHne AOCOIIOTa, U HApYIIaTh 5TO IPOSIBJIEHUE

— IIyTeM IPUHYKJIEHU, UAE0JIOTHUECKOT0 MepPENnpPOorpaMMHUpPO-
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BaHHUA, JIMKBUAAIIUNU — 3HAYUT HaApPylIaTb CaM KOCMUYECKHUI

MTOPS/IOK.

VI. Ilcuxosroruyeckuii pazoop

EcTh OfMH acmleKkT MPHBJIEKATEIbHOCTH MapKCU3Ma, KOTOPBIH
cam Mapkc HUKOI/Ia HE aHAJTU3UPOBAJI — IMOTOMY 4YTO OH JeH-
CTBYET Ha yPOBHE IICUXOJIOTHH, 4 HE SKOHOMHUKH, U B €70 CUCTEME
HET WHCTPYMEHTOB /ISl €r0 U3y4eHUusi. IMOIMOHATBHBIM JIBUTA-
TEJIEM PEBOJIIOIUOHHON IOJUTUKNA SBJSAETCS HE CIIPaBE/JIH-
BOCTb, a 00uda — 1o, uro Hurie HazpiBasa ressentiment, a Makc
[lestep mMpoaHATM3UPOBA KaK CIENU(PUUECKYIO IICHXOJIOTHYE-
CKYIO CTPYKTYPY: BHYTPEHHEE UyBCTBO OecCHInsa v 00U/ IbI, KOTO-
poe, He Haxo/isl MOJJIMHHOIO Pa3peIleHs, IPEBPAIAETCS B MO-
PaJIbHYIO CHCTEMY, IIEPEOIeHUBAIOIIYI0 CHIBHBIX KaK 3J10, a Oec-

CHJIBHBIX KaK J0OpO/IeTeTbHBIX.

Mapkc He u300peJt 3Ty CTPYKTYpPY, HO OH CUCTEMaTU3UPOBAJI €€ C
GecripereZIeHTHOU TOYHOCTBIO. [IposieTapuaT 106pojieTesieH no-
momy wmo oH yTHeTéH. Byprkyasus 371a nomomy wmo oHa BJa-
neeT. PeBostronus cripaBejiiBa nNOMoOMYy 4Ymo OHA YHUUTOXKAET
HecHpaBeIuBOCTh. Bech MopasibHBIN JIaHAIIADT IepeBOpaum-
BaeTcs — He IOCPeZICTBOM (GUI0CO(PCKUX apryMeHTOB, a uepe3
aJIXMMHUYecKoe mpeo0pa3oBaHue HeYOBJIETBOPEHHOTO KeJIaHUA
B IMpaBeAHbIN THEB. CKPYTOH sICHO BUjies 3TO: «He mcTrHA MapK-
cu3Ma OObsICHSIET TOTOBHOCTh MHTEJUIEKTYaJIOB BEPUTDH B HETO, a
BJIACTH, KOTOPYIO OH UM JlaeT». IHTeJJIEKTyasI, KOTOPBhIH He MO-
JKET CTPOUTH, KOTOPBI HE MOKET JIEYUTh, KOTOPHIA HE MOXKET
BBIPAIIUBATH MUIIY WJIN YIPABJIATh OOIIUHON, OOHAPYKUBAET B
MapkcusMe (GuIocodu, Koropas IpeBpaIlaeT ero oouay Ha
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TeX, KTO MOJKET, B I0OpO/IETEN b, a €r0 CTPEMJIEHUE K BJIACTH — B

MOpaJIbHBIN UMIIEPATUB.

ITO He 3HAYUT, UTO BCAKAsl O0M/Ia — 3TO PECEHTUMEHT WJIU UTO
CTPaIaHUSA SKCIUTyaTUPYEMBIX — BBIYMKA. ATO 3HAYHT, UTO (pu-
siocodusa, KOTOpasi HAMPABJISeT 3aKOHHbBIE CTPA/IAHUS HUCKITFOUH-
TEJIbHO B TMOJINTUYECKYIO SIDOCTh — a HE BO BHYTPEHHIOIO TPAHC-
¢opmanuio, mocrpoeHue coolIecTBa U Pa3BUTHE TMOAJIUHHBIX
CIIOCOOHOCTEN — ITOPOXKJAeT PEBOJIIOIIMOHEPOB, a He JIIoAend. A
PEBOJTIOIIOHEPHI, 0OHAPYKUB MCTOYHHUK BCETO 3J1a BHE cebsi, He
MMEIOT MeXaHu3Ma CaMOKOPpPeKINU. PeBosonus, o cBoel cob-
CTBEHHOU JIOTHKe, He MOKET OBITh omuOouHON. Ecytn pesysbra-
Thl KaTacTPOUUHBI, BUHA JIEXKUT HA KOHTPPEBOJIOIMOHEPAX,
JIUBEPCAHTAX, HEJIOCTATOUHO OUUINEHHBIX 3JIEMEHTaX — HO HH-
KOIJIa HAa CaMOH TEeOpUH. OITO TICHXOJIOTHYECKOE JIUIIO0

HedanbCUPUIIUPYEMOCTH.

AnpTepHaTHBA TADMOHUCTOB TOYHA: TpaHCcpOpMaIUA HAUUHAET-
cs1 u3HyTpu. «Ilyth rapmoHum» (Kojieco HACTOAIIET0) YUHUT, YTO
COCTOSTHUE OBITHSA — TeKyIlas KOHMUTypalus SHEPTETHYECKOTO
TeJla 4eJI0BeKa, ero0 OCO3HAHHOCTH, €r0 OTHOIIEeHUA K «Logos» —
ABJISIETCAA OCHOBHBIM ONIpeAENAIUM (HAaKTOPOM  KaXKJ0TO
CTOJIKHOBEHUSI M KaXKAOTO JelcTBUA. UesoBeK, MOTJIONeHHbIN
o0uz0, HE CO3/1aeT CIPaBeJJINBOCTH, HE3ABUCHUMO OT TOTO, Ka-
KYI0 IIOJIMNTUYECKYI0 CUCTEMY OH cTpouT. OH CO3[1aeT 3KCTepHa-
JIN3AIMI0 CBOEr0 BHYTPEHHEr0 Oecropsifika — 4TO KMEHHO U CO-
371aJI0 KaxK/1j0e KOMMYHUCTHAYECKOe rocyzapcerso. 1IyTh 3axitoua-
eTcA He B YHUUTOXKEeHUU yrHeTaTesid, a B CaMOCOBEPILIEHCTBOBA-
HuU: cHavyasna IlpucyrcrBue, 3aTem 3710poBbe, 3aTeM Marepus,

dareM CiyxeHue — Ilyrp I'apMOHMM Kak CIUpab PACTYILIUX
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CIIocoOHOCTEeH. IDTO HEe KBHETHU3M. JTO NPU3HAHUE TOTO, YTO
€TUHCTBEHHAsI PEBOJIIOIUSA, KOTOpas Korja-iubo yBeHJasach
yCIIEXOM, — 3TO Ta, KOTOpasi HAUMHAETCs B JyIlle OT/IeIbHOTO Ye-
JIOBEKA M PACIIPOCTPAHSIETCS HaPY:Ky Uepes MOJIUHHbBIE CIIOCO0-

HOCTH, a4 HE YepeEe3 3aXBaT BJIACTU O00MKEHHBIMH.

VII. ITosinTHYEeCKU JEMOHTANK

BapuaHTbhI M1 UX CTPYKTYPHBIH POBAJI

MapkcusM MOpPOAUII METYI0 CEMbI0 BADUAHTOB, KAXKIBIH U3 KO-
TOPBIX ITBITAETCS CIACTU OCHOBHYIO HIEI0 OT ee mocaeacTsuii. Hu
OJIMH U3 HUX HEe IIpeycreJi, IOTOMY YTO HU OJUH He YCTpPaHSET

(pyHIamMeHTTBbHYO OIITUOKY .

JleHmHU3M [100aBJIsIeT aBAHTAP[HYIO MAapPTHUI0O — PEBOJIIOINOH-
HYI0 3JIUTY, KOTOpas MOHHUMAaeT UCTHHHBIE MHTEPECHI MPOJIeTa-
puara Jydiie, 4eM IpoJieTapuar oOHUMaeT cebs caM, U II03TOMY
MMeeT IIPaBO 3aXBAaTUTh BJIACTH OT €r0 UMEHH. JTO JIOXKHOE CO-
3HaHUeE, IPeBpAIlleHHOE B OpYy’KHUe: MMOCKOJIbKY pabourie He MOTYT
0CO3HATh CBOE cOOCTBEHHOE OCBODOOXKJEHME, KaJ[POBBbIE IIPOCBe-
IeHHble  JIOJDKHBI ~ HaBfA3aTh  €ro. OJMUCTEMOJIOTUYECKAs
arrogancia npocto nopaxaet. He6osbI1as rpymnmna nHTeJIeKTya-
JIOB YTBEPIK/IAET, UTO IIPEB3OIIIA UE0JI0THUeCcKoe 00yCI0BIEH-
HOCTb, OT KOTOPOU CTPaZlaloT BCE OCTAJIbHbBIE JIIOJI, U HA STOM
OCHOBaHUU TpeOyeT abCOJIIOTHOM BJIACTU. DTO BOIUIOIIEHUE «He-
orpaHUYeHHOTO BuAeHus» Coyaia — u30paHHble HEMHOTHUE,
KOTOpble OepyTcsl mepecTpanBaTh OOIECTBO, TOTOMY YTO Iepe-
IyTaJIi CBOU UJIEOJIOTUYECKHE YOEXKIeHUsA C TPAHCIEHAEHTHBIM

3HaHueM. Vcropusi GUKCUpPyeT pe3yJibTar.
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Maowu3sM pacrpocTpaHseT 3TOT aHAJIU3 Ha KPECThSIHCTBO U JIO-
OaBJIsIET TTOCTOSTHHYIO PEBOJIIOIUI0 — HENPEPBIBHYIO MOOMIN3a-
I[UI0 KJIACCOBOU OOPBHOBI B KauecTBe PYKOBOJSAIIETO IPUHITUIIA.
KysnbTypHasi peBOJIONUS SABJISIETCSA JIOTHYECKUM 3aBepIIeHUEM:
€CTU BCA KYJIbTYPHAsA TPOAYKIUS SIBJISIETCA HUJIE0JIOTHUYECKON
HA/ICTPOMKOU, TO PEBOJIIOIIMOHHOE TOCY/IapCTBO UMeEET MPABO U
00s13aHO YHUUTOXKUTD €€. XpaMbl, OMOJIMOTEKU, POJOBBIE TPAU-
IIU¥, CEMEeNHbIE CTPYKTYPhI — BCE 3TO OyprKya3Hble TIEPEKUTKH,
KOTOpBbIE HEOOXOUMO HCKOPEHUTh. Pe3ysibTaToM CTasio paspy-
IIeHNe NUBWIN3ANU B TAKUX MacIITabaX, 4To MOTPeOOBAIUCH

JAECATUJIETHA, 4TOOBI XOTS OBl YACTUYHO OCO3HATh €T0.

TpouKu3M yTBEPIKJAeT, YTO IPOBAJI 3aKJII0YAJICA HE B TEOPHH, A
B IIPEJaTeJIbCTBE CO CTOPOHBI CTAJIMHHU3MA — UTO WCTUHHBIN
KOMMYHHU3M TpeOyeT MOCTOSTHHON MeXIyHApOHON PEBOJIOIUH,
a He «COIfMaIn3Ma B OJTHOU cTpaHe». ATO uucTeinas ¢popma Jio-
BYIIKY HepaTbCUDUIMPYEMOCTH: TEOPHUS HUKOT/IA HE OIubaeT-
cs1; BCAKUM MPoBaJl — 9TO IPOBaJI peayn3anuu. Teopus, KOTopas
MOKET MIPUCTIOCOOUTHCA K JTI000MY UCTOPUUECKOMY HUCXOJTY, BO3-
Jlarasi BUHY Ha MPAKTUKOB U COXPaHsAA JOKTPUHY, — 3TO HE TEO-
pus. ATo Bepa — U Bepa 0e3 TPAaHCIEHJIEHTHOCTH, UTO JleIaeT eé

caMbIM KJIaycTpO(OOHBIM BUIOM.

JleMOKpaTUYEeCKU COIHUAIU3M U COIHAI-AEeMOKPATHs IThITAI0T-
cA MPUPYYUTh MAPKCHUCTCKYI0 KPUTHKY B paMKax JIHOepaJIbHO-
JIEMOKPATUYECKUX UHCTUTYTOB — IepepacIpee/TuTeIbHOTO Ha-
JIOT000JIOXKEHUS, TOCY/IaPCTBEHHOM COOCTBEHHOCTH Ha KJTIOUe-
BbIe OTPaCJIH, CUJIBHBIX TOCY/IaPCTB BCEOOIEro 6,1arocoCTOSHUS.
ATO camMble TYMaHHbIE BADUAHTBI, UMEHHO IIOTOMY YTO OHU OTKa-

3aJIUCh OT PEBOJJIIOITMOHHOI'O AAPpa B COXPpAaHUJIN TOJIBKO AUArHO3:
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YTO HEPETYJIUPYEeMbIH KallUTATN3M KOHIIEHTPUPYET 60raTcTBO U
BJIACTh TAKUM 00Pa30M, UTO IMO/IPHIBAET UEIOBEUECKOE JIOCTOVH-
CTBO. ITOT AuarHo3 BepeH. Ho pellleHus coruai-IeMOKpaTHH
OCTAIOTCS B paMKaX MaTepUAMCTUUECKOTO MO/X0/la — OHH IIe-
pepacipesiesisiioT MaTephaabHble PECYPChI, HE YCTPaHsA TyXOB-
HYI0 IIyCTOTY, KOTOpasi U sIBJIseTCs MEPBOIMPUYMHON HaKOILIEe-
HusA. [[uBmwInsanus, Kotopas pacupezesser cBoe 60raTcTBo 060-
Jiee CIIpaBe/IJINBO, OCTABASICh IIPU 9TOM JyXOBHO OITyCTOIIIEHHOMH,

JIeUUuT CUMIITOM, a HE 00J1€3Hb.

CTpykTypHasa Heu30€:KHOCTh TUPAHUU

dTa 3aKOHOMEPHOCTH He ciaydyaiiHa. OHa cTpykTypHa. Eciu ucxo-
JIUTh W3 TOTO, UYTO CO3HAHHE OIpe/esseTcs MaTepUabHBIMU
YCJIOBUSIMH, TO PEBOJIIOLIMOHHOE TOCY/IapCTBO JIOJIKHO ITOJIHO-
CTHIO KOHTPOJIMPOBATh MaTepHUaJIbHBIE YCJIOBUS, UTOOBI chopMuU-
poBaTh kejaemMoe co3HaHue. [IoJHBIN KOHTPOJIb HAJ[ MaTepu-
QJIBHBIMU YCJIOBUAMH — 3TO TOTAIUTApU3M. /Ipyroro cioBa ajs
aroro HeT. OTMUpaHue rocyfapcTBa — TeopeTudeckas KOHeUHas
TOYKa, B KOTOPOU yIIpaBjieHUE paclajiaeTcs M3-3a yCTPaHEHUS
KJIaCCOBOTO KOH(JIMKTAa — HUKOI/IA He HACTyHaeT, IIOTOMY YTO
amnmapaT TOTaJIbHOTO KOHTPOJIA HOPOXKJAAeT CBOU COOCTBEHHBIH
KJIacC: MApTHUUHYIO OIOPOKPaTHIO, KOTOpas UMEET BCE CTUMYJIbI
JUIsl YBEKOBEUYEHHUS YCJIOBUU, ONPABIBIBAIOIIUX €€ BJIACTh, U HE
MMeeT MEXaHU3MOB, C IIOMOIIBI0 KOTOPBIX €€ MOXKHO OBbLIO ObI
IIPUBJIEYb K OTBETCTBEHHOCTH, IIOCKOJIBKY BCE CTPYKTYPHI ITO0T-
YEeTHOCTU OBbLIM paCHylleHbl BO WM  PEBOJIIOIMOHHOTO

€INHCTBA.
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CxkpyTOH BBIABHJ Oosiee TUIyOOKMI HPHUHIMIL: XOPOIIEE JIETKO
pa3pyIInuTh, HO HEJIETKO CO3/aTh. PEBOIIOIMOHHBIN UMITYJIbC —
Pa3pyUINTh CYIIECTBYIOIINE WHCTUTYTHI BO MM H7eaaa, KOTO-
PBIH HUKOT/Ia He ObLI BOIUIOIIEH — CTPYKTYPHO aCUMMeETPUYEH.
OH MOXKeT 32 JiecATUIETHE PA3PYIIUTh TO, YTO CTPOMJIOCH BEKa-
MM, U HE MOKET BOCCTAaHOBHUTH, IIOTOMY UYTO HEsIBHbIE 3HAHWSI,
yHacjae/JoBaHHas MyApOCTb U OpraHUYecKoe JI0Bepue, KOTOphIe
MIO/I/IEP>KUBAJIU CTapble MHCTUTYTHI, ObLTM IMEHHO TEM, YTO pas3-
pyILIHIa PEBOJIONHA. JTO MOJUTUUYECKUA DKBUBAJIEHT IPOOJIE-
Mbl 3HaHUA Museca-Xaiieka: uagopMmalus, 3aKoAUpPOBaHHASA B
yHacJIe0OBAaHHBIX MHCTUTYTaX — B OObIYasAX, o0OIeM IpaBe, pe-
JIMTUO3HOU NMpPaKTHKe, CEMEMHOU CTPYKTYpe, T'MJIbJENUCKUX Tpa-
JIUIUSX, MECTHOM CaMOYIIPaBJIEHUU — CTOJIb K€ PaccesiHa, HesB-
Ha U He3aMeHHMa, Kak U uH(opManus, 3aKOUPOBAHHAA B PbI-
HOYHBIX IIeHaX. PEeBOTIONIMOHED, PAa3PYIIAIIUNA 3TH UHCTUTYTHI,
yTOOBl 3aMEHUTh WX PAIMOHAJIPHO CIPOEKTHPOBAHHBIMU aJlb-
TePHATUBAMHU, COBEPIIAET TY K€ SIMUCTEMUYECKYIO OIIHOKY, UTO
U IIeHTPAIbHBIN IJIAHUPOBIIUK, 3aMEHSAIOIUN PHIHOYHbBIE I[€HbI
OIOPOKpATHUYECKUM YKa30M: OH IIpeZIiojaraer, 4YTo cHOopMysIu-
POBaHHbIE 3HAHWUS HEMHOTHUX MOTYT 3aMEHHTh HAKOIUIEHHYIO

MYAPOCTb MHOT'HUX.

VIII. Pazpyumienvue niuBUiIn3anuu

HNcropuueckue pakTsl

OMIupHuYecKre JaHHble OAHO3HA4YHBI. Kakzjas MombITKa BHeEN-
pPUTh KOMMYHU3M B MaciiTabax rocygapcersa — Coserckuii Corwos,
maouctckuit Kurait, Kambomxa, CeBepHas Kopes, Kyba — npu-
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BOJIWJIA K IIEHTPAJIM30BaHHOU TUPAHUM, MAaCCOBBIM CTPaZlaHUSM
U CHCTEMATUYECKOMY YVHHUUTOXKEHHUI0 Te€X CAMBIX YeJIOBEUYECKHUX
CIIOCOOHOCTEH, KOTOPBIE, COTVIACHO TEOPHH, JOJIKHBI ObLITHA OBITH
0CBODOOYK/IEHBI.

Yucsio kepTB — 3TO He 3MOIMOHAJIBHBIA apryMeHT. DTO 3MIIU-
pudeckuil GakT: AECATKU MHIJUTMOHOB IMOTHOIINX HA IPOTSKe-
Huu XX BeKa, He B pe3yJbTaTe BOWH WJIN CTUXHUUHBIX O€/ICTBUH,
a B pe3yJIbTaTe IeJIeHAIIPaBJIeHHON MTOJUTUKN — IPUHYAUTEIb-
HOU KOJUIEKTHUBU3AIUM, HCKYCCTBEHHO BBIZBAHHBIX T'0OJIOIOMO-
POB, UHCTOK, TPYAOBBIX Jlarepen, YHUUTOKEeHUs KyJIbTypbl. BoT
YTO MPOUCXOUT, KOT/Ia IIUBUIU3AIUS CTPOUTCA Ha MeTapU3UKe,
OTPUIAIOIIEN peasbHOCTh Aylu. [lyiia, JullleHHas TeopeTuye-

CKOT'O CyIIleCTBOBAaHUA, JIUIIAETCA U HpaKTI/I‘IeCKOﬁ 3alllUThI.

COJKEHUIIbIH, YKUBIITUA BHYTPU CUCTEMBI M CBU/IETEIHCTBOBAB-
A U3 ee HeAp, MOHSJI TO, YTO YCKOJIb3HYJIO OT BHUMAHUS
OOJIBIIIMHCTBA 3alaJHBIX KPUTHKOB: KOMMYHH3M U JIeKaJ|€HT-
CKUU 3amnaji UMeIOT OJ[UH U TOT ke KOpeHb. B cBoelt peuu B I'ap-
Bap/ie B 1978 rofy BhICTYIUIEHNN B ['apBap/ie OH MPOCJIEIHII, YTO
06e 3TU TaTOoJIOTUH OepyT HAvaji0 U3 OJHOTO UCTOYHUKA — IIPO-
IPECCUBHOTO MaTepuasim3Ma smnoxu IIpocBelieHns, moCTeneHHO-
O W3THAHUS TPAHCIEHJIEHTHOTO W3 apPXUTEKTYPhl IMBHIN3a-
nuu. «Ilo Mepe TOro Kak ryMaHW3M B CBOE€M Pa3BUTHUH CTAaHO-
BHJICS Bce Oosiee u 60Jiee MaTepUATUCTUUECKUM, — ITUCAJ OH, —
OH TaK’Ke Bce B OOJIbIIIEH CTeNeHU TTO3BOJISLII UCII0JIb30BaTh CBOU
KOHIIEIIINY CHaYaJia COMAIU3MY, a 3aTeM KOMMYHU3MY». Kom-
MyHU3M He BO3HUK U3 HUOTKyAa. OH BO3HUK U3 IIUBUJIN3AIUH,

KOTOpad yxKe€ Hadaja 336BIBaTI), YTO PE€aJIbHOCTH BBIXOAUT 3a
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npeaeabl MaTEPUAJIbHOTO, — U I0OBEJI 3TO 3a0BeHUEe J0 ero JIOTHu-

YECKOro 3aBEpIICHUA.

I'my6uHHas 3aKOHOMEPHOCTh

[IuBMIM3aIMIOHHOE pa3pyIleHNe, TIPUINHEHHOE KOMMYHU3MOM,
CJIeflyeT TOCIIE0BATEIPHON CcXeMe MPU KaKJ0M €ro BOILIOIIe-
HUW: CHayajia pa3pylleHHue PEJTUTHO3HBIX HHCTUTYTOB U JyXOB-
HOM NPaKTHUKU (IIOCKOJIBKY OHU IPEJCTAaBJIAIT cOoOOM camylo
IPAMYIO yTPO3y MAaTEPHATUCTHYECKON IPEAIIOCHUIKE); 3aTeM
paspylieHre ceMbU (ITOCKOJIBKY JIOSJIBHOCTh CEMbe KOHKYPHUPYET
C JIOSUIPHOCTBIO TOCY/IapCTBY); 3aTEM Pa3pyIIeHHe MECTHOTO CO-
obllecTBa W TPAJAUIIMOHHOTO yIpaByieHUs (IIOCKOJIBKY cyOcH-
JIMAPHOCTh HECOBMECTHMA C IEHTPATIM30BAHHBIM IJIAHUPOBAHU-
€M); 3aTeM pas3pylleHUe YHACJIEeJOBAaHHON KyJIbTYPBI — HCKYC-
CTBa, My3bIKH, JINTEPATYPHI, Prtocopuu — KOTOpas HeceT B cebe
MaMATh O TOM, YTO OBLIO yTpaueHo (IIOCKOJIBKY Y HOBOTO UeJIOBe-
Ka He JIOJDKHO OBITh HUKAKUX OPHEHTUPOB /ISl CPDAaBHEHUA); U,
HaKOHeI], YHUYTOXKeHNe ITPUPOTHON cpe/ibl (II0CKOIBKY IPUPO/A
TO3Ke SIBJISIETCS JIUIIb MaTePHaIOM, KOTOPBIHN IO/IJIEIKUT peopra-
HU3AIIUM B WHTepecax IIPOM3BOJICTBEHHBIX meseir). Kyrmbrypa,
POJZICTBEHHBIE CBA3H, 00pa3oBaHME U DKOJIOTUS — 4YeThIpe U3
OJIUHHA/IATH WHCTUTYIIMOHAJIBHBIX CTOJIIOB «APXUTEKTYpa
['apMOHNM», CHCTEMAaTHYECKU pa3pyliaeMbIX UMEHHO B TOM IIO-
pAZIKe, KOTOPBI MaKCHMAaJIbHO yCHUJINBAaeT OECIIOMOIIHOCTh Ha-
cestenus1. OcTayibHbIE OIIOPBI HE COXPAHAIOTCS, 2 MOHOIIOJIU3UPY-
I0TCA: YIPaBJIEHHE U 37[paBOOXpAHEHUE MOAYHHAIOTCA TOCyap-
CTBEHHOMY IUTAHUPOBAHUIO, GUHAHCHI CBOAATCS K FOCY/IapCTBEH-
HOMY 6aHKOBCKOMY J1eJTy, KOMMYHUKAIIUSA CBOJUTCS K IIpOIaraH-
Jie, HayKa U TEXHOJIOTUHU MOTINHAIOTCA MAPTUWHBIM I1es1aM, 060-
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pOHA KOHTPOJINPYETCsA MapTHel, a caMo yIIpaByleHUe CIUBAETCA C
MapTUHHBIM anmnaparoM. [uBmim3anus, omopsl KOTOPOH JIHO0
paspylieHbl, JUO0 3aXBavyeHbl, — H5TO HE IUBWIN3ANUA. ITO
yIpaBJisieMoe HaceJleHue.

9TO He COBNaJIeHHE IIJIOXOTO PYKOBOJACTBA. JTO CTPYKTYpHOE
ciesicTBUe MeTapU3UKH, MPU3HAIOIIEH TOJbKO MaTepUasibHOE
usMepenue. Eciu peabHOCTh OTHOMEDHA, TO OAHOMEpHAs IU-
BWJIM3AIUs — 3TO He 00elHEHMe, a UCTHHA. boraTcTBo uesoBe-
YeCKOH KU3HU, KOTOPOE YHHUUYTOKAaeT KOMMYHHU3M, II0 €ro coo-
CTBEHHBIM IIPEJIIIOChIIIKAM SABJISIETCA WJUTIO30PHBIM. XpaMbl
O6butn cyeBepueM. CeMmeiiHble y3bl — Oyp:Kya3HOH CEHTHUMEH-
TaJIBHOCTHhIO. MecTHbIE TPAAUIHMU ObLIU JIOHAYYHON OTCTaJIO-
cThI0. VICKyCCTBO, He CIIy;KUBIIIEE PEBOJIIOIUH, OBLIO JeKalaH-
coM. Jleca 6t ApeBecuHoil. Kaxkoe paspylieHue JOTHUecKu
BBITEKAeT U3 5TOM IMPEINOChUIKU. Y3Kac 3aK/II0YaeTCs HE B TOM,
YTO KOMMYHHUCTHUYECKHE PEKUMBI IIPEAAIN CBOIO dumocoduio. A

B TOM, YTO OHH BOIIJIOTHUJ/IHA €€ B JKU3Hb.

IX. JIoxkHOe NPOTUBOIIOCTABJICHUE

[IpencraBiieHUEe O MOTUTHYECKUX BOBMOXKHOCTSIX YeJI0BEKA KaK O
BBIOOpE MEXKAY KAIUTAIU3MOM U KOMMYHH3MOM caMoO 1o cebe
sIBJIAETCA apTedakToM MaTepUaTMCTUYECKOTO PEAYKIIMOHU3MA.
ObGe cucTeMbl UCXOAAT U3 OJTHOTO U TOTO K€ OCHOBOIIOJIaralolie-
ro JIOMYIIEHUA: YTO SKOHOMUYecKas cdepa sBseTcs MepBocTe-
IIEHHOU, YTO MaTepuaJIbHbIE YCIOBUS SABAIOTCA QYyH/IaMEHTATb-
HOU PeayIbHOCThIO, M YTO IOJUTUUYECKUHN TOPSIOK CBOAUTCH K
BOIIPOCY O TOM, KTO KOHTPOJIUPYET IIPOU3BOJICTBO U pacIipejieie-
Hre. OHU pacxofsATcs B OTBeTe — YacTHAsk COOCTBEHHOCTh IPO-
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TUB KOJIJIEKTUBHOU COOCTBEHHOCTU — HO COTJIACHBI B Bompoce. 1

BOIIPOC IIOCTAaBJIEH HEBEPHO.

Kanuranusm Toxke He ABJIsAeTCA MPaBUIbHON Mojienbio. bes pe-
TyJIUPOBaHUA OH C Oe3kasocTHOU 3(hGEKTUBHOCTHIO KOHIIEH-
TPUpyeT OOraTCTBO U BJIACTH, CO3/aBas /ie-PaKTO OJIUTAPXUIO,
KOTOpas ympasJisieT ¢ IOMOIIbI0 (MHAHCOBOTO phIUara, a He Jie-
MOKPaTHUYECKOTO COTJIACHSA. YTBEPK/IEHUE O TOM, UYTO CBOOOHbIE
PBIHKHA CaMOPETYJIUPYIOTCS B HAINPABJIEHUU ONTHMAIBHBIX pe-
3yJIBTATOB J|JII BCEX YUACTHUKOB, SMIIMPUUYECKH JIOKHO — PBIHKHU
ONTUMU3UPYIOTCSA B MHTEPECAX TeX, KTO 001a7jaeT HaubOJIbIINM
KaIllUTaJIOM, ¥ BO3HUKAIOIIAsA B pe3ysbTaTe KOHIIEHTpAIUs BJa-
CTH TI0 CBOUM IIOCJIEACTBUAM HEOTJIMUMMA OT IE€HTPAIM30BaH-
HOU TUPAHUM, KOTOPOU KaIUTAJIN3M AKOOBI mpoTtuBocTout. Co-
BpeMeHHas CUTyalus — Korja HeboJIblloe YUCjIo ceMed U MH-
CTUTYTOB KOHTPOJIUPYET JIeHEXKHO-KPeAUTHYIO noutuky, CMU,
IIPO/IOBOJIBCTBEHHBIE CHUCTEMBI, (papMalleBTUYeCKOe IPOU3BO/I-
CTBO U TEXHOJIOTUYECKYI0 UHMPACTPYKTYpy — He ABJIAETCA W3-
BpallleHueM KalnuTajau3Ma. JTO KalUTaau3M, JeWUCTBYIOIIUU B
COOTBETCTBUHU CO CBOEH COOCTBEHHON JIOTUKOH B OTCYTCTBHUE

TPaHCHEHAEHTHOI'O IIDUHITHUIIA YIIOPAAOYEHUA.

Ho kanuTtanmnsMm, Ipu Bcex CBOUX MATOJOTUAX, COXPAHSAET TO, UYTO
KOMMYHHU3M CHCTEMATHUYEeCKU YHUUTOXKAeT: IMPOCTPAHCTBO JJIs
WH/IUBU/IyaJIbHOU MHUITUATUBBI, TOOPOBOJIbHBIX O0BEUHEHUH U
OPraHUYHOT'O0 BO3HUKHOBEHU MOpsAiKa cHu3dy. Kanuratucrude-
CKoe 00IIeCTBO C IUIOXUMU JeATEIAMU Ha BEPXY BCe JKe JIOMyCKa-
€T CyIIeCTBOBaHHE KOHTPJBI)KEHHUH, aJIbTEPHATHUBHBIX COO00-
II[eCTB, HE3AaBUCUMOTO MBIILIEHUA U MIOCTEIIEHHOTO pepopMUpo-

BaHUA HHCTHUTYTOB IIOCPEACTBOM HHHHBHHyaﬂbHOﬁ 1 KOJIJIEK-
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TUBHOU JiesiTeJIbHOCTU. KOMMyHUCTHUYECKOe OOIIEecTBO, IeHTpa-
Jn3ys Bce MaTepUaIbHbIE YCIOBUSA IMOJT TOCYAAPCTBEHHBIM KOH-
TPOJIEM, yCTPAHSET MaTepHUAIbHYI0 OCHOBY Ul JIIOOOU ayibTep-
HATUBBI TOCYZAPCTBEHHOMY BUJIeHUIO. Pa3HuIla He TPHUBHAJIbHA.
JTO0 paszHUIA MeXaAy OOJbHBIM OPTaHU3MOM, COXPAHSIOIIUM
CIIOCOOHOCTH K HCIIEJIEHUIO, I TEM, Y KOTOPOTO HMMMYHHAsI CHCTe-

Ma ObLIa XUPYyPTAYECKH yaieHa.

OpHako HU O/lHA U3 CUCTEM He OTBeYaeT HA CaM BOIIPOC: JJIs
Yero Hy»kHa 9KOHOMUKA? Kanurtasinsm oTBedaeT: 111 MaKCUMU-
3alMU UHAUBUAYAJIBHOTO 6oraTcTBa. KOMMYHHU3M OTBeUaeT: /i
BBIDABHUBAHUA KOJUJIEKTUBHOTO OJiarococTossHUA. I'apMOHU3M
OTBEYaeT: COTJIACOBAaHHE MAaTEPUAIbHOM KU3HU ¢ «L.0gos» — op-
raHu3anys IIPOU3BOJICTBA, paclpe/leJiIeHUsA U YIpaBJIeHUA Ha
cy»k0e TTpoIBETaHMS YeJIOBEKA BO BCEX U3MEPEHUSX, a HE TOJIb-
KO B MaTepUaJIbHOM. DTO He IEHTPUCTCKUN KOMITPOMHUCC MEXK/IY
JIEBBIMH M MPABBIMU. TO COBEPIIEHHO UHAsA OCh — TaKasl, KOTO-
pas MOJUNHSET SKOHOMUUYECKHU BOMIpoC 0ojiee MIMPOKOMY BO-

IIPOCY coryiaCoBaHUA NUBUJIN3AallUU C KOCMHUYECKUM ITOPAJTKOM.

X. Ko/sieKkTUBHU3M KaK BHIOOP

[Tox meTadusnueckumMu 06JIOMKaAMU KOMMYHHU3Ma CKPBIBAETCS
MTO/IJTUHHOE TIOHUMAaHHUE: YTO JIIOAU — 3TO He aTOMU3UPOBAHHbIE
WHIUBHUIYYMBI, a CyIIIECTBa, 110 CBOEH CyTH CBSI3aHHBIE OTHOIIIE-
HHUSMU, UTO COTPYTHUUECTBO TaK YK€ €CTeCTBEHHO, KaK U KOHKY-
PEeHIs], ¥ UTO IIUBUJIN3AIHsA, OPTaHU30BaHHASA UCKITIOUUTEIHHO
BOKPYT YaCTHOTO HAKOILIEHUs, AyXOBHO oOemxHeHa. ['apMOHU3M

HE OTBEpraeT 5TO IOHUMaHHueE. On OTBEpPraeT MEeTO/.
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KosnekTuBu3M, HaBA3aHHBIU rOCY/IapCTBOM — Jla’Ke BPEMEHHO,
Jla’ke C TEOpeTUYEeCKON OoOellaHueM, UYTO IoCyZapcTBO B KOHeU-
HOM UTOTe pacmajieTcsi — ABJAeTcA HapyllleHueM IpUHIIUIA
«Dharma» Ha camom dyHzmaMeHTaIbHOM YpOBHE. OH IO/IaBIISIET
VH/IUBU/YAJIbHYIO COBECTH, YHUUTOXKAET J0OPOBOJIbHBIE 00BEN-
HEeHUs U 3aMeHseT OpraHHYecKoe YesIoBeuecKoe COTpyAHuYe-
CTBO yIIpaBJisieMOl KoopjauHaiueil. ['ocyzapcTBo He OTMUpAET,
IIOTOMY YTO ammapaT MPUHYXKAEHUs IOPOXK/AaeT COOCTBEHHYIO
JIOTUKY caMOCOXpaHeHUsdA. Biacth, OfHaKIbl IIeHTPAIN30BAH-
Has, He JIENEHTPAIN3YETCS IOOPOBOJIBHO. ATO HE CIyJYaiHas uc-
TOpUYecKas HeyAada. ITO CTPYKTypHas HEU30€KHOCTb, Mpes-
cKazyeMas U3 IepBOOCHOBAHUU JTIOOBIM, KTO IOHUMAET, YTO HH-

CTHh bl, KaK 1 OpTraHHu3MBbl, CTPEMATCA BBI?2KHUTb.
2 2

JIxapMuyeckasi aJibTEpHATHUBA: KOJUIEKTUBU3M Kak BbIOOp. Co00-
II[ECTBA, KOTOPblE 00OPOBOALHO JEJISATCS PECypcaMul, TPYJAOM U
yIIpaBJeHHeM — MOTOMY YTO HX YJIeHbl YCBOWJIU II€HHOCTH, Jle-
JIAloIe COBMECTHOE HCII0JIb30BAHUE €CTECTBEHHBIM, a HE IIPU-
HYJUTEJIbHBIM — BOILIOIIAIOT TO, YTO KOMMYHHU3M TEOPETUZUPO-
BaJI, HO HUKOT/IAa HE CMOT CcO371aTh cuyioi. OJIMH U3 CTOJIOB Ap-
XUTEKTYypbl — «Co00I111ecTBO» — TMpeAIosiaraeT UMEHHO 3TO:
MHOTOTIOKOJIEHUECKHe, IIPUBSA3aHHbIE K MeCTy cOoo0IIecTBa, op-
raHU30BaHHbIE BOKPYT OOIIUX IMPUHITUIIOB, T7l€ COTPYAHUYECTBO
BO3HHKAeT U3 COorlacOBaHHOCTH ¢ «Dharma», a He u3 rocyzap-
CTBEHHOTO IIpuKasa. PazHuna mexzay koorneparuBomM MoHpapa-
roH u I'YJIAT'om He 3akJIr04aeTcsd B CTEIEHU. ITO Pa3HUIIA MEXK-
1Ty T0OPOBOJIBHBIM CJIEZIOBAHUEM U IIPUHY/IUTETHHBIM MTOAYUHE-

HHeM — MeXxAy « Dharma» u ero mpoTHBOIIOI0KHOCTHIO.
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BoT moyeMy Mo1eib «3BOJIIOIIMOHHOE YIIPABJIeHEe» UMeeT 3Ha-
YyeHHe: CIOCOOHOCTh CO00IIecTBa K JOOPOBOJIBHOMY KOJLIEKTH-
BH3MY 3aBHCHUT OT JIyXOBHOH 3PeJIOCTH ero 4wieHOB. Hesb3s 3aKo-
HOZIATEJIbHO TpeANnCcaTh IeApocTb. Henb3s mpeamucaTh COU-
JlapHOCTh. MOKHO TOJIBKO CO3/1aBaTh ycI0BUsA — uepe3 « OOpaszo-
BaHue», «Kynprypa» u «lIpucyrcTBre» — B KOTOPBIX 3TH Kaue-
CTBA BO3HHUKAIOT €CTECTBEHHBIM 00Opa3om. OmmubKka KOMMYHU-
CTOB 3aKJIIOYAETCs B TOIMBITKE MPOU3BECTH ILIOJ], HE BBIPACTHUB

JlepeBo.

XI. BoJiee riry0OKUI TUATHO3

InybuHHas Heyzaua KOMMYHU3Ma He SBJISETCS MOJTUTHYECKON
win skoHoMudeckoil. OHa meradusudeckad. OTpulas peayib-
HOCTh CO3HAHUS KaK HEPEAYIIUPYEMOTO U3MEPEHUS OBITHA — Ha-
CTavBas Ha TOM, YTO YXOBHOE€, HDABCTBEHHOE U 3HAUNMOE SIBJISI-
IOTCA JINITb OTPAKEHUEM MATEPUAJIBHBIX YCJIOBUH — MapKCH3M
JIMIIWJI MUP OuYapoBaHWA Ha (yHAAMeHTaJIbHOM ypoBHe. OH
YCTPaHHJI caMy CIIOCOOHOCTD, OJ1arofapsi KOTOPOU JIFOAX BOCIIPH-
HUMAIOT IIeJIb, CMBICJI U KOCMUYECKUU TOPAMOK, a 3aTeM YIU-
BUJICS, KOT/Ia IUBUJIM3AIIUH, IIOCTPOEHHBbIE HA €r0 MPEeAIIOCHLI-

Kax, MMOPOAMIN OecIeTbHOCTh, 0€CCMBICJIEHHOCTD U O€CITOPSIIOK.

Hponus touna: Mapkc IMarHOCTHPOBAJI OTUYK/IeHHE pabodero
OT CBOETO TPyZa, OT CBOUX COOPAaTheB U OT CBOEH COOCTBEHHOM
npupoabl. /luaruos 6su1 ToueH. Ho yiekapcTBO — moJiHAs peop-
raHU3aIUs MaTEPUAIBHBIX YCJIOBUH — HE MOIJIO YCTPAHUTH TO,
YTO Ha CaMOM Jiesie ObLIO He TaK, IOTOMY YTO TO, YTO Ha CAaMOM
nesie OBLIO HE TaK, He ObLIIO MaTepuaabHBIM. OTUyKIeHHe, KOTO-
poe BocupuHsT Mapke, pealbHO. TO OTUYK/EHHUE YeJT0BEKA OT
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«LL0gos» — OT KOCMHUYECKOTO TOPsI/IKa, KOTOPBIN IIPU/IA€T CMBICIT
TPY/y, KOTOPBI OCHOBBIBAET UEJIOBEUECKHe OTHOIIIEHUS HA YeM-
TO Oosiee TIyDOKOM, UeM SKOHOMHYEcKas (YHKIMs, KOTOPBIN
CBSI3bIBAET WHJIUBHJIyyMa C PEATbHOCTBIO, IPEBOCXO/ISAIIEH CyM-
My MaTePHATbHBIX YCIOBUMA. DTO OTUYKEHUE HEJIb3sl YyCTPAHUTD
IyTeM Iepepacrpe/ie/IeHusI CPeJICTB IIPOU3BOACTBA. Ero MOXKHO
YCTPAHUTH TOJIBKO IyTEM BOCCTAHOBJIEHUS TOTO M3MEPEHHUS pe-

QJIPHOCTH, KOTOPOE OTPHUIIAJT MAaTEPHUATUZM.

ComkeHUIIBIH YBUEI 5TO U3HYTPU KaTacTpodnl. PoresnuH nua-
THOCTHPOBAJI 3TO HAa OCHOBE HUCTOPHUHU IMOJUTUYECKUX Ujiel. Mu-
3ec 1 XaWeKk MPOJAEMOHCTPUPOBATIU 3TO B JIOTUKE SKOHOMUYE-
cKOUM KoopawHanuu. Ilommep BBISBUJI 3TO B CTPYKTYpE CaMOM
Teopuu. CKPyTOH IPOCJIEIUII 3TO B IICUXOJIOTUU UHTEJLIEKTYaTb-
Horo kjacca. CoyasJul COMOCTaBUJI 3TO € IIpeJiesilaMHu deJloBede-
cKkoro 3HaHUA. KOJIaKOBCKUM IPOAHAIIM3UPOBAI 3TO KaK OBIB-
mui Bepyromui. Kaxaplii u3 HUX, UCXOAsA U3 COOCTBEHHOU TOY-
KU 3peHUs, IPUIIIEIT K OJTHOMY U TOMY K€ CTPYKTYPHOMY BBIBO-
Jly: MAapKCHUCTCKUHN MPOEKT TEPHUT KpaX, MOTOMY YTO OTPHUIIAET
U3MepeHUe PeaIbHOCTH, KOTOPOe He IePeCTaeT CyIeCTBOBATH,
Korzila ero orpunamT. OHO MPOCTO BHOBbH 3asBJsAET O cebe — B
BHU/le TUPAHUU, CTPAJAHUS, CHUCTEMATHUYECKOTO YHUYTOKEHUS

BCEro, YTO JieJIaeT BO3MOXKHOH IUBUJIM30BAaHHYIO JKU3Hb.

VIMeHHO 3TO mpezjiaraer «l'apMOHN3M» — He KaK IIOJIUTHYe-
CKYIO ITPOTPaMMYy, KOHKYPHUPYIOIIYI0 ¢ KOMMYHH3MOM Ha €r0 K€
YCJIOBUSAX, a KaK BOCCTAHOBJIEHHWE TOM OCHOBBI, HA KOTOPOU IIO-
JIUTUYECKUU MOPAIOK, SKOHOMHUUECKas OpTaHU3aIUsA U KOJLIEK-
TUBHAS KU3Hb OOPETAIOT CMBICI. «ApxuTexTypa [apMOHUN» He

nepepacrpesiessier 60raTcTBo 0OoJiee CIpaBeIMBO B pa3odapo-
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BaHHOM Mupe. OH BO3BpaIlaeT MUPy OYapOBaHHE — HE Uepe3
(dbaHTa3UI0 UK PErPeCcCHIO K IOMOJEPHUCTCKUM YCIOBHSIM, a 4e-
pe3 Mpu3HaHUE TOTO, YTO PEATLHOCTh Oorave, Tiry0:Ke U CTPYKTY-
pUpOBaHHee, YeM MOKET BOCIIPUHATH JII00AsT MaTepHaTUCTHUE-
cKasl pefyKius. 11 Ha OCHOBe ATOTO MPU3HAHUS MOXKHO IOCTPO-
UTh IUBWIN3AIMIO, KOTOpas pellaeT NnpobseMy OTUyKIEHWS,
JIMaTHOCTUPOBaHHYI0 MapkcoM, He npuberasi K MeTapu3nIecKo-
My HaCHJINIO, KOTOpOe TpebOoBaJIo ero JIeKapCTBO.

Cm. maxce: Ynpasaenue, 3anaduwlil pazaom, Kanumaausm u
2apmoHusm, MopaavHas uHeepcusn, Iaobaaucmcekas aauma,
Hayuonaauam u eapmonusm, QuHancosas apxumexkmypa, Ap-
xumexmypa I'apmoHuu, OcHosbl, Jlubeparudm u 2apMoOHU3M,
Iocmempyxkmypaauam u 2apmMoHU3M, IK3UCMEHUUAAU3IM U
2apmoHu3m, Mamepuaaudm u 2apmoHu3M, PeMuHuU3M U 2apMo-
Hu3m, KoHcepsamuam u eapmonudm, I apmoHusm, I'apmoHuue-
ckas anucmemono2un, Jlanowagm usmos, UYenosex, Logos,
IIpuxaadHoil 2capmoHu3m
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rMABA 8 - YACTb Il — MONIUTUKO-OKOHOMUYECKWNN
MOPAOOK

Kanurainsm u rapMOHU3M

AHTHUKaANUATAJIVICT IPAB HAMOJIOBUHY

AHTUKATIUTAJIUCT BAJUT HEYTO PEAJIBHOE. MOJIOJION UEJIOBEK,
KOTOPBIF CMOTPUT Ha COBPEMEHHBIN S5KOHOMUYECKUH MTOPAIOK U
OTIIATHIBAETCHA, HE CTPAJIaeT OT HEJOCTAaTKA BOCIPUATHSA — OH
BOCIIPHHUMAET NOJINHHYIO aTosIorui0. PuHaHCHATU3aIUs Bee-
ro. CBeZieHUE YeJI0BEYECKOTO TPyZa K TOBapy, IleHa KOTOPOTO
CHUKaeTcs 10 MUHUMyMa. KoHIleHTpamus 60oraTcTBa B CTPYKTY-
pax, HaCTOJIbKO aOCTPAKTHBIX, UTO JIOAY Ha 000X KOHIIAX — Te,
KOT'O 9KCIUTyaTUPYIOT, U T€, KTO SKCIUIyaTUPYET — CTAJIH HEBUU-
MBIMH JPYT 171 fipyra. Kosonusanus Bcex cdep KU3HU PHIHOY-
HOM JIOTUKOW: oOpa3oBaHHE H3MepseTcA TPYAOyCTPOUCTBOM,
3I0POBbE — MPHUOBLIBHOCTHIO CTPAXOBAHUs, MPUPOAA — JTOOBI-
Yyell pecypcoB, OTHOIIEHUsS — TPAH3aKIMOHHOHN I10JIE3HOCTHIO,
KyJIbTypa — IOKa3aTessIMH MoTpebsieHusa. YTo-To JeNHCTBUTEb-
HO He TaK, 1 MOPaJIbHBIN UMITYJIC HA3BaTh 3TO HE TOJIBKO JIETU-

THMEH, HO U HeOOXOHM.

OmnbKa aHTUKAITUTAIMCTOB 3aK/II0UAETCA HE B BOCIIPUATHH, a B
JIuarHo3e — W, cJIe0BaTeIbHO, B pelienTte. MapKc BUE CUMII-
ToMmbl. Ero onucanme derummusma ToBapa — mpoliecca, IIpu Ko-
TOPOM COITHAJIbHBIE OTHOIIEHHS MEXKJy JIJABMH IIPUOOpETaIoT

BU/JL OTHOIIIEHUH MEXy Be€llaMH — Ha3bIBA€T pE€a/IbHOE ABJIE-
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Hue. Ero onucanue oTayXAeHUsI — OT/IeJIeHUsI paboyero OT mpo-
ZTyKTa, IPoIiecca, APyTux pabourx 1 cBOeld COOCTBEHHOH YesIoBe-
YeCKOHW MPUPOBI — OMUCHIBAET HEUTO Y3HABAEMOE B OIIBITE ITPO-
MBINJIEHHOTO M MOCTUHAyCTpuajabHOro TpyAa. Ho Mapkc mpu-
IMHCHIBAJI 3Ty MATOJIOTHIO cB80eMy cnocoby npousgoocmea —
YacTHOU COOCTBEHHOCTH Ha CPEJICTBAa MPOUW3BOJICTBA U M3BJIeUe-
HUIO TPUOABOYHON CTOMMOCTH — TOT/Ia KaK 3Ta MaTOJIOTUS SIB-
JISIeTCSI OHTOJIOTHYECKOH, a He SKOHOMHUUYECKOU. BoJIe3HbIO ABJIs-
eTcs He KaluTaau3M. bojiesHb — 3T0 MeTtaduznyeckas CTPyKTY-
pa, B paMKax KOTOpou GYHKIMOHUPYET KallUTAIU3M — Ta JKe ca-
Masi CTPYKTYpa, KOTOpas MOPOAMIIA KAUTAIU3M, COIUATU3M U
BCe JIPyTHE COBPEMEHHbBIE SKOHOMUYECKUE HUJIE0JIOTHU KaK ITPO-

U3BOJ/IHBIE IIPOSIBJIEHUS OJHOU U TOU K€ OITUOKH.

ATta ommbKa 3aK/ITI0YAETCA B CBEIEHUU BCEU IEHHOCTH K OJTHOMY
U3MepEeHUI0. «['apMOHI3M» YTBEPIKIAET, UYTO PEATTBHOCTH CTPYK-
TypupoBaHa «[.0gos» — BHYTPEHHUM IOPSIKOM, KOTOPBIHA OTHO-
BPEMEHHO SIBJISIETCS MaTePHUAIbHBIM, SHEPTETUUECKUM, PEJIAIIH-
OHHBIM U J[yXOBHBIM. DKOHOMUKA, COrjIacOBaHHasA ¢ «Logos», oT-
pakasia O6bI 3Ty MHOTOMEPHOCTD: OHA U3Mepsiyia Obl IIEHHOCTh He
TOJIBKO TIO IleHe 00MeHa, HO U 10 37J0POBBIO TeJI, TIIyOMHE OTHO-
IIIEHUH, >KU3HECTIOCOOHOCTU BSKOCHCTEM, CYBEPEHHTETY CO00-
II[eCTB, MPOI[BETAHUIO KYJIBTYPhl U COTJIACOBAHHOCTH IIPOU3BOJ-
CTBEHHOH JeATeJbHOCTHA ¢ « Dharma». IlaTosorus kanurajansma
3aKJIIOYAEeTCA He B YaCTHOUM COOCTBEHHOCTH KakK TakoBou. OHa 3a-
KJIIOUAeTCs B CUCTEMATHUEeCKOM YCTPaHEHUM BCEX ACIEKTOB I[eH-
HOCTU, KPOME KOJINYECTBEHHO M3MEPHUMBIX U OOMEHHBIX, — U B
MOCJIEAYIOIEeN peopraHu3allii BCeU UeJI0BeUecKOr JAesaTeIbHO-

CTH BOKPYTI € JMHCTBEHHOI'O IIOKa3aTeJIA: HpI/I6bIJII/I.
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Mapxkc yHacaeZoBa 3TOT PeAYKIIMOHU3M, a He IIPEB30IIIeN €ro.
Hcropuueckuii MaTepuain3M YTBEPIKAET, UTO SKOHOMHUYECKHE
OTHOIIIEHUsI ABJISAIOTCA 6a30H, a Bce OCTaJIbHOE — IIPaBO, IMOJIU-
THUKa, pesurus, punocodus, KyJIbTypa — HaJICTPOUKOU, onpesie-
JisieMou 0a30i. ITO He KPUTHUKA PEAYKIIMOHU3MA. ITO PEIYKIIHO-
HHU3M B €r0 CaMOM aMOHWIIMO3HOM ITPOSIBJIEHUH: OH CBOJUT BECh
yeJI0Be4eCKUl MUP K SKOHOMHKeE, a 3aTeM IIpejJjiaraeT UCIpa-
BUTH YE€JIOBEYECKHUU MUP ITyTEM HCIIPaBJIEHHs DKOHOMUKH. Pe-
3yJITaTOM, BO BCEX CJIy4asix, Korja perent Mapkca ObLT peau-
30BaH, ABJISIETCS CHUCTEeMa, KOTopas IO KpalHEW Mepe CTOJIb JKe
PEIyKTHUBHA, CTOJIb K€ JeTYMaHU3UPYIoIas U 3HAYUTEIbHO 00-
Jiee JKeCTOKas, YeM KaIlluTaJIn3M, KOTOPBIM OHa 3aMeHmIa (CM.

KoMMyHHU3M ¥ TapMOHU3M).

AHaToMHsA peaIbHOM MaTOJTOTHH

Eciiu 6ose3HBIO fABIAETCA HE KANMUTATNU3M, 2 OHTOJIOTHYECKAs
CTPYKTYpa, B paMKax KOTOPOH (PYHKIMOHUPYET KAMUTAIN3M, TO
AQHATOMHIO 3TOH MATOJIOTUU HEOOXOAUMO ITPOCIIENUTD 10 €€ KOp-
Hel —  KOoTopble ABAAIOTCA  ¢GuaocopCKUMU, a  He

SKOHOMMWYECKHNMU.

HoMuHaimcTunueckuii KOpeHb

Vcropus HauMHAETCs TaM, T/le HauuHaeTcs O6oJiee MUPOKUY 3a-
MMaTHBIA packosi: ¢ HomuHaau3Ma (cM. Ocuosbl). Korma Yunbsam
OkkaM U ero IOCJae0BaTENU JIMKBUANPOBAIN YHUBEPCATIUU —
OTpHIIas, UYTO TAKHUE KAaTETOPUH, KaK «CIIPABEJINBOCTb», «KPaCo-

Ta», «4eJoBedYecKas MpUpozia» U «100po» 0003HAUYAIOT peaib-
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Hble YEPThl PEAJIbHOCTU — OHU YCTPAHWJIUM OHTOJIOTUYECKOE OC-
HOBaHUeE JJIs JIIOOOTO YTBEPIK/IEHUS O TOM, UTO YKOHOMHUYECKAS
JIeSITEJILHOCTD JIOJI’KHA CJIYKUTH IeJIsIM, BBIXOZSAIIUM 3a ee Ipe-
Jenbl. Ecu «crmpaBeIMBOCTh» — 3TO HE peajlbHOE YHUBEpCa-
Jvisl, a Ha3BaHUeE, KOTOPOe MbI HaBS3bIBaeM KOHKPETHBIM MeXa-
HHU3MaM, TO He CYIIECTBYeT OObeKTUBHOTO CTaH/IapTa, MO KOTO-
pOMYy MOKHO OBLIO OBl OIIEHUBATh SKOHOMUUYECKYIO CHUCTEMY.
Ocratorcs JIUIIb BJIACTh, NPEAINOUTeHU U 3(PPeKTUBHOCTD — U
a(dexTuBHOCTD, OyAyYN €MHCTBEHHBIM KPUTEPHEM, YIIEJIEB-
UM TIOCJIe HOMHUHAJIUCTUYECKON YMCTKH, CTAHOBUTCS OIpesie-

JISIIOIIEH JIOTUKOH SKOHOMUYECKOU KU3HHU.

Anmam CMUT caM JIeficTBOBaJI B paMKaX OCTaTKOB OoJjiee 6oraToi
Tpagunuu — ero «Teopus HpascmeeHHwulx uyscmse» (1759)
npeziiecTBoBasia boeamemesy Hapodos (1776) U OCHOBBIBaJIa
SKOHOMUYECKYIO JIeSITETbHOCTh Ha COUYBCTBUHM, MOPAJILHOM CYK-
JIEHUW U COITUAIBbHBIX 00pojieTesnsax. Ho Tpagumus, yHaciieno-
BaHHasgs CMHUTOM, COXpaHWJA SKOHOMHKY U OTOpPOCHJIA STHKY.
«HeBupmmmasa pyka» OblJIa cOXpaHeHa; MOpPAJIbHBIE YYBCTBA
ObLIH 3a0BITBI. DTO He HcKaxkeHHe CMHUTAa — 5TO JIOTHUYECKOE
ciencTBue (PyHKIIMOHUPOBAHUS B IIMBWIN3AIUU, KOTOpas yiKe
yTpaTuwia MeTapU3UUECKYyI0 OCHOBY JIJII MOPAJIbHBIX UYBCTB,

npeanosaraeMblx CMUTOM.

Peayknusa neHHOCTH

[leHTpasbHAs MATOJIOTUS 3aKIIOYAETCS B CBEIEHHU MHOTOMED-
HOU CTPYKTYPHI IIEHHOCTEH K €INHOU KOJIMYEeCTBEHHOU METpPHKE.
B TpasuImoHHON 5KOHOMHKEe — Oy/Ib TO CpeJHEBEKOBasi €BpO-
MercKas, ncaaMcKas, KATalCKas WIN KOpeHHass — 3KOHOMUYe-
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CKasl JesATeJbHOCTh ObLIa BCTPOEHA B CeTh HEOKOHOMHYECKHUX
00s13aTeJIbCTB: PEJTUTHO3HBIN JOJIT, B3AUMHOCTh B COOOIIIECTBE,
9KOJIOTUYECKOe YIIpaBJeHue, ceMelHas UecTh, pEMECIEHHOE Ma-
crepcTBo. IleHa Belu HUKOT/IA He ObLIa BCEH ee IIEHHOCThI0. By-
XaHKa xyieba Hecsia B cebe IEHHOCTh 3epHAa, TPyJa, MacTepcTBa
IeKaps, IPOMHUTAHUS OOIUHBI, OTHOIIEHUH MEXK/y ITOKyIlaTe-
JIleM W TIPOJIaBIIOM, a TakKKe IIOJIHOINEeHUsA bory, ocBsIaBIIETro
BCIO c/iesiky. CBecTH 3Ty MHOTOMEPHYIO PEabHOCTh K IleHe —
CKasaTh, 4TO XJIeh u ecmb ero 0OMeHHas CTOUMOCTh — 3TO KO-
HOMUYECKOE BBIpAKEHHE TOTO K€ HOMHHAJIU3Ma, KOTOPBIN pac-
TBOPWJI CYITHOCTU B (uiocopum M KaTeropuu B TeHJIepHOU

TEOPHUH.

ATO cBeZleHNe YCKOPUJIOCh Ha OIIpeieJIeHHBIX HCTOPUYECKUX 3Ta-
max. /I[pmxenue oropakuBauusa (XV—-XIX BB.) mpeBpaTuiio o06-
IIUHHBIE 3€MJI1 — 3€MJIM, HAXOJAUBIIHNECS B OOIIIMHHOM yIIpaB-
JIEHUW — B YaCTHYI0 COOCTBEHHOCTH, Pa30pPBaB CBSA3b MEXKIY 00-
IMUHON U TeppuTopueil. [IpomMbllJIEHHAsT PEBOJIIOIUA ITPEBPaA-
THWIa KBIM(UIMPOBAHHBIX MAacTepPOB B B3aUMO3aMeHseMble
eIUHUITBI TPY/Ia, Pa30PBaB CBA3b MEXK/Ty PAOOTHUKOM U IIPOAYK-
ToM. PrHaHCHaIM3anya KOHIa XX BeKa IpeBpaTusia IIporu3BO/-
CTBEHHBIE AKTUBBI B GUHAHCOBbIE UHCTPYMEHTHI, PA30PBaB CBA3b
MeXX/Ty MHBECTUIIUAMU U JII000H peaylbHOU S5KOHOMHUYECKOH Jiesi-
TeJIbHOCThI0. KaxK/bIll 3Taml yCTPAaHsJI OJINH U3 aCleKTOB IIeHHO-
CTH, OCTaBJIsIA CIeAYIIIUN 3Tan (QYHKIMOHHUPOBATh Ha Oosee
TOHKOM M abCTpakTHOM cyOcTpare — JI0 TeX IOp, IIOKa COBpe-
MeHHas (puHaHCOBasl CHCTeMAa He cTaja (PyHKIIMOHHUPOBATH IO-
YTHU TIOJTHOCTBIO B cdepe YMCTOW abCTpaKIuu, OTOPBAHHOH OT
BCEro, YTO MOXKHO ObLIO ObI Ha3BaTh PeaJlbHbIM OOTaTCTBOM:

€711, KIJTbsI, COODIIEeCTBa, 3J0POBbsI, KPACOTHI, CMBICJIA.
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3axBar ieHer

Haunbosiee 3HaUuMMBIM U HauMeHee MOHATHBIM aCIIeKTOM IIaTo-
JIOTUM KallUTIN3Ma SIBJIETCA He caM PBIHOK, a JIeKalllas B ero
OCHOBe JIeHe)KHas cucreMa. VHCTUTYT LIeHTPaJbHOr0 OAaHKOB-
CKOT'O /lejla — CO3/laHue U yIpaBjeHUe JIeHe:KHOM Maccoll crpa-
Hbl KBAa3WMHE3aBUCHUMBIM YUpeXJeHUEM — IIpe/ICTaBysAeT coO0M
3axBaT caMoU (pyH/IaMeHTaJIbHON S3KOHOMUYeCKOU NHPPACTPYK-
TYPbI COCPEJIOTOYEHHON SJIUTON, HHTEPECHI KOTOPOU CTPYKTYPHO
He COBIIQ/IAIOT ¢ UHTEpecaMU HaceJjleHUs, KOTOPOMY OHa HOMHU-

HAJIBHO CJIY’KHT.

denepanbHasi pe3epBHas cucreMa (OCHOBaHHAs B 1913 roay),
Bauk Aurimu, EBporefcKuil eHTPTbHBIA 0aHK U MX aHAJIOTH
II0 BCEMY MUPY He SIBJITIOTCA TOCYJAPCTBEHHBIMH YUPEXKIECHUSI-
MH B KaKOM-JIHOO 3HAYHUMOM CMBICJIE. DTO THOPU/IHBIE CTPYKTY-
PBl, B KOTODPBIX YacTHble OAHKOBCKHE HHTEPECHI OKAa3bIBAIOT
CTPYKTYPHOE BJIMSIHHE Ha CO3/J[aHUe, pacIpejieJIeHHe U CTOH-
MOCTbH JeHer. MexaHu3M 3akJiovaercs B 0aHKOBCKOH CHCTEME C
YACTHYHBIM Pe3ePBUPOBAHHEM: KOMMepUecKre OAHKU CO3/IaI0T
JIEHbI'U TIOCPE/ICTBOM KPEJIMTOBAHUS — KK KPETUT FreHEePH-
pyeT JIemO03UT, YBeJIUYuBas JIEHEXKHYI Maccy. LleHTpasbHbBIN
0aHK yCTaHABJIMBAET YCJIOBUSA, HA KOTOPBIX IMPOUCXOJUT 3TO CO-
3nanue. [IporeHThI, B3UMaeMble C CO3JaHHBIX JIEHET, TBUIKYTCS
BBEPX — OT 3aeMINUKOB ((pUBUUECKUX JIUI], MaJIBIX MPEAIPUsI-
TUH, TPAaBUTEJILCTB) K KpeauTopam (6ankoBckoll cucreme). Co-
BOKYITHBIH 3(P(PeKT — 3TO HempepPhIBHBIHN, CTPYKTYPHBIHN ITEPEHOC
OorarcTBa W3 IMPOU3BOJCTBEHHON SKOHOMHUKU B (DHHAHCOBBIHN
CEKTOpP — He IOCPEICTBOM KPasKH WJIM 3arOBOpa, a Yepe3 apXu-

TEKTypy caMOM JIEHEXKHOU CUCTEMBI.
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JleHbTH, OCHOBaHHbBIE HA JIOJIT€ UMEIOT eIlle OJHO CTPYKTYPHOE
CJIeICTBUE: JIEHE)KHAsI Macca MOJKET PACHIUPATHCS TOJIBKO 3a
CYeT CO37JaHUsI HOBOTO Z1oyTa. II0CKOIbKY Ha JI0JIT HAYUCIISAIOTCS
MIPOIEHTHI, HO JIEHbI'HU JIJIsI MX BBIILJIATHI HE CO3/IAI0TCSI OJHOBpE-
MEHHO C OCHOBHOI CyMMOM, cucTteMa TpeOyeT MOCTOSIHHOTO PO-
CTa — B CHUCTEMY JIOJKHBI IIOCTOSTHHO BXO/UTH HOBBIE 3aeMIIU-
KU, YTOOBI T€HEPUPOBATh JE€HbIU, HEOOXOAUMBIE JIJISI OOCITY KH-
BaHMUSA CYIIECTBYIOIIETO J0Jra. ATO He 0COOEHHOCTDh KaIllUTaJIN3-
Ma KaK TaKOBOT'O. ITO OCOOEHHOCTD JIEHEIKHON apXUTEKTYPHI, Jie-
JKallledl B OCHOBE KaIllUTaJIM3Ma — apXUTEKTYPhI, KOTOpasi IIpe/I-
ompeziesIsieT OIpe/ieJIeHHble Pe3yabTaThl (OeCKOHEYHBIH PpOCT,
KOHIIEHTpAI[UIO O0raTCcTBa, 3aBUCUMOCTD OT JI0JITa) HE3aBUCUMO
OT TOTO, KaKasi ITOJIUTUYECKAS HUJIE0JIOTHSI HOMHUHAJIBHO yIIPaBJIs-
eT SKOHOMUKOU. COIMaJIUCTHUECKOE TPABUTEIBCTBO, JIEHCTBYIO-
IIlee B paMKax JIeHeKHOM CHCTEMbI, OCHOBAHHOU Ha JI0JITe, I0-
POKJIA€eT Ty 7K€ CTPYKTYPHYIO TUHAMHKY, UTO U KaIIUTAJIUCTHYE-
CKOEe — JIeHbI'l MO-TIPEXKHEMY TEKYT BBEPX, JIOJIT IMO-IIPEKHEMY

HaKaIlJINBA€TCA, UMIIEPATUB POCTA IMO-IIPpEXKHEMY JOMHWHUDPYET.

Jluna ¥ ceMbH, CTOSAIIME HA BEPIINHE 3TON aPXUTEKTYPHI — BJla-
JIeJIBIIbl ¥ PYKOBOJUTENN KPYMHEUIIUX [EHTPATbHBIX OAHKOB,
MHBECTHUIIMOHHBIX OAaHKOB U baHka MexXIyHapOAHBIX PACUETOB —
COCTaBJIAIOT (PUHAHCOBYIO 3JIUTY, Ub€ BJIUSHUE HA YKOHOMUYE-
CKYIO, TIOJINTUUECKYIO U KYJIBTYPHYIO KU3Hb HECOPAa3MEPHO HX
YUCJEHHOCTH U B 3BHAUUTEIHLHOU CTEIIEHU CKPBITO OT J€MOKPATHU-
YeCcKOU MOJOTYETHOCTU. DTO He TEOpUsA 3aroBopa. TO UHCTUTY-
IIMOHAILHBIN aHaIu3. « Bpamaromascsa asepb» mexay Goldman
Sachs, ®enepasibHOII pPE3epPBHOM CHCTEMOM, MHUHHCTEPCTBOM
¢punancoB u MB® 3agoxkymenTupoBana. KoHnentpanusa Biaze-
HUA akTuBaMu B pykax BlackRock-Vanguard-State Street — Tpu
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KOMIIaHWH, YIIPaBJAIONINE B COBOKYITHOCTH ~25 TPUWLINOHAMU
JIOJJIAPOB U BJIAJIEIONNE KPYITHEUIITUMU JIOJISIMU MPAKTUUECKU B
KaKZ0M KPYITHOU KOPIOpAaIlUy — IIMPOKO OCBEIAETCA B IIpecce.
CTpyKTypHOE BJIMSHHE, KOTOPOE 5Ta KOHIIEHTPAIIUSA OKA3hIBAET
Ha KOpHopaTruBHOe ynpasiieHue, CMU, TexHOJIOTUU, CEJIbCKOE
X035UCTBO U papMalneBTUIECKYI0 OJIUTHKY, SBJIAETCA IpefcKa-
3yeMbBIM CJIEJICTBHEM JAaHHOU apXUTEKTYpPbl, a HEe aHOMAaJIHEH,
TpeOyIoIel KOHCIUPOJIOTHYECKOTO OoObscHeHusA. Heobxomum
CIeIIMaJIbHBIN aHAINU3 3TOM (PUHAHCOBOU apXUTEKTYPHI U ee IU-
BHJIM3AIMOHHBIX MTOCTEACTBUHA (CM. TOTOBSIIHECS CTAaThU O I€H-

TPaJIbHBIX ODAHKAX U TJIO0AJTUCTCKOU BJIUTE).

AHTHKaNUTAJIUCT BUAUT CUMIITOMBI 5TOTO 3aXBaTa — HEPAaBEH-
CTBO, HKCIUIyaTAINIO, IIOJYHNHEHNE YeT0BEYECKUX ITOTPeOHOCTEH
(uHAHCOBOH NMPUOBLUIN — W MPUIKCHIBAET UX «KAMUTATUIMY».
['apMOHM3M CYWTAET, YTO TakKas aTpuOyIus HerouHa. CaMm 1O
cebe pBIHOK — 0OMeEH TOBapaMHU U yCJIYyTraMH MeX]ly CBOOOJHBI-
MU cyOBEKTaMU — He fBJIsAeTcs naTosiorueil. [laronorueit sipiisi-
eTcsl JIeHEeXKHasi apXUTEKTypa, KOTOpas HCKaXKaeT PBIHOK, (pu-
HAHCOBas BJINTA, KOHTPOJIUPYIOWIAs 3Ty apXUTEKTYPYy, U HOMU-
HaJINCTCKAsA MeTaU3UKa, YCTPAHUBIIAS BCE KPUTEPHUH, 110 KOTO-
PBIM JIaHHAs CHCTeMa MOTJa ObI OBITH MPU3HAHA HECIIPABE/JIU-
BOH. AHTHKAIIUTAJINCT TPEeJJIaraeT yIpas3JgHUTh PBIHOK. ['apmo-
HU3M TIPeJJIaraeT YIpa3JHUTh 3aXBaT — U IEPECTPOUTHh SKOHO-
MUYECKYIO KM3Hb Ha OCHOBeE, KOTOpas BKJIIOYAeT B cebs SKOHO-

MUKY, HO BBIXOOHUT 3a €€ IIpEJEJIbI.
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ITouemy Mapkc — He OTBeT

AHTHKaUTAINUCT, oOparamuiicas kK Mapkcy, HaXOAUT B HEM
CHUJIBHOTO JMaTHOCTAa — U KaTacTpoguuecKkoro Bpaya. /[naraos
YacTo TOYEH; PeIeNnT — cMepTesieH. ['apMoHNn3M paccMaTpUBaeT
00e TTO3UIUH ¢ JOKHON UM crenudukon (1mosHoe obcykaeHne
HaxoauTcs:i B KOMMyHM3M ¥ TapMOHW3M; HHKE ITPUBOJUTCS
CTPYKTYPHOE pe3IoMe, OTHOCAINeecsd K KallUTaJIUCTUUECKOMY

BOIIPOCY).

OcHoBHO¥ X0 Mapkca 3aK/IFOUaeTCsI B TOM, YTOOBI HAUTH UCTOY-
HUK TIaTOJIOTUH B cdhepe npou3soocmea — a UMEHHO, B YaCTHOU
CcOOCTBEHHOCTH Ha CPEJICTBAa MPOU3BOCTBA U U3BJIEUEHUH IPHU-
0aBOYHOI CTOMMOCTH U3 TpyZAa. JIeKapCcTBO CJIeyeT U3 3TOTO JIO-
THYECKH: YIIPA3/THUTh YACTHYIO COOCTBEHHOCTb, COIHAJIU3UPO-
BaTh CPEJICTBA MIPOMBBOJICTBA, M JKCIUIyaTanus ucye3HeT. Teo-
pus asierantHa. Pe3ysbratel — B CoBeTckoM Coi03€, MAaOUCTCKOM
Kurae, Kambo:ke, KyOe, BeHecyasie u Bcex IpyTHX CTPaHAaXx, IJie
oHa ObLTa peanu3oBaHa, — KartactpoduuHbl. He moTomy, 4To
IIpU peau3alii «HeIpaBUJIbHO MOHsIM Mapkca» (cTaHaapT-
Has 3al{Ta), a IOTOMY, YTO caMa TeOpHs OIUO0YHA HA YPOBHE

CBOUX MCXOAHBIX IIOCBIJIOK.

[TepBas omubka — aHTpomoJsioruueckas. MapKCHUCTCKOe «BH/IO-
Boe ObITHE» CBOJUT UeJIOBEKa K IPOU3BOJICTBEHHOMY areHTy,
CYIIIHOCTh KOTOPOTO peaju3yercs uepe3 TPYyA. «l'apMOHU3M»
YTBEPIKJAET, YTO YEJIOBEK — 3TO MHOTOMEPHOE CYIIECTBO, Ubs
IIPOM3BOJICTBEHHAsA JIeATEeJIbHOCTD SBJIAETCA JIUIIbL OJHUM U3
MHOTHUX IIPOSABJIEHUU ero MpPUPOJbI, KOTOpass BKJIIOUAET B cebs

9KOHOMUYECKYIO ccbepy, HO 3HAYHUTEJIbHO BBIXOOUT 34 €€ IIpeae-
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s1p1. YestoBeK, KOTOPBIU 3/I0POB, IyXOBHO YKOpPEHEH, O0raT OTHO-
IIEHUSIMU, UHTEJUIEKTYaJIbHO aKTUBEH, SKOJOTUYECKU CBSA3AH U
TBOPYECKU BOBJIEUEH, He OIPe/iesIAeTCs ero OTHOIIIEHUEM K CpeJi-
CTBAM IIPOM3BOJICTBA. AHTpOIOJIOTHUs Mapkca CTOJb Ke peayK-
[IMOHHA, KaK W KalWuTaJIu3M, KOTOPBI OHA KPUTHUKyeT — OHa
IIPOCTO IEPEHOCUT PEAYKIIUIO C PHIHOYHOW CTOMMOCTH Ha MPOU3-

BOZIUTEIbHBIN TPY/I.

Bropas ommbka — smucreMosioruueckas. Eciiu Bce uien siBJisi-
I0TCSI HAQJICTPOUKOU — MPOAYKTAMH 3KOHOMUYECKUX OTHOIIIEHUH,
CJTy?KalllMX KJIACCOBBIM MHTEpecaM, — TO U caM MapKCHU3M SIBJISA-
eTcs HaJicTpouKkou. Teopus mo/ipbIBaeT CBOM COOCTBEHHBIN aBTO-
PUTET B TOT MOMEHT, KOT/]a BBIJIBUTAET CBOE IIEHTPAJIbHOE yTBEP-
KJleHne. MapKc HCKJIIOUMII CBOU COOCTBEHHBIM aHAIN3 U3 aHA-
JIn3a — JIOTUUecKas HeCcOrJlacOBAaHHOCTh, KOTOpas Tak U He ObLIa

pa3penieHa HuU OAHUM MAapPKCUCTCKHUM TEOPETUKOM.

TpeTbs omubka — camasi BaxkHasi: Mapkc oniepupyeT TOH Ke Ma-
TEPUAINCTUYECKOU OHTOJIOTHEN, YTO M KaIWUTaIU3M, KOTOPBIN
OH KpUTUKYyeT. VI kKanuTasim3M, 1 MapKCU3M IPEAIoaramT, YTO
PeaIbHOCTh HMCUEPIBbIBAETCS MaTepHaJbHbIMU ycmoBusaMu. Oba
OTPHIIAIOT CYIIECTBOBAHUE TPAHCIEHeHTHOTO TIopsizika (Logos),
KOTOPBIH MOT ObI 00ECIEYUTh KPUTEPUN SKOHOMUUYECKOH CITpa-
BEJIJINBOCTH, HE3aBHUCHUMBIHN OT YejioBeueckor Bosii. O0a cBOAAT
YyejioBeKa K MaTepUJIbHOMY CYIIECTBY — KAIUTAJIU3M CBOJUT
€ro K MoTpebuTes I, MapKCU3M — K IIPOU3BOAUTENI0. PazHuIa
3aKJII0YaeTcs B aKIEeHTaX B paMKax o0Ield MeTapu3ndaecKon
OIIMOKY. AHTUKAUTAJINCT, oOpamamimuicas Kk Mapkcy, He BbI-
pbiBaercsa u3 kietku. OH mepemeniaeTcs B APYroil yroy Tou ke

CaMOHU KJIETKU.
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I'apMOHHUCTCKAaA apXUTEKTypa

l'apMvoHM3MHe 3amuinaer kanutaausm. OHa yTBepKAaeT, YTo
KalTaJIM3M B €r0 HbIHEIIHEM BUJIE SIBJISETCS MATOJOTHYECKUM
MPOSIBJIEHUEM ITUBUJIN3AIIUNHU, yTPATUBIIEH CBOIO OHTOJIOTUYE-
CKYIO OCHOBY, — ¥ YTO JIEKAPCTBOM OT 3TOTO ABJIETCA HE OTMeHa
PBHIHKOB, a BOCCTAaHOBJIEHHE TOU OCHOBBI, B paMKaX KOTOPOH
PHIHKU MOTYT (DYHKIITMIOHHUPOBATh KaK MHCTPYMEHTHI IOAJIUHHO-

ro oOMeHa, a He KaK JIBUTaTeJIH SKCILTyaTaI[uH.

Yupasiienue, a He BJIaJiecHUE

IJKOHOMUWYECKUN TPUHIUN «['apDMOHHCTOB» — 3TO «yIpaBJe-
Hue» (OTBeTcTBEeHHOE yIIpaBjeHre) — MpU3HaHue TOTO, YTO Ma-
TepUaIbHble PeCypPChl BBEPEHBI JIIOAM JIJI1 OTBETCTBEHHOTO HC-
[I0JIb30BaHUSA, 4 He MPUHA/JIEKAT UM B abCOJIOTHOM CMBICIIE.
«KoHctutytus rapMOHUCTOB» (ApxuTekTypa ['apMOHNUI) CTaBUT
yIpaBJjieHHe B YHCJIO CeMU ITUBUJIN3AIMOHHBIX CTOJINIOB, YIIPaB-
JIsieMbIX «IpaBieHreM» (Dharma), HaxoAAIIUMCs B IEHTPeE. ITO
He paciuipiBYaroe crpemsieHre. OHO HOPOXK/JaeT KOHKpETHbIe
CTPYKTYPHBIE TIOCJIEZICTBUSA: IIPaBa COOCTBEHHOCTH CYIIIECTBYIOT,
HO 00YCJIOBJIEHBI 0053aTeIhCTBAMU II0 YIIPaBIeHUI0. BpI MOKeTe
BJIQ/IETh 3eMJIeli, HO He MOJKeTe ee YHUUTOXKaThb. BbI MokeTe Bj1a-
ZleTh OU3HECOM, HO He MOKeTe U3BJIEKATh U3 HETO BBITOJTY CIIOCO-
0aMu, HAHOCSIIUMH YIepO cooOIecTBY, SKOJOTHH HJIH PaboT-
HUKaM, Yell TpyA mojzep:kuBaeT ero. Kpurepuem sBisercsa He
3(pPeKTUBHOCTD, a COIIACOBAHHOCTb — CJIY:KUT JIX 3Ta SKOHOMU-
yecKas JeATeIbHOCTh IIPOIBETAHUIO II€JIOTO WJIN U3BJIEKAeT JIU

OHAa BBITO/Y 13 II€JIOI'0 B HHTEPECax qyacTu?
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«Ayni»: cBAIleHHAsI B3AUMHOCTD

Anpnckasa Q’ero TpamuIUA 3aKpeIUisieT SKOHOMHYECKUH IPUH-
NI, KOTOPBIA «['apmoHm3M» cuuTaeT ¢GyHAaMeHTaTIbHBIM:
«Ayni» — cBsIIeHHAsA B3aUMHOCTh. Kaxkp1ii 0OMeH — 3TO OTHO-
IIIeHUs], a He TIPOCTO czeska. To, UTo s a0, U TO, YTO 5 TOJIyYaro,
HaXO/ATCS B M0JIE B3AUMHBIX 00513aTE€TLCTB, KOTOPOE BBIXOJIUT 34
TIpe/iesIbl HeIIOCPE/ICTBEHHBIX YUACTHUKOB U BKJIIOUAET B ce0s CO-
00111eCcTBO, SKOJIOTHIO U Oyzaylee. DKOHOMHUKA, TOCTPOEHHAsT Ha
MpUHITAIIE «Ayni», MO-TIpeskHEMY OyZeT UMeTh PBIHKH, HO 3TH
PBIHKH OyyT BCTPOEHBI B OTHOIIIEHUS B3AUMHBIX 00513aTEJIHCTB,
a He OyayT (GYHKIMOHMPOBATh KaK abCTpaKTHbIE, aHOHHUMHBbIE,

YHCTO KOJIMUECTBEHHbIE 0OMEHBI.

ATto He yronusA. IMeHHO Tak (PYHKIIMOHHUPOBAIO OOJIBIITHHCTBO
YeJIOBEYECKUX SKOHOMUK Ha MPOTS?KEHUHU OOJIbIIIEN YaCTH UCTO-
puu uyesiopeuectBa. CpenHeBeKoBasi THJIbJEHCKass CHCTeMa
BCTpavBajia SKOHOMHYECKYIO JIEATEJIbHOCTh B PEMECIEHHOE Ma-
CTEPCTBO, OOIIMHHBIE 00S3aTETLCTBA U PEJTUTHO3HBIN /10T, Hc-
JlaMcKasi SKOHOMHYECKas TPaAMI[AA 3alpelnaga pPOCTOBIIHYE-
cTtBO (riba) — He MOTOMY, UTO IPOIEHTHI apU(PMETHUECKH HEBEP-
HBI, a IIOTOMY, UTO HU3BJIeueH1e MPUOBLIN Ha OCHOBE JI0JITa Hapy-
IaeT MPUHIMI B3auMHocTU. Kutatickass KoHGyIMaHCKas Tpa-
JIAIUS TTOAYHHSAIa KOMMEPUYECKYIO IeATeIbHOCTD «IlATH y3am»
— DKOHOMMYECKAs KU3Hb CITY)KIUJIa CEMENHON U OOITUHHOU rap-
MOHHH, a He Ha000pOT. CX0/ICTBO HOCUT CTPYKTYPHBIH XapaKTep:
Be3Jle, I/le [UBUJIN3AIUH TIIATEIbHO 00/lyMbIBAIM S3KOHOMUYE-
CKYIO ’KM3Hb, OHA BCTPAUBAJIN €€ B CETh HEOKOHOMHYECKHUX 005-
3aTesibcTB. COBpeMeHHasl CUCTeMa — B KOTOPOH SKOHOMHYECKAS
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JIOTHKA OCBO60)K,Z[€H3. OT BCE€X HESKOHOMHNYECKUX OI‘paHI/I‘—IeHI/Iﬁ

— ABJIAETCA UCTOPUUYECKOU aHOMaJINel, a He HOpMO.

JleHeKHbIN CyBEPEHUTET

JleHerKHasA apXUTEKTypa JIOJDKHA CIY>KUTh HaceJIeHUI0, a He U3-
BJIEKATh M3 HETO BBITOJly. DTO O3HAYAeT, KaK MUHHUMYM: CO3/1a-
HHe JIEHET JOJDKHO OBITh MPO3PAaYHBIM U IMOJIOTYETHBIM OOIIe-
CTBEHHOCTU (@ HE KOHTPOJIMPOBATHCSA YACTHBIM OAHKOBCKUM
KapTeyieM, JeUCTBYIOIIMM 3a 3aBECOM WHCTUTYIIMOHAIBHOU
cioxkHOCTH). HeobxommMo cjioMaTh UMIIEPAaTUB POCTa 0Jira —
JIGHBT'M MOXKHO CO3/IaBaTh 0€3 COOTBETCTBYIOIIETO J0JITa, Kak
MIPOIEMOHCTPUPOBAIH (C PA3HBIX TOUEK 3PEHUSI) KaK TEOPETUKU
CYBEPEHHBIX JIeHeT, TaK U CTOPOHHUKU COBpEMEHHOU MOHeTap-
HOU Teopuu. Heo6X0AMMO CTPYKTYPHO MPEIOTBPATUTh KOHIIEH-
Tparuio (GUHAHCOBOM BJIACTU B PyKaX TOPCTKU YUPEXKIEHUMH,
VOPAaBJIAOMINX aKTUBAMU HAa TPUIJIMOHBI JIOJUIAPOB — TOCPE/T-
CTBOM QHTUMOHOIIOJILHOTO PETyJIMPOBaHUsA, JIeIeHTPaTIN30BaH-
HOU (PMHAHCOBOU MHMPACTPYKTYPhl U aJIbTEPHATHUBHBIX J€HEXK-
HBIX CHCTeM, (DYHKIIMOHUPYIOIINX BHE APXUTEKTYPhI IIEHTPAJIb-
HOTO OAHKOBCKOTO CEKTOPA.

BUTKOWH mpejcTaBiseT cOO0M YaCTUUHBIA OTBET — JIEHEKHYIO
cucreMy ¢ (PUKCHPOBAHHBIM IIPEJJIOKEHUEM, O3 IEHTPATBHOTO
opraHa ByiacTd U 6e3 BO3MOKHOCTH UHMJISIIUMOHHOTO HU3BJIeYe-
HusA. Ero orpannueHus peasabHbl (IOTpebeHHEe SHEPTHU, BOJIa-
TUJIBHOCTD, AedIIsIIuOHHas TEHJEHIUA), HO €ro CTPYKTYPHBIN
BKJIQ/] 3HAUYUTEJIEH: OH JIEMOHCTPUPYET, YTO JIEHbI'U MOTYT CyIIle-
CTBOBaTbh BHE IEHTPAJILHOU OAaHKOBCKOU CHCTEMBI, UTO JIeDUIIUT
MOZKET 00eCIIeunBaThCsA AJITOPUTMHUYECKH, a HE YIIPABJISATHCSA I10-
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JINTUYECKU, U UYTO (PUHAHCOBBIN CYBEPEHUTET TEXHUUYECKU BO3-
MOKeH. [apMOoHN3M He cYUTaeT BUTKOWH OKOHYATEJIhHBIM pe-
ImeHreM B 00JacTH JeHeXHOU cucreMbl. OH paccMaTpUBaeT
BUTKOIH Kak /10Ka3aTeJIbCTBO TOTO, UTO JIEeHEXKHasl apXUTEKTypa
— 3TO BBIOOp /M3aliHa, a HE 3aKOH MPHUPO/BI, U UTO BHIOOD JU-

3aliHa MOKeT OBITh c/ieJIaH NHayve.

CyOGcuanapHOCTh 1 MECTHAA CaMOAOCTATOUYHOCTh

JKOHOMUUECKasl IeATeIbHOCTD I0JIPKHA IMTPOUCXOAUTh HA MaKCH-
MaJIbHO JIOKQJIPHOM YPOBHE, IIPUUEM KasKIbIil YPOBEHb OpPTaHU-
3allMH JIOJDKEH 3aHUMAThCS TOJIBKO TEM, UeM He MOJKET 3aHATHCS
YPOBEeHb HUKe. TO MPUHIUIT CyOCUTUAPHOCTH — CTPYKTYPHOE
OTpaHUYeHNe Ha KOHI[EHTPAIUI0 SKOHOMHUYECKON BJIACTH, Jlei-
CTByIOIIlee HE3aBUCHUMO OT wujeosioruu. CooOIecTBO, KOTOpoe
MIPOU3BOUT COOCTBEHHYIO IIHIINY, Te€HepUpyeT COOCTBEHHYIO
SHeprurw, obydaer COOCTBEHHBIX JIETEH W yIIpaBJIsieT COOCTBEH-
HBIMU (PUHAHCAMHU, — 3TO COOOIIECTBO, KOTOPOE HEBO3MOKHO
3aXBaTUTh — HU KOPIIOpPAIUAM, HU IEHTPAJIbHBIM OaHKaM, HU
rOCyZapCTBy. DPO3UsA MECTHOH CaMOJOCTATOYHOCTH — 3TO He
CIYYaWHOCTh UCTOPUH. DTO CTPYKTYPHOE CJIE/ICTBHE SKOHOMUYE-
CKOU apXUTEKTYPhbI, KOTOpas BO3HArpak/laeT KOHIEHTPAIUIO,
MacmTab u abCTpakIMIO 3a CUET MECTHOTO, KOHKPETHOTO U

BOIIJIOIIIEHHOTI'O.

Bo3HukarIas KOHBEPreHIUs COJTHEYHOU SHEPTruu, poboToTeX-
HHUKHU ¥ UCKYCCTBEHHOT'O MHTEJIJIEKTA JIeJIaeT BO3MOKHON HOBYIO
(dopMy mpom3BOJICTBEHHON CaMOJIOCTATOYHOCTH — ABTOHOMHYIO
IIPOU3BOJICTBEHHYIO enMHUITy, win «HoBeifl akp» (cM. HoBbIil
Axp). Cembsi WiIH HeOOJIBIIIOE COOOIIECTBO, UMEIOIIUE TOCTYI K
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MIPOU3BO/ICTBEHHBIM MOIIHOCTSAM, Pa0OTAIOIIUM Ha COJTHEYHOU
SHepruu U ynpasisgeMbiM NI, — 3TO ceMbs WU COOOIIECTBO,
KOTOpbIe N30aBUJIUCh OT 3aBUCUMOCTH KaK OT KOPIIOPATHUBHOTO
PBIHKA TPy/ia, TAK U OT FOCYy/IapCTBEHHOU CHCTEMBI COIHAJIBHOTO
obecnieueHus. Bormpoc He B TOM, Oy/IET JIM 3TOT HOTEHITHUAJ CyIIle-
CTBOBaTb — OH IOSIBJISETCSA Y3Ke celdyac — a B TOM, OyZIeT JIU OH
IIPUHA/IJIEXKATh OT/IEJIbHBIM JIIOISIM M COOOIIeCTBaM WJIN apeH/10-
BaThcA y matdopM. [1epBblil BApUaHT NOPOXKAAET CyBEepEHUTET;
BTOPOU — HOBOE KPEITOCTHUYECTBO, O0Jiee TOTAIHHOE, YeM JIIO-
Oast (peomasibHASA CHCTEMA, IIOCKOJIBKY 3aBUCUMOCTD PAaCIIpOCTpa-

HAETCA Ha CaMU CpeaCcTBa IIPOU3BOACTBA.

Yero He BHIUT aHTUKAIINTAJIHUCT

AHTHUKaIUTaIHCTUYECKAs KPpUTUKA HE BUJUT TPEX Bemeﬁ, KOTO-
pbie CTAaHOBATCA BHUAUMBIMHU B paMKax FapMOHHCTCKOﬁ

KOHIEIIIH.

Bo-miepBBIX, KPUTHUKA HE BUAUT MeTadu3nueckoro KopHsa. Ore-
pUpys TOMU Ke MaTepUaJIMCTUUECKOU OHTOJIOTHEN, UYTO U KalluTa-
JIN3M, QHTUKAIUTAIUCT MOKET JAUArHOCTUPOBATh CUMIITOMBI
(HepaBeHCTBO, DKCIUIyaTallUIo, pa3pylleHne OKpYKaIlel cpe-
JIbI), HO HE MOJKET J00paThcs A0 caMOU 0oJie3HH (JIMKBUIAIIHH
«Logos» Kak TpUHIHUIA YIOPSAJOYEHHUS SKOHOMHUUYECKOU
JKU3HU). BOT moueMy MapKCHUCTCKHE PEBOIOIMU BOCITPOU3BOAT
Ty TATOJIOTUIO, KOTOPYIO OHU SAKOOBI JIeYaT: OHU MEHSIOT CTPYK-
TYypy COOCTBEHHOCTH, OCTaBJISAASI OHTOJIOTHUYECKHH CyOcTpar

HETPOHYTHIM.
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Bo-BTOpBIX, KpUTHUKA HE BUAUT ceMbU. MapKc U ero mocsienosa-
TEJN IIOCJIEZIOBATEIBPHO PACCMaTPUBAIOT CEMbBIO Kak OyprKyas-
HBIM WMHCTUTYT, HOAJIEXKaIuil pachOpMHUPOBAHUIO, KAaK MECTO
MaTPpUapPXaJIbHOTO BOCIIPOU3BO/ICTBA, KOTOPOE HEOOXOIUMO TIpe-
0/10JIETh, KaK €IMHUILy YaCTHBIX UHTEPECOB, IPOTHUBOCTOSIILYIO
KOJUJIEKTUBHOH COJIUAAPHOCTU. «['apMOHU3ZM» YTBEPKIAET, 4TO
ceMbsl ABJIsIETCA (PyHAAMEHTATbHON 3KOHOMUYECKOU eIMHUIIEN
— MacimTaboM, Ha KOTOPOM eCTECTBEHHBIM 00pa30M ITPOUCXO/IAT
ymnpasyienue (Stewardship), coBmectHoe ympaBienue (Ayni) u
repejilada MeXy MOKOJIEHUAMH. JKOHOMUKA, KoTopasi pacdop-
MHPOBBIBAET CEMBbIO, — 3TO 5KOHOMHUKA, KOTOpas pas3pyllaer
cOOCTBEHHOE OCHOBaHUWE, HE3aBHCUMO OT TOTO, BBI3BAHO JIH 3TO
pacopMurpoBaHUe KaMUTAJIUCTUYECKOW aTOMH3AIMed WJIN CO-

MUATMCTUYECKOU KOJIJIEKTUBU3AIlEH.

B-TpeTbux, KDUTHKA HE BUJUT CAKPAJIHHOTO M3MepeHUs HKOHO-
MHUYECKOU JKU3HU. B MOHMMaHUM rapMOHUCTOB ITPOU3BOUTENb-
HBIA TPY/ — 3TO He MPOCTO CPEJCTBO MAaTePUATIBHOTO CYIIIECTBO-
BaHUs. DTO OJTHO U3 TposBIeHUN «Dharma» — coryiacoBaHus
CBOEH JIeAITeJIbHOCTH CO CBOMM IpeIHa3HAaYeHUeM B paMKax 0o-
Jlee IIMPOKOro IopsAzaka. YesoBek, ubsAd paboTa ABJAETCA JIXap-
MHYECKON — KOTOPBIN IIPOU3BOAUT, CO3/IAET, CAYKUT UJIU CTPO-
UT B COOTBETCTBUU CO CBOEU MPUPOJIOU U NOTPEOHOCTAMU CBOETO
coobecTBa — 3aHUMAaeTcs GOPMOI TyXOBHOU MPAKTUKU, HAa3bI-
BaeT JIU OH 3TO TaK WU HeT. PeMecsieHHUK, Ybe peMecsIo IPeBOC-
X0ZIHO, depmep, Ubsd 3eMJI 3/70pOBa, yUYHUTesIb, UYbU YUEHUKU
IIPOIIBETAIOT — BCE OHU OJTHOBPEMEHHO SABJIAIOTCA 3KOHOMUYe-
CKUMU CyOBEKTaMH U JAYXOBHBIMU NPAKTUKYOIUMU. CBeleHne
TPyZAa K HAEMHOMY TPyZAY (KamuTaau3M) WIN K KOJJIEKTUBHBIM

IIPOU3BOACTBEHHBIM HOpMaM (COI_[I/Ia]'II/ISM) JIMIIIaeT 39KOHOMHNYE-
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CKYIO JIESITEJIbHOCTD €€ CAaKPaJIbHOTO U3MEPEHUsI U OCTaBJIsSIET Pa-
60oTHUKA — OyAb TO HAEMHOTO WIH KOJUIEKTHBU3UPOBAHHOTO —
OTUYKZIEHHBIM B TOpaszo 6osiee ToryDOKOM CMbICIIE, YEM IIPE/ITIO-
jlarasi Mapkc: OTYYKI€HHBIM He IMPOCTO OT IMPOAYKTa CBOETrO

TpyAaa, HO U OT AXapMHNYE€CKOI'0O SHAYECHH A camoi JAeATEJIbHOCTH.

CoamxkeHue

[To3unua rapMOHMCTOB B OTHOIIIEHUU KalUTaJIW3Ma — 3TO HU
3alllnTa, HA OTMEHA, a PEKOHCTPYKITUSA C OHTOJIOTHUYECKOU TOUKH
3peHus. PBIHOK cOXpaHseTCsI — IOTOMY YTO CBOOOHBIN 0OMeH
MEeKly areHTaMU SBJISETCS €CTeCTBEHHBIM IIPOSABJIEHUEM 4YeJio-
BEUECKOU CONMAIIBHOCTH U TBOpUecTBa. YacTHasA cOOCTBEHHOCTH
COXpaHseTCcs — MOTOMY UTO YIIpaBJIEHUE TPeOyeT yIIpaBJIsiolie-
ro, a KOJUIEKTUBHAs COOCTBEHHOCTh PaCTBOPSIET OTBETCTBEH-
HOCTh B aHOHUMHOCTU. HO PBIHOK BCTPOEH B «Ayni»; COOCTBEH-
HOCTH O0yCJIOBJIEHA 00sA3aTeIbCTBAMU IO YIIPABJIEHUIO; JI€HbIU
OCBOOOJK/IEHBI OT APXUTEKTYPhI U3BJI€UEHHUS J0JITa; SKOHOMUYeE-
cKas JIeATeJIbHOCTh mogunHsaeTca « Dharma» Ha IIMBUIN3aIMOH-
HOM YPOBHE; a 4eJIOBEK IIPU3HAeTCA MHOTOMEPHBIM CYILLECTBOM,
MpOIBETAHWE KOTOPOro Hesb3sa udMmeputb BBII, gpoxomom wman

moTpebJIeHueEM.

AHTHUKATIUTAJIUCTHI TIPABbl B TOM, YTO HBIHEITHUU MOPAAOK He-
cupaBemuB. OHU omwubaroTcss B ToM, modyeMy. Hecripasemiu-
BOCTh 3aKJIIOUAETCs] HE B TOM, YTO OJIHH JIIOJHM BJIAJIEIOT COO-
CTBEHHOCTHIO, a pyrue — HeT. HeclipaBeIMBOCTh 3aKJII0UaeTCs
B TOM, UTO BCsSl IMBWIM3aIMs OblIa OPraHU30BaHA BOKPYT OJTHO-
IO €IMHCTBEHHOTO H3MepeHUs I€HHOCTU — U3MEepUMOro, 00-
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MEHHOTO, aOCTPAaKTHOTO — B TO BPeMsI KaK BCe OCTaJIbHbIE U3Me-
peHUs IeHHOCTH (310pOBbE, KpacoTa, COODINECTBO, MY/POCTb,
9KOJIOTUYecKass TapMOHUs, IyXOBHAsA TJIyOMHA) OBLIN MOIUHHE-
HBI EMYy WJIN yCTpaHeHbI. PerieHneM mpo0JieMbl sIBJISETCS He Ie-
pepacmpejieJieHle B paMKaxX OJJHOTO U3MepeHus. PellieHueM sB-
JIIeTCSI BOCCTAHOBJIEHHE YTPAauyeHHBIX H3MEPEHHH — U Iepe-
CTPOMKA SKOHOMHYECKOH KU3HU KaK CTOJIIIOB «YIIPaBJIEHUA» U
«®uHaHCOB» B paMKax OJWHHAIATHUCTOJIOBOU «IDKOHOMUKHU
OnarococrossHusA» (ApxutexkTypa l'apMoHNM), yHpaBIsgeMOUN
MIPUHITAIIOM «YTpaBieHus» (Dharma) B ee rieHTpe, a He IPUOBI-
JIBIO, POCTOM HJIH JIIOOBIM JPYTHUM IOKa3aTeJIeM, KOTOPBIN OIIIH-

O0YHO IPUHUMAET OJJHO U3MEPEHHE 32 IIEJI0E.

Cm. maxce: KommyHusm u 2apmoHusm, Jlubepaausm u 2apmo-
Hu3m, Mupoeotil akoHoMmuueckuil nopsdok, Hoewviit Axp, duHaH-
cosas apxumexmypa, I'nobarucmcexasn aauma, 3anaoHvlil pas-
nom, OcHoebvl, Mamepuaausm u 2apmoHu3m, PemuHu3m u 2ap-
MoHusm, MopanvHoe nepesepmoviws, CoyuanvHas cnpasednu-
gocmb, Apxumexkmypa ILapmonuu, IapmoHnudm, Logos,
Dharma, OmeemcmeeHHoe ynpasaenue, Ayni, IIpuxaaduoil

2apmoHU3M
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rMABA 9 - YACTb Il — MONIUTUKO-OKOHOMUYECKWNN
MOPAOOK

KoHcepBaTU3M U TapMOHU3M

KoHcepBaTUBHBIN HHCTUHKT

KOHCEPBATM3M UCXOJUT U3 3IPABOTO MHTYUTHUBHOTO TTOHUMA-
HUSA: UTO yHaAcCJaeJOBAaHHbIE CTPYKTYPHI HecyT B cebe MyZpOCTb,
YTO OpraHUYEeCcKOe COODIECTBO MPe/IIIeCTByeT abCTPAKTHOM Teo-
pUH, UTO YeJIOBEK — 3TO HE YHCTBIN JIUCT, KOTOPBIH MOKHO IIe-
pepucoBaTh B COOTBETCTBHUU C WJIEOJIOTHEN, MPEANOYNTaEMOU
KaKIBIM TOKOoJIeHneM. daMmyHA bepk, pearupys Ha ®panirys-
CKYyI0 PeBOJIIOLNI0, cQOpMYyJIUpPOBaJ  OCHOBOIIOJIATAIOIIYIO
MBICJIb: ITUBUJIUN3AIAS — BTO HE JIOTOBOP MEKAY KUBBIMU, KOTO-
PBIl MOXKHO IlepecMaTpuUBaTh 10 CBOEMY YCMOTDPEHHIO, — 3TO
MMapPTHEPCTBO MEKAY MEPTBBHIMHU, JKUBBIMU U €Ille HEPOJKIEHHbI-
Mu. To, 9TO TTOCTPOWJIN, TPOBEPUIIN U TE€PEAATN IPEIBIAYIIIE
IIOKOJIeHUs, HeceT B cebe ¢popMy 3HaHUsA, HEJIOCTYIIHYIO /I pa-
3yMa OJHOTO TIOKOJIeHUA Oe3 mocTopoHHel momotnu. «IIpexpac-
CYZIKHM» IUBUJIN3AIUHA — €€ IIPUBBIUKU, 00bIYar, MOPaIbHbIE HH-
CTHUHKTBI, HEPAPXUU, PUTYAJIbI — HE SBJISIOTCA UPPAIMOHATbHbI-
MM OCTaTKaMU, KOTOPbIE cJIeyeT cMecTH panroHaan3mom IIpo-
CBEIIeHNsA. DTO CKOHIIEHTPUPOBAHHBIA WHTEJIJIEKT: HAKOIJIEH-
HbIE Pe3yJIbTaThl OECUNCIEHHBIX YKCIIEPIMEHTOB 110 KU3HU, BbI-
’KUBAHUIO U MOJ/IEPKAHUIO COIUAIIBHOTO TOPSA/IKA HA MPOTSKe-
HHUU BEKOB. YHUUTOXKATh UX HA OCHOBAHUM aOCTPAKTHBIX IMPUH-

[IUIIOB — 3HAYHUT JIOBEPSATHh HEIPOBEPEHHOU TeopHuu OOJIbIIIE,
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yeM JIOKa3aHHOU MPAKTHKe, 1 OpaHITy3CKas PeBOJIIONIA C ee IIe-
PEXO/IOM OT CBOOOJIBI K TEPPOPY MEHee YeM 3a IATH JIET MPezo-

CTaBUJId SMIINPHUYECKOE ITIOATBEPKACHHUE. «

['apMOHM3M» MPU3HAET 3TOT HHCTUHKT IIPABUJILHBIM 110 HaITpaB-
JIEHHWIO U HEIOJIHBIM IO OCHOBaHHIO. Tpaguiuu delicmeumens-
HO KOAUPYIOT MyZpocTb. CeMbsl s1815emcs OCHOBOIIOJIaTaroIei
COIMAJIbHOUN eimHuUIed. Mepapxus s6.151emcs eCTeCTBEHHOU —
«Logos» BeIpakaeTcsa yepes auddepeHInanuio, a He Yyepes He-
nuddepeHITIPOBaHHOE pPaBEHCTBO. CBAIEHHOE $8.1%emcs pe-
QJIbHBIM, a He TI0JIe3HON (PUKIMEH, CTAOUITU3UPYIONIEH COIUATb-
HBIN MOPAIOK. MopayibHOe 3HAaHUE HAKanAu8aemcs U3 MoKoJie-
HUsA B ITOKosieHne. Kaxkiasa U3 3TUX KOHCEPBATHUBHBIX UHTYUIAHN
COOTBETCTBYET UEMY-TO, UYTO TapMOHU3M CUHTAeT OHTOJIOTHYE-
CKOU MCTHHOH. DTO COBIIaJIEeHUE He CIyJalHO — KOHCEPBATH3M
SIBJISIETCS TIOJTUTUYECKUM WHCTHUHKTOM JIIOZIEN, KOTOPBIE OIIyIIa-
10T peaJIbHBIA MOPSAIOK Belllel, He obJiafas mpu 3ToM priocod-

CKOU apXUTEKTYPOU, YTOOHI ero chopMyIMPOBATh.

[Tpobsiema 3akT04aeTcss UMEHHO B 3TOM: olylneHue 6e3 dop-
MyJIUPOBKU. MHTyunusa 6e3 OHTOJOTUM. A WHTYULMA, KOTOpast
He MO’KeT 060CHOBaTh cebs GrIocopCKH, HE MOYKET 3aIUTUTh
ce0s1, Korjia el 6pocaeT BBI30B CUCTEMA, CITOCOOHAsI 3TO CAEJIATh.

OrcyrcrByOnee OCHOBaHUE

Hoquy KOHCepBaTU3M HpOI/Il"prBaeT? He SIMU30NYECKHU, HE B
TOM HWJIX UHOM BOIIpOCE, a CMPYKMypHO — TaK, YTO KOHCEPBA-
THUBHAaA IIO3WUIUA J11000T0 KOHKPETHOT'O AECCATUIIETUA ABJIACTCA
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IIPOTPECCUBHON MO3UITHeN JBYX MNpeAbIAYIINX eCATHUIeTUH, a
BeCh MOJIUTUUECKUH JyaHAmadT apeiidyer BIeBO MO CIUpAIH,
KOTOPYI0O KOHCEPBAaTU3M MOXKET 3aMeZJINTh, HO HUKOI/a He 00-

paTUTh BCOATH?

OtBetr HOCUT MeTadu3nUecKuil xapakrep, u [larpuk JIluHuH — B
kHure [lovemy nubepansuszm nomepnen Heydauy (2018) — ormpe-
JIeJIJI CTPYKTYPHBIA MEXaHU3M: TO, YTO B COBPEMEHHOM 3arasie
CUUTAETCA KOHCEPBATU3MOM, He SIBJISAETCS CAMOCTOATETbHOU (Pu-
socodcKoil TpazuIie. OTo mpaBoe KpbUio Jubepanuszma. Kak
«KOHCEpPBATUBHBbIE», TaK W «IPOTPECCHUBHBIE» (PAKIHUU Jei-
CTBYIOT B paMKaXx JIUOepasbHOMN apaIuIMbl — aBTOHOMHAS JIUY-
HOCTh KaK OCHOBHAs MOJIMTUYECKAas €JUHUIIA, ITPaBa KaK OCHOB-
HOU TOJIUTHYECKUH A3BIK, PHIHOK M TOCYAAPCTBO KaK J[BE JIETH-
TUMHBIE UHCTUTYIIUH, ITPOTPECC KaK IpeiriojaraeMoe HarmpasJie-
Hue uctopuu. KoHcepBaTOpP IMPOCTO XOYET JIBUTATHhCSA MeIJIeH-
Hee, COXPAaHUTh OIpeJleJIEHHBbIE yHacJe/loBaHHble (OPMBI He-
MHOTO JIOJIbIIIE B 3aMEJJIUTh TEMIIBI pacrnaza. ITO He KOHKYpH-

pytomas ¢urocodus. ITo ubeparTusM ¢ IeJayIbio TOpMO3a.

CrnenoBaTeIbHO, KOHCEPBATU3M IIPUHUMAET UCXOAHbIE MOCHLIKU
CBOETO OIIIOHEHTA, a 3aTEM IIBITAETCS ITPOTHBOCTOSITH €T0 BBHIBO-
nam. OH TPpUHUMAET CYBEPEHHYIO JINYHOCTh, HO XOYET, YTOOBI
aTa JIMYHOCTh BHIOMpAsIa TPAAUIIMOHHBIE TleHHOCTU. OH TPUHU-
MaeT cBOOOHBIN PHIHOK, HO HAJIEETCS, UTO PHIHOYHBIE CHUJIBI OY-
JIyT TOAJIEPKUBATh ceMbU U coobiectBa. OH MPUHUMAET OTe-
JIEHUE [IEPKBU OT rOCy/IapCTBa, HO XOUEeT, YTOOBI JIFOJTH TIO-TIPEXK-
HEMY XOJWIH B IIepKOBb. OH MPUHUMAET JTUOEPAJIbHYI0 aHTPO-
MIOJIOTHIO — YeJIOBEKAa KaK CyObeKTa, 00JIa/IaloIiero mpaBaMu,

JIeJIAIOIIETO BHIOOP U YOBJIETBOPSIOIIETO CBOU IIPEITIOUTEHHS —
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a 3aTeM CeTyeT Ha TO, YTO 3TOT CyOBEKT, IMOJIyUHB ITOJTHYIO CBOOO-
1y, He BBIOMPAET TO, UTO MPEAIUCHIBAET TPAIUIIHA. DTO COXKaje-
HHe CTPYKTYpHO Oecrosie3Ho. Ecyii BBI ompejiesisieTe yeioBeKa
KaK aBTOHOMHOTO BBIOUPAIOIIETO, 8 3aTEM CTPOUTE BECH TTOJTUTH-
YeCKUN U HKOHOMHYECKUU MOPSAJ0K, ONTUMU3UPOBAHHBIN JJI
MaKCHUMU3AIUN BbIOOpa, BBl HE MOJKETE YIAUBJIATHCS, KOTIA
JIFOM BBIOMPAIOT HOBU3HY BMECTO TPAAUIINU, KOM(POPT BMECTO
QUCHUIUIMHBI U WHJIUBUJIyaJbHOE YJIOBJIETBOPEHUE BMECTO Ce-
MEHWHBIX 00513aTeIbCTB. AHTPOIIOJIOTHS MOPOXKIAET Pe3yJIbTar.
KoHcepBaTuam MpPUHSA 3Ty aHTPOIOJIOTHIO, & 3aT€M JIBa CTOJIE-

TUSA IPOTECTOBAJI IPOTUB Pe3YJIbTaTa.

Anacnep MakuHTallp AUArHOCTHPOBAJ OoJiee TIIyOOKUU CIIOK B
ITocae dobpodemenu (1981). CoBpeMeHHBIH MOPaJIbHBIA CJIO-
Bapb — IIpaBa, II0JIE3HOCTh, AaBTOHOMUS, CIIPaBEIJIMBOCTh —
npescTaBisier coboii Habop parMeHTOB, YHACIEAOBAHHBIX OT
TEJIEOJIOTUYECKON CUCTEMBI, OT KOTOPOH YK€ OTKa3aJIucCh. ATUKA
Apucroresis UMesa CMBICT, IIOTOMY YTO OHa JIEHCTBOBAJIa B paM-
KaxX BUJIEHUs YeJIOBEUECKOH IPHUPOJIbl, KOTOPOE OIPeeisiio,
JUJTsI 9YETO CYIIECTBYIOT JIFOJIM — YTO COCTABJISAET MX MPOI[BETAHUE,
ux telos. Kak TOJIbKO Tesieosioruyeckas CUCTeMa ObLla OTBEPTHY-
Ta — HOMUHAJIU3MOM, MEXaHU3MOM, OTKa3oM IIpocBenieHus ot
CYIITHOCTENl — MOpaJIbHBINA CJI0BAph YTPaTUa CBOIO OCHOBY. Co-
BpeMeHHbIE MOPaJIbHbIE /1e0aThl OECKOHEUHBI HE IIOTOMY, UTO HX
YYACTHUKH TJIYTBI, @ IIOTOMY, UTO OHH HCIIOJIb3YIOT CJIOBA, KOTO-
pble OOJIbIlle HEe CBA3AHBI ¢ KAKUM-JIMOO OOIUM MOHUMaHUEM
TOTO, UTO TaKOE YeJIOBEK U JJIA Yero oH cyiectByeT. KoHcepBa-
TU3M YY9acCTBYeT B 3TUX OECKOHEUHBIX JebaTaxX, He 3aMedast, YTo
OCHOBA, Ha KOTOPOH OHM MOIJIM ObI OBITH pa3pelieHbl — 00IIast

OHTOJIOTHSI UYeJIOBEUECKOU Ipupoabl — ABJIAETCA UMEHHO TEM,
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YTO COBPEMEHHOCTh DAa3pyIIWya, a KOHCEPBATH3M HE CMOT

BOCCTaAaHOBHUTD.

Paccen Kupk — B KoHcepsamusHom yme (1953) — MOUYBCTBOBAI
HEeOOXO/IMMOCTh B TPaHCIIEHIEHTHOU OCHOBe. Ero «Hem3MeHHbIe
Belll» — YCTOMUMBBINA MOPAJIbHBIN MOPSAJ0K, IPEEMCTBEHHOCTh
00bIuaeB U TPAAUIIUI, TPUHITUII IPEINTUCAHNSA, IPU3HAHUE TOTO,
YTO U3MEHEHUs TOJKHBI ObITh OPTaHUYECKUMHU, a HE PEBOJIIOIH-
OHHBIMH — YKa3bIBAaIOT HA OHTOJIOTHUYECKYI0 OCHOBY. Ho Kupk He
CMOT TIPEJUIOKUTH MeTapusuky. OH MOT alleJUIMPOBaTh K «HEU3-
MEHHBIM BelllaM» Kak K ¢pase; HO OH He MOT IIOCTPOUTH apXH-
TEKTYpY, KOTOpas /IeMOHCTpUPOBaja ObI, noYemMy OHU IOCTOSIH-
HBI, KaKyI0 CTPYKTYPY PEJIbHOCTH OHU OTPAXKaIOT, KaKas OHTO-
JIOTHS YeJIOBEUECKOTO CYIIIECTBA JleJIaeT UX 00A3aTeIbHBIMU, a HE
IIPOCTO OOBIYHBIMH. YKa3aHHE HA TPAHCIEHIEHTHOCTh OCTAJIOCh
JIVIIH YKa3aHNEM — UCKPEHHUM, KDACHOPEYUBBIM, HO ¢utocod-

CKH HEIIO/THBbIM.

Pomxep CkpyToH — caMblil Gua0copCKU UCKYIIIEHHBIN KOHCEp-
BATHUBHBIN MBICTUTEITh KOHIIAa XX BeKa — IO/IOIIEN K CyTH OJIHKe
Bcex. Ero xoHmenmus oiikoguauu — J00BU K JIOMY, TIPUBSI3aH-
HOCTH K YaCTHOMY, MECTHOMY, YHacJeIOBaHHOMY — ObLiIa IO-
IBITKOU cPOPMYyIUPOBATh TO, YTO 3aIUINAET KOHCEPBATU3M, B
dmrocodckux, a He TPOCTO MOJTUTUUECKUX TepMuHaX. Ero pa6o-
THI O KpacoTe, CAaKpaJIbHOM IIPOCTPAHCTBE U (DEHOMEHOJIOTUHU CO-
o0IIIecTBa yXOAWIN TIyOXKe, U4eM JII00OH YHCTO MOJUTHYECKUH
koHcepBaTu3M. Ho naxke mosunusa CKpyTOHa B KOHEYHOM CUETe
ObLIa ACTETUYECKOU U (PEHOMEHOJIOTHUYECKOU, a He OHTOJIOTHYE-
ckoil. OH MOr ommcaTh OMIBIT CAKPAJIBHOTO — TO, KAK I[€PKOBbD,

HeﬁSa)K, MY3bIKaJIbHAA TpaAulluA OTKPbIBAIOT KU3MEPEHHUE CMbIC-
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Jla, KOTOpOoe YTUJINTAapHAasA COBPEMEHHOCTb He MOXKeT IIpe/loCcTa-
BHUTH, — He OyZ[y4d CIIOCOOHBIM YTBEPIKJATh, YTO CAKPAIHBHOE pe-
a1bHO B TOM CMBICJIE, B KAKOM 3TO yTBep:kAaeT «lapmoHuue-
cknil peann3M». Ero KOHcepBaTH3M OcTaBajicsA oOpalieHueM K
TUIyOWHE YeJI0BEYECKOTO OTIBITA, & HE YTBEPIK/IEHUEM O CTPYKType
peasibHOCTH. A oOpallleHHe K OIIBbITY, KAKUM Obl KDACHOPEUHBHIM
OHO HH OBLIO, HE MOKET IMPOTHUBOCTOSITh CHCTEMaTUUECKOU Jie-
KOHCTPYKIIUH OIIBITAa, KOTOPYIO «IIOCTCTPYKTYDAIU3M» M €€ HH-
CTUTYLIHOHAJIbHBIE TMPEEMHUKH CEeJIaJil CTAaHJAPTHON HHTEJI-

JIEKTyaJIbHOU MO3UI[UeN COBPEMEHHOH aKaJleMUM.

ITo3unua apseprapaa

CTpYKTYypHBIM CJIEICTBUEM OTCYTCTBUs MeTa(pU3MYECKOH OCHO-
BBl SIBJISIETCS TO, YTO KOHCEPBATHU3M BeJIeT KaKAyH OUTBY Kak
apbeprapiHyI0 OIEPAINI0 — OTCTyIasi, OCIIapUBasi TEMII OTCTYII-
JIEHUsI, BpEMsI OT BpeMeHH JIOOMBAasiCh BDEMEHHOU OCTaHOBKHU, HO
HUKOT/IA He YCTaHaBJIMBas MO3UIIHNIO, C KOTOPOU OH MOT ObI CKa-

3aTh: «BOT 3eMJis1, 1 BOT MBI CTOMM ».

OxkHo OBepTOHA CMeIIaeTcs, IOTOMY YTO OJIHA CTOPOHA JiebaToB
o0J1ajlaeT reHepaTUBHBIM JBUTATEIeM — JIMOEpaIbHO-IIPOrpec-
CUBHOUW MPUBEPKEHHOCTHIO PACIIMPEHUI0 WHAUBUAYAJIbHON aB-
TOHOMHHU, YCTPAHEHHIO YHACJIEOBAHHBIX OIPAaHUYEHUH W pac-
CMOTPEHUIO KAKJIOU TPaUIIMOHHON IPaHUIIbI KaK ITOTEHIIUAb-
HOU HEeCIIPaBeJIIMBOCTH — B TO BPeMs Kak Jpyrasi CTOpoHa obJia-
JlaeT JINIIb conpoTuBiieHreM. CommpoTuBieHre 6e3 reHepaTUBHO-
ro KOHTPIIPHUHITUIIA CTPYKTYPHO oOpeueHo. HeBO3MOKHO OTCTa-
UBaTh IMO3HUIINI0, KOTOPYIO HEJb35 O00OCHOBATh; HEBO3MOKHO
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000CHOBATh MO3UINIO, HE O0BSACHUB, IIOUEMY OHA BEPHA; a He-
BO3MOXKHO OOBSICHUTH UCTHHY 0e3 Meradusuku. Koncepsaruzm
MIPOUTPBIBAET KYJIBTYPHYIO BOWHY YK€ CTOJIETHE, IIOTOMY YTO
BCTYIIHJI B Hee 6e3 dhumocodun.

dTa 3aKOHOMEPHOCTh MPOCJIEKUBAETCsA Ha BceX (PppoHTax. B ot-
HOIIIEHUUW CEMbH: KOHCEPBATHU3M 3allUINAT TPATAIMOHHBIN
Opak, anesuTupys K TPAAUIUSIM, OObIYasiM U PEJIMTHO3HOMY aB-
tToputery. Korjia 3TH aBTOPUTETHI yTPAaTUJIM CBOE KYJIbTYPHOE
BJIMSIHHE — YTO ObLIO HEeU3DeKHO Iocyie yTpaThl MeTadusude-
CKOH OCHOBBI — 3alyTa PyXHyJa. 3alllUTa, OCHOBAaHHAas Ha
YTBEPIK/IEHUH «TaK OBLIO BCET/Ia», HE MOXKET IIPOTUBOCTOSATH BO-
MpOCy «IOYeMy HAC JIOJDKHO BOJIHOBaTh, KaK OBLIO BCET/IA?».
TosbKo 3amuTa, OCHOBAaHHAS HA TOM, YTO «TaK YCTPOEHA peasib-
HOCTh», MOKET YCTOSITh. B cpepe cexcyasTbHOCTH: KOHCEPBATH3M
3alUINAJ CEKCyabHbIe HOPMBI, aneJutupys k CesameHHomy [1u-
CaHUIO, O0BIYASAM U HESICHOMY OIIYIIIEHUIO, UTO 3TH HOPMBI OTpa-
JKaIOT HEeUTO peayibHOE. [TOCTCTPYKTYpasin3M pasBesil MpUTI3a-
HHS Ha PeaJbHOCTh, 1 HOPMBI pyxHyH. O6 06pa3oBaHUU: KOH-
CepBaTH3M 3allUINa/ 3alaJHbId KaHOH, YTBEPIK/asi, UTO BEJIU-
KHe MPOU3BENEHHs IPEACTABIISIOT COO0U «JIydlliee, YTO OBLIO
MMOZIYMaHO U CKa3aHO» — ¢pasa MaThio ApHoJibIa — He Oyaydu
CIIOCOOHBIM  c(pOPMYJIMPOBaTh, NoOueMy OHHU JIydIllHe, KaKoe
MIpe/ICTaBJIEHUE O YeJIOBEKe M03BOJISIET PACIIO3HATh UX IJIyOUHY,
KaKasi OHTOJIOTUS JIEXKUT B OCHOBe yTBepskaeHus, uto Illekcrup
BHUJIUT TJTy02Ke, UeM HOBeHIas yueOHast mporpaMMa, OpUEHTHPO-
BaHHAs Ha pa3HooOpasume. B kakioMm ciydae KOHCepBaTUBHAS
MO3UIHsA OblJIa TPABUJIBHOM 10 CYyTH 1 HEOOOCHOBAaHHOM 110 pop-
Me — IMPAaBWJIBHON B TOM, YTO OHA IBITAJIACH 3AIIUTUTH, HO He-

CIIOCOOHOU OOBSICHUTD, ITIOYEMY 3Ta 3alllUTa BasKHA.
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HawuboJsiee mpoHUIaTeIbHBIE KOHCEPBATUBHbBIE MBICJTUTETN TTPHU-
3HAJIA 3Ty 3aKOHOMEPHOCTD. J[eHeeH YyTBEPKIAET, UTO HY>KEH He
pedopMupoBaHHBIN JHOEpATU3M, a MOAJIUHHO IOCTINOepasb-
Had nojutudeckad Gpuaocopusa — MOCTPOEHHAs Ha COBEPIIEHHO
WHOU aHTpomnosioruu. MakuHTalp 3aBepiuy KHUTY Ilocae 000-
podemeau TIPU3BIBOM K TOSABJIEHUIO «JAPYrOro — HECOMHEHHO,
COBEPIIIEHHO WHOTO — CBATOTO beHemmkra»: (pUryphl, KOTOpas
co3ziasia 661 HOBbIE (POPMBI COOOIIIECTBA, B pAMKaX KOTOPBIX MO-
pasibHasA KU3Hb MOTJIa OBl COXPAHUTHCS B TPSAYIIYI0 TEMHYIO
aroxy. O0a JuarHo3a yKas3bpIBAlOT B OJTHOM HAIIPaBJIEHUU: ITPO-
6sieMa 3aKJIIOYaeTcs He B HEJAOCTAaTOYHOM KOHCEpPBAaTHU3Me, a B
HEJIOCTATOYHOU OCHOBE. JIEKapCTBO 3aKJIIOYAETCS HE B TOM, UTO-
OBl KOHCEPBHUPOBATH OOJIEe YIIOPHO, a B TOM, UTOOBI CTPOUTH HA

BOCCTAHOBJIEHHBIX (PyH/[aMEHTaX.

YTOo BUAEIHN TPATUITNOHATINUCTHI

Tpagunmonanucrckas 1mkosa) — Pene I'enon, IOnmyc dBoiia,
®purtitod Ilyon, Ananza KymapacBamu — 4acTo myTaroT C KOH-
CEPBATU3MOM, HO OHA MPHUHAJJIEXKUT K COBEPIIIEHHO UHOMY pe-
ructpy. TpaguioHaaucTsl He ObLIH KOHcepBaTOpaMu. OHH pac-
CMaTpHUBaJIM KOHCEPBATHU3M KaK HE3HAUUTEJIbHBI CUMIITOM TOMU
ke 00JIe3HU, KOTOPOU OH SIKOOBI COITPOTUBJISLIICSI — COBPEMEHHO-
ro SIBJIEHUsI, 3aPO/IUBIIIETOCS B PaMKaX COBPEMEHHOCTU U HECIIO-

COOHOTO YBHU/IETh COBPEMEHHOCTH CO CTOPOHBI.

JluarHo3 I'tosHOHA OBLT TOTAJIBLHBIM: COBPEMEHHBIH MUD IpeJ-
cTaBJIsieT co00M JYyXx08Hblil YAoK — TepMUHAIbHYIO $a3y Koc-
MHYECKOTO ITUKJIa, KOTOPbIA WHYHUCTCKAsl TPAJULMSA Ha3bIBAET
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Kanu-toroit, TEMHBIM BEKOM pacTyIlero MaTepuaauszma, ¢par-
MEHTAlli! M TIOTEPH KOHTAKTa C TPAHCIEHJEHTHBIM ITPUHITU-
oM. /lesio He B TOM, YTO OT/eJIbHbIE TPAJTUIINU PA3MbLUINUCh HJTU
OT/IeJIbHbIE MHCTUTYTHI ociabiu. [Ipobsema B TOM, UTO Iiesast
UBWIN3ANMA Pa3opBajia CBOIO CBSI3b ¢ MeTa(pU3UYECKUM I10-
PAAKOM, HA KOTOPOM OCHOBBIBAIOTCS BCE TPAJUIINU, BCE UHCTH-
TYThI, BCA JIETUTUMHAasA BjacTb. KoHcepBaTU3M, 1o aHanusy ['ro-
SHOHA, TBITAETCA COXPAHUTH IOCIEACTBUS CBS3HM, KOTOPOH OH
OoJtbllie He 00J1a71aeT — TMOAepPKuBasi GOPMBI TPATUIIUH TIOCIIE
TOTO, KaK CyIIHOCTH ynuia. I[To ero o6pasy, 3TO Mmoxoxke Ha IIO-

IIBITKY COXPAHUTbH TPYII, OJIEB €T0 B JIYUIIYIO OJI€KAY.

dBoJ1a yriayOons IUBUIN3AIMOHHBIN aHan3. B cBoeli kuure Boc-
cmatiue npomug cogpemerHHo20 mupa (1934) OH TPOCTEANTT
IIpOIfecC paciazia OT CBAIIEHHOr0 [[apCcTBa Uuepe3 apuCTOKPATHIO
K JIEMOKPAaTUH U MacCOBOMY OOINECTBY — CIIYCK OT J[yXOBHOM
BJIACTU Yepe3 BOUMHCKYI0 apUCTOKPATHIO U TOCIO/ICTBO KYMI[OB K
npasiyieHuio HeauddepeHIMpoBaHHON Macchl. Kaxkaas craaus
IIpe/icTaBJIsIeT cOOOM asibHeNIee OTaIeHNe OT TPAaHCIEH/IEHT-
HOTO MPUHIIUIIA, JaJbHEHIee CIIa’KUBaHUE HepapXui, Jayib-
HEUIIyI0 3aMeHy KauecTBa KosimyecTBoM. COBpeMEHHBIN «KOH-
cepBaTOp», 3alUINAIIIIHN JTUOEPATbHYIO IEMOKPATHIO OT JajTb-
HeUIIero pacmajia, 3aluiaeTr IpeArnocaeHIO CTaIUI0 YIaiKa
OT KOHEYHON — IO3UIUIO, JIUIIEHHYI0 PUI0CO(PCKOro JOCTONH-

CTBA U CTpaTeruyecKoy :KU3HECIIOCOOHOCTH.

[IlyoH BHeC BKJIaJT B TEOPUIO KOHBEPrEHIIMH, KOTOPYIO TrapMO-
HHU3M paszesseT B npuHnuiie: philosophia perennis, yrBepke-
HHE O TOM, YTO IOJJIMHHBIE JyXOBHBIE TPAUIIUNU MUPA IIPEJI-

CTaBJIAIOT cOOOY pasyinuaHble GOpMasIbHbIE BBIPAKEHUS €IMHON
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TPAHCIIEHJEHTHON UCTUHBI. DTO HE PEeJIITUBU3M — 3TO yTBEP-
JK/IeHHEe O TOM, YTO PEJIbHOCTb UMeET CTPYKTYPY, YTO MHOTOUYHC-
JIEHHBIE TPAJIUIIUN TOYHO OTOOPA3UIU 3TY CTPYKTYPY C Pa3HBIX
TOUYEK 3PEHUA, U YTO CXOJCTBA MEXAY UX KaPTaMU ABJIAIOTCA J0-
Ka3aTeJIbCTBOM DPEIBHOCTH TOTO, YTO OHHM OTOOpakaioT. Cxo-
»)kecth [Iatu kaprorpaduit — 310 GOPMYIMPOBKA TAPMOHU3MOM
TOTO K€ CTPYKTYPHOTO IIOHUMAaHUA, IPUMEHEHHOTO KOHKPETHO K

AHATOMMHHU AyIIH.

l'apmonnsmv 'apMoHu3M B OOJIBIIIEH CTENEHU pas/esiser aua-
FHO3 TPAJUIMOHATIUCTOB, YeM KaKyI-JIU00 KOHCEPBATHUBHYIO
no3unuio. CoBpeMeHHbIN KPU3UC HOCUT MeTahU3UUECKUU, a He
MIOJIUTUYECKUH XapakTep. Pacnaz TpaguinoHHBIX GOPM SBJISAET-
cA CIe[ICTBUEM YTpaThl IPUHITUINA, KOTOPBIM MX OXKUBJsII. Hu
O/lHA MOJINTHYEecKas IporpaMMa — KOHCEpPBaTUBHAsA, JTUOepasb-
Has WIN UHAsA — He MOXKET yCTPaHUTh MeTadusnuecku gedu-
nut. JleueHue fieiicTByeT Ha ypOBHE MPUYUHBI, WIN Ke He Jiel-

CTBYeT BOBCE.

l'apMoHN3M pacxoguTcs ¢ TPAAUIIMOHATIUCTCKON IIKOJION B TOM,
YTO KacaeTcs perenTta. Pemenue I'losHOHA OBLIIO JIUUHBIM: TPOH-
TU TIOCBAIEHNE B paMKaX MOJJINHHON TPaJIMIIMOHHON (HOpMBI
(oH BBIOpay mciaam). PerieHue DBOJIBI 3aKJII0YAIOCh B ApPUCTO-
KpaTU4YeCcKOM YeIUHEHUN: «0ceJIaTh TUTPa» — COXPAHATH BHYT-
PEHHUH CyBEPEHUTET, MIOKA IIUKJI 3aBEPIIUTCS, He 0XKU/1ast 0Opa-
TUTHh BCISATh ynazok. Pemenue IllyoHa ObLIO 330TEpUYECKUM:
n3bpaHHble HEMHOTHE, Tpu3Hatomue philosophia perennis, 06-
Pa3yi0T HEBUIUMYIO AYXOBHYIO aPUCTOKPATHIO, O0'hEIHHSAIONIYIO
pasauuHble Tpaaunuu. Hu oiHO U3 9TUX IpeANNCAaHUUN He CTPO-

utr. Hu ofHO He CO3/1aeT HOBBIX UHCTUTYIIUOHAJIBHBIX (OpM,

177


https://harmonism.io/ru/harmonism

aJIeKBaTHBIX TEKYIEMY ITUBHJIN3AIMUOHHOMY MOMeHTy. Hu o/THO
He TIPEJIOCTABJISIET APXUTEKTYPYy — IPAKTHYECKYIO CTPYKTYPY
TOTO, KaK JIOJDKHBI OBITh OPTaHU30BaHBI CEMbU, COOOIIECTBA, CH-
CTeMbl 00pa30BaHUsA, YIIPABJIE€HNE U SKOHOMHUKA B COOTBETCTBUU
C BOCCTAHOBJIEHHBIM TPUHITUIIOM. OHH CTABAT IUATHO3 C HEOOBI-
YyalHOW TJIyOMHOW W Ha3HAYAIOT JIeYeHHe ¢ HeOoObIYalHOU

IIOBEPXHOCTHOCTBIO.

l'apMOHH3M CTaBUT JIMATHO3 C TOU K€ TJIyOMHOM, a 3aTeEM CTPO-
ut. «Koseco rapmonmama» (Apxurextypa l'apMoHWN) — 3TO
KOHCTPYKTUBHBIA OTBET, KOTOPBIN TPAJUIIMOHAJINCTHI HE CMOTJIU
JlaTh: TOJTHAS [UBUJIU3AIMOHHAA apXUTEKTYPA, BHITEKAOIIAA U3
MIePBBIX MPUHIIUIIOB — «IIPUHIUI eqUHCTBa» (LL0Zgos), BhIpaxKa-
IOIUNCSA Yepe3 «IPUHIHI MHoroobpasusi» (Dharma) Bo Bcex
chepax KOJJIEKTUBHOHM KU3HU — CO CTPYKTYPHOU crerudUuKou,
HeoOX0/IMMOM /IJI1 PYKOBOJICTBA PeAJIbHBIMU UHCTHUTYTaMH, pe-
QJIBHBIMU COODIIleCTBAMHU, peaIbHONM 00pa30BaTeIbHOU IMPaKTHU-
koi. «Koseco» — 3TO He HOCTJILI'MYECKUI MPU3BIB K JJOMOJIEp-
HUCTCKUM (dopMaM. DTO KOHCTPYKTHUBHOEe IOCTPOEHUEe Ha BOC-

CTaHOBJIEHHO! MeTadU3NUeCKOU OCHOBeE.

HNcruHHBbIEC IIEHHOCTH KOHCEpBaTU3Ma

VcripaBiieHue 3aKJII0YAeTCs He B TOM, YTOOBI OTBEPTHYTH KOH-
cepBaTU3M, a B TOM, YTOOBI CIACTH €r0 UCTUHHbIE IEHHOCTH OT
dunocodckoit paMku, KOTopass HE MOXKET UX IOJiiep:KaTh. UTo

KOHCEPBATHU3M CIIPABEJINBO 3AIUAIIAET?
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CeMbsa Kak OCHOBoIoJaraomasa eamHuna. Ilapraepcrso
Bepka Mex/1y MepTBBIMH, KUBBIMU U HEPOKAEHHBIMU — 3TO He
Metadopa. CeMbss — 3TO OHTOJIOTHYECKAaA (popManua — IOPOXK-
JIal0Iasl IOJIIPHOCTh MY>KCKOTO U KEHCKOIO, CO3Jarolas IoJe,
13 KOTOPOTO BO3HUKAIOT HOBAdA >KU3Hb, XapaKTep U KyJIbTypa.
CexcyanpHBIN peann3M OOOCHOBBIBAET TO, YTO KOHCEPBATHU3M
JIMIIb YTBEPJKJAeT: CeMbs Ba)kKHA, IIOTOMY UYTO OHAa OTpaKaeT
KOCMHYECKYI0 B3aUMO/IONIOJIHAEMOCTh MY>KCKOI'O U >KEHCKOI'O
IIPUHIIUIIOB, a He IIOTOMY, YTO TPaJUIUsA CIy4alHO ee IIPeJIo-
yuTaeT. 'apMOHHUCTCKAA 3al[UTa CEMbU He 3aBUCUT OT OObIYaeB
WJIN CBAIEHHBIX IMCAHUU — OHA 3aBUCUT OT CTPYKTYPHI peaslb-

HocTU (cM. PeMUHU3BM U TADMOHU3M).

MyapocTh YyHaCJAeAOBAHHBIX CTPYKTyp. KoHcepBaTusm
IpaB B TOM, YTO TPAAUIIUN KOAUPYIOT CXKATBIA HHTEJIIEKT.
[TpakTHKa, COXpaHUBIIASACS HA MPOTSKEHUN BEKOB U ITUBUIN3A-
U — TIOCT, MepapXUUECKOe YIIpaBJeHHe, TeHAePHBIE O0PSIbI
repexo/ia, MOYUTAHUE YMEPIIUX, [IEHTPAILHOE MECTO CaKpasib-
HOTO B OOIIECTBEHHOU KU3HU — HMeEEeT JI0Ka3aTeJIbHYI0 CHJIY
HMEHHO TIOTOMY, YTO BBIJIEprKajla HCIIBITAHNE BpeMeHeM. JIH-
CTEMOJIOTUS TapMOHU3Ma fCHO (QOpPMyJIUpPYeT 3TO: CXO/ICTBO
MEXJy HE3aBUCUMBIMHU TPaAUIIUSAMU SBJSAETCA J0Ka3aTeslb-
CTBOM PEAJIbHOCTU TOTO, YTO OMHUCHIBAIOT 3TU TPALUIUU. «I'ap-
MOHWYECKAs STMCTEMOJIOTHS» TPEA0CTABIsAET OCHOBY /ISl 00b-
SICHEHUS, TI0YEMY COBOKYTIHbIE TPAIUIIMOHHBIE 3HAHUS SBJISIOT-
¢ MOJJIMHHBIM 3MUCTEMUYECKHUM HCTOYHUKOM — He HeIorpe-
IIUMbIM, He 3alUIIEeHHBIM OT KPUTHUKH, HO 3aCIy>KUBAIOIIUM
TOTO TPEAIIOJIOKEHUS, KOTOPOTO TpeboBasI JIJisi HUX Bepk u Ko-

TOPOE€ COBPEMEHHOCTb CUCTEMATHY€CKHU OTPUIIAET.
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PeanbHocTh Hepapxuu. KoHcepBaTU3M 3allUINAeT UEPAPXUIO
OT 5TaJINTAPHOTO Pa3JI0KEeHUs, HO C TPYAOM OOBSACHSAET, NOUeMYy
vepapxus eCTeCTBEHHA, He puberas Kk rpy0oi cuite uiau 60xe-
CTBEHHOMY IIOBeJIEHHIO. [apMOHU3M MOKET OOBSCHUTH IIOUEMY:
«Logos» BpIpaxkaerca depe3 auddepennunanuio. Kocmoc He
IJIOCKUA — OH YHOPSAZ0YEH, MHOTOCJIOEH, CTPYKTYpPUPOBaH OT
AbGcosiroTa yepe3 M3MepeHUs BO3pacTarolled MaHHdecTaIum.
YesoBeueckue 0OIECTBA €CTECTBEHHBIM O0OpPa30M MOPOXKIAIOT
HMepapXuu, IOTOMY YTO JIIOJIN B HUX JIEUCTBUTEIBHO PA3IMYAIOT-
sl IO CIIOCOOHOCTAM, MYAPOCTH, I00POIeTeNIN U YPOBHIO Pa3BU-
Tus. lluBuiamsanusa, corsacoBaHHas ¢ «Dharma», ObLia ObI
HepapXuyeckol — OPraHU30BAaHHOW IO 3acjayram, JAyXOBHOU
3PEJIOCTH U IPOIEMOHCTPUPOBAHHON CIIOCOOHOCTH K YIIpaBJie-
HUIO — B TO BpeMs Kak JINOepaIbHO-3TaTUTapHASA I[UBUIIN3AIUS
CHUCTEMATHYECKH CIJIQKUBAET MEePApXUI0, a 3aTEM YAUBJIAETCH,

IIo4yeMy IMpaBHUT ITOCPEACTBEHHOCTb, @ KOMIIETEHTHOCTDb YXOAUT.

HecBoaumocTts cakpajabHOro. KoHcepBaTu3M IocjefoBa-
TeJIbHO 3alUINAJI CAaKpaJbHOE OT CEKyJIApU3Ma — OIIyIIeHU,
YTO CyIIECTBYeT MU3MepeHHe pPeaJIbHOCTH, KOTOPOe BBIXOJUT 3a
IIpeziesibl T0JIE3HOCTH, YTO OIpesieJIeHHbIE IPOCTPAHCTBA, MPaK-
THUKU U OTHOIIIEHUS YIACTBYIOT B U€M-TO OOJIBIIIEM, YEM UX MaTe-
puaspHasA pyHKIuA. CKpyTOH Hanbosiee TIaTeTbHO chHOPMYITU-
poBaJ 3TO B CcBoell (PeHOMEHOJIOTHM CaKpaJIbHOTO. B KHure
«CpsimmieHHOE U ero Mecto» (I'apMOHWYEeCKUil peasn3M) OH IIpe-
obpasyeT (GeHOMEHOJIOTUYeCKOe HAaOTI0IeHNE B OHTOJIOTHYECKOE
yTBEp3K/IeHHEe: CAaKPAJIbHOE — DTO He CyOBEKTUBHBIN OIBIT, IIPO-
elUpPyeMbIi Ha OECCMBICJIEHHBIM MHP. DTO HEIOCPEACTBEHHOE
BocnpusATHe «Logos» — peasbHOCTH, IEPEXKUBAEMOH B ee TIIyOu-

HE, a He TOJIbBKO Ha €€ IIOBEPXHOCTH. CaKpaJIbHOe peanvHO, 1
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KOHcepBaTHBHbIﬁ HWHCTHUHKT 3allUIIAaTb €ro ABJIA€TCA OHTOJIOTH-
YECKHUM MHCTHUHKTOM, HE3aBUCHUMO OT TOTO, MOKET JIX KOHCEPBa-

TOp cOPMYIUPOBATH HTO KaK TAKOBOE.

CyBepeHHUTET YaCTHOrO. [IpOTHBOCTOSI YHHBEPCATU3UPYIO-
el TeHJEeHIIUU JubepaTbHON abCTpaKIUU — KOTOpasi BUJIUT
JIMIIh UHAWUBUYYMOB, 00JIaIaIOMNX OOIUMHU IIpaBaMH — KOH-
CEpPBATHU3M 3allUIIAET YaCTHOE: 3Ty 3€MJII0, 3TOT HAPO/I, 3Ty Tpa-
JIAITAIO, 3TOT S3BIK, 3TOT 00pa3 *KU3HU. [apMOHHU3M yTBEpK/IaeT,
YTO UMEHHO B YAaCTHOM BoIUIOmaeTcss Logos (YHUBEpCAIbHOE).
YHUBEpCcAJIbHOE HE CYIIECTBYeT B aOCTPAKIIUN — OHO CYIIIECTBYET
B YACTHBIX MPOSIBJIEHUAX U yepe3 HUX. CeMbs, IepeBHs, HAIUS,
KyJIbTypa: KaXkJlasg U3 HUX — HTO KOHKPETHBIN CII0C00, KOTOPHIM
Logos obperaeT popMy. « APXUTEKTYpa TADMOHUU» HE IPEJIITH-
CBIBAET €IMHBIN TJIOOATBHBIN MOPSAJOK — OHAa IPEOCTaBJISET
CTPYKTYPHYIO OCHOBY, B paMKaX KOTOPOU Ka Kbl HApOJ MOXKET
OPTaHU30BHIBATh CBOK) KOJUIEKTUBHYIO JKU3Hb B COOTBETCTBHH CO
CBOMM COOCTBEHHBIM IMBUJIM3AIIMOHHBIM T'e€HHEM, UMEHHO IIO-
TOMY, YTO aPXUTEKTypa «7+1» JO0CTATOYHO YHUBEPCATIbHA, YTOOBI

BMECTUTBD JTI000€ AQyTEHTUYIHOE KYJIbTYPHOE IIPOSIBJIEHHUE.

CrpouTts BIIepe, a He KOHCEPBUPOBATH

Hazajl

[To3uruio rapMOHUCTOB MOXKHO c(OPMYyJIHPOBATh TOYHO: KOH-
CepBaTHU3M IIPaB B TOM, YMO HY>KHO 3alUIIaTh, 1 HENIPAB B TOM,
Kak 9TO0 JesiaTh. KoHcepBaTUBHBIE IIEHHOCTU — CeMbs, Uepap-

XM, CaKpaJIbHOE, My/IpPOCTh TPAAULINU, CyBEPEHUTET YaCTHOTO —
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SIBJIAIOTCA PETBHBIMU IeHHOCTAMH. OHU COOTBETCTBYIOT IIOJI-
JIMHHBIM YepTaM pPeaJibHOCTHU, KOTOpble TapMOHU3M MOXKET
chopmyspoBaTh OHTOJIOTHYECKH, a HE IMPOCTO YTBEPIKIATH
KysbTypHO. Ho 3amuTa He MOXKeT IpuHUMAaTh GopMy KOHCEpPBa-
UM — TONBITKU yZepKaTh yHacjieAoBaHHbIe (JOPMBI HA MeCTe
IIPOTUB PACTBOPSAIOIIETO JIABJIEHUS ITUBWIN3AIUM, yTPAaTUBIIEH

CBOIO MeTapU3UYECKYI0 OCHOBY.

[IpuynHaA CTPYKTYypHA: HEJIb3s COXPAaHUTH TO, UYTO HEJIb3s 000C-
HoBaTh. ®opMa, yTpaTUBIIAsi CBOU OKUBJIAIOIIUNA MPUHIUN, —
ATO mycTas 00osiouka. ITombITKA COXPAHUTH 3Ty 00OOJIOUKY — HeE
BEPHOCTH TPajUIlUM, a Oasb3amMupoBanue. KoHcepBaTop, KOTO-
PBIH 3alUIIaeT MoceleHne IEPKBH, He OYAyYU CIIOCOOHBIM 00b-
SICHUTD, TTOYEMY CaKpPaJIbHOE pPeaslbHO, KOTOPBIA 3aIUINAET ce-
MbIO 6€3 OHTOJIOTHH TTOJIOBOU MOJISIPHOCTU, KOTOPBIHA 3aIUINAET
3araiHbINA KaHOH 0e3 GuI0coPCcKOi aHTPOIIOJIOTUH, OOBACHSIO-
e, yto aenaer Illekcnupa rIyOOKUM, — 3TOT KOHCEPBATOD
o/iiepskuBaeT (OPMBI, CYIITHOCTh KOTOPBIX YIILJIa. YCHJIUE HC-
KpeHHe, HO CTPYKTYPHO OeCItose3Ho.

l'apmonun3Mm He coxpaHseT. OH CTPOUT BHEPe, HAa BOCCTAHOBJIEH-
HOU mouBe. ATo pazanune — Bce. COXpaHATh — 3HAYUT CMOTPETH
HazaJl, AepKaThCA 32 TO, YTO OCTAJIOCh OT pacHajarolierocs Ha-
cnenusi. CTpoUTh BIlepes, — 3HAUUT BOCCTAHOBUTH NPUHYUN, KO-
TOPBIA OKUBJIAJ Hacjae[ue, U cO37aTh HOBble (DOPMBI, COOTBET-
CTBYIOII[HE TEKYIeMy IMBUIN3ALIMOHHOMY MOMeHTy. «Koseco
rapMOHHUH» — 3TO HE BOCCTAHOBJIEHHE YCTPOSI KaKOU-JIMOO ITPo-
IIIJIOTO ITUBWJIN3AIUN. DTO HOBasg apXUTEKTypa — BBITEKAIOIIAs
U3 CXOJAIINXCA CBUJIETEIBCTB NATH HE3aBUCUMBIX TPAJUIINM,

copmynupoBaHHasg Ha GUIOCOPCKOM S3bIKE, COOTBETCTBYIO-
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II[eM HBbIHEITHEH 310Xe, TpeHa3HaueHHasI /IJI BHEJIDEHUs B ce-
MBSIX, COOOIIECTBAaX U MHCTUTYTaX, CyIIECTBYIOIUX celdac, a He

B POMAHTHU3UPOBAHHOM ITPOIILJIOM.

Bor nmouemy rapMoHU3M oOpariaercs K TOMy, K 4eMy KOHCepBa-
TU3M HE MOXKET: K BOIIPOCY O TOM, umo cmpoums. KoHcepBa-
TU3M MOJKET CKa3aTh: «CeMbs Ba)KHA», HO HE MOXKET ITOCTPOUTH
obpazoBaTesbHYI0 apxXUTeKTypy (by/yiee oOpazoBanus), KOTO-
pasi ObI BOCIIUTHIBAJIa MY?KYUH U KEHIIWH, CIIOCOOHBIX MOZIEep-
’KUBaTh ceMbH. OH MOJKET CKa3aTh: «MepapXusl eCTECTBEHHa», HO
He MOXKeT pa3paboTaTh CTPYKTYpy ymparieHus (Yiparienue),
KOTOpasi OTJINYAeT JIETUTUMHYIO BJIACTh OT IMPOU3BOJIbHOU. OH
MOJXKET CKa3aTh: «CBSAIIEHHOE PEAJIbHO», HO HE MOXKET IPEAJIO-
JKUTh mpakTudeckuil myTh (Kosieco IIpucyrcTBusi), yepe3 KOTO-
PBIN JIIO BOCCTAHABJIMBAIOT MPSIMOU KOHTAKT CO CBSIIEHHBIM
n3MepeHneM peasbHOCTH. OH MOJKET CKa3aTh: «TPAJIUIUSI HECET
My/ZIDOCTh», HO HE MOJKET ITOCTPOUTH cucTeMy 3HaHuU (Koseco
3HAHNIT), KOTOpasi IepeaeT 3Ty MyAPOCTh B (popMax, JOCTYITHBIX
CJIeTyIOIEMY ITOKOJIEHUIO.

TpagunpoHaIUCThl OBLTM TPaBbl B TOM, YTO IPOOJIEMa HOCHUT
Metadu3UUeCKU XapakTep. KoHcepBaTOPHI OBLIHM MIPABBI B TOM,
yTo Os1ara peasbHbl. HU Te, HU JApyrue He CMOTJIU MOCTPOUTD.
I'apMoHU3M CTPOUT — He Ha3aZl, K 30JI0TOMY BEKY, KOTOPOTO,
BO3MO>KHO, HUKOI/IAa He CYIeCTBOBAJIO, & BIlEpe], K IIUBUIN3A-
UM, COTJIACOBAaHHOU C «Logos»: «Apxutextypa ['apMoHUN»,
«IIyte T'apMoHWUI», UHTETrPAJbHOU KOHCTPYKIIMH, B KOTOpPOU
KaK7[0e TMOJJIMHHOe 0J1aro, KOTOpoe KOHCEPBATOPHI IMPABUJIBHO
OILLYIIIAJIN, HAXOAUT CBOIO OCHOBY, CBO€ OIIPABJAaHUE U CBOIO JKU-

BYIO HHCTUTYIIMOHAJIBbHYIO (pOopMy.
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Bompoc He B TOM, «4TO MBI JOJIKHBI COXPAHUTH?» ITOT BOIIPOC
IIPUHUMAaeT yTPaTy 3a OTIPABHYID TOYKY M OOCYKZAET TEMIIbI
pacnaza. Borpoc B TOM, «4TO MBI JOJKHBI IOCTPOUTH?» — U Y

rapMoHu3Ma €CTb OTBET.

Cm. maxoce: OcHosbl, 3anadHwiil pasznrom, MopaavHas uHeep-
cus, Jlubepanusm u 2apmorusm, KommyHuam u 2apmoHu3m, k-
3UCMeHyuUanu3M u 2apmoHusm, Ilocmempyxkmypaausm u 2ap-
MOHU3M, Mamepuaausm u 2apmoHudm, PemuHusm u 2apmo-
Hu3m, HayuoHnaausm u eapmorusm, CexcyanrvbHas pegoaoyus u
2apmonu3m, PunaHcosas apxumexkmypa, Ynpasaevue, Apxu-
mexmypa I'apmonuu, I'apmoHuueckan anucmemonoaus, JlaHo-
wagm usmos, Yenosex, I'apmonusm, Logos, Dharma, IIpu-
KAa0HOU 2apMOHU3M
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FMABA 10 - YACTb Il — MONMUTUKO-OKOHOMUYECKN
MOPAOOK

HanroHasin3M U rapMOHU3M

Bo3sBpauieHnue nogjaBjiIe€eHHOro

JIBAZILATH TEPBBI BEK JIOJDKEH BbLJI CTATH ITOCTHALIMOHAJIb-
HbIM. Te3uc o koHIle ucTOpuM — 3asaBseHne OpsHcuca Pykysambl
1992 rozia 0 TOM, YTO JubepasbHast IeMOKPATHUA U I7100aJIbHBIN
KallUTaJIU3M IPEJCTaBIAI0T co00M OKOHUaTeJabHYI0 (opMmy ue-
JIOBEYECKOT'O yNPaBJIeHUs — IIpeArosaraia, 4YTo HalluoHaIbHasA
HJIEHTUYHOCTh, STHUYECKAs COJTUJAPHOCTh U IIUBUIN3ALMOHHAA
cnenuduKa ABIAIOTCA MEepeKUTKAMH MeHee Pa3BUTON CTauu,
00peueHHBIMH Ha PACTBOPEHNE B YHUBEPCAJIBHOM PacTBOpUTEIE
nbepasbHOTO0 KOCMOIIOJIUTU3MA, CBODOOJHON TOPTOBJIU U IIpaB
yesioBeka. EBponelickuii coro3, HA®TA, BcemupHas Toprosas
Oopra’Husanus — UHCTUTYIMOHAJIbHAsA apXUTEKTypa IMOCTHAIIHO-
HQJIBHOTO TOpsiflkKA — OBUIM  IIOCTPOEHBI HAa  3TOM

IIPE/IIOIOKEHUH.

ATO MpeanooKeHue ObLIO OMUOOYHBIM. Bpekcut (2016), us-
opanue Jlonanpna Tpamma (2016), mpuxop K BiacTd Bukrtopa
Opbana B Benrpuu, Mapun Jle Ilen Bo ®panruu, /:Kop/kuu
Mesnonu B Utanuu, Hapenzpsl Monu B MHMK, a Takke HAIUO-
HajucTU4yeckue ABUKeHHs B JlaTuHckoll AMmepuke, Adpuke u
BocTouHoU A3uu IEMOHCTPUPYIOT, UYTO CTPEMJIEHHE K YKOPEHEH-

HOU IIPUHAJIEIKHOCTU — K YIIPABJIEHHUIO COOCTBEHHBIM HAPO/IOM,
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Ha COOCTBEHHOM SI3BIKE, B COOTBETCTBUU C COOCTBEHHBIMHU TPAH-
[USAMH — He SIBJISIETCS TEPEKUTKOM IMIPOIIIOT0. TO MOCTOSHHAS
yepTa 4eJI0BEUECKOro CyIlleCTBOBAHUA, U €€ MOIaBIeHUe TOPOK-
JlaeT He MPeoioJieHne, a 00paTHYIO peakIuo. B kHure «

apMOHM3M» YTBEPIKIAETCSA, YTO U TJI0DAIMCTCKOE OTPHUIlAHUE
HAI[MOHAIN3MA, U HAIMOHAIMCTHYECKAS PEAKIHsA MPOTUB IJIO-
O6asM3Ma IMpaBbl JIUIIH HATIOJIOBUHY — U UTO PEIIeHHe 3aKI0Ya-
eTcs He B BBIOOpE MeXKIy HUMHU, a B BOCCTAaHOBJIEHUU (Prtocod-

CKOM OCHOBBI, C KOTOPOM MOKHO sICHO BUJIETh U TO, U JPYTOE.

B yeMm HanIMOHA/IM3M IIpaB

PeasibHOCTH OCOOEHHOCTHU

I'nobanucrckuil MOPAIOK IEUCTBYET HA OCHOBE YHUBEPCAJIHCT-
CKOU TIPEJIIOChUIKU: BCE JIIOAU B OCHOBHOM OJIMHAKOBBI, KYJIb-
TYpHBIE PA3JINYUsI — 3TO IOBEPXHOCTHBIE BapUAIlUU yYHUBEP-
CaJIbHOW YeJIOBEYECKOW TIPHUPOJIbI, W I03TOMY ONTHMAaIbHAS
CTPYKTypa yIIpaBJIeHUs SABJISETCS YHUBEPCAJIBHON — OJUH HAOOp
IpaB, OINH HAOOp MHCTUTYTOB, OJUH HAOOP IIEHHOCTEH, IpUMe-
HHUMBIX ITOBCEMECTHO. OTa MPEANOCHUIKA SBJISETCS TOJHUTHYE-
CKUM BBIpa)KEHHEM HOMUHAJIUCTUUYECKOTO PACTBOPEHUS CYIIHO-
crel (cMm. OCHOBBI): €CTU He CYIIEeCTBYeT peayibHbIX YHHBepca-
JINH, TO «KYJIBTypa», «HAIUSA» U «HAPOJ» SIBJISTIOTCS JIUIIH IIPO-
W3BOJIBHBIMH TPYNIIUPOBKAMU, HE UMEIIIUMH OHTOJIOTUYECKO-
Io Beca — U €JUHCTBEHHOH JIETUTUMHOMU IIOJIUTHYECKOH eJUHU-
Iell siBjsgeTcs abCTPaKTHBIM WHAWUBUJ, 00J1a/Ial0NUN aOCTpaKT-

HBIMU IIPaBaMHU B paMKaX aOCTPAKTHBIX HHCTUTYTOB.
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HaruoHasmaM, MpOTUBOCTOAIINI 3TOH abCTpPaKIUK, HAaCTauBaeT
Ha peasibHOCcTH ocobeHHOCTH. Hapom — Hapood, Volk, ymwma,
pueblo — 3TO He MPOU3BOJIBHOE COOpaHNE WHAWBUAYYMOB. DTO
’)KHBOH OpraHu3M C OOIIed HuCTopuel, si3bIKOM, MH(OJIOTHEH,
MOPaJIbHON YyBCTBUTEJIbHOCTHIO, ACTETUYECKOU TpaJuIed u
CBA3BIO ¢ KOHKPETHBIM JIaHAIIapTOM. ITO HE JIeKOPAaTUBHBIE JI0-
MIOJTHEHUsl K JIelKallleMy B OCHOBE YHHBEDPCAJIHBHOMY YeJlOBeue-
CTBy. JTO cpedcmeo, 4yepe3 KOTOPOe YeJOBEYECTBO BBIPAXKAET
cebst — Tak ke, Kak Logos TPOSIBJISIETCA 4Yepe3 KOHKPETHbIE
KyJIbTYpHBIE (DOPMBI, TaK 3Ke, KaK CBET IPOSIBJISIETCA Yyepe3 KOH-
KpEeTHbIE YaCTOThl. YOEepHUTE YacCTOThI, U BbI HE TIOJIYIUTE YUCTHIN

cBeT. Bol nosyuure TbMy.

ITpuBepkeHHocTs l'apvonusv Dharma — COIVIACOBAaHHUIO C
Logos Ha ypOBHE peaJIbHbIX JIEUCTBUI — 0053aTeJIbHO BKJIIOUYAET
mpu3HaHue Toro, yto Dharma BeIpakaercs mo-pasHoOMy B pas-
HBIX ITUBWINBAIMOHHBIX KOHTeKcTax. Mupuiickas «Dharma»,
kuTaiickoe «Jlao», anzckasa «Ayni», rpedeckas «Logos», uciam-
ckas «Illapuar» — 3T0 He B3anMoO3aMeHsIeMble 0003HAYEHHUS O~
HOTO O0IIero MPUHITUIA. TO KOHKPETHbIE TPAJUIINHU, CPOPMU-
POBaHHbIE KOHKPETHBIMH JIaHAIIa(TaMU, pa3BUTHIE B PE3YJIbTA-
T€ KOHKPETHBIX HUCTOPUYECKUX CTOJIKHOBEHUU U HECYIIEeCs KOH-
KPETHBIMH HApOAAMU. JTU TPAAUINN YHUBEPCAJIBHBI B CBOEH
opueHTtanuu (Ha PeaspHOE), HO KOHKPETHBI B CBOEM BBIpaXKe-
Hun. Hamuonasmucrnyeckass MHTYUIIUSA O TOM, YTO KYJIbTYpHas
0CODEHHOCTH peasibHA M CTOUT 3aIUTHI, B 5TOM CMBbICJIE OHTOJIO-
TrUYecKy 00OCHOBaHA.
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IToTpeGHOCTh B OTPAHUYEHHOM COOOIIECTBE

YesioBEeK — 3TO He aTOM, MAapSAINUA HA I7100aTbHOM phIHKe. Ye-
JIOBEK — 3TO CYIIECTBO, KUBYIEE B OTHOIIEHUSIX, KOTOPOMY
HY>KHO c000I1leCcTBO — a coob1iecTBo Tpebyet rpanut. Coobire-
CTBO U3 BOCHBMHU MHJUIMAPJOB YEJIOBEK — 3TO HE COOOIIECTBO.
dto abcerpaknusa. Hacrosimee coobIecTBO — Takoe, KOTOPOe Iie-
peZaer IeHHOCTH, BOCITUTHIBAET JIeTel, 3a00TUTCA O IOXKUJIBIX,
yXa’KMBaeT 3a 3eMJIel W TIOJIJIeP’KUBAET MPAKTHKU, OJyarozapsi
KOTOPBIM Pa3BUBAIOTCA JIIOM, — (PYHKIIMOHUDPYET Ha YPOBHE
JIMYHBIX OTHOIIIEHUH: CEMbs, COCE/ICTBO, JIEPEBHs, OMOPETrHOH,

KyJIBTYPHO I1€JIOCTHAs HAITUA.

[J106a/TMCTCKUI TPOEKT CHCTEMAaTHYECKH ITOAPHIBAET 3TH IIPOMeE-
JKyTOUHBbIE HHCTUTYTHI — ceMbI0 (cM. CekcyasibHasi PeBOJIIONS 1
rapMOHN3M), MECTHYIO SKOHOMHKY (cM. Karmrtajmam v rapmo-
HI13M), HaI[HOHAJIBHOE ITPABUTEIBCTBO (cM. [U1obaimcrekast ai1m-
Ta) — U 3aMeHseT UX abCTPAKTHBIMU, TPAaHCHAI[MOHAJIbHBIMHU
CTPYKTYpaMH, KOTOPble HUKTO HE BOCHPUHUMAET Kak ceou. EC
He BBI3BIBAET JIOSUIbHOCTU. BO3 He mojjepKUBaeT HIAEHTHY-
HocTh. MB® He BocnuThIBaeT jeTeil. Bo3pokjeHue HaluoHa-
Jim3Ma — B ero HanboJiee 3/I0pPOBOM IIPOSIBJIEHUN — IIPEICTABIIS-
eT coboii TpebOBaHWE YIIPABJIEHUS HAa UYEJIOBEUECKOM YPOBHE:
WHCTUTYTOB, ITOJOTYETHBIX Oj1arogapsi CBoer OJIM30CTH U 3HAUH-
MBbIX 6J1ar0/1apsi TOMY, UTO OHU BCTPOEHBI B COBMECTHYIO YKU3Hb.

[TpuHnun rapmonusma « OTBeTCTBEHHOe yIIpaBieHle» U ero ap-
XUTEKTYPHAas IPUBEPKEHHOCTH CyOCUAMAPHOCTH — YIIPABJIEHUIO
Ha CaMOM JIOKQJIBHOM YyPOBHEe, KOMIIETEHTHOM ISl PeIleHUs
KOHKPEeTHOU mpo0sieMbl — COIJIACYIOTCA ¢ 3TUM HAIUOHAJIWCTHU-

YeCKUM IMOHUMaHUeM. « ApxuTekTypa ['apMOHNT» He MPeJUChI-
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BaeT eNHBIN TJI00aTBHBIN MOPsI0K. OH OMKUCHIBAET ITPUHITUIIBI
(Dharma, Ayni, subsidiarity, ecological stewardship), koTopsie
BBIPA’KAIOTCS MMO-PAa3HOMY Ha Pa3HbIX YPOBHAX U B PA3HBIX KYJIb-

TYPHBIX KOHTEKCTaXx.

ConporusjieHHue KyJbTyPHOMY CTUPAHUIO

I'mo6anucTcKuil TPOEKT, KAKUMH Obl TYyMaHUTAPHBIMU HU OBLIU
ero (OpMyJIMPOBKHU, MPUBOJIUT K KYJIbTYPHOH TOMOTE€HU3AIUU.
Onnu u Te ke O6peHibl, oxHU U Te ke CMU, oguu u Te ke obpa-
30BaTeJIbHbIE TPOTPAMMBI, OTHU U Te ke cTpyKTypsl HI1O, onHU
U Te JKe apXUTEKTYPHbIE CTHJIU, OJTHU U T€ 7K€ THUIIEBbIe ITPUBHIU-
KU PaCIpPOCTPAHSIOTCSA MO0 BCEMY MUPY — IO/ BJIUSTHUEM JIOTUKHU
PBIHKOB (TpeOyIOIUX CTaHAAPTU3ALUU JIJIST MACIITaOUPOBAHMS)
U JIOTUKH JINOEPAJIbHOTO YHHBepcain3Ma (CUMTAIONIEro KyJlb-
TYPHYIO creruuKy NPEensATCTBUEM I IpaB JIMYHOCTH). Pe-
3yJIbTATOM SIBJISETCS IUIAHETapHas MOHOKYJIbTYpPa, KOTOpas C
9KOJIOTUYECKON TOYKU 3peHUs fBJAETCA XPYNKOM — CcHCTeMa,
JIMIIIeHHAasA YCTOUYMBOCTH, TIOCKOJIBKY B HeU OTCyTCTBYeT

pasHoobOpasue.

HaruonanuaMm, B JIydIlieM ciaydae, — 3TO UMMYHHBIN OTBET JKU-
BOU KYJIBTYPBI Ha 3Ty romoreHusanuto. Koryma BeHrpus compo-
TuBJIsieTcss TpeboBaHusM EC mmo murpanuu, korga AnoHus moj-
JIEp’KUBAET CTPOTHN MMMUTPAIIMOHHBIA KOHTPOJIb, KOoTZla ByTan
n3MepseT BaJIOBOE HAIMOHAJIbHOE cuyacThe, a He BBII, korma
JIBIDKEHU S KOPEHHBIX HAPOJIOB MO Bcell JIaTHHCKOUM AMepHKe 3a-
IIAIIAI0T CBOM 3€MJIM OT JOOBIBAIOIIUX OTpacjiell — JIeHCTBYIO-
IIUN TPUHITAN OJIUH U TOT Ke: MPaBO Hapoja Ha COXpPaHEHUE

KyJIbTYPHBIX YCJIOBUI CBOETO IPOIBeTaHUA. ITO He KCeHOPOoOUs.
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ATO HSKOJOTUYECKUHN 3/ApaBbI CMBICJ, TPUMEHEHHBIH K

KYJIBTYpE.

B uéM ommndaerca HAIMOHAJINU3M

CBe,ZleHI/Ie HACHTUYHOCTHA K KPOBHU U 3€MJI€

[TaTosioruyeckuM MposABJIEHUEM HAIMOHAIM3Ma SBJIAETCA CBe-
JIeHUe IPUHAJJIEKHOCTH K STHHYECKOU TPYIIIe, pace WU TEPPHU-
TOPUM — YTBEPIKJ/IEHUE, UTO HAIlMs OIpezesisieTcss Onoornye-
CKUM MIPOUCXOKJIEHNEM, a He KYJIbTYPHBIM y4acTHEM, U UTO I10-
CTOPOHHUE JIIO/I TIPECTABJIAIOT YTPO3Y 10 CBOEH MPUPOJIE, a He
B CHJIy 00CTOSITENTLCTB. PacoBwIil HarmoHamn3M XX Beka — Hallu-
OHAJI-COITUAIN3M SBJISIETCS KPAaWHUM CJIydyaeM — IPOJAEeMOH-
CTPUPOBAJI, K UeMy IIPUBOJUT 3TO CBeJEHHUE: BO3BeJeHUe 4acT-
HOTO B a0OCOJTIOT, BOCHPHUSATHE JIPYTOTO KaK Bpara U HacUIve Kak

JIOTUKY UAC€CHTUYHOCTH.

Ommbka TOYHA: HAMOHAJIU3M CTAHOBUTCS ITATOJIOTUYECKUM,
KOT/Ia OH IyTaeT yuacmue 8 Xcugoll mpaduyuu ¢ 6uo.102uueckoil
NPUHAOAEHCHOCMbIO K IMHU1eckoll epynne. MapoKkaHeI], KOTO-
pbIil u3ydaer (ppaHIy3cKUU fA3bIK, ycBauBaeT GUI0coPCKy0 U
JINTEPATYPHYIO TPAJUIINIO, BHOCUT BKJIAJT B KYJIBTYpPY U MEPeIaeT
eé JieTaM, ABJsAeTcs Oosiee GpaHIy30M — B IUBUIN3AIIIOHHOM
CMbIcIe — YeM Ouosioruyecku GppaHIy3CKUN YeJT0BEK, KOTOPBIN
MOTPeOJIsIeT UCKITIOYUTENHFHO I100a/IbHbIE MeJia U He HeceT B
cebe KyJIbTypHOU maMsATH. VIIEHTUYHOCTh — 3TO HE T'€HETUKA.
Ato dopmuposaHue — BOCIHTAHHE UYEJIOBEKA B paMKax KOH-

KPETHOTO KYyJIbTYpHOTO mosis. HarmuoHanusMm, 3a0bIBalOIIui 00
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ATOM, CTAHOBHUTCS PACHU3MOM; HAI[UOHAIN3M, MOMHSIIUA 00

9TOM, CTAHOBUTCA KYJIbTYPHBIM IIOII€YUTEIBCTBOM.

PeakTUBHBIN, a HE TeHEPATUBHBIN

CoBpeMeHHBIN HAIMOHAIM3M B MOJABJAIIIEM OOJIBIINHCTBE
CJIy4aeB peakmueeH — OH OIpesiesifAeTcs TeM, IPOTUB Yero OH
BBICTYIIA€T, 4 HE TE€M, YTO OH IpezjaraeT. OH IPOTUB UMMUTpa-
iy, npotus EC, npotus riobanusma, IpoTUB KyJIBTYPHOTO JIU-
6epanusma. OH peako GOPMYJIHPYET MTO3UTUBHOE BUJIEHUE TOU
[IUBUJIN3ANNH, KOTOPYIO AKOOBI 3amuinaer. Kak ObI Ha MpakTHUKe
BBIIJIA/IEJIO HAIIMOHAIMCTUYECKOoe yrpaBiieHue? Kakasd 3KOHO-
MHUecKas apXUTEKTYpa, Kakasa ¢puwiocodus oOpa3oBaHUs, KAKOe
OTHOIIIEHHEe K TeXHOJIOTUAM, KaKoe 35KOJIOTUYecKoe BUjleHue?
MoJsyaHue KPacHOPEYHBO: y OOJIBIIMHCTBA HAIMOHAIMCTHYE-
CKMX JIBUKEHUU HeT KOHCTPYKTHBHOHN IIPOTPAMMBI, IIOTOMY YTO

OHU IIUTAIOTCS HE BUJEHUEM, a OOU0H.

JlnarHo3 rapMOHUCTOB: PEAKTUBHBIA HAITUOHAINU3M — 3TO CUMII-
TOM, a He pemrenue. OH MPaBWILHO ompezesnseTr 601e3Hb (pac-
TBOPEHHE YKOPEHEHHOTO YyBCTBA IMPUHA/JIEXKHOCTH O] BJIHSA-
HHUEM IVI00AJIMCTCKOTO IIPOEKTA), HO He IIpeJjlaraeT JieKkapcTBa —
TOJIBKO HACTOUYHMBOE TpebOoBaHUE, UTOOBI 00JIE3Hb IPEKpaTH-
sack. be3 punocodckoit 0CHOBBI — 06€3 BUEHUSA TOTO, KaK Ha ca-
MOM Jiejie BBIIVIAIUT ITUBUJIU3AIUA, OPUEHMUPOBAHHASA HA
«Logos» — HaIlMOHAIN3M CTAHOBUTCS TE€M, Yero OH 0OOJIbIIIEe BCe-
ro boutes: emie ofHON GopMOU ToM (pparMeHTAIN, KOTOPOU OH
AKOOBI IPOTUBOCTOUT. BMecTo nuBuiin3anum, ¢pparMeHTHPOBaH-
HOU JINOepasIbHbIM UHAUBUAYAJIU3MOM, OH IIOPOXK/AeT ITUBUIN-
3anuio, GpparMeHTHPOBAHHYIO IVIEMEHHOU KOHKYPEHIIHEH.
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N x0/10n10KJI0HCTBO HAITUH

[rybuHHas omubOKa HAIMOHAJIM3Ma HOCUT TEOJIOTHUECKHH Xa-
paKTep: OH JieJlaeT HAIUIO BBICIIEN IeHHOCThI0 — 6orom. Korga
«MOH HaApoJi» CTAHOBUTCS BBICIIUM OOBEKTOM JIOSJIBHOCTH, IIpe-
BOCXO/ISIIIIM HUCTUHY, CIIPABE/JIMBOCTD U TIOPSIZIOK, KOTOPBIH BbI-
XOZIUT 3a TIpPeJieJIbl BCEX YAaCTHBIX IPOSBJIEHUH, HAIMOHATU3M
CTAaHOBUTCS HJIOJIOTIOKJIOHCTBOM B TOYHOM TPaJUIIMOHHOM
CMBICJIE: TIOKJIOHEHUEM KOHEUHOU (¢opMe, Kak Oy/ITO OHA SIBJIS-

erca beckoHeUYHBIM.

Kaxkas TpauIinoHHas [TUBUIN3AIUs TOAYNHIA HAIUIO OoJtee
BBICOKOMY MpHHIMIY. McaaMckass ymma MOAUYUHSIA ILIEMEH-
HYI0 HAEHTUYHOCTh MOKOpHOCTH Bory. MHAyHCTCKas KOHIIEIIHA
dxapma-paoiicba (IpaBegHOE MPaBJIEHHUE) MOAYNHSIIA TTOJTUTH-
YECKYI0 BJIACTh KOCMUUYECKOMY IOPSAAKY. XPUCTHAHCKUH CpeTHe-
BEKOBBIN TMOPSAOK MOAUMHAI Hamuio res publica Christiana.
Jlaske Tpeueckasi NoAUC CyIleCTBOBajJa B paMKax 0oJiee IIIHPOKO-
ro mopsaKa xocmoca. HaroHannsM, MOCKOJIbKY OH JIeJIaeT Ha-
IIMIO BBICIIEH I[€HHOCThIO, IIEPEBOPAUMBAET 3Ty HEPAPXUI0 — U
Hen30eKHO MOPOXKAAET TOTOBHOCTh MPUHECTU B KEPTBY UCTHHY

U CIIPABEAJIMBOCTD Ha aJITap€ HATMOHAJIbHBIX UHTEPECOB.

JIo:KHOe IPOTUBOIIOCTaB/IEHUE

CoBpeMeHHBIU MTOJIUTUUECKUH JaHAIIa(T TPeCTaBIsgeT HAINO-
HQIU3M U TJI00aTM3M KaK HCUYEepIIbIBAIOIee ITPOTHBOIIOCTABIIE-
HHUe — Ju00 BbI MOJJiep:KUBaeTe TPAHCHAIMOHAIILHOE YIIpaBJie-

HHUE, OTKPBITbIE TPAHUIIBI 1 YHUBEPCAJIbHbIE IEHHOCTH, 1100 BBI
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IIo/l/iep;K1BaeTe HallMOHAJIBHBIN CYyBEPEHUTET, 3aKPbIThle TPAaHU-
Il U KyJbTYPHBIU NApTUKYJIAPU3M. ['apMOHM3M CUUTAET, YTO

caMa 9Ta IUXOTOMHUA U €CTb JIOBYIIIKA.

Ob6e mo3UIUM CTPA/IAIOT OJTHOU M TOH ke (prtocodckoit ommuob-
KOH: OHHM PacCXOJsATCA BO MHEHHAX O Macwimabde MOJTUTHIECKON
OpraHU3aIiU, HO COIJIACHBI B OTHOIIIEHUH €€ npupodst. O6e pac-
CMaTPHUBAIOT yIpaBJIeHHE KaK CBETCKYIO0, TOPU30HTAIHBHYIO
CTPYKTYpy — JIn0O B IJ106ambHOM MacirTade (riodanusm), aubo
B HaIlMOHAJIbHOM (HAIIMOHAIN3M) — 0€e3 BEPTUKAJILHOU IPUBS3-
KU K TPAHCIEHJEHTHOMY MOPSJIKY, KOTOPBIM MOT OBl OTpaHUYH-
BaThb U OPUEHTHPOBATH 00€e. [J106anmu3m 6e3 Logos — 3TO TexXHO-
KpaTH4yeckud mmnepuanusm. Haruonanusm 6e3 Logos — 3To
IUIEMEHHOU Hapiuccu3M. PasHuia 3akimdaercs B MaciiTade, a
HE B BUJIE.

PellreHune 3akyr0gaeTcss He B KOMIIPOMHUCCE MeK/ly HUMU — HE B
«yMepEeHHOM HAaIlMOHATU3Me» WU «TyMaHHOM IJIo0aiu3me», —
a B IepeOpUEHTAIUH, ITIOJTHOCTHIO MEHSIOIIeN och. Bompoc He B
TOM, «TJIO0AJIbHOE WJIM HAIlHOHAJIBHOE?», @ B TOM, COOTBETCTBY-
et i1 310 Logos min HeT?». Harus, corstacoBanHas ¢ «Dharma»
— CIIPaBe/JIMBO yIPaBJAIONIAA, OEPEKHO OTHOCAIIASACA K CBOEU
3eMJie, BOCHUTHIBAIOIIAS CBOM HAPOJ, COXpAHSAIIAs CBOU Tpa-
JIUITAN U OCTAIOMIAsACSA OTKPBITOH JIJIs YHUBEPCAJIbHBIX KCTHH,
MIPOHU3BIBAIOIINX €€ KOHKPEeTHble (OPMBI — He SBJIAETCS HU
J100QTUCTCKON, HH HAIHMOHAJIHUCTUYECKOHM B COBPEMEHHOM
CMbICJIEe. DTO HEUTO, /I Yero B COBPEMEHHOM IOJUTHYECKOM
JIEKCUKOHE HET CJIOBA, IIOTOMY YTO B COBPEMEHHOM IIOJIUTHYE-
CKOM JIEKCUKOHE HET KaTETOPUH JJIsl YIIPaBJIEHUs, OPUEHTHPO-

BaHHOTrO Ha PeanpHoe.
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TapMoHHYecKas apXUTEeKTypa HapoAoOB

«Apxutextypa I'apmonun» (Coro3 3a crnpaBeinBoe yIIpaBile-
HUe) NpeaycMaTpUBaeT MHOTOYDPOBHEBYIO CTPYKTYpY YIIpaBJie-
HUSA, OCHOBAHHYIO Ha CyOCU/IMApPHOCTH U OPUEHTHPOBAHHYIO Ha

rapMoHIYHOe yrpasyierue (Dharma):

CeMbs Kak OCHOBHASA eMHUIIA TIEpefauu KyJIbTYPbl — HE f/IeP-
Has CeMbs JIMOEPATLHOIO KaluTaaInu3Ma (CIUIIKOM MasleHbKas,
CJIUIIKOM HM30JIMPOBAHHAsS) WM PACIIMPEHHAs CeMbsl, UeaTh-
3UPOBAaHHAsI KOHCEPBATHBHOU HOCTAJIbI'MEN, a MHOTOIIOKOJIEH-
HO€ JIOMOXO3SICTBO, BCTPOEHHOE B COOOIIECTBO, BOCIUTHIBAIO-
Iee JeTed B paMKax KHUBOU TPAJIUIINU, 3a00TSAIIEecs O IOXKH-
JIBIX U TIOJJIEPKUBAIOIIEee MPAKTUKH, KOTOPhIE CBA3BIBAIOT IIO-

BCEJIHEBHYIO 3KU3HB C « PeasibHbIM» (1.OZ0s).

Coo011ecTBO Kak OCHOBHAs €UHUIIA 9KOHOMUYECKOH U DKOJIO-
TUYECKON JKU3HU — MaciTab, B KOTOPOM JieHcTBYyeT «HOBBII
AKp»: MPOU3BO/ICTBEHHAsI CAMO/[OCTATOYHOCTh, MECTHBIE BaJIIO-
ThI, YIIpABJIEHUE JIUIIOM K JIWILy, SKOJIOTUYECKOE YIIpaBJIEHUE,
KyJIbTYpHAas KU3HECIIOCOOHOCTD.

Hamusa kak 0OCHOBHAA eJUHUIIA [TUBUIN3AIMOHHOU U/IEHTUYHO-
CTH — KYJIBTYPHBIA OPTaHU3M, HeCyIuil B cebe creruduueckuii
A3BIK, MUMOJOTUIO, (DUIOCOPCKYI0 TPAJUIUI0, 3CTETUYECKOe
BOCIIpUATHE U OTHOIIEHUE K cakpajibHOMy. He pacoBas karero-
pus, a KyJbTypHOe II0Jle — OTKDBITOe JJIfA TeX, KTO HMCKPEHHe
BCTYIIAa€T B HETO U BHOCUT BKJIQ/l B €ro JKU3HbB, OIpejieiseMoe
ydacTueM, a He IIPOUCXOK/IeHUEeM.
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IIuBMIM3alMOHHBIN YPOBE€Hb KaK TOPU30HT jJuajora —
MacmTab, B KOTOPOM BEJIUKWE TPAAuIUHU (MHAWNCKasi, KUTau-
CKas, WCJIaMcKasl, 3amajiHas, adpuKaHCKas, aHJCKasg W T. J.)
BCTpPEYAIOTCS, OOMEHUBAIOTCS U MPU3HAIOT CBOU TOUKHU COIPH-
KocHOBeHUs (cM. ['apMmoHU3M U Tpaguiin). TO He TJI00aTbHOE
ymIpaByieHHe. TO NUBWIN3AIUOHHBIA JUAJIOT — Oecema MeXKAy
Hapo/JaMM, KOKAbIA U3 KOTOPHIX YKOPEHEH B CBOEU TPaJUIINH,
KaKJbI U3 KOTOPBIX MPU3HAET, YTO JAPYTHe 00/IaJal0T TOIJIHNH-

HBIM 3HaHNeM PeasibHOTO.

Ki1roueBo#l CTPYKTYPHBIN IPUHITUIL: KaXKIbIi YPOBEHD YIIPABJISIET
TE€M, YeM OH KOMIIETEHTEH YIIPaBJISATh, U HU OJUH 00Jiee BBICO-
KHI YpOBEHb He moriomaer pyHxiuu 6oee Hu3koro. CemMbst He
noguuHsaercas OOH. Coob6imecrso He momumHsercsa BlackRock.
Hamus He c1aeT CBOM BaTIOTHBIN CyBEPEHUTET TPAHCHAIIMOHAb-
HOMY IIEHTPpaJIbHOMY OaHKy. A IUBUJIMBAIMOHHBINA TUAJIOr HE
CO3/aeT eJUHOU PaMKHU, KOTopasi ObI IMpeBaIupoBaja HaJ[ BHYT-

PEeHHEN JIOTUKOUN KaK0N TPaJIUITNH.

CoauskeHue

Hanumonanmusm u ryiobann3M — 3T0 00a OTBETA HAa OJTHO U TO K€
OCHOBOIIOJIATAIOIIEe YCJIOBHE: [IUBUIN3AIHIO, YTPATUBIIIYIO CBOIO
BEPTHUKAJILHYIO OPDHEHTAIINI0 — CBA3b C TPAHCIEH/IEHTHBIM I10-
PSIKOM, MPUAAIOIIMM CMBICT KaK YaCTHOMY, TaK M BCeoOIIeMy.
B oTcyrcTBHE 3TOUM OpHEHTAIlMy YacTHOe (HAIlMOHAIN3M) U BCe-
ob1ree (Ty100a/IM3M) CTAHOBSATCS COITEPHUKAMH, a HE U3MEPEHUsI-

MU €JIMHOU PeasIbHOCTH. «
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['apMOHM3M» BOCCTAHABIMBAET 3Ty CBA3b: Beeobiree (Logos) BhI-
pakaeTcs uepe3 4acTHOe (KOHKpPETHBIE KyJIbTYpPbl, HApO/Ibl, Tpa-
e, JasamadTe). YacTHOe — He TPENSITCTBHE I BCeoOIe-
r0, a ero HOCUTEJIb — MYTh, II0 KOTOPOMY OechopMeHHOe obpeTa-
eT (opmy, IMyTh, IO KOTOPOMY OZHO CTAHOBHUTCSI MHOTHM, HE TIe-
pecraBasi 6bITh OAHUM. [[UBWIM3AIMsI, KOTOpAs MOHUMAET 3TO,
He HyXJaeTcsl B BbIOOpE MeXKIy MPUHAIJIEKHOCTHI0 U OTKPBITO-
CTBIO, MEXKY KYJIbTYPHOU UAEHTUYHOCTHIO U YHUBEPCATIBHOU HC-
TUHOMU, MEX/Y JIIOOOBBIO K CBOEMY HAapO/y U MPU3HAHUEM TOTO,

YTO BCe HApO/Ibl HECYT CBET.

HamuoHanueTr npaB B TOM, YTO YacTHOE peasbHO. [yobanmuct
IIpaB B TOM, UTO YHUBeEpcaJIbHOEe peasibHO. O6a HENpaBbl B TOM,
YTO OZITHO MOJKET CyIllecTBOBaTh Oe3 apyroro. BoccranoBiieHue ux
B3aMMOCBSA3M — YacTHOE KaK BbIpakeHue BceoOliero, BceoOdliee
KaK IVIyOMHA YaCTHOTO — SIBJIAETCS MOJIUTUYECKUM BhIpOyKEHUEM
«l'apMoHnYecknil peannusM»: MeTapU3NUECKOU IO3ULINHU, CO-
[JIACHO KOTOPOU peasibHOCTh B KOHeUHOM cueTe EfuHas, HO BbI-
pakaeTcsi uepe3 MOJJIMHHOe MHoroobpasue. He monusm. He
wiopasim3dM. OrpaHuyeHHBIM HeAyaqInu3M — B MaciiTabax

OHUBUJIN3allH.

Cm. maxoce: Jlubepanu3m u eapmonusm, KoHcepsamuam u eap-
MOHU3M, I'nobarucmekas aauma, HayuonaavHoe 2ocydapcmeo
u cmpyxkmypa Hapodos, KoOMMYyHU3M U 2apMOHU3M, 3anadHblil
pasaom, OcHoswvl, Kanumaausm u eapmonudm, Hoswlil Axp,
I'apmonuueckuil peaausm, I'apmorusm u mpaduuuu, Apxumex-
mypa I'apmonuu, I'apmonusm, Logos, Dharma, Ayni, Omeem-

cmeeHHoe ynpasneHue, I[IpuxaadHol 2apMOHU3M
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rMABA 11 - YACTb Il — MOMIUTUKO-3KOHOMUYECKUN
MOPAOOK

JleMOoKpaTuAa U TapMOHU3M

JdeMoKkpaThuuecKaa KOHIeIIIUA

JIEMOKPATHS BBIJIBUTAET TPEBOBAHWE, KOTOPOE HU OJIHA U3
MPEABIYIUX TOJTUTUYECKUX (POPM He BBIIBUTAJIA C TAKOH CHU-
JIOH: JIETUTUMHOCTD IPABUTEJIbCTBA IPOUCTEKAET OT yIIPaBJIse-
Mbix. He ot bora, He OoT Meua, He OT POJOCIIOBHOM, KAaCThl WJIN
CAaHKI[UU CBAIIEHHOCIY>KHUTEJIEH — OT camoro Hapoza. Hapoz-
HBIA CyBEPEHUTET, COIJIaCHeE YIIPaBJIsieMbIX, (POpMaIbHOE pABEH-
CTBO TPa’K/IaH IepeJi 3aKOHOM, IIPaBO BHIOUPATh U CMEHATH IIpa-
BUTEJIEH MTOCPEJICTBOM PETYJISPHBIX BHIOOPOB — BCE 3TO COCTaB-
JISIET OCHOBOIIOJIATAIONIYIO CTAaBKy JeMOKpaTuu. U sTa craBka, B
CBOEM caMoU TJIyDOKOM CyTH, OIIMPAETCSA HAa UHTYUIIUIO, KOTOPYIO
«['apMOHM3M» MPU3HAET YaCTUYHO BEPHOU: UTO YeJIOBEK 00J1a-
JlaeT HEOThEMJIEMBIM JIOCTOUHCTBOM, KOTOPOE HH OJHO TIOJIUTH-
YecKoe yCTPOHCTBO He MOKET 3aKOHHO OTMEHUTb, U UTO CHUCTe-
Ma, UTHOPHUPYIOIAs BOJIIO T€X, KEM OHA YIPaBJISET, OTpe3asia

cebs1 OT OJTHOTO U3 YCJIOBUH JIETUTUMHOU BJIACTH.

dTa UHTYUIUA YACTUYHO BEpHA, TMOCKOJIBKY OHA YJIaBJIMBaeT
O/THO M3 U3MEepeHUU TOTo, UTO JieJIaeT YIIPaBJIeHUe «AXapMude-
CKUM» — HU3MepeHHe COIJIacus, MOAOTUETHOCTH U 3aIUThl WH-
JIUBUYQJIBHOTO CyBEPEHUTETA OT IPUHY/IUTEIbHON BacTu. VH-

TYUIIUS CTAHOBUTCS CTPYKTYPHO HENOJIHOU B TOM, YTO OHA yIIyC-
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KaeT: YTO coryiacue 6e3 MpPOHUIATETbHOCTU — 3TO HE CyBEPEHU-
TeT, a Apeld; YTO PAaBEHCTBO MOJUTUUYECKUX MPaB He MO/pasy-
MEBAET PaBEHCTBA MOJIUTUYECKON MYAPOCTH; U YTO CHCTEMA, KO-
TOpasi pacCMaTpUBAET KaXKJloe IMPeAINOUYTeHUe KaK OJUHAKOBO
000CHOBaHHOE, He IMEEeT MeXaHHU3Ma JJIsl TOTO, YTOOBI OTJINYUTH

rosioc « Dharma» ot rosoca «appetite».

B uém neMmokpaTus nmpasa

He cnemyer cOpachIiBaTh CO CUETOB IOJIIMHHBIE TOCTHKEHUS Jie-
MOKPATHUU M3-3a PE3KOCTHU IOCIIENYIONeN KPUTUKH. B To Bpems
KaK JApyrue TOoJUTHUecKre (HOpPMBbI KOHIEHTPUPYIOT BJIACTh U
HA/IEIOTCS Ha JI00POAETENIbHOCTh, JAEeMOKpPATUs PacIpeiesseT
BJIACTh W MCXOAUT U3 JIMUHON 3aUHTEPECOBAHHOCTH — U TEM Ca-
MBIM OOeclleurBaeT CTPYKTYPHbIE TapAaHTUH, KOTOPble HUKaKas
KOHIIEHTpPAITU BJIACTU, KAKOU ObI J0OpOIeTeIbHOM OHA HU ObLIa

B TEOPpHUH, HE MOXKET HAJ€XKHO rapaHTUPOBATh.

[TepBoe JTIOCTHKEHNE — 3TO MOJOTUETHOCTh. Y MPABUTEJISA, KOTO-
pOTO MOTYT OTCTPAHUTH OT BJIACTHU Te€, KEM OH YIIPABJISAET, €CTh
CTPYKTYPHBIN CTUMYJI CJIY?>KHUTh, a HE TPa0UTh. ITO HE MOPaJIbHOE
JIOCTIKEHHE — 3TO apxuTekTypHoe. OHO He TpeOyeT, UTOObI Ipa-
BUTEIN OBUIH XOPOIIUMU; OHO TpebyeT JIUIIb TOTO, YTOOBI ILIO-
X¥ie TIPAaBUTEIN HECJIU OTBETCTBEHHOCTh 3a CBOM JiercTBUsl. JIo-
Oast mosmntryeckass ¢popMa, B KOTOPOH BJIACTH SIBJISAETCSA HAC/IEM-
CTBEHHOM, CaMOHa3HAYEeHHOW WJIM CaMOBOCIIPOU3BOASAIIEHCH,
JIMIIIEHA 9TOTO MEXaHU3Ma, U SMIIMPHUUYECKUE JJaHHbIE OJTHO3HAY-
Hbl: HEKOHTpOJIUpyeMas BJIacTh Jerpaaupyer. He unHorma, He
0OBIYHO — CTPYKTYPHO. BTOpO# 3aKOH MOJIUTHYECKON TEPMOH-

198


https://harmonism.io/ru/glossary-of-terms

HaMUKH: BJIACTb, CKOHIEHTPHUPOBAHHAA 6e3 IIOAOTYETHOCTH,
CTPEMHUTCA K KOPPYIIIIUU TaK K€ BEPHO, KaK TEIIJIO CTPEMHUTCA K

SHTPOINH.

Bropoe pocrmxeHune — 3amyra MHAKOMBICIUA. [leMoKpaThye-
CKasdA KyJIbTypa B JIy4llleM CBOEM IIPOABJIEHUU CO3/aeT IIPOCTPaH-
CTBO, B KOTOPOM MO3KHO BBISIBUTH U UCIIPABUTH OITUOKU — IIOTO-
My 4TO KpPUTHKA paspelleHa, ONIO3UIUsA JIETUTUMHA, a IIpaBs-
N KOHCEHCYC MOKHO OCIIapUBaTh, HE PUCKYS JIJIsl OIIIOHEHTA
TIOPEMHBIM 3aKJII0YEeHUEeM WA CMEPThI0. ITO He TPUBUAIBHOE
6s1aro. lluBuiiuzarnuu vare ruOHYT OT MOZABJIEHUS KOPPEKTUDPY-
Iollel 0OpaTHOM CBA3H, UeM OT HaJIWuusA MHaKoMblcausa. Cucre-
Ma yIIpaBjIeHH:dA, KOTopas 3acTaBjisAeT 3aMOJi4aThb CBOUX KPUTHU-

KOB, JIUIIIaeT cebsi caMoy He0OX0IMMOU HHGOPMAaINH.

TpeTbuM JIOCTUKEHUEM SIBJIeTCS UHCTUTYIIHOHAIIBHOE BhIpaske-
HUe coriacusa. Kakum Obl HecoBepllleHHBIM HU ObLI 3TOT MeXa-
HU3M, JIeMOKpaTHYecKre BbIOOPHI BBIIIOJIHAIT QYHKIIUIO, KOTO-
pyI0O HU O/iHA Jipyras mojuTuudeckas opma He MOXKET BBIIOJI-
HUTH B IIUPOKOM MacIITabe: OHH JIeJIAI0T YIPABJIAEMbBIX yUaCT-
HUKaMH COOCTBEHHOTO YIIPaBJIEHUs. AKT TOJIOCOBAHUSA — JaXKe
KOT'7/Ia BbIOOD HEBEJIHK, JlaXKe KOT/la CHCTeMa ITO/IBEPTAETCA Ma-
HUIYJIAIUAM — COXpaHsAeT IPUHIUII, KOTOPBIN TADMOHU3M CUH-
TaeT AXapMHUYECKUM: YeJIOBeK — 3TO He OOBEKT yIpaBJIeHU:d, a
CYBEPEHHBIU CYOBEKT, Yb€ YIACTHE B CTPYKTYPAX, YIIPABJIAIOIINX

UM, ABJIAETCA YCIOBUEM JIETUTUMHOCTHU 3TUX CTPYKTYP.

FapMOHI/ISM IIoO4YMTaeT 39TH IOOCTHUXKEHUA. Onn COOTBETCTBYIOT
INOJJIMHHBIM AXapMHUYECKHM IIpHUHIOUIIAM: IIOJOTYETHOCTb CIIy-
JKUT IMPO3PAYHOCTH; 3allliTa MHAKOMBICIIUA CIIYKHUT (1)YHKI_II/II/I

CaMOKOPPEKIINH, KOTOpyl «Logos» TpebyeT oT JII0OOU KUBOM
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CHCTEMBI; COIVIacHe COXPaHseT CyBEPEHUTET WHANBUAYATbHOU
aymu. Bompoc He B TOM, peayibHBI JIU 3TH 6J1ara — OHH PeasIbHbI
— a B TOM, MOXET JIM JIEMOKpATUsA, KaK WHCTUTYIMOHAIbHASA
dbopma, mogmepxuBaTh ux 6€3 TOH OCHOBBI, KOTOPYIO OHA CHCTe-

MAaTU4YECKH YHUUYTOXKHUJIA.

JIpeBHUI TUarHo3

CTpyKTypHasi yI3BUMOCTD JIEMOKPATHUU ObLIa BBISIBJIEHA €IIE /10
TOTO, KaKk 3Ta ¢opMa IPOCYIIECTBOBAIA ITOJHOE TOKOJIEHHE.
[TnatoH, B «l'ocydapcmee»), ¢ KINHUYECKOH TOUYHOCTHIO JHa-
THOCTHPOBAJI 3Ty MATOJIOTUIO: JE€MOKpaTHUsl BO3HHUKAeT, KOTJa
OelHBbIE CBEPraloT OJIMTApXOB U PACIHPEAEsISAIOT MOJTUTHYECKYIO
BJIACTH IOPOBHY, HO IIPUHITUII PABEHCTBA, OJTHAK/[bI YCTAHOBJIEH-
HBIHM, AaeT MmeTtacrasbl. OHA cTaHOBUTCS Oe3pa3bOpHOU — pac-
MIPOCTPAHSACH U3 MOJUTUYECKOH cepbl B MOPAJIbHYIO, SIIUCTE-
MHYECKYIO U KyJIbTYpHYI0. B m1emokparuu, kak 3ametu [11aToH,
KajK7[0e MpeAIIoYTeEHNe PacCMaTPpUBAETCs KaK OJJMHAKOBO 00OC-
HOBaHHOE, KaK/I0€e KeJlaHHe — KaK OJJMHAKOBO 3aKOHHOE, KarK-
710e MHeHHEe — KaK OJIMHAKOBO aBTOpuUTeTHOEe. Prstocod u mypak
00JIaZIal0T OJIMHAKOBBIM IIPAaBOM ToJIoca. JIMCIUIIMHUPOBAH-
HBIN TPaskJIaHUH U BOXKEJIECIOIUI MOTPpeOuTE b 00J1aal0T OJTH-
HAKOBOU MOJIUTHYECKOH BJIACThIO. Pe3ysibTaTOM SIBJISETCA ITUBH-
JIM3aIs, OpraHu30BaHHasi BOKPYT y/IOBJIETBOPEHUS JKEJIaHUH, a
He KYJIbTUBHPOBAHHs JTOOPOJETENIM — U IOCKOJIbKY »KeJIaHUs
YMHOKAITCSA 0e3 OrpaHHMYeHHU, B TO BPeMs Kak JI00pojieTesb
TpebyeT AUCIUILUINHBI, TPDAEKTOPHS BCErja UeT BHU3: OT CBOOO-

AbI K BC€IO3BOJIEHHOCTH, OT BCE€A03BOJIEHHOCTH K XaO0Cy, OT Xaoca
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K TpeOOBAHUIO CUJIBHOTO JIU/IEPA, CIIOCOOHOTO BOCCTAHOBUTBD I10-
panok. Temoc pnemoxkparuu, no a”anudy IliaaroHa, — 3TO

TUPaHUA.

[T1aToH He WMPOCTO MOCTaBWJI AUarHo3. OH MpeIoKUI: puio-
cod-11aps — OpaBUTEJIb, Ubs BJIACTh IPOUCTEKAET HE U3 HAPOJ-
HOTO N30paHus, He U3 HACJIE/ICTBEHHOM ITPEEMCTBEHHOCTH, HE U3
BOEHHBIX 3aBOEBaHUM, a U3 PpuUI0coPCKON My/IPOCTHU: HETIOCPE/I-
CTBEHHOTO TTocTHKeHus Hel, To ecTb caMOU CTPYKTYPbl peasib-
HOCTHU. DTO IpeJIJIOKEHUE JIETKO KapUKaTypU3HUPOBaTh Kak (aH-
Ta3uIio U3 OAlllHU U3 CJIOHOBOU KOCTH, M 9Ta KapukKaTypa ybeper-
Jla COBPEMEHHYIO IOJIUTUUECKYIO MBICIIb OT CTOJIKHOBEHUS C TEM,
YTO HA caMoM Jiesie ornpezesnwi [I1aToH: 4To ynpaBjieHue — 3TO
JUCHUIUINHA, Tpedytomas o0yueHus, KaKk MeIUI[UHA WX HaBU-
raius, ¥ 4TO JIOBEPSTH ee MPAKTUKYy HEOOYUEHHBIM — CTOJIb JKe
0e3paccy/HO, KaK JIOBEPATH XUPYPTrUI0 HEMOATOTOBIEHHBIM. Ou-
Jiocod-11aph — 3TO HE TUPaAH, KOTOPBHIN CIyYalHO YUTAeT KHUTH.
ATOo ayiia, MPOIIeAIIasi OJTHBIN IIyTh BOCXOXKAEHUS U3 MEIePhI
— KOTOpas AUCITUIIMHUPOBAJIA CBOU KeJIaHUs, OUYHUCTUIIA BOJIIO
u obOpeJia mipsiMmoe BuzieHue biiara — 1 KoTopasi mpaBUT HE MOTO-
My, UTO JKa’KJIeT BJIACTH, a IIOTOMY, YTO COOOIIEeCTBY HYKHO TO,
YTO MOJKET JaTh TOJIPKO IMOJUIMHHAsA MyZApocTh. IIpensioxkeHnue
TEPHUT Hey/lady He B CBOEH /INarHOCTUKE, a B CBOEU MHCTUTYIIU-
OHAJIBHOU (popMe: OHO TIPEATIOIAraeT, UTO OUH UEJIOBEK MOKET
BOILIOIIATh HEOOXOAUMYIO MYy/IPOCTh, HE TIpe/ijlaraeT MeXaHu3Ma
MIPEEMCTBEHHOCTH WJIM TIOJIOTYETHOCTH U He obeclieunBaeT 3a-
IIUTHI OT HEU30EeKHOTO MOMEHTa, KOrjia MpeeMHUK pumocoda-
1aps CTaHeT mpocTo napeM. Ho sexamuii B o0CHOBe IPUHIUIT —
YTO KBaJMUKAIUeNd JJs yIOpaBJeHUs fABJISeTCS BHyTpPeHHee

pPa3BUTHE, a HE IIOIIYJIAPDHOCTD — 3TO TOT K€ IIPUHITUII, KOTOprﬁ
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«l'apmoHM3M» (POPMYJIUPYeT 4epe3 «yIIpPaBJIeHHe Ha OCHOBE

IIPpUHIHUIIA MEPDUTOKPATUM ».

ApucroTesnb yTOYHHJ 3TOT AUarHo3. B «Iloaumuke») OH mpoBes
pasyimyre MeX/ly TOCyJapCTBEHHBIM YCTPOUCTBOM — ITPaBJIEHHU-
eM OOJIBIIIMHCTBA B OOIMX MHTEpecax — U IEMOKpAaTHEN — ITpaB-
JieHHeM OOJIBIIMHCTBA B CBOUX COOCTBEHHBIX HHTEpecax. IJTO
pasyinyve He WHCTUTYIIMOHAJIBbHOE, 3 MOPAJIbHOE: OFHA U Ta K€
KOHCTUTYITUOHHAasA ¢opMa MOPOKAAET MOJUTUIO WM JIEMOKpa-
THUIO B 3aBUCHMOCTHU OT TOTO, IIPABAT JIU TPaK/IaHe BO 6Jaro Bce-
ro ob1iecTBa Wik Bo 6J1aro cBoell ppakiuu. A MOCKOJIbKY dpak-
I, B OTCYTCTBHE 00IIel opueHTaIuy Ha obIee 6J1aro, mpeBoc-
xozsinee GpaKIMOHHbIE UHTEPECHI, ABJISAETCSA CTAaHAAPTHBIM pe-
)KMMOM KOJUJIEKTUBHOTO IIOJIUTUYECKOTO IIOBEJIEHUs, JIeMOKpa-
TUS CTPEMHUTCA K CBOEN COOCTBEHHOU JiereHepaTUBHOU dopme
TaK ’Ke HaJIe’KHO, KaK OTYaJIMBIIeecs Cy/THO CTPEMUTCS K CKa-
sam. PernennieM ApucroTtesisi OblIa CMelIaHHAs KOHCTUTYIIUSA —
CMech JEMOKPAaTUYECKHUX, apPUCTOKPATUUYECKUX W MOHapXuye-
CKMX 3JIEMEHTOB, KaJKABI W3 KOTOPBIX C/IEP}KUBAET JPYTHE,
Ka>X/IbIIl BHOCUT CBOM BKJIQJl B TOM, UTO y HETO MOJIyYaeTcs JIyd-
IIle BCETO: JIEMOKPATHA BHOCUT COTJIaCHe, ADUCTOKPATUS — MY/I-

POCTb, MOHAPXHUA — PEHIUTEJIbHOCTD.

AHTHAEMOKpaTUYECKaA TPAaAuIuA

I'peueckas kpuTuka He ymepJsia BMecre ¢ AprHamu. OHa Tpoxo-
JIUT KPAaCHON HUTHIO Yepe3 BCI0 MCTOPUIO MOJUTHUYECKOU MBICIIN
— BHOBB MOSIBJISISICH BCAKUH pas, KOT/IA MBICJIUTENH C JIOCTATOU-
HOU (PryTocoPCKON cepbhe3HOCTHI0 HAOJIOIAIOT 3a JeMOKpaTHEeHn
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Ha IIPaKTHKe, a He B Teopui. Kosed ne Mectp, cTaB cBUeTEIEM
TOTO, Kak ®paHIly3cKasi peBOJIIOIUS 3a MeHee YeM IIATh JIET CKa-
TWIach OT Jlexiapanyu MpaB 4eJoBeKa K Teppopy, MPHIIeT K
BBIBOJTY, YTO HaPOIHBIA CyBEPEHUTET Oe3 TPAHCIIEH/IEHTHOH BJIa-
CTH — BTO He caMOyIpaBJieHHe, a OPTaHU30BaHHOE 3a0JIyK/ie-
HHE: Macchl He MPaBAT; UMU IPAaBUT TOT, KTO 3aXBaThIBAET HX
crpactu. Tomac Kapiaiin B ITpowtoe u Hacmosuwee) (1843) ne-
PEeHeC 3Ty MbBICJIb B SKOHOMUUYECKYIO IVIOCKOCTh: IEMOKPATHUS T10-
POKJaeT IIpaBJieHUe «KOJUIEKTHBHOTO Oe3yMHUsl HAI[UK», BO3HA-
rpaskzias JieMarora U HakasblBasi roCyZJapCTBEHHOTO JIesiTeIs, I0-
TOMY YTO 3TOT MEXaHH3M OTOHPAET TeX, KTO TOBOPHUT TOJIIIE TO,
YTO OHA XOYET YCJIBIIIATh, 4 HE TO, YTO €l HY:KHO 3HaTh. JPUK
don Kiouenpr-Jlemmua B kHure «Ce00600a uau paseHcmeo»
(1952), chopmyspoBas Mapajiokc, KOTOPBIM JIeMOKpaTHUeCKas
TEOpHUs He MOXKET pa3pelnTh: cBOOOa U PABEHCTBO HE JIOTOJI-
HAIOT JPYT JIpyra, a CTPYKTYPHO IPOTUBOIOJIOKHBI. Kakbrit
Iar B HampaBJIeHUW HAaBA3AHHOTO PaBEHCTBA — pe3YJIbTATOB,
MHEHUH, KyJbTYPHOT'O aBTOPUTETAa — CY»KaeT MPOCTPAHCTBO, B
KOTOPOM MOJKET JIeMCTBOBaTh CBOOOna. JleMOKpaTus, NpuBep-
JKEHHasl PaBEHCTBY KaK CBOEMY OPTraHU3YIOIIEMY IPUHIIUILY,
CTPEMUTCS K IIOJIABJIEHUIO TOM caMOM CBOOOJABI, KOTOPYIO OHA

AKOOBI 3aIUIIAET.

Poccuiickue cnaBaHoduisl — Anekceil Xomuakos, MBan Kupe-
eBCKUM, VIBaH AKCAaKOB — BBIIBUHYJIU aHTHU/IEMOKDPATHYECKHUH
apryMeHT U3 COBEPIIEHHO MHOTO PEerrucTpa: He TO, YTO JIeMOKpa-
THUSA JTa€T BJIACTh HEKOMIIETEHTHBIM, a TO, UTO JE€MOKpATHUS aTo-
MHU3UPYET TO, YTO JIOJI?KHO OBITh OPTaHUYHBIM. X KOHIIEIIIHs
coOOPHOCTH — CBOOOJHOIO €IMHCTBA JIIOJEH, CBA3aHHBIX JII000-

BbIO, BEPOH M OOIIEH JyXOBHOU KU3HBbIO — 00O3HAUMIA TAKOU
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croco0 OOIIMHHOTO CyIEeCTBOBAaHUSA, KOTOPBIH JeMOKpaTHye-
cKas TMpoIleaypa He MOXET MPOU3BECTU U aKTUBHO pa3pylIaerT.
JleMokpaTus 3aMeHsET KUBOe OOIeHNe JIIoZled MeXaHNUeCKUM
CJI0’KE€HUEM T0JIOCOB, [YXOBHYIO CBA3b HAPOJa JOTOBOPHBIMU OT-
HOIIIEHUSIMU OT/eJIbHBIX JINII, OPTAaHNUECKYIO BJIACTh CTaPEUIITNH
— n30paHHOU BJIACTHIO JIN/IEPOB (paknuii. Kputuka ciaaBsHO-
(moB cxomuTest ¢ COOCTBEHHBIM YTBEPKIEHUEM TapMOHU3MaA O
TOM, 4TO COOOIIECTBO ABJISIETCS OHTOJIOTHUECKON hopMarel —
a He JJOTOBOPOM M€Ky aBTOHOMHBIMHU areHTaMu — U 4YTO aTo-
MH3aNHsA, TOPOXK/eHHas JNOepaTbHO-AEMOKPATUUECKON KYyJIb-
TYpOH, SIBJISIETCA HE WCIPABUMBIM IMOOOYHBIM 3hdeKToM, a
CTPYKTYPHBIM cJIeJicTBHEeM caMo¥l popmbl (cM. «CraThs o Jinbe-
pasusme» 00 aBTOHOMHOW JIMYHOCTH €  OTCYTCTBYIOIIEH

AHTPOIIOJIOTHH).

ITa KPUTHKA BBIXOUT 3a IPEIesIbl 3alMaiHON U PYyCCKOMH Tpajiu-
. Kondyruasckasi HOJIMTHYECKAsT TPAIUIINA — camasi pa3BH-
Tas He 3alajiHasi aJIbTePHATUBA JIEMOKPATUYECKOMY IIPaBJIEHUIO
B MCTOPUM 4YeJIOBEUECTBA — OCHOBAHA HA MPUHIIUIIE, YTO JIETH-
THMHAasl BJIACTh MPOUCTEKAET U3 Ky/IbTUBHPYEMOI /T06pOIeTeNH,
a He U3 HapoAHOTOo coriacus. CucTeMa UMIIEPATOPCKUX dK3aMe-
HOB, CyIIIECTBOBaBINasA 6ojiee THICSIYH JIET, MHCTUTYIIMOHATU3H-
poBaJia OTOOp IO YPOBHIO 0Opa3oBaHUs B MaciITabax MUBUIN3A-
I[UU: YIIpaBJIeHNEe KaK IUCIUIUINHA, K KOTOPOH YeJIOBeK MoJIyJa-
€T mpaBo 6yaro/iaps MpoIEMOHCTPUPOBAHHOMY HPABCTBEHHOMY
Y MHTEJUIEKTyJIbHOMY OOpa30BaHUIO, a He yepe3 n30uparesb-
HYyI0 KOHKypeHIuio. Mauzar Heba obecrieqrBal KpUTEPUH JIETH-
THUMHOCTH, KOTOPBIH He SABJISETCSA HU JIeMOKPATUUYECKUM, HUA aB-
TOKPATUYECKUM: IIPABUTEJIb YIIPABJISIET, CAEAYST KOCMUYECKOMY

INOPAAKY, U MaHAAaT OT3bIBACTCA — YTO IIPOABJIAETCA B CTUXHUU-
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HbIX O€JICTBUSX, COIMATIbHBIX BOJIHEHUAX U yHajKe IUBUINU3A-
M1 — KOT/Ia 3TO COOTBETCTBUE TepsieTcsa. CXOACTBO ¢ COOCTBEH-
HBIM KpUTEepHEM rapMOHH3Ma IIPSIMOe: JeTUTUMHAas BJIACTh IIPO-
HCTEKAEeT U3 COTJIACOBAHHOCTH ¢ L0gos, a MeXaHU3M IOJ0TYET-
HOCTU SIBJISIETCSI OHTOJIOTUUECKUM, a He MPOolLleAYPHBIM. B uciam-
CKOUM TpaJIuIUU NUKJINYecKas TeOPHUs MOJIUTUUYECKOTO MOAbeMa
u ynagka MoH XanayHa depes asabiyyah — TpymnmoBOU COJIH-
MapHOCTH, cOPMUPOBAHHOU OOIIMMHU TPYAHOCTSIMU H JIyXOB-
HOU CIVIOUEHHOCTHIO — € IOPa3UTEIbHON TOUHOCTHIO COOTHOCHUT-
cA C aQpTYMEHTOM «JIyT'Y UCTOIEHUs»: IIUBUIN3AIIUU OCHOBBIBA-
IOTCA CIUIOYEHHBIMU T'PYIIIAMU C CUJIbHBIMU BHYTPEHHUMU y3a-
MM, TIOAHUMAIOTCA 6J1aroiapss MOPaJbHOMY KaIUTaIy CBOUX OC-
HOBaTeJeu U MPUXOAAT B YIIaJI0K, ITIOCKOJIBbKY POCKOIIIb, KOMGOPT
U yTpaTa 00beIUHAIONIEN IIETU ITOAPBIBAIOT 3TY COJHAAPHOCTH B
TeUeHHe TPeX-4YeThIpeX MOoKoJieHnH. KoHnennusa wypsl — coBe-
IjaHue — IpeJCTaBisAeT cob0UW MOesb yIpaBjeHUs, KOTopas
SABJISIETCA COBEIATeJIbHOM, HO He JIeMOKPAaTUYeCKOU: BJIACTh

KOHCYJIbTUPYETCA ¢ MyZ[pellaMu, a He ¢ HApOOM.

B XX Beke 3Ta KpUTHKA YIUIyOMIach BO MHOTUX acrekrax. ®pu-
npux Huriiie — KOTOPBIN OIpe/ eI IEMOKPATHIO KaK TOJIUTH-
YEeCKOe BBIPAKEHHE CTaJHOW MOPaJIN, HHCTUTYIIMOHAIbHBIN TPHU-
yMmd HMHCTUHKTA YPaBHUBAHUS, CBOJSIIETO BCSKOE IPEBOCXO]I-
CTBO K cpefHEMY — ObLjIa ITO/IXBaueHa U rpeobpa3oBana Kapiom
HIMUTTOM, KOTOPBIH B CBOel pabore IToHamue noaumuueckozo
(1932) yTBep:xAaa, 4TO JMOEPATHHBIN HapJIaMEeHTapU3M OCHO-
BaH HA CTPYKTYPHOM IPOTHBOPEUYUU: OH IbITAETCSA OBITH OJTHO-
BPEMEHHO JINOEPAJIbHBIM (3aIUINasi WHIUBHU/IYJIBHYI0 CBOOOY
OT TOCY/IapCTBEHHOM BJIACTH) U JIEMOKPATUUYECKUM (OCHOBBIBAS

TOCYZJapCTBEHHYIO BJIACTh HA KOJUIEKTUBHOU BOJIE) — HO 3TO pas-
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Hble M, B KOHEUHOM CYeTe, HeCOBMeCTUMble JIOTHKU. JIubepa-
JIN3M AETOJIUTU3UPYET, CBO/ISI MIOJINTUUECKHE BOIIPOCHI K IPOIle-
JIyPHBIM IE€peroBoOpaM; JAeMOKpATHs MOJUTU3UPYET, YTBEPK/IAs,
YTO BOJISI HAPO/Ia SIBJISETCA CyBepeHHOH. JInbepasbHas IeMOKpa-
THSA — BTO HE CUHTEe3, a HecTaOMIbHOE COeTUHEHNE, U €€ pacHa/l
— MPOABJIAIOIIUUCA B MOJSAPU3AIUH, TapaJnde U UHCTUTYI[UO-
HAJIPHOM 3aXBaTe€ COBPEMEHHBIX JIEMOKPATUYECKUX TOCYZapCTB
— ObUIa CTPYKTYPHO IpejickazaHa aHaiau3oM llIMurra mouTtu
crosetue Hazajl. C TeoJOTMYeCKOU TOUKU 3peHwus, [»xoH Mwui-
0aHK W JBM)KEHHE PATUKAIBHOU OPTOJOKCHU — B YAaCTHOCTH, B
pabore Munbanka Theology and Social Theory (1990) — moj-
BEPIJIM KPUTHKE CEKYJISIPHbIE JUOepasbHbIE OCHOBBI, Ha KOTO-
PBIX TOKOSATCS COBPEMEHHBIE JIEMOKPATHH, YTBEPK/asi, UTO CO-
BpEMEHHBIE COIlMAJIbHbIE HAYKU, BKJIIOYAS JE€MOKDPATHUYECKYIO
ITOJINTUYECKYIO0 TEOPHIO, IIPEJIOJIaraloT CeKYJISIPHYI0 OHTOJIO-
T'HI0, KOTOpas caMa 1o cebe SIBJISIETCS TeOJIOTHeH — KOHKYPUPY-
IOIM OITMCAHHEM BBICIIEN PeasIbHOCTH, KOTOPOE CHCTEMaThIe-
CKHU HMCKJIIOYAET TPAHCIEHJEHTHOE, a 3aTeM pPacCMaTPUBAET 3TO
HCKJIIOUEHNEe KaK HEUTPaJIbHYI0 MOYBY, a He Kak MeTadusude-
CKOe 00513aTeTbCTBO, KOTOPHIM OHO siBJIsieTcsi. CXOJICTBO C Jua-
THO30M TapMOHH3Ma O «ITIyCTOM IIEHTPE» MPSAMOE: TO, UTO JINOe-
paIU3M HA3BIBAET «HEUTPATIUTETOM», — 3TO HE OTCYTCTBUE Me-
TapU3UIECKOTO 0053aTEJIHCTBA, a HAJIMYUE OJJHOTO — CBETCKOTO
MaTepuaindMa — KOTOPOe c/esiao ce0s HEBUIUMbIM, OObSIBUB

cebs CTaHAAPTOM II0 YMOJIYaHUIO.

JIBa c TOJIOBUHOU THICAUEIETHS AaHTHUIEMOKPATUUYECKOTO aHaAJIH-
3a — T'PeYecKoro, KOHTPIIPOCBETUTEIHCKOTO, PyCCKOT0, KOH(DY-
IIIAHCKOI'0, MCJIAMCKOT0, HUIIIIIEAHCKOI'0, IIIMUTTOBCKUI, T€OJIO-

TUYEeCKUN — CXOJIAATCA B TPeX JIOKTPUHAX, KAXK/YI0 U3 KOTOPBIX
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«['apMOHM3M» paccMaTpUBAaeT Ha CBOUX COOCTBEHHBIX YCITOBUSIX:
OTCYTCTBHE Y OOBIYHOTO UYeJIOBEKa ITOATOTOBKHU K YIIPAaBJIEHHUIO
(BepHO — HO HCIpaBUMO TocpesicTBoM «OOpasoBaHue», TOHU-
MaeMOro KaK CaMOCOBEPIIEHCTBOBAHME), IIPABO KBATUMHUIIUPO-
BaHHBIX Ha IIpaBJieHNe (BEPHO — HO KBAJTHU(PUKAIIUA 3aKII0UAET-
cs BO BHYTPEHHEM Pa3BUTHU, a HE B POKJIEHUH WU OOTaTCTBE),
1 HeOOXOAUMOCTD BJIACTH, OCHOBAHHOM HA YE€M-TO, UTO BBIXOJUT
3a MIpejesibl YeJI0BEUECKOr0 co00IecTBa (BEpHO — UM 3TO «UTO-
TO» — «L.0gos»). AHTHIEMOKpaTUUeCKast TPAUITASA TOUHO YJIaB-
JINBAeT CTPYKTYPHBIN HeZoCTaTOK. Ee mpoBasl HOCUT He JIUarHo-
CTUYECKHI, a KOHCTPYKTUBHBIM XapaKTep: OHAa BBISBJIAET, YETO
He XBaTaeT JIEMOKPAaTUH, HO HE CO3/aeT apXUTEKTYypy, KOTopas

Moruia ObI 3TO BOCIIOJIHUTD.

CTpyKTYpPHBIN HEIOCTATOK

CTpyKTypHBIIl HEOCTATOK JEMOKPAaTUU — 3TO He KOPPYILUA,
JUChYHKIUA WIN UHCTUTYIMOHAJIBHBIN yHaZIOK — 3TO BCETO
Jumb cuMnToMmel. HeocraTok 3akiirogaercs B MOTYAJIUBOM J10-
IIyIeHUH, JIeKalleM B OCHOBE JIeMOKPaTH4YeCKOTO IIPOEKTa: YTO
nHGOPMHUPOBAHHbBIE, MyZPbIe U 100PO/ETEIbHBIE TPAK/IAHE T10-
ABATCS, YTOOBI TOJZIEPKATh CUCTEMY, TP TOM YTO Y CAMOH CHU-
CT€MBbl HeT HHUKAKOTO MeXaHW3Ma A (POPMHPOBAHUA TAKHUX

rpakJaH.

ATto pomyleHne ObIIO ABHO ¢POPMYJIMPOBAHO IPH OCHOBAHUU
crpaubl. Tomac /IxxkeddepcoH HacTauBa HA TOM, UTO JeMOKpa-
TUs TpeOyeT 0O0pa3oBaHHOTO HaceneHus: «Eciu Hanusa HazeeTcs
OBITh HEBEKECTBEHHON M CBOOOJHOU B IUBHUJIM30BAHHOM TOCY-
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JlapCTBe, OHA HAJ/ieeTcsl Ha TO, Yero HUKOT/a He ObIO M HUKOT/IA
He OymeTr». JI>koH AjjaMc BbIcKazaJics elne Oostee mpsamo: « Harma
KoncTuTynus 6bl1a co37jaHa TOJIBKO JIJ1sI HDAaBCTBEHHOTO U PEJIU-
ruo3Horo Hapojaa. OHa COBEPIIIEHHO He MOAXOAUT /IS yIIpaBJie-
HHUS KaKUM-JTU00 ApyruM Hapojom». VIpOoHHsA 37iech ropaszio
Iy0sKe, YeM MOXKHO CYIUTh 10 3TUM nuTataMm. Camast ycrenrHas
«JIEMOKpATHsA» B HCTOpUM ObL1a pa3paboTaHa OCHOBATEJISIMH,
KOTOpPBIE SIBHO HE JIOBEPSUIH JIEMOKPATHU U U30eraau ee co3za-
Hus. Ixeime Maaucon, B @edepaaucm N 10, mpegocrepera
OT «Hacwiusa GpaKIuii», MPUCYIIEr0 YHUCTOU JAeMOKpPaTHU.
Anexcannp I'aMUIbTOH Ha3BIBAJ IEMOKPATHIO 00JIE3HBIO. AMe-
PUKAHCKHE OTIBI-OCHOBATEJIN MOCTPOUIIA PECITyOJIUKYy — CHCTe-
My, YKPeIUJIEeHHYI0 aHTHieMOoKpaThuueckuMu dpuibrpamu: Kosuie-
r'usi BRIOOPINUKOB, Ha3HAYaeMbIii CeHaT, He3aBUCHUMAas cy/ieOHast
BJIACTh, UMYII[eCTBEHHBIE II€H3bI JJIs TOJ0COBAHUA — HMEHHO
II0OTOMY, YTO OHM paszesanu auarHos llmarona m Apucrorers.
[TocTeneHHBIN 1EMOHTaX 3TUX (UIBTPOB HA MPOTSKEHUH JIBYX
CTOJIETUH BO UMs PACIIMPEHU IEMOKPATHHU caM 10 cebe sBJIseT-
cA JI0Ka3aTeJabCTBOM IIeHTPAJIbHOW Te3uca CTaThbU: JIEMOKpAaTH-
YEeCKUN NPUHIUI, OJHAKAbI BHEJPEHHBIN, JaeT MeTacTa3bl.
KaxxapIiii yyianeHHbIN QUIBTP MPOCIABISAETCSA KaK JeMOKpaTHUe-
CKO€ JIOCTMIKEHUE; KaK/l0e yAaJieHue MPHUOJIMKAET CUCTEMY K
HETIOCPEICTBEHHOMY HApPOJHOMY CYBEPEHUTETY, KOTOPBIM OCHO-

BaTeJIN COYJIN HEYIIPABJIACMbBIM.

OTtcyTerBue Kakoro-aubo MexaHusMa (pOpMUPOBAHUA TPAKAAH
He ObUIO cyrydaiiHbIM. OHO BBITEKAJIO M3 OCHOBOIIOJIATAIOIIETO
obsi3aTesibeTBa JTbepasim3Ma 1O 00OeCIeueHUI0 HeUTpasuTeTa
rocy/lapcTBa B BOIIpOcax OJiarou ku3Hu (cM. JInbepainsm u rap-

vounsm). ['ocymapcTBo, KOTOpOe He 3aHUMAaeT MO3UIUHU TI0 TI0-
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BOJ[y TOTO, UTO COCTaBJIseT MPOLBETAHUE YesoBeKa, He MOXKeT
paspaboTaTh cHucTeMy O00Opa30oBaHHs, KOTOpas KYJIbTHBUPYET
nponseranre. OHO MOXKeT IIpernozaBaTh HaBBIKM. OHO MOKET
MOATBEPKJATh KoMmeTeHIuu. OHO MOXKeT ONTUMU3UPOBATH
SKOHOMUYECKYIO IPOU3BOJIUTETIbHOCTD. Uero OHO He MOKeT cJie-
JIaTh — MOTOMY YTO caMO ce0e 3TO 3aIPETUI0O — TaK 3T0 GOPMU-
POBaTh TPAXKAH: JIIOJIeH, 00IaJAI0ITUX MOPAIBbHBIM Pa3INIeHU-
€M, SMOIIMOHAJIBHOU 3PEeJIOCThI0, CIIOCOOHOCTHIO K JIOJITOCPOYHO-
My MBIIIUIEHUIO U OpUeHTaIeld Ha UCTUHY, KOTOpble HeoOX0ou-

MBI VI AEMOKPATHUYECKOr'o CaMOYIIpaBJICHUA.

Pesynbrar mpeackadyem. Kakzoe MOKOJIEHHE HACTEAyeT eMO-
KpaTU4YeCKue WHCTUTYTHI, He Hacjeaysi BHyTPpeHHEero ¢hopMupo-
BaHMsI, KOTOPOE UX OKUBJISLIO0. POPMBI COXPAHSIOTCS; CYIITHOCTh
ucToHYaercs. fIBka u3bupaTesieil CTAaHOBUTCS MMOKa3aTeseM 3/10-
POBBsI TPA’KJAHCKOTO OOIIECTBA, B TO BPEMsS KaK CIIOCOOHOCTD
u3buparesel OIeHUBaTh, 32 YTO OHH TOJIOCYIOT, CHUKaeTcs1. MH-
dbopmarust pazpacraeTcs, a MOHUMaHHE COKpaIlaeTcs. BbiGop
pacIupsercs, a MyIpoCTb, HEOOXOUMas /ISl IPABUJIBHOTO BbI-
6opa, yracaer. JleMOKpaTUYECKU MeXaHU3M paboTaer Bce ObICT-
pee u ObIcTpee, oOpabaTbiBasi Bce OOJIbIE M OOJIbIIIE BXOHBIX
JAHHBIX, HO MMPOU3BO/ISI BCe MEHbBIIIE U MEHbIIIEe YIIPABI€HUS —
IIOTOMY YTO KA4yecTBO BXOJIHBIX JaHHBIX yIaj0 HHUXKE IOpOra,
pA KOTOPOM MeXaHHu3M MOKeT (YHKIMOHHPOBATh TaK, Kak

3a[yMaHo.

Bbpaitan Kamtan B kaure Mug o payuonansHom uzbupamene
(2007) 3aIlOKyMEHTHPOBAJI TO, YTO JAEMOKpATHYECKas TEOPHUS
WTHOPHUPOBaJsIa: U30HUpaTeIu He IMPOCTO HEOCBEAOMJIEHBI — OHH

CUCTEMATHYECKU IIPEAB3ATHI. Onn JAOIIYCKAKT IIOCTOAHHBIE
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OIIMOKY B SKOHOMHYECKHUX, HAYUHBIX U IMOJUTUUYECKUX BOIIPO-
caxX, ¥ 3TU OIIMOKY He SBJIAIOTCSA CAYYaWHBIMH (UTO B COBOKYII-
HOCTH HUBEJIMPOBaJI0 Obl WMX), a HampaBJeHHBIMU. MyapocTb
TOJIIIBI TpebyeT, 4TOObl WHAMBHUAYAJIbHBIE OIIUOKU ObLIN He3a-
BUCHUMBIMU; CHCT€MaTHUUYecKas IPEeJB3STOCTh HapYIIAeT 3TO
ycioBue. JlemokpaTudeckoe 00OOIEHHE B 3THUX YCJIOBUSX He

MpUOJIMKAETCs K UCTUHE — OHO YCHJIUBAET OOIIYIO OIIHOKY.

Ioxeiicon bpennan B kuHure Against Democracy (2016) noBen
STOT aHAJIU3 /10 UHCTUTYI[HOHAJIIBHOTO BBIBO/IA: €CJIU JIEMOKPaTH-
yecKHe pe3yJIbTaThl YXYAIIAIOTCS H3-3a CHCTEMaTUYecKOU He-
KOMIIETEHTHOCTHU 3JIEKTOpAaTa, TO MPUHIUI IOJUTHYECKOTO pa-
BEHCTBA — O/IUH 4eJIOBEK, OJINH r'0JIOC, He3aBUCUMO OT 3HAaHUH,
MYZIPOCTH WJIH TPA’K/IaHCKOTO 00pa3oBaHUA — ABJISAETCS HE MO-
paJIbHON aKCUOMOM, a JU3alHepCKUM BBIOOpOM, MpUYEM He-
yrauHbIM. IIpesjiokeHHas UM ajbTepHATUBA, SIUCTOKPATUA —
IIpaBJieHNe 3HAIONUX — MPAaBUJIBHO OIpe/iesseT mpobsemy (mmo-
JINTUYECKOe PaBEHCTBO 0e3 SMHUCTEeMUUYECKOTO PABEHCTBA IIPUBO-
JIUT K YIPaBJIEHUIO COBOKYIIHBIM HEBEXKECTBOM), HO Ipe/jiaraeT
TEXHOKPATUYECKYI0 IOIMPABKY, KOTOpas yIyckaeT Oosiee riy0o-
KyIo Ipob6siemy. Bonpoc He B TOM, KTO 3HaeT 0osiblile (aKTOB O
IOJINTHUKe. Bompoc B TOM, KTO BUJIUT PeJIbHOCTh 0oJiee ICHO — U

3TO BOIIPOC OCOCTOSHIENH, a He 00 MHGOPMaLIIH.

ATOT HEJIOCTATOK KPUCTAJUIUZYETCS B MAPA/I0KC, KOTOPHIU HE MO-
JKeT PellIuTh HUKaKas mpoleaypHas pedbopMma: QyHKITMOHUPOBA-
HHUe JeMOKPATUU 3aBUCUT OT Ka4yecTB, KOTOpPble MOAPBLIBAET ee
cobctBeHHas Jioruka. OHO 3aBUCUT OT HH(POPMUPOBAHHOCTHU
rpak/laH — HO ee IPUBEPKEHHOCTh PaBHBIM IIpaBaM roJioca, He-

3aBUCUMO OT 3HAHUU, HE JAeT CTUMYJIa K TOMY, YTOOBI CTaHO-
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BUTHCA HHOOPMHUPOBAHHBIM. OHO 3aBUCHUT OT TPAKJAHCKOH 7100-
pozieTesIn — HO ee IPUBEPKEHHOCTh HEUTPAIUTETY B BOIIPOCAX
OJiara He J1aeT OCHOBAHHH /U1 KyJIbTUBHPOBAHUSA J0OPO/IETENH.
OnHa 3aBUCHUT OT JIOJITOCPOYHOTO MBINIJIEHUSI — HO ee U30umpa-
TeJIbHBbIE ITUKJIBI CTPYKTYPHO IOOMIIPAIOT KPATKOCPOYHOE YZO-
BiieTBOpeHre. OHA 3aBUCUT OT OOJyMaHHOCTH — HO ee KOHKY-
peHTHas MapTUUHaA cUcTeMa CTPYKTYPHO IIOPOK/IaeT MoJIApr3a-
nuio. OHa 3aBUCUT OT MYZPBIX U YECTHBIX JIUJIEPOB — HO ee Me-
XaHU3M OTOOpA BO3HATPAXKJIAeT Xapu3MYy, JIOSIJIBHOCTh K (pak-
MU ¥ CIIOCOOHOCTH K cOOPY CpesicTB. ATO He CilydaliHasA Heyaada
TOU WJIU MHOU JIEMOKPATHUU. DTO CTPYKTYPHOe IposiBiaeHue Ghop-
MBI, KOTOpas 3aKpeIIseT IIPaBo BbIOOpA, HE pa3BUBasA CIIOCOD-

HOCTH BbIOMPATh IPABUJIBHO.

ITOT mapajIoKC 00BSACHSET, TIOYEMY 3pPeJIble IEMOKPATHH JIEMOH-
CTPUPYIOT XapaKTEPHYI0 TPAEKTOPHIO: MOKOJIEHHWE OCHOBaTeseln
HEeOOBIYHOTO cOCcTaBa — OOBIYHO 3aKaJIeHHOE KPU3KUCOM, BOMHOM
IV PEBOJIIOIIMOHHOU 60PB0OI — CO3/1a€T MHCTUTYTHI, OTPAKAIO-
II[e X COOCTBEHHYIO BHYTPEHHIOI CEPHE3HOCTh. ITU HHCTUTY-
THI XOPOIIO (GYHKITMOHUPYIOT B TEUEHUE OTHOTO HJIU JIBYX ITOKO-
JIEHUH, O[yXOTBOPEHHbBIE MOPAJIBHBIM KaITUTaJIOM CBOUX OCHOBA-
TeJled. 3aTeM S3TOT KalUTaJl HCCAKaeT. MHCTUTYTBI OCTAlOTCH;
B/IOXHOBJISAIONINM AyX yxoauT. U rpaxkaaHe, y:xxe He chopMUpo-
BaHHBIE TOU AUCHUIUIMHOU, KOoTOopas chopMUpOBasia OCHOBATeE-
JIeH, yIIPaBJIAIOT MEXaHU3MOM, He TIOHUMasl, IJIs1 Yer0 OH HYKeH
— KaK HACJIETHUKH, YIIPABJISIONNE CeMEHHBIM OH3HECOM, O Tep-
BOHAYAJILHOM I1€JIM KOTOPOTO OHU 3a0bLIn. MexaHu3M Bce elle
paboraer. Ho oH OoJsibllle He HMPOU3BOAUT TO, JJIA YEro ObLI

CO3/aH.
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BHyTpeHHee onpee/sifaeT BHEITHEE

ITO TOT AarHos, KOTOprﬁ HE MOTYT IIOCTaBHUTb HHU T€OpUA [e-
MOKpaTHu, HU €€ KPUTHUKH, IIOTOMY YTO U T€, U APYyTHUE HeﬁCTBy-
IOT B paMKax O/IHOﬁ U TOH Ke MaTepHaJINCTHYECKO-IIponeaypa-
JIUCTCKOM ImapaaurMbl: Ka4€CTBO YIIpAaBJICHUA OIIPEACIIACTCA HE
CTOJIBKO MHCTUTYLHHMOHAJIbHBIM YCTpOﬁCTBOM, CKOJIBKO BHYTPEH-

Hel MOoTUBaIyen (CocTosiHNEe) TeX, KTO B HEM y4acTBYeT.

JleMokpaTus rpakiaH, AeUCTBYIOIINX TPEUMYIIECTBEHHO U3 1-H1
U 2-U YaKp — BBDKUBAHUSA U PEAKTUBHOTO KeJIaHUs — IMOPOXK/Ia-
eT MOJIUTHKY CTpaxa W ammeruta. Kaskaple BHIOODHI IIpeBpalia-
IOTCSI B COCTSI3aHUE MEK/Ty COIIEPHUYAIONIUMHU TpeBoramu. Kak-
Jlast TIOJIUTHYECKAs JUCKYCCUS CBOAUTCA K BOIIPOCY «KTO YTO II0-
Jy4daeT». Jlemaroru mpoIrBeTaT, IOTOMY YTO TOBOPAT Ha A3BIKE,
Ha KOTOPBIM HACTPOEH 3JIEKTOPAT: YIPO3bl U ODOEIaHus, Bpar 1
criacuTesib. KOHCTUTYITMOHHASA apXUTEKTYPa MOXKET ObITh H3bIC-
KaHHO CIIPOEKTHpPOBaHa — pasJieJieHHue BJjlacTel, He3aBHUCHUMAas
cynebHas cucreMa, CBOOOJIHAsI Ipecca, HaJIeKHbIE CHAEPIKKH U
IIPOTUBOBECHI — U BCE PABHO OHA Oy/IeT IMOPOXK/IaTh YIIPaBJIEHHUE,
OpPraHU30BAaHHOE BOKPYT HAaWMMEHBIIIET0 OOIIero 3HaMeHATes
BHYTPEHHETO Pa3BUTUSA €ro yYaCTHUKOB. MHCTHUTYT He MOKET

IIOJAHATHCA BbIIIIE YPOBHA COSHAHUA TEX, KTO €0 HaCeJIAET.

JleMokpaTus Tpak[aH, JeHCTBYIOIIMX U3 TpeTbell 4Yakpbl —
BOJIM, aMOUIUM, CAMOYTBEPKAEHUS — IOPOXKIAET IOJUTUKY
KOHKYpPeHIIUM U (PPaKIMOHHOTO TrocnojictBa. IlosmTuueckue
MMapTHU CTAaHOBATCS MAIlTMHAMH TI0 3aXBaTy BJIACTH. YIIpaBJIeHUE
CTAaHOBHUTCSI MCKYCCTBOM ITOOE/bI, a HE HUCKYCCTBOM CJIYKEHHSI.

3axsar HHCTUTYTOB YCKOPAETCA, IIOTOMY 4YTO OPHEHTALIMA Ha
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TPETBI0 YaKpPy pacCMaTpUBAaeT HMHCTUTYTHl KaK HHCTPYMEHTBI

BOJIH, 4 HE KaK UHCTPYMEHTBI COIJIaCOBaAHUA.

Coo0111ecTBO, YIEHBI KOTOPOTO JIEUCTBYIOT U3 4-H YaKpbl — CEP/I-
11a, I/le JUYHble MHTEepPechl U MHTEpechl MHUpa HAYUHAIOT CXO-
JIUTbCA — TOPOK/IaeT KOOMlepaTUBHOE yIIpaBjeHune MOYTU He3a-
BUCHUMO OT cBOel (OpMaIbHON MHCTUTYITUOHAIBHON CTPYKTYPHI.
Ob6cy>x/ieHre CTAaHOBUTCS TMOJIUHHBIM, a HE HUMHUTAIIHOHHBIM.
Kommpomuce cTaHOBUTCA BO3MOXKHBIM, IIOTOMY UTO yYaCTHUKHU
MOTYT BOCHPHUHUMATH 00Imnee Osiaro. JIujepcTBo BO3HHUKAET M3
IIPOIEMOHCTPHUPOBAHHOTO CIY>KEHUs, a He U3 KOHKYPEHTHOH ca-
MopekjaaMbl. THCTUTYT HaunHaeT (YHKIMOHUPOBATh TaK, KaK
3aJlyMaHO — He II0TOMY, UTO 3aMbICeJI JIy4Ille, a IOTOMY, YTO
JIIOI BHYTPHU HeEro 00J1a/Jal0T BHYTPEHHEN CIOCOOHOCTHIO OKH-
BUTb €T0.

VIMeHHO 3TO NOHHWMAaHUe MOJIHOCThIO IIpeobpasyeT BOIpocC O Jie-
MOKpaTuu. /lebaTbl Mexay ZeMOKpaTaM{d M UX KPUTUKaMU —
«JlomxHO siu y Hac ObITh OOJIbIllE JAEMOKPATUU WU MeHbIIe?
IIpsimasa wian IpefcTaBUTENbHAA? IDNUCTOKpPaTHUYeCKue (Quilb-
TPHI WJIN BceoOlllee M30MparesibHOE IPaBo?» — 3TO AebaThl O
KOHTelHepe, IPU 3TOM WUTHOPHUpYOIIUe ero cojaep:xumoe. KoH-
TellHep uMeeT 3HaueHHe. Ho OH uMeeT ropas/io MeHblilee 3HayUe-
HUe, YeM TO, UTO HaXOJIUTCA BHYTPU Hero. XOpoIlIO CIIPOEKTUPO-
BaHHasA JIEMOKDATHsA, HaceJeHHas 0ecco3HATebHBIMH TPaXK7a-
HaMU, IPUBEZET K Oecco3HATeJbHOMY yIpaBieHuio. Hempozy-
MaHHas CTPYKTypa yIpaBJeH!s, OyXO0TBOPEeHHasA rpakJjaHaMH C
[IO/IIMHHBIM BHYTPEHHUM 00pa30BaHHEM, IPUBEJIET K Pe3ysIbTa-
Ty, 6osee 6m3koMmy Kk «Dharma», uem y11060% KOHCTHUTYIIHOH-

HBIH 11e/IeBP, YIIPaBJIAeMbIl COHHBIMU XOAAYUMU.
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[TpakTUUeCcKOe CIIe/ICTBUE 3aKJIIOUAETCS HEe B TOM, UTO MHCTHUTY-
ThI HE UMEIOT 3HAYeHUs], a B TOM, YTO OHH SIBJISIIOTCSI BTOPOCTE-
meHHbIMU. OCHOBHOM phruar — 310 «OOpazopanue» (BHYTpeH-
Hee oOpa3oBaHUe), IOHMMAaeMOe He Kak Ilepeaada HHPOPMAITUHN
WA TIOATBEPK/IEHHE HABHIKOB, a KaK Pa3BUTHE YeJOBEKa BO
BCEX U3MepeHUAX: GU3NUEeCKOM, SMOIMOHATIPHOM, BOJIEBOM, HH-
TEJUIEKTyaIbHOM, 3TUYECKOM U JyXOBHOM. J/[eMOKpaTHs, KOTO-
pas, o ciioBam /[xxeddepcona, TpeboBasa 06pa3oBaHHOTO Hace-
JieHusi, TpeboBaia 4ero-To OoJsiee rirybOKOro, 4eM rpaMOTHOCTD U
rpakaHckoe obpazoBanue. OHa TpeboBasia GOPMUPOBAHUA —
BOCITUTAHUS TPakKJaH, Ybe BHYTPEHHEE PA3BUTHE MMO3BOJISIET UM
MY/IPO TIPOSIBJIATH MOJIUTUYECKOE CykAeHue. To, 4To 3TO BOCIU-
TaHHe TaK U He ObLIO MHCTUTYIIMOHAJTM3UPOBAHO, — HE CIIydai-
HOCTb. OTO CTPYKTYpHOE CJIE[ICTBHE IMBUJIM3AIUN, KOTOpasi
yCTpaHWJIA TeJIEOJIOTUUECKYI0 AHTPOIOJIOTHIO — OOBbsCHEHUE
TOTO, JIJISl YETO CYIIECTBYET UEJIOBEK, — KOTOpas c/eJiaia Obl Ta-

KO€ BOCIIUTaHHE IIOHATHBIM.

KosinuecTBO npessIiiie Bcero

Bropas cTpykTypHas maTtoJjorus IEMOKPAaTUM — 3TO 3aMeHa Ka-
4ecTBa KOJIMYECTBOM — IATOJIOTHA, KOTOPYIO PeHe I'eHoH ompe-

JleJTIJT KaK ONpeesISIoNIyio YepTy CaMOil COBPEMEHHOCTH.

JleruTUMHOCTh JIEMOKpaTUX OCHOBaHa Ha nudpax. IlomuTuka
JIETUTUMHA, €CJTU €€ TOJI/IeP>KUBaeT OOIbIIUHCTBO. JIuaep jJeru-
TUMEH, €CJIU 32 HETO roJiocyeT OOJIbIIIe JII0/IEN, YeM 32 €T0 OIIIIO-
HeHTa. [lo3uniusa uMeeT NoJIUTUYECKOE 3HAUEHNE, eCIIU e€ pas/e-
JISIET TOCTATOYHOE KOJUUYECTBO JIIO/IeN. DTOT MEXaHU3M SIBJISETCS
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KOJINYECTBEHHBIM Ha BCEX YPOBHAX — a KOJIMUECTBEHHBIE MeXa-
HU3MBI CTPYKTYPHO HECIIOCOOHBI pa3indarh NHGOPMUPOBAHHOE
OOJIPITMHCTBO W MAaHUITYJIMPYEMOE, TOIJINHHBIA KOHCEHCYC U
chabprUKOBaHHOE COIJIACHe, CAUSHUE MYJIDOCTU U CTaJHOE CJie-

JOBaHHE MHEHHIO.

Anexkcuc ne ToxkBuwiIb, HaOJMIOAAs 32 aMEPUKAHCKON J€MOKPATH-
ell B 1830-X roziax, BbIABUJ 0OoJsiee TIIyOOKOE CJIe/ICTBHE: THpa-
HUIO O0JIBIIMHCTBA. He pocTo mosuTruyeckast TUpaHus — KOTJa
OOJIBPIIIMHCTBO TEPETOJIOCOBBIBAET MEHBIITUHCTBO — HO U KYJIb-
TypHasg W IICUXOJIOTMYECKAs TUPAHUA: JIaBJeHHe Ha KOH@Op-
MH3M, KOTOpPOe JeMOKpaTHuecKas KyJIbTypa MOPOK/aeT U3HYT-
pu. B apucTokpaTtiu MEHBIINHCTBO, HE COIJIACHOE C OOIIeCTBEH-
HBIM MHEHHEM, MOKET aleUIMpOBaTh K HE3aBUCUMOMY HCTOY-
HUKY aBTOpPUTETA — POY, 00pa30BaHUIO, TYXOBHOU IJIyOUHE, 10-
Ka3aHHOMY IIPEBOCXO/ICTBY. B sleMOKpaTuy Takasi anesuIsmus He
SIBJISIETCS JIETUTUMHOM, ITOCKOJIBKY JIEMOKPATHUs IIPOBO3IJIACHIIA,
YTO HU OJINH WCTOYHUK ABTOPUTETA HE IPEBOCXOIUT COBOKYII-
HyI0 BoJit0. HecorsiacHbI He IIPOCTO IeperosIocoBaH; OH JIMIIA-
eTcs JIETUTUMHOCTU. Ero Hecorsjacue paclieHHUBaeTcs Kak 3JIu-
TapHOCTb, BBICOKOMEpPHE WU IIpe3peHue K Hapojy. [lemokpartu-
yeckas KyJIbTypa MOPOXKJAeT TO, UTO TOKBWJIb Ha3BaJl « MATKUM
JleCIIOTU3MOM» — He TUPAHUIO JIeCIIOTa, KOTOPBIN IIPABUT CUJIOH,
a TUPAHUIO TOJIIBI, KOTOPAs IMPABUT COLIMAJIBHBIM JABJIEHHEM,
[IOKA rPak/IaHe He YCBOAT TO JIaBJI€HNE U He HAYHYT KOHTPOJIU-

poBath cebs1 caMu.

Xauc-I'epman Xomnre B kHuUre /[emoxpamus: 602, Komopbwlil no-
mepnen Heyodauy (2001), BBIABIJI MEXaHU3M, C IIOMOIIBIO KOTO-

POTO JIEMOKPATHs YCKOPSET KOJMYECTBEHHYIO JETPA/IAIlUI0 H3-
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HYTPHU: CUCTEMATUUECKOe YBeJTUUEHNE COIMATIbLHOTO BPEMEHHOTO
npezanouyteHus. MoHapX, KakuMu Obl HU OBLTH €r0 HEJOCTATKH,
OTHOCHTCSI K TOCY/IJapCTBY KaK K YaCTHOU COOCTBEHHOCTH — aKTH-
BY, KOTOPBIH HEOOXOUMO IIO/JIEP;KUBATh U IepPeaTh CBOUM Ha-
cleHUKaM. DTO CO3/IaeT CTPYKTYPHBIU CTUMYJI JIJISL I0JITOCPOY-
HOTO yIIPaBJIeHHUs: KOPOJIb, KOTOPBIH OITyCTOIIIAET Ka3Hy, obeciie-
HUBaeT BAIIOTY WJIM HCTOIIAET IIPOW3BOJICTBEHHBIN MOTEHITHAI
HaceJIeHHUsI, yMEHbIIIaeT cOOCTBEHHOE COCTOsIHUE. [[eMOoKpaTuye-
CKUU JINJIep, HAITPOTUB, ABJISAETCS BPEMEHHBIM YITPABJIAIOIUM —
apeH/1aToOpoM, a He BJajiesblleM. OH He 3aUHTEPECOBaH B JI0JITO-
CPOYHOMU IIEHHOCTH TOT'0, UeM yIIpaBJisieT. Ero cTuMmys1 — u3BJjieyb
MaKCHUMaJIbHYIO BBITO/Y BO BPEMS CBOETO CPOKA M PACIPEIETUTH
eé cpeay KOAJUITUH, KoTopasi ero nsbpasa. Pe3yspTaTtoM siBJIs€T-
CsA CTPYKTYPHO MOBBHINIEHHAs BPEMEHHAs IPEAIOUYTHTEIHHOCTh
BO BCeHW IUBWJIM3AIUU: POCT T'OCY/IapCTBEHHOTO J0Jira, UHGJIA-
IMs BaJIIOTHI, paclIUpeHHe TepepacipesesieHusi, moTpebieHmne
KaIuTasia, HAKOIJIEHHOTO MPEAbIAYIINME ITOKOJIEHUSIMU, U IIPO-
rpeccupymoomias «uH(pAHTWIN3AUA» TPAKIAHCTBA — TEPMHUH
Xomre A 0003HAUYEHUSA KYJIBTYPHBIX IOCTIEJICTBUM CHUCTEMBI,
KOTOpas Ha BCEX YPOBHIX BO3HATPAK/AET HACTOsIIee MOTpebie-
HUe, a He Oyayiue nHBecTUIUN. KpuTrka HOCUT imbepTapuaH-
CKUU XapakTep — aJbTePHATHBOU XOIINe SBJISIETCS €CTECTBEH-
HBIN TOPSAZIOK KOHKYPUPYIOIIUX YaCTHBIX IOPUCAUKIINKN, a He
JIXapMHUUecKas IUBUJIN3ALNA — HO JUAarHO3 BPEMEHHOH MaToJIo-
TUU JIEMOKPATHUU CTPYKTYPHO BEPHBINM: CHCTEMa, OTAAIoIas
MpeANoYTEHNE KPATKOCPOUHOMY MBIILJIEHHUIO, CO BDEMEHEM pa3-
MBIBAET IUBUJIN3AIIMOHHBIN KaUTaJl, HAKOIJIEHHBIN Os1arogaps

JIOJITOCPOYHOMY MBIIILJIEHHIO.
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HOnuyc 9Bosa mpocaeaua MUBUIN3AIMOHHBIN yIaZ0K Yepes ue-
ThIpEe TOJUTUYECKUX BeKa: CBAIEHHOE I[APCTBOBAHUE, apUCTO-
KpaTHI0, JIeMOKpAaTHIo, MaccoBoe oOIectBo. Kaxkmas cragus
Ipe/icTaB/IsieT coOO0M AasibHEHINee OT/aJIeHHe OT TPAHCIEH/IEHT-
HOTO IIPUHITUIIA — JAJIbHEUIIIYI0 3aMeHy KauecTBa KOJIMUECTBOM,
CYIITHOCTH IIPOLIEAYPOH, JIyUIITUX MHOTHUMH. J[eMOKpaTHusa — 3TO
He KOHEeYHasl CTaJius; 9TO Ipeamnocenss craausa — ¢opma, B
KOTOPOH Bce ellle JIeHCTBYeT IPUTBOPCTBO JIETUTUMHOU BJIACTH,
XOTs U OCHOBAHHOE Ha He OoJiee yeM YHCJIEHHOM OOJIBIITMHCTBE.
KoHeuHOI1 cTajiiell sIBJIAETCA MacCOBOe ODOIIECTBO: PaCTBOPEHHE
BCEX KAYECTBEHHBIX PpA3IUYUMA, BKIIOUAS PA3JIHUHE MEKIY
rpakJIaHUHOM U MOTPeOUTEIEM, MEXK/TY ITOJTUTUUECKUM YIaCTH-
€M U PBIHOYHBIM IIOBEJ€HHEM, MEXKY OOIIUM JOCTOSTHUEM H
kopMoM. TpaekTopus OT IeMOKPaTHUH K MacCOBOMY OOIIIECTBY —
9TO He KOPPYMIUA JEMOKPATHH. ITO ee 3aBepllleHrne — JIOTHYe-
CKas KOHEeYHas TOYKa CHCTEMBI, KOTOpas He IpH3HaBajia Kade-
CTBEHHOU MEPAPXUU CPEJIN UEJIOBEUECKUX CYKIAEHHUU U IT03TOMY
He uMeJia IPUHITATHAAIBHON OCHOBBI JIJIs COTIPOTHUBJIEHUS CBE/ie-
HUIO BCEX CYKJEHUU K MPEATIOUTEHHAM, a BCeX MPEeAINOUTeHUH —

K TOYKaM JaHHBIX Ha PbIHKE.

«l'apmoHM3M» He MOAAEP)KUBAET 3BOJMAHCKYI0 HOCTAIBIHIO 11O
CBAIIIEHHOMY LApCTBY, TPaJAUILIMOHAJIMCTCKOE OTBEPXKEHUE CO-
BPEMEHHOCTH KaK TaKOBOM WJIM aHApXO-KallUTAJIUCTAUYECKYIO
asprepHaTuBy Xomnrme. Ho oHa pu3HaeT CTPYKTYPHYIO TOUHOCTD
KOHBEPreHTHOIO JUArHO3a: IOoJIUTHYecKasa (popMa, He HUMeoIasn
KPUTEPHEB KayecTBa — KOTOpas paccMaTpUBaEeT roJIOC MyApOro
U TOJIOC MAHUITYJIUPYEeMOr0 Kak ()OpMaJIbHO UIEHTUYHbIE, KOTO-
pas HIpeANoYUTAET KPATKOCPOYHYIO SKCIUIyaTalluio JI0Jr0CpOY-

HOMY YIIpaBJIEHHIO, KOTOpasd HU3MEPAET JIETUTHUMHOCTb YHCJIE€H-
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HBIM OOJIBIITUHCTBOM, a HE COOTBETCTBHEM UeMY-JTU00, YTO BBIXO-
JIUT 3a TIpe/iesbl YeJIOBEUECKOTO COBOKYITHOCTH, — HE MOXKET
MIPEIOTBPATUTh IPOTPECCUPYIONIYIO Jerpafialliio CBOeHd co0-
CTBEHHOMU /1eTMOepaTUBHON (PYHKIINU. A IIMBUIU3ALHSA, KOTOPAs
U3MepseT JeTUTUMHOCTh KOJIUUYECTBOM, B KOHEYHOM UTOTE T0JI-

HOCTBIO YTPATUT CIIOCOOHOCTh paciio3HaBaThb Ka4eCTBO.

HO3I/IIII/I}I rapMmoHMCTOB

«l'apMOHM3M» He BBICTyHAEeT IIPOTUB JieMoKkpaTtuu. Ho u He moj-
nep:kuBaeT eé. OHA OIEHUBAET JIEMOKPATHIO — KaK U JIIOOYIO TI0-
JIMTUYECKYI0 POpPMYy — IO €JUHCTBEHHOMY KPUTEPHIO: MIPUOIH-
»KaeT JI 3Ta CTPYKTypa YIPaBJIEHUA, ISl TAHHOTO COO0IIeCTBa,
Ha JIJaHHOM 3Talle ero Pa3BUTHsA, IUBUIN3AIAI0 K COOTBETCTBHUIO

«Dharma»?

ITO U eCThb ArHOCTUIIU3M B OTHOLIEHUU POpM, cPOpPMyIMPOBaH-
HBIN B «Y1passienre». [apMOHN3M He MPEAIUCHIBAET JeMOKpa-
THUI0, MOHAPXUI0, aPUCTOKPATHIO WJIU JIIOOYIO JIDYTYI0O WHCTUTY-
IMOHAJIBHYI0 (POPMYy KaK YHUBepPCAJIbHO NpaBuibHy0. OH mpeJ-
MUCHIBAET HANpasaeHue — K OOJIbIeld CyOCUAUapHOCTH, MEPH-
TOKpPaTU4YeCKOMY YHpaBjeHHI0, IMPO3payHOU MOJOTUETHOCTH,
BOCCTAHOBUTEJIBHOMY MPABOCY/IUIO U UH/IUBUYJILHOMY CyBepe-
HUTETY — W MPU3HAET, YTO pa3Hble cOO0IecTBa HA Pa3HbBIX dTa-
Iax CBOEH SBOJIIOIUY Oy/IyT BOILIONIATH 3TO HAIPaBJIEHUE Uepe3
pa3Hble MHCTUTYIIHOHAJIbHBIE (GopMbl. MoJogoMy cooObIecTBy,
BOCCTaHaBJIMBaWINEMycsl nocje pparMeHTau, MOXeT IOTpe-
060BaThCSA KOHIIEHTPUPOBAHHOE PYKOBOJICTBO. 3pesioe coobiie-
CTBO C IIPOYHOU I'PAXK/TAHCKOU KYJIBTYPOU MOXKET MO//IEPKUBATH
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HOJITTMHHOE JIeMOKpaTH4yecKoe caMoytpasiieHre. Popma ciry:KuT

NIPUHINILY; IIPUHIUII HE CJIY>KUAT (popMe.

To, 4TO rapMOHU3M BHOCUT B JIMCKYCCHUIO O JIEMOKpaTUU — U
Yero HeT HU y JIEMOKPATOB, HU Y UX KPUTUKOB — 3TO HEJOCTAI0-
1as nepeMeHHas: BHYTpeHHee u3MepeHHe. Bech auckypc, OT
[TnaTona no BpeHHaHa, KoyieOIeTCA MEXKIY WHCTUTYIIMOHAIIb-
HBIM JU3aHOM U SIIUCTEMUYECKON KOMIIETEHIINEH, MeX/1y KOH-
CTUTYITUOHHOU apPXUTEKTYPOH U PAIllMOHAIBLHOCTHIO H30UpaTe-
JIeH, TaK U He I0X0/is1 10 60Js1ee rrybOKOro onmpeessonero gax-
Topa. KauecTBo ynipaBjieHUs 3aBUCUT OT BHYTPEHHEr0 COCTOSTHUA
(cocTosinme) Tex, KTO YIPABJIAET, U Te€X, KEM YIpaBisAioT. Huka-
KOW MHCTUTYIIMOHAJIBHBIN AU3aliH HE KOMIIEHCHUPYET COCTOSTHUE
HaceJIeHHs, CO3HaHHUe KOTOPOro (yHKIIMOHUPYeT HAa YPOBHE BBI-
’KUBaHUs, allIETUTOB U MeK(GPAKIIMOHHOW KOHKypeHInu. Hu-
Kakas SIHCTEMOKpAaTHUecKas (puibTparys He 3aMeHUT BOCIIH-
TaHUA TPAXKJAH, Ybe BHyTPEHHEE Pa3BUTHE IO3BOJIET UM BOC-
npuHUMaTh o011ee 6s1aro. [ToaTromy perenit «['apMOHHCTOB» SIB-
JISIeTCsl He CTOJIbKO MHCTUTYIIMOHAIBHBIM, CKOJIBKO Tefarormye-
ckuM. IIyTh K ympaBjeHHIO, JOCTOMHOMY 3TOTO MMEHH, JIEKUT
yepe3 «OOpazoBanue» — He yepes anmapar cepTudukanuu, Ko-
TOPBIM COBpPEMEHHBIE IEMOKPATUH 3aMEeHWIN BOCIIUTAHUE, a Ue-
pe3 I1IeJIOCTHOE BOCHUTAHUE YeJ0BEKA BO BCEX H3MEPEHUX

«Koseca».

dMIUpUUYeCcKue JJaHHble MOATBEPKAAI0T 5TOT npuHIuIil. CuHra-
nyp noz pykosozctBoM JIu Kyan IO mpomemoncTpupoBaia, 4ro
MEPHUTOKPATHYECKOE YIIPABJI€HUE — JIUJIEPCTBO, BHIOMpPaeMoe Ha
OCHOBE KOMIIETEHTHOCTH, YECTHOCTHU U JOJTOCPOYHOT0 BUJIEHUS,

a He n30WpaTeIbHOU MOIMYJIIPHOCTH — MOXKET IPUBECTH K pe-
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3yJIbTaTaM MEPBOTO MUPA, HAUMHASA C TPETHETO MUPA, B TEUEHUE
OZHOTO TOKOJIEHUS, IPU ABHOM (PUIOCOPCKOM OTKa3e OT 3ama/i-
HOT'O JIeMOKpaTHUeCcKOro yHUBepcajan3Ma. BeHelmaHckas pec-
my0JIMKa MoJiiepKUBaia CTabMIbHOE YIIPAaBJIeHHE HA MPOTSIKe-
HUU O0J1ee ThICSYH JIeT OJ1arogaps aHTHAEMOKPATUUECKUM MeXa-
HH3MaM OTOOpa — COPTUPOBAHUIO B COYETAHUU C BHIOOpAMH,
CHenuaJbHO pa3pabOTaHHBIM /IS MPEIOTBPAIeHUsT PpaKIui —
U TIPOCYIIECTBOBAJIA JIOJIbIIIE JIIOOOUW JIEMOKPATHU B HCTOPHU.
Kuralickas cucrema UMNepaTOpCKUX 3K3aMeEHOB, IPU Bcel CBO-
el KeCTKOCTH, UHCTUTYIIMOHAJIM3UPOBAIA MPUHIUI, COTJIACHO
KOTOPOMY yTpaBJieHHe TpeOyeT MOJITOTOBKHU KaJpPOB B MacIITa-
0ax, KOTOPBIX HE MbITAIACH JIOCTUUDb HU OJHA JE€MOKpATUs. DTO
He apTyMeHTHI B II0JIb3y aBTOpUTapU3Ma. ATO SMIUPUYECKUe J10-
Ka3aTeJIbCTBA TOTO, UTO KOPPEJIAIUA MEXAY /IEMOKPATHYECKON
dopmoit 1 3hDEKTUBHBIM yIIpaBJIeHHEM TOpa3ao cjiabee, yeMm
IIpe/IrosiaraeT IeMOKpaTUUYEeCKU YHUBEPCAJIU3M, — U UTO Iepe-
MEHHOH, KOTOpas Ha CaMOM /Jiejie OIpesiesisseT Pe3ysIbTaThl, SB-
JIsieTcs KauyecTBO JIIO/IE BHYTPH CHUCTEMBI, & He WHCTUTYI[HO-

HaJIbHasA apXHUTEKTypa CUCTEMBI.

Koncrutynuss «ApxuTektypa ['apMOHNMI» HHTETPUPYET IEMO-
KpaTU4YecKue IIeHHOCTH — COTJIaCHe, TOJIOTYETHOCTH, 3aIUTY
WHAKOMBICJIUSI — B 0ojiee BCEOOBEMJIIONIYIO apPXUTEKTYPY.
YupasiieHue sBJIsIeTCA OJHUM U3 CEMU CTOJITIOB, a HE apXUTEK-
TYpHOU cdepoii, KoTopas OIpeziesseT Bce ocTajabHble. JImbe-
paJIbHOEe HacTaWBaHWeE Ha C/IEP’KUBAHUM COCPEJIOTOUEHHOM BJIa-
CTH COXPAHSETCA — IMOTOMY YTO MPHHIIAN «HE HAHOCH Bpeza»
(Dharma) Ttpebyer 3amuThl HHIANBHAYAJIHHOIO CyBEPEHHUTETA.
JlobaBJisieTcst TO, Yero He XBaTaeT JEMOKPATHH: «UeJIOBeUecKoe

JlocTonHCTBO» (Dharma) Kak KpuTepuid, 10 KOTOPOMY OIleHUBa-
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eTcsl ympaBjeHue, 00pa3oBaHWE Kak CTOJI, (HOPMUPYIOIIHI
TPaK/IaH, CIIOCOOHBIX K CAMOYIPAaBJIEHHIO, M IPU3HAHHUE TOTO,
YTO BHYTPEHHEE U BHEIIHEE — 3TO HE JIBE OT/eJIbHbIE cepPHI, a
JIBa TMIPOSIBJIEHUS OJTHOTO U TOTO K€ IUBUJIM3AIMOHHOTO COTJIa-
CUsA — WIN HEeCOIJIaCHs — C IPUHIHUIOM «He HAaHOCU Bpeza»

(Logos).

Bormpoc, KOTOphIT JeMOKpaTHsi He MOXKET 3a/1aTh — IIOTOMY YTO
€e OCHOBOIIOJIATAIoIasi MPUBEP;KEHHOCTh HEUTPAJIUTETY 3allpe-
IIJaeT 3TO — SIBJISIETCSA BOIIPOCOM, OIPEEAIONIAM yCIeX JIF000M
MTOJIUTUYECKON (OPMBI: Kako20 poda uenoseka npouszsooum
ama uusuauszayun? luBWIN3anus, MPOU3BOAAINIAS JIIOJAEH C
MTO/IJTUHHBIM BHYTPEHHUM DPa3BUTHEM, MOKET yIIPaBJIATH cOOOM
MIPAKTUYECKU Yepe3 JI00YI0 HHCTUTYIIHOHAIBHYIO hopmy. I[uBu-
JIM3arys, MPOU3BOJAIIAA OTPeOUTENeN, 3pUTeel U IpUBEP-
JKeHIeB (DpaKI[ii, OTEPIUT Heylady B caMOyIIpaBJIeHUH, He3a-
BHCHMO OT TOTO, HACKOJIBKO OJiecTsIne pa3paboTaHa ee KOHCTHU-
tynusa. Popma cieayer 3a cynHocThio. CyIIHOCTH CIeAyeT 3a
BOCIIUTaHUEM. Bocriuranue cieyer 3a BUAEHHEM TOTO, YTO Ta-
KO€ 4eJIOBEK U JIJIs Yero oH cyiectByer. OTBET Ha BOIIPOC O Jie-
MOKpaTHUH — 3TO He OOJIbIIIe JIEMOKPATHUH WJIU MEHbIIIE JIeMOKpa-
TiH. ITO OOJIee IIIyOOKUeE JIFIN — U, CJIEJIOBATEILHO, OoJiee TIIy-
0OOKas [UBUIN3AIINA.

Cm. maxoice: YnpasaeHue, 980a10musHoe ynpasaevue, Jlubepa-
Au3m u 2apmonusm, Koncepsamusm u eapmoHusm, Byodywee
obpasosanus, Apxumexmypa I'apmoHuu, 3anaoduvlii pasnom,
KommyHusm u eapmonusm, Ilocmempykmypaiusm u 2apmo-
Husm, Ceoboda u JIxapma, CocmosHue Ovimus, IIpuxaadHoll
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2apmoHusm, Jlanowagm usmos, Yenosex, I'apmorusm, Logos,
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HACTb III

ConuasyibHag
DPEBOJIIOIMSA

The movements that redefined identity and justice.
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rMABA 12 - YACTb IIl — COUMANBbHAA PEBONOUMA

deMHUHU3M U TAPMOHHU3M

OBBIUHO UCTOPUSA ®EMUHU3MA OTIUCHIBAETCS B BUJE BOJIH. IIEP-
Bas (1840-e—1920-€e roapl) — Mapu Yosicroukpadt, IxoH Crio-
apt Mwuib, dnuzabetr Kogu CranToH, OMMenuH Ilankxeper —
obecrieynsia KeHIUHAM ITPaBOCYOHEKTHOCTD, JOCTYII K 00pa3o-
BaHMUIO U IIPaBo rosioca. Bropas (1949—-1980-e) — Cumona sie bo-
Byap, berru ®punan, I'mopusa Craiinem, Kepmen I'pup — pac-
MIPOCTPAHWIN KaMIIaHUIO HAa pabouee MeCTO, CHaJIbHIO U 3aKOHO-
JlaTeJIbCTBO: paBHAsA OIUIaTa TPYZAd, PENPOAYKTUBHAsA aBTOHO-
MU, pa3Bo/i 6e3 BUHBI, OTMEHA IOPUIMIECKUX PA3JIHIUN MEXKIY
nmosiamu. Tpetuit atan (1990-e — 2010-€ To/Ibl) IeEPEeHeCCs U3 MO-
JIMTUKUA B OHTOJIOTHIO: B KHure J[>kymaut batnep «I'endephvle
npob.aembl» yTBEPIKAAa, YTO IMOJI caM IO cebe SIBJISIeTCs JTUC-
KYPCUBHOU KOHCTPYKIIMEN, UTO TeH/eP ABJsAeTCA neppopMaTrB-
HBIM, 32 KOTODHIM HE€ CTOUT HUKAKOTO OBITHUS — KaTeropuu
«MYy>KYUHA» U «KEHIINHA» CTAJIM UHCTPYMEHTaMU BJIaCTH, MO/I-
JIEKAIUMU JeKOHCTPYKIuU. YeTBepras (2010-e — HacTosAIIee
BpeMs) — 3TO uTepanus 1udpPoOBOro aKTUBU3MA: UHTEPCEKITHO-
HAJIbHOCTh B KauecTBe OPTraHU3AllMOHHOU pPaMKH, COIIMAJIbHBbIE
CeTH KaK MeXaHU3M MPUHYKAEHUs, ObICTPOe MHCTUTYIIHOHAIb-
HOe 3aKpeIlieHre f3bIKa, MOJUTUKU U MEeIUINHCKONU ITPaKTUKU
Ha OCHOBE IPEJIIOChUIKH, YTO OHMOJIOTUYECKUN TIOJT TIPE/ICTaBIIA-

€T cO0O¥ CIIEKTP.
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I'apMOHM3MpaccMaTPUBAET ATy JIYTY He KaK IIPOTPECCUBHOE YCO-
BEPIIIEHCTBOBAHUE, a KaK pa3BepThIBaHUE OAHOU (priocodckoit
omubKy yepes Bce OoJiee paguKaabHble TposiBieHuA. boByap He
n300pesia 3Ty OMIMOKY — OHA NMPUMEHHWJIA K TeHJEPY PasJioM,
MPOXO/SAIINN Yepe3 BCI0 COBPEMEHHYIO 3alaJIHYI0 TPAJIUIIHIO:
HOMMHAJIN3M, PACTBOPSIONIUN CyIITHOCTH, JleKapT, OTAEeJIAIONNN
pasym oT Tejia, KaHT, mepeHOoCAINY peaJTbHOCTh Ha MMO3HAIOIINHI
CyOBEKT, SK3UCTEHI[UATN3M, OTPUIIAIOINN (PUKCUPOBAHHYIO Ue-
JIOBEUeCKy mpupoay — BoByap kak mpuMeHeHHE K TeHEDY,
BaTiep Kak MOCTCTPYKTypasucTcKas panukanusamnus. Caemyro-
masi CTaThsl MPOCJIEKUBAET ATy T'€HEAJIOTUI0, 3 He TPAJIUI[UOH-
HYIO XPOHOJIOTHIO: YTO (PEMUHU3M IEPBON BOJIHBI OOBETUHUII C
JIETUTUMHOU KOPPEKTHPOBKOU, uTO BoByap paspymmia Ha MeTa-
(pusuueckoM ypoBHe, KaK IMOCTCTPYKTYPAJIU3M KOJIOHU3UPOBAI
JIBIPKEHUE, B YeM CXOZATCA TPAAULINU U OUOJIOTHA, KAaKOoBa ObLIa
UBWIN3ANMOHHASA I[eHa U KTO BBIUTPAJI OT 3TOTO Pa3pylIeHU.
Yuraresb, 3HAKOMBIN ¢ KOHIIENIINEN BOJIH, OOHApPY>KUT, YTO B
CTaThbe pacCMaTPUBAIOTCA BCe UeThIpe BOJIHBI — HO OHU OPTaHU-

30BaHBbI 110 UX (bPIJIOCO(l)CKOfI reHeasiornuu, a He 110 JaTaM.

dyHJaMeHTaJIbHaA OINOKa

dunocodckasa reHeasiorusa QpeMUHHU3MA KOpOUYe, UYeM Ka*KeTCA.
To, 9TO 0OBIYHO HA3BIBAIOT «(HEMUHU3MOM IEPBON BOJHBI» —
JIBIPKEeHUE 3a U30HUpaTeTbHOE IIPABO KEHIIUH, IPABO HA IOPUIU-
YeCKUU CTaTyC U JOCTYI K 00pa30BaHUIO — OOBIYHO ITPE/ICTABIIA-
eTCsI KaK OJTHO3HAYHOE MOPAJIbHOE JIOCTHKEHHE. «['apMOHM3M»

COTJIAIIIAETCs C TEM, UTO JIOCTYII KEHIITUH K 00pa30BaHUIO U TIPH-
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3HaHHE UX B KauyecTBE PAIMOHAJIBHBIX MOPAJIbHBIX CYOHEKTOB
ObUTH TIpaBWIBHBIMH. HU OHO cephe3HOe M3ydyeHUe BEeKOBBIX
TPAAVLNU He TOATBEPKAAeT YTBEpP:KAEHUEe O TOM, UTO >KEHIIH-
HaM He XBaTaeT CIIOCOOHOCTH K pa3yMy, MyAPOCTH WU JyXOBHO-
My OCO3HaHHWIO. B BenMYecKOd Tpajiiiuul ObLIH KEHIIUHbI-
pumu — lapru, Maittpeiin. Tpagunus cydusma nouurtana Pa-
O0uio ayb-A/IaBUIIO0 KaK MacTepa BhICOYAUIIIEro paHra. Tam, rie
HCTOPUYECKHE OOIIECTBA JIMIIIAIN KEHIIUH JIOCTyIIa K 00pa3oBa-
HUIO U J[yXOBHOMY Pa3BUTHUIO, OHU HAPYIIAIU T€ TPAUIUU, KO-

TOPbBIE, KAK OHH YTBEPKAaJ/I1, BOIIOIIIAJIN.

Ho demuHM3M 1epBoil BoJIHBI O0BEMHIII 3aKOHHOE HCIIPaBJIe-
HHe (JIoCcTynn K 00pa30BaHUIO, IPAaBOCyOBEKTHOCTH) ¢ Oosiee pa-
JIUKQTBHOU TPEJIIOChIIIKOM, 3aCITy>KMUBAIOIIEN TIATEIHHOTO U3Y-
yeHUs: BceoOlllee MHINBU/IyaJIbHOE N30HpaTeibHOe MpaBo. Eciu
MY>KCKOW TPUHITAI OHTOJIOTHYECKH ITPUCIOCO0JIEH K BHEITHEMY
JIMJIEPCTBY U MPUHSATUIO MyOJITUYHBIX PEIIEHUH — KaK yTBePKaa-
eT «Cekcya/ibHbIN peasin3M» U KaK ObLJIO YCTPOEHO B KaXKJI0U U3-
BECTHOU ITUBUJIM3AIMU — TO TPAAUIMOHHAs MOJIEJIb, B KOTOPOU
MTOJTUTUYECKON eAMHUIIEN ObLIa cembsi, 2 HE aTOMU3UPOBAHHAS
JIMYHOCTH, ObLJIa He YrHETEHHEM, a apXUTeKTypou. Myx mpen-
CTaBJISIJI CEMbBIO B IyOJIMYHOM IOPSIKE — TOJIOCOBAaHHU, TPaK-
JTAHCKHX OOCYKI€HUX, BOEHHAs CJIyK0a — He TIOTOMY, UTO JKeH-
IITUHBI ObLTM HECITOCOOHBI K MOJIMTUYECKOMY MBIIUIEHHIO, a T0-
TOMY, YTO MY?KCKOU IIPUHITUI €CTEeCTBEHHBIM 00pa30M 3aHHUMAET
BHEIITHIOK, HepapXHYecKyl0, KOHKYPEHTHYI cdepy, KOTOPYIO
TpebyeT ynpasyieHue. [louTmyeckoe BIUsTHUE KEHBI JeHCTBOBA-
JIO yepe3 BHYTPEHHHUU MOPAAOK: GOPMHUPYS XapaKTeP U CYXKIe-
HUS MY?KQ, BOCIIUTBIBAs TPAKAH CJIEYIOIIETO TTOKOJIEHUs, TI0/T-

JIep>KUBasi COIUAIbHYIO TKaHb, 0€3 KOTOPOH IMOJIMTUYECKHUH I10-
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PAMIOK HEBO3MOXKeH. ApuctoTtesnb B “«IlomnuTrka») ABHO CTPYK-
TYpUpYeT JOMalllHee X03AHUCTBO KaK OCHOBOIIOJIATAIOIIYIO I1OJIH-
TUYECKYI0 eJUHUILY, BO IJIaBe KOTOPOH CTOUT MY:K — He KaK IIpo-
M3BOJIBHYI0O KOHBEHIIMIO, a KakK BBbIpa’KeHUe eCcTeCTBeHHOU

TEJICOJIOTHUH.

Bceobliee nHAUBHUAYAIBHOE N30HUPaATEIbHOE MTPABO PA3APOOUIO
CEMBIO KaK MOJIUTUYECKYI0 eIUHUITY. Kora My»k | jkeHa roJiocy-
IOT KaK OT/IeJIbHbIE CYO'hEKTHI C MIOTEHIMATHHO IIPOTUBOPEYAIIU-
MU UHTEPECaMH, MTOJTUTUIECKHUH T0JIOC CEMbH (PparMeHTHPYETCH.
Hcropuueckrie ¢akThl IOKA3bIBAIOT IOCIEAYIONINE IOCTIE-
CTBUS: IPEJIOCTABJIEHUE JKEHIITUHAM IIpPaBa T0JI0Ca TECHO CBs3a-
HO C pacIIMPEeHHEM TOCy/IapCcTBa BceoOIero 6J1arocoCTOSTHUSA —
nepefayu QyHKIUN, paHee IPUHAJIEKABIIUX ceMbe (0becrieue-
HUe, YXO/I 3a IeThbMU, 00pa30BaHUe, YXO7 3a MOKUIBIMH), TOCY-
JlapCTBEHHBIM yupekaeHusM. Kaxkmas Takas mepegada erne
0oJIbIlle TIO/IphIBAJIa POJIb My’Ka KaK KOPMHJIbIIA U 3aIIUTHUKA,
CaMOJI0OCTAaTOYHOCTh CEMbU U CTPYKTYPHBIH CTUMYJI /I COTPY/I-
HHUYECTBA I10JIOB B PaMKaXx CIUIOUEHHOH €IMHUIIbI. TAa aTOMHU3a-
1K1 ObLIa MPOTPECCHBHOU M CAMOYCUJIMBAIOIIENCs: YeM OOoJIbIie
rOCyZJapCTBO TIOTJIOIIAJIO ceMelHble (YHKIIUU, TEM MeHbIIe
JKEHIIIUHBI HYXK/TAJITUCh B CEMEWHOU sYeliKe, TEM MeHbIIle MYK-
YUHBI BKJIAJ[bIBAJIU B Hee, U TeM 00JIbllle 00a 1oJ1a OTHOCHJIUCH K
rOCyZJapCTBY KaK M30JIUPOBAaHHbIE WHAUBUIYYMBI, 4 HE KaK uJIe-
HBI JIOMOXO3SIUCTBA, BBICTYHAIOIINE €INHBIM (POHTOM. DTO He
3aroBOp — 3TO CTPYKTYpHas JIOTHKA, MPHU KOTOPOU B KauyecTBe
OCHOBHOTO TOJINTUYECKOTO areHTa B IIUBUJIU3AINHU, VKE TEPSIO-
el CBOIO OHTOJIOTHYECKYIO OCHOBY, PAaCCMaTPUBAETCS UH/IUBU-

AYYM, a HE CEMb.
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HuuTto u3 3T0r0 He ymasndeT JOCTOMHCTBA, UHTEJJIEKTA WIN Jy-
XOBHOUM IVIyOMHBI JKEHINWH. JTO O3HAYAET, YTO IOJTHUTHUECKOE
BBIpaKeHUE MOJIAPHOCTU MY>KCKOTO U KEHCKOTO0 — KaK U €ro BbI-
pa’keHue BO BCEX IPYrux cepax — ABJIAETCA CKOpee B3auMOJ0-
MIOJIHAIONUM, YeM UJIeHTUUYHBIM. My>KUYUHBI TUAUPYIOT BHEIITHE;
JKEHIIUHBI POPMUPYIOT BHyTpeHHe. CeMbsl BBICTYIIAET €INHBIM
rOJIOCOM Ha IyOJIMYHON apeHe, IOTOMY UTO OHA IPEJCTaBJIsIET
co00M eIMHBIA OpPraHu3M, a He JBYX HE3aBUCHUMBIX IOJPSIIU-

KOB, pa3/IeJISIONIUX OJUH a/ipec.

[To-HacTosIIEMY HOBBI — U IO-HACTOSIIEMY Pa3pyIIUTEIbHBIA
— dwmnocodckuit xo O6bL1 ciesan CumoHoU e boByap. Ee BbI-
ckaspiBaHue — «)KeHIIMHON He POXKJAIOTCSA, a CTAHOBATCI» —
He sIBJIAEeTCS Uzeel, KOTOPYI0 MOKHO YaCTUYHO IOJITBEPIUTD C
TOYKM 3peHusi «[apMoHuzmM». 1o 3abJyK/IeHne, U3 KOTOPOTo

BBITEKAET BCE OCTAJIbHOE.

Kenmuna POXKIAETCA xkenmuHoii. Bce cemeHa yxe 3amoxe-
HBI: XPOMOCOMHas mporpamMma XX, ropMOHaJIbHas apXUTEKTYPa,
OKUJIAI0IIAsi CBOETO PACKPBITHS Uepe3 MeHapXe M MUKINYECKUX
PUTMOB KE€HCKOTO TeJjla, SHepreTuueckas KOH(UTypaIus KeH-
CKOTO CBETOBOE T10JI€, TICUXOJIOTHYECKHE OPUEHTAIl — Ha ycTa-
HOBJIEHHE CBsI3€U, BOCIIUTAHUE, IJTyOUMHY OTHOIIIEHUH, MHTYHUTHB-
HO€ BOCIIPUATHE — KOTOPbIE MPOSIBJIAIOTCA BO BCEX KYJIbTypax C
VAUBUTEILHOU II0CJIE€/IOBATEIBHOCTIO. KyJIbTypa MOXKET IIO/I-
JIEp>KUBATh WJIM UCKAXKaTh 3TO PACKPHITHE, HO OHA €ro He co3/a-
eT. /leBouka HE CMaHOBUMCSA KEHITUHOH ITOCPEACTBOM COITUA-
auzanuu. OHa f6815emces *KeHIMUHOM ¢ MOMeHTa 3avaTHs, U 3a-
Jlada 37[paBOMBICIISIIIEN ITUBUIN3AIIMH — CO3/IaTh YCIOBHs, B KO-

TOPBIX €€ OHTOJIOTHYECKAS TPUPO/IA CMOXKET PACKPHITHCA B TI0JI-
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HOU Mepe — TOYHO TaK JKe, KaK 3a/laya CaJloBHUKA HE B TOM, YTO-
OBbI NIpEBPaTUTh CEMsI B pACTeHHE, a B TOM, YTOOBI 00eCIeduTh
IIOYBY, BOJY U CBET, B KOTOPBIX TO, YeM CEM y3Ke SIBJISETCS, CMO-

JKET IIPOABUTHCA.

WNuBepcua boByap — paccMOTpeHHe KyJIBTYPHOIO HACJIO0€HUA
KaK KOHCTUTYTUBHOTO, & IPUPOABI KaK OTCYTCTBYIOIIEH — 3TO
9K3UCTEHITUATIUCTCKAA OIMMOKa, IpUMEHeHHasA K reHzepy. Eciu
CYIIIECTBOBAHHE IIPEJIIECTBYET CYIIHOCTH (CM. ODK3WCTeHIMAa-
JIN3M ¥ TapMOHW3M), TO HE CYIIECTBYET KEHCKOW CYyIHOCTH, B
KOTOPYIO MOKHO POAUThCA. JKEeHIIMHA — 3TO YUCTHIU JIUCT, HA
KOTOPOM IIHIIET NaTpuapxajabHas KyJbTypa. VIMEHHO IO3TOMY
dbeMIHN3M TpeThel BOHBI ObLT ITOCTPOEH HEIOCPEZCTBEHHO HA
dyrnamente BoByap: eciu ;KeHCTBEHHOCTD HE SBJIAETCS OHTOJIO-
TMYECKOH, TO OHA SIBJISETCSA IMOJUTHYECKOH — JUCKYPCHUBHOM
KOHCTPYKIHEH, KOTOPYI0 MOKHO U HYKHO JIEKOHCTPYHPOBATb.
Kuura batsiep Gender Trouble nornyecky BbITEKAET U3 TOCHLI-

ku boByap. Koneunas mesp ObL1a 3a105keHa B HICXO/THON TOUKe. *

lapMoHMYEeCKN peasin3dM™ TPUJIEPKUBAETCS MPOTUBOIIOJIONXK-
HOU mo3uruu. CyI[HOCTh U CYIIIECTBOBAHWE BO3HUKAIOT OJHO-
BpeMeHHO. YesoBek 001a/1aeT IpUpoI0il — MHOTOMEPHOU, yIIO-
pAnoUeHHON «l.ogos», BbIpaKalolllelicsi OJHOBPEMEHHO uepe3
«cucremMa 4akp» U usndeckoe Tesa0. My»KcKoe U dKEHCKOe — 3TO
JiBa TIPOSIBJIEHUS 3TOU IPUPO/IbI, KAXKA0€ U3 KOTOPHIX HECET B
cebe OTJIMYHYI0 OHTOJIOTUYECKYIO apXUTEKTYPY, KaXKJ0€e IOJIHO-
IIEHHO B CBOEM COOCTBEHHOM PETHCTpPe, KaXKJ0e HYKIAeTCsS B
JIpPYTOM ISl TeHepaTUBHOU MOJIAPHOCTHU, KOTOpAs IOJIJIep:KHBa-
eT CeMbIO, KyJIbTYpYy U IUBMWIN3anuo0. OTpULATh 3Ty OPUPOAY —

He 0CBOOOKeHHe. DTO aMITyTallHs.
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IIOCTCTPYKTYPAJIUCTCKUU 3aXBaT

[IpeBpalieHre 5K3UCTEHIIHMAIUCTCKOTO ¢deMuHu3Ma boByap B
IIOCTCTPYKTYPAJIUCTCKUM deMunu3M baTiep — 3To He 3BOJIO-
M, @ pAAUKAIN3AIUA OTHON U TOU ke omuoKu: pumocodcekas
KOJIOHU3AIUSA MOPAJIbHOTO JIEKCUKOHA TMPEATIOChUIKAMU «ITOCT-

CTPYKTYPIU3M».

N3 ®yko: BesAkoe 3HAHME — 3TO BJIACTh-3HAHUE; BCE KATETOPUH,
BKJTIOUAST «MYKCKOe» U «KEHCKOEe», TTOPOXK/IAIOTCS AUCITUTLIIN-
HAPHBIMH PEKUMAaMHU, CITY>KAI[UMU HHCTUTYITUOHAIBHBIM HHTE-
pecam. 13 Jleppuga: OMHApHBIE ONMMO3UITUY (MY>KIMHA/3KEHIIH-
Ha, MPUPO/Ia/KyJIbTypa) — 5TO HE €CTeCTBEHHBIE CTPYKTYPHI, a
repapxXuyecKrue KOHCTPYKIIUH, B KOTOPBIX OJWH TEPMUH JOMU-
HUPYET HaJ[ APYTUM; JEKOHCTPYKI[US HAIpaBjeHAa Ha pacmajy
vepapxXuu IMyTeM Jectabuinusanuu OwHapHOcTU. V3 cuHTEe3a
Batsiep: renzep — 3TO peryyisitTuBHas (GUKINA, MOAEPKUBae-
Masi COOCTBEHHBIM IIPEJICTaBJIEHUEM; HAPYIIUTD IIPE/ICTaBIEHNE

— 3HAYMUT Pa300/IauuTh QUKIIHIO.

CnencrBue: JBUKEHUE, HayaBllleecss ¢ TpeOOBaHUA, YTOOBI K
JKEHIIIMHAM OTHOCHJINCH KaK K IIOJTHOIIEHHBIM JIIOAAM, 3aKOHUYM-
JIOCh OTPUI[AHKEM TOI'O, UTO «KEHIIWHA» 0003HAaYaeT YTO-JIHu00
peanbHOe. KaTeropuu «MyKUMHa» M «KEHIUHA» CTAaHOBATCS
WHCTPYMEHTAMHU YTHETEHUS; BCsAKAsA mosI0Bast auddepeHiuanms
CTaHOBUTCS (POPMOU NMPUHYK/IEHUsI; OCBOOOKIEHNE 3aKII0YaeT-
cs B pAaCTBOPEHHUU. ITO HE MapruHaJIbHAs aKaJieMuyecKas o3u-
nus. Ceituac oHa onpesensaeT paboTy TyMaHUTAPHBIX (paKysbTe-
TOB OOJIBIITMHCTBA 3aMaJHbIX YHUBEPCUTETOB, (POPMUDYET TOCY-
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JIApCTBEHHYIO MOJIUTUKY B OTHOIIEHUW T'eHJIEPHOU WJIEeHTUYHO-
CTH U BCe B OOJIBINEN CTENEHH CTPYKTYPHUPYET MEAUITMHCKYIO
IIPAKTHUKYy HAa OCHOBE IPEANOCHUIKH, YTO OHMOJOTUYECKHUH II0JI

MIPE/ICTaBJIsIET COOOU CIIEKTP, 4 He OWHAPHYIO OMITO3UIIHIO. «

['apMOHM3M» OCO3HAET, YTO IIPOU3OIILIO0, IIOCKOIbKY HPOCIEIUIT
HHTeJUIeKTyabHyIo reHeasioruio (cM. Ocrosbl § The Genealogy
of the Fracture). Ta »xe mocJie[oBaTeIbHOCTh COOBITHUH, KOTOpAs
npuBesia K OoJiee IMMHUPOKOMY ITUBUJIM3AIUOHHOMY KPU3UCY —
HOMUHAJIN3M, pacliafla YyHUBEPCAJINU, KapTe3uaHCKUN, OT/esis-
IOIUY PasyM OT Tejla, MEXaHU3M, JIUIIAIOIINA KOCMOC BHYTPEH-
Hel cynHocTH, KaHT, mepeHoCSIui pealbHOCTh B CTPYKTYPUPY-
IOIIYIO JIeSITeJIbHOCTh CyOBEKTa, — MOPOK/IAEeT TeH/IEPHBIA KPH-
3UC KaK €ro rnocjeaywlee mposijaenne. Ecjim yHuBepcasuy He-
peaIbHBI, TO «MYKCKOe» U «3KEHCKOEe» — 3TO He eCTECTBEHHbIE
KaTETOPUH, a COITUAIbHbIE APJIBIKKA. ECTH TEI0 — 3TO IPOCTO Me-
xaHu3M (res extensa), TO MOJIOBOM AUMOPHU3M — 3TO OHUOJIOTH-
yecKasl CJIydaliHOCTh, He UMEIOIasi OHTOJIOTHYECKOro Beca. Eciu
PeaIbHOCTh KOHCTPYUPYETCs IMO3HAKIUM CYyOBEKTOM, TO TIOJI
KOHCTPYHPYETCS JAUCKYPCUBHBIM pexkuMoM. Ilosumus bBatiep
BBITEKAeT U3 yHACIEJOBAaHHBIX €10 MPE/INOChUIOK, a He U3 KaKUX-

11100 HOBBIX A0Ka3aTeJIbCTB II0JIOBOTO Ppa3JIMYHA.

YTo yTBEp:KIaeT TapMOHU3M: ITOJIOBOM

peausm

[TosrHOE TAPMOHUCTCKOE U3JIOKEHUE TTOJI0OBOU MOJISIPHOCTU Pas-

paboraHo B kHUTre «Yenosexk — Paznen F». Huke mpuBogutcs
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CTPYKTYPHOE Pe3IoMe, UMeIOIee OTHOIIEHNE K HEMUHHU3MY. «

['apMoHU3M» yTBep:KJAeT, UTO IOJIOBas IMOJISPHOCTH SBJIAETCA
BBIpakeHHueM «L.ogos» — KOCMUYECKOT0 OPA/IKa — B YeJloBeue-
ckoM macirabe. My:KcKoe U JKeHCKOe — 3TO He KyJIbTypHbIE Ha-
cioeHus Ha HeauddepeHIMPOBaHHOM cyOcTpare. ATO MOJINH-
Hble OHTOJIOTUYECKHUE MOJIAPHOCTU: KOCMOJIOTUUECKHEe (OTpaka-
IOI[Me YHUBEPCAJIbHYIO B3auMojonojHdemMocTb WHb u fAHb,
IITuse!r u IllakTi), 6Mosorundyeckue (3aj0KeHHbIE B TeHOME, DH-
JIOKPUHHOU CHCTeMe, CKEJIETHOU CTPYKTYpE U HEMPOHHOU apXu-
TEKTYpe KaKJOT0 UeJIOBEUECKOTO HaceJIeHWs), SHEPreTUUeCcKUe
(cTpyKTypUpyIOIlUe ITUPKYJIANUIO0 JKU3HEHHOU CyOCTaHIUM —
[13uH, 11y u [1I5HL — MO-pAa3HOMY B MYKCKHX H KEHCKHUX TeJIax)
U TIcuxoJyioruyeckre (IpOsABJIAIOIINECST B BUJI€ PA3JIUYHBIX CIIO-
coO0B B3aMMOJIENCTBUSA C PeasibHOCTHIO, 3a()UKCUPOBAHHBIX B

Pa3HBIX KyJIBTYpaX C YAUBUTEJIBHOU I10CIE]0BATEIBHOCTHIO).

lapmonusMm HaspiBaeT 5Ty no3unuio «CexcyaabHbIA pea-
JU3M» — TOANO3UNMEeN «['apMoHMYecKruil peajin3mM», TpuMe-
HEHHOU K noJsioBoMy fuddepeHIInpoBaHUIo. «Peann3m» BBIIOJI-
HAET Ty ke Guaocodpckyio PyHKIUIO, YTO U B UCXOJTHOU IMO3U-
UM BBICTYHAET MPOTHB HOMHHAJIW3Ma (II0JIOBAs IMOJISAPHOCTH
0003HAUAaeT HEUTO peayibHOE, a He y/IOOHYI0 (UKIUIO), ITPOTUB
KOHCTpYKTUBU3MA (AuddepeHnanus mpeinecTByeT U BBIXOIUT
32 paMKH JII000TO KyJIBTYPHOTO OCMBICJIEHUS), IPOTUB HJIUMUHA-
TUBU3Ma (TOJIBI He ABJIAIOTCA CIEKTPOM, CBOAAIIUMCA K

HEOIPeeJIEHHOCTH ).

ITO yTBep:KJeHre OCHOBAHO HA Tpex CXO/CTBaxX. Beauuecko-TaH-
Tpudeckas Tpaguinusa GopMyaupyeT B3aUMOJOIOJIHAEMOCTh CO-

3HAHUA W SHEpIrunu — IluBa kak HeHOILBI/I)I(HbIﬁ CBHUAETEJIb,
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[ITakTu Kak TBOPYECKUUN JUHAMU3M, KOTOPBIN TAHIyeT KOCMOC B
MIPOSIBJIEHNE — U OIIPEeJIeIsAET M0JI0BOE COe/IMHEHNE KaK UesloBe-
YeCKUN MHUKPOKOCM 3TOM KOCMHYeCKOW AuHaMuku. Jlaocckas
Tpaaunus onucbiBaeT Hb 1 fIHP Kak JBa H3HAYAIBHBIX CIIOCO0a
camoBbIpaskeHUs1 Tao, mpuyeM MYKCKO€ M KEHCKOe Tejla SIBJIS-
I0TCSI Han0oJiee KOHIIEHTPUPOBAHHBIM YEJIOBEUECKHUM BOILIOIIIE-
HUEM 3TOU IMOJIAPHOCTH. AHJICKAsA TPAAUIIUSA KePO CTPOUT BeCh
CBOU KOCMOJIOTUUECKUN U COIIUAIbHBIN MOPAZIOK BOKPYT AHAH-
MuH — CBAIIEHHOU B3aUMOOIOJHSIONEN AyaJIbHOCTH — B KO-
TOPOH MY’KCKO€E U JKEHCKOe 00beTMHEHBI B IMaphl, U KAXKJIBIHA I10-
JIIOC TIOPOJKJAaeT TBOPUYECKOE II0JIE MEXKy HUMH Yepe3 3TUKY
Ayni (CBAIEHHON B3aMMHOCTH). TpH IUBWJIN3AIUM, HUKAKHX
HCTOPUYECKUX KOHTAKTOB, OJTHO M TO K€ CTPYKTYPHOE IpPHU3HA-
HHE: II0JI0Bas IOJISPHOCTh — 3TO HE CONHAJIbHAS JOTOBOPEH-
HOCTb, TOAJIeXKamasi oOCYKIEHHUIO, a KOCMOJIOTHUYECKUH (akKT,
KOTOPBIH CJIeIyeT YBAXKATh.

burosiornyeckue JaHHbIe COBIA/IAIOT C MEXKKYJIBTypHbIMHU. [10J10-
Bol qumopdusm y Homo sapiens He SIBJSETCA KOCMETUUECKUM:
OH PACIpOCTPAHAETCA Ha CTPYKTYPY CKeJleTa, SHOKPUHHYIO CHU-
CTEMY, HEPBHYI OPTaHU3AIHUI0, PENPOAYKTHUBHYIO OHOJIOTHIO,
UMMYHHYI0 (QYHKIIUIO U TPAEKTOPUIO PA3BUTUA. YTBEpPKIEHUE,
uyTo 3Ta AuddepeHIuanus npeacTaBsgeT cO00H «CIeKTP», Bep-
HO JIUIITh B TPUBHAJIBHOM CMBICJIE, YTO BCe OMOJIOTUUECKUE TTPHU-
3HAKU JEeMOHCTPUPYIOT BApHUALlU BOKPYT CPEJHEr0 3HAYEHUA —
9TO He MeHsAET TOro (PaKTa, YTO YeIOBeUeCKOe Pa3MHOKEHUE AB-
JisseTcsi OMHAPHBIM, UTO SKCIpeccHus reHa SRY MHHIMUDYET JU-
MOpPGHYIO KaCKaJHYIO IIeNOYKYy pa3BUTUA, U UTO JBa IOJIy4aro-
IUXCA THUIA TEJIOCJ0KEHUSA ONTUMU3UPOBAHBI JIs1 B3aUMOJI0-

MOJTHAIMUX QYHKIUH. ['apMOHU3M He paccMaTpuBaeT OHOJIO-
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THI0 KaK JIETEPMUHUPOBAHHYIO CyZIb0Yy — cBOOO/A BOJIU OCTAETCS
JIEUCTBYIOIIEH, 1 HU OJINH WH/IUBUJT HE CBOJUTCS K CBOeMy OHO-
JIOTUYECKOMY CPe/THEMY 3HAUeHUI0 — HO OH paccMaTpUBaeT O1o-
JIOTUI0O KaK OCHOB8Y: MaTepUaJbHBIH CyOCTpaT, dyepe3 KOTOPBIH
BOIUIOIIAETCA JIyIlla M Yepe3 KOTOPbIA L0goS BhIpAYKAETCSA B Ue-

JIOBEUECKOM Maclraoe.

IIpukaagHas 3TUKA MMOJIOBOM

MOJIAPHOCTU

CekcyastbHBIN peasiu3M — 3TO He IPOCTO MeTau3nvecKas Tesa.
OH NOpOK/IaeT MPUKJIATHYIO STUKY — IIPEANHChIBAIOIIEee OIHca-
HUE TOTO0, KaK MY>KYHHBI U KEHIIIUHBI JIOJIKHBI OPraHU30BbIBATh
CBOIO COBMECTHYIO KU3HBb B cOOTBeTCTBUM ¢ Dharma. iMmeHHO B
3TOM BoIpoce ['apMoHn3M HauboJIee PE3KO PACXOAUTCS C COBpe-
MEHHBIM KOHCEHCYCOM, W HMEHHO 3/leCb HHTEJUIEKTyaIbHas

YEeCTHOCTb Tpe6yeT MaKCHUMaJIBHO ACHOI'O M3JIOKEHUA.

My:xcKoe JUAepCcTBO U IepuMeTp

TecTocTEPOH — 3TO HE IPOCTO TOPMOH. DTO OUOJIOTUYUECKAS TTO/I-
MIUCh MY>KCKOTO IIPUHITAIIA HA (PU3UOJIOTHIECKOM YPOBHE — JIBU-
JKyIIasg Cujia TOMHUHHPYIOIIEro IMOBeIeH!s], TPOCTPAHCTBEHHOTO
MBIIILJIEHUS, TOJIEPAHTHOCTH K PUCKY, GU3UUECKON CHUJIBI U OPH-
eHTaIlU1 Ha hepapXuio, KOHKYPEHIIUIO U BHEIIHee YIopsaoue-
HUe, KOTOpble KaXKJas IUBUIN3AIUA HAllpaBJsia B JIUJEPCTBO,
000pOHY U TOCTpoeHue obOliecTBeHHOro mnopsaka. Coruosor

Cruen losibepr mpoieMOHCTPUPOBAJ TO, YTO JOJIKHO OBLIO

235


https://harmonism.io/ru/glossary-of-terms
https://harmonism.io/ru/glossary-of-terms
https://harmonism.io/ru/harmonism

OBITH OUEBU/THBIM: MY?KCKOE JJOMHHHPOBaHHE B OOIIEeCTBEHHBIX
HepapxXusix — 3TO MEKKYJIbTypHas YHUBEPCAIUsI, BCTPeJaloIas-
¢ B KaK/I0M U3BeCTHOM 00I11iecTtse. He B OOIBIIMHCTBE OOIECTB
— 8 kavxcoom obmectBe. Hu ofiiH MaTpuapxar B IIOJIUTHYECKOM
CMBICJIE, KOT/Ia >KEHINMUHBI 3aHUMAIOT IPeo0JIajiarolee JHCIo
BBICOKHX OOII[ECTBEHHBIX IOCTOB, HUKOTJA He ObLT 3a(pUKCHUPO-
BaH. YHUBEPCAJIBHOCTh SIBJISIETCS JIOKa3aTeJabcTBOM. Eciu Obl
maTprapxat ObLI UHMCTO KYJIBTYPHBIM SIBJI€EHUEM — IIPOH3BOJIb-
HBIM YCTPOMCTBOM, HaBA3aHHBIM BJIACTHIO U IOJAEPKUBAEMbIM
Pa3IUYHBIMH MEXaHHU3MaMH — TO XOTS ObI OJTHO U3 THICAY H3-
BECTHBIX UeJIOBEUECKUX 00IIecTB ObLIO OB OPraHU30BaHO HHAYE.
Hu onHO 13 HUX He ObLIO. BBIBOJ TOT 3Ke, UYTO U y TAPMOHU3MA,
OCHOBAaHHOTO Ha CXOJICTBE IIAATM Kaprorpaduil: ecju MOJesb

YHUBEpPCAJIbHA, TO OHA PeaJIbHA.

J>xek JJoHOBaH BBIZIEJIUII CYTh MY»KCKOTO apXeTHuIa: CUja, My»Ke-
CTBO, MaCTEPCTBO U UECTh — UETHIPE TAKTHUYECKHE T00pOEeTENH,
HeOOXOUMble MYXUYMHaM i1 (GOpMHUpPOBaHUsA 3(PPEKTUBHBIX
TPYIIl, KOTOPBIE 3AIIUIIAIOT U CTPOAT. ATO HE COI[UAJIbHbIE KOH-
CTPYKIIUHU. ITO KaueCcTBa, KOTOPbIE CO3/IaId hepumemp — IPaHu-
Iy Mexay 6e3omacHBIM BHYTPEHHUM MPOCTPAHCTBOM COOOIIE-
CTBa U OIIACHOCTAMU 3a ero npejeraMu. My>K4UHBI CTPOUJIN CTe-
HbI, PACUMINAIN 3€MJII0, BEJIU BOWHBI, UCCAENOBATN HEU3BECT-
Hble TEPPUTOPUH U THOJIM B HECOPAa3MEPHO OOJIBIIIOM KOJIHUYe-
CTBe, Aesad Bce 3T0. CoBpeMeHHasA MUBUIU3ALUA Cliesaia 3TOT
IepuMeTp HEBUAUMBIM — 0€30TacHOCTh 00eCcIeYruBaIoOT OTHa-
JIeHHbIe UHCTUTYThl — MO3TOMY KadecTBa, KOTOPbIE €r0 CO37laBa-
JI, Telepb BOCIPUHUMAIOTCS KAaK arpeccus U «TOKCHUYHAsA Mac-

KYJIMHHOCTDB». HaTOJIOI‘I/ISaI_II/Iﬂ MACKYJIMHHOCTH — 39TO ITUBHUJIHU-
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3allMOHHBIM SKBUBAJIEHT pa3pylleHrus UMMYHHOU cHCTeMbl W3-

3a TOro, 4TO BbBI B IIOC/IEAHEE BpEMA HE 6ostennn.

Cormuanpubiil icuxosior Poit baymelictep mpenio:Kuil 3BOJIIOIH-
OHHYIO MOJIeJIb: MYKUYHUHBI U KEHIIUHBI 3BOJIIOIMOHUPOBAIU
JUIST Pa3HBIX COIUAJIbHBIX HHII. KeHITUHBI ONTUMU3HUPOBAHBI
s OJIM3KUX, MHTUMHBIX OTHOIIIEHHUH — CBSA3€H, HE0OXOIHUMBbIX
JUISL JUTUTEJIBHOTO TEPHO/Ia 3aBUCUMOCTH Y€JIOBEYECKOTO ITOTOM-
cTBa. My:KYMHBI ONTUMHU3UPOBAHbBI JIUII KOHKYPEHIIUU B OOJIb-
IIIUX TPYIIIax U HepapXudecKol OpraHu3anu — UMEeHHO IT03TO-
My MY>KYUHBI JOMUHUPYIOT KaK Ha BEPIIUHE, TAK U BHU3Y JII000-
r'O COITUAJIBLHOTO pacIipesiesieHus. bosbiiie reHneB U 60JIbIIIe ITpe-
CTYITHUKOB. BoJibllle reHepasibHBIX JUPEKTOPOB M OOJIbINE 3a-
KJII0OUeHHBIX. boJbine taypeatoB HoOeneBckol nmpeMuu U 00JIb-
e MorudImux B 0010. «CTEKJIAHHBIN MOTOJIOK» COCEZCTBYET CO
«CTEKJISTHHBIM IIOTPebOoM», B TO, UYTO (PEMUHU3M y/Ie/isieT BHUMa-
HHUE HCKJIIOYUTEJHHO IOTOJIKY, UTHOPHUPYS IOrped, — 3TO He
aHaJn3, a mpomarafja. 3aMeHsIeMOCTh MYKUHH — MEXKKYJIbTYP-
Hasg MOJieJib, TIPU KOTOPOW MY>KYUH OTHPABJISIOT B OMACHOCTD,
3aIUINAsA JKEHIIUH U IETENW, — 5TO HEe HECIIPABE/IINBOCTD, & 9BO-
JIIONMOHHAs ONTUMU3AIUA: OAUH MYKUHMHA MOXKET 3a4aTh MHO-
ro JleTell, HO KaK/1asi 6epeMeHHOCTh OOXO/IUTCSA OHOU JKEHIITUHE
B JIEBATH MECAIEB U TOAbI KOPMJIeHUs TpyAblo. KyabTypsl, Ipu-
HOCHUBIIIHE KEHIIIUH B )KEPTBY, BRIMepJIu. Takol MOpsAI0K Belei
0e3KaJIOCTHO JIOTUYEH, U MYKUHHBI IIPUHSJIA €r0o He TO0TOMY,
YTO UX OOMaHyJH, a TOTOMY, YTO MY>KCKOW HPHUHIUI U eCmb

’KepTBa Bo uMs ob1iero 6Jiara.

Kamwmsura [Tarsima — xkoTopast Ha3bIBaeT cebs1 GeMUHUCTKOH, OT-

Beprasg mpu 5TOM Bce, 4eM cTayj (eMHUHU3M — C XapaKTepHOU
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JUIsI Hee sICHOCTBIO chopMysmpoBasa IIUBUIN3AIMOHHBIE IIO-
CJIEICTBUS: MYKCKasl SHEPTHSA, JBHKUMasi TECTOCTEPOHOM H CyO-
JIMMUPOBaHHAs 4yepe3 KyJIbTypy, IIOCTPOUJIA BCE TO, YEM ceifuac
’)kuBeT peMUHU3M. VICKyCCTBO, apXUTEKTYpa, NHKeHepus, puio-
codusd, npaBo, pusnyeckas MHPPACTPYKTypa TOPOJIOB, UHTEJI-
JieKTyasibHasi UHQPACTPYKTypa YHUBepPcUTeTOB. He mortomy, 4to
JKEHIINHBI yCTYNAI0T — UX FeHUH JIeUCTByeT B MHOM Perucrpe, —
a TOTOMY, UTO MYKCKOW IPUHIUII OPUEHTHUPOBAH BOBHE, Ha
BHEIITHEE CO3W/IaHUE, COPEBHOBAHUE U INpeoOpa3oBaHue HU3MU-
yeckou cpenbl. PeMUHUCTCKUN MPOEKT, CTaBAIUN KEHIIUH B
KOHKYPEHIIHMIO ¢ MyKUYMHAMHU B MY>KCKOU cdepe, He 0CBOOOXKIA-
eT 'keHIUH. OH BTATHBAaET UX B UTPY, ONTUMU3UPOBAHHYIO IO/
MY?KCKH€e CUJIbHbIE CTOPOHBI, a 3aTeM y/IUBJIAETCSA, II0UeMy «II0-
OeUBIIIHE» KEHITUHBI TOBOPAT 00 MUCTOIEHUU, OJUHOYECTBE U
HaBA3YUBOM OIIYI[eHUHU, YTO OHM IIPOMEHSJIN HEeYTO CyIle-

CTBEHHOE€ Ha HEYTO ITyCTO€.

KeHCcKulil cyBepeHUTET U BHYTPEHHUH MOPAAOK

Kenckuii nmpunnun — Wub, [lakTH, BOCIIPUUMYUBO-CO3U/IA-
TeJIbHBIN I0JII0C KOCMUYeCKON JIBOMCTBEHHOCTH — He ABJISIeTCS
ype3aHHOU Bepcrerl MY:KCKOro. ATO MHOM CIoco0 BJIACTH, JIeH-
CTBYIOIIIUM Ha MHOM ypoBHe. Ero cdepa — BHyTpeHHUH MOps-
JIOK: JIOM, JIeTH, TKaHb OTHOIIIEHUI, SMOIUOHAJIbHAA U TyXOBHASA
armocdepa, B KoTopou dhopmMupyroTes Jwoau. Pyka, kauamoias
KOJIBIOEJIb, IPABUT MHUPOM — HE B IEPEHOCHOM CMBICJIE, A CTPYK-
TypHO. JleT! IMUBUIU3AIUN — 3TO ee Oyjyiee; TOT, KTO ¢GOpMU-
pyert neteii, GopMUpPYeT ITUBUIN3AIUIO. BiinssHUe MaTepu Ha Xa-
pakTep, 37/0pPOBbe, SMOLIMOHAIBHYIO YCTOMYUBOCTD U J[yXOBHYIO
OPHEHTAINIO CJIeAYIONEro MOKOJIEHUs SBJIsAeTCS caMOU 3Ha4u-

238



MOM CHJIOHN B JII000M o01ecTBe. Ha3pIBaTh 3TO «IOAYNHEHUEM »
TpeOyeT KOHIENTYyaJIbHOH paMKH, CIOCOOHOW BHIETH BJIACTD
TOJIBKO B ee BHEIIIHeU, uepapxudeckoil ¢opMe — TO €CTb PaMKH,
KOTOpPBIE caMU 110 cebe KOAUPOBAHbBI MO-MYKCKH. [Jrybouanimast
UpOHUSA (peMUHU3MA 3aKTI0UAETCS B TOM, UYTO OH IPUHSI MYK-
CKOe€ OIIpezieJIeHre BJIACTH, a 3aTeM IOTPeOOBaJI, UTOOBI JKEHIIH-

HbI OOPOJTUCH 32 HEE.

Tpaaunum cxoasaTcs B 9TON apxuTekType. B kondynuanckom «V
Jlynb» (I1ATh Y30B) OTHOIIEHUS MEXKAY MYKEM U JKE€HOU sBJIS-
IOTCA OJTHUM U3 MATH OCHOBOIIOJIATAIONIUX Y30B, MOJEPKUBAIO-
IIUX [TUBUJIU3AIUI0 — IIOCTPOEHHBIX HA B3aMMOJOTIOTHAIONINX,
a He WIEHTUYHBIX poJisAX. B BemuueckoM /[xapmawacmpe,
cmpu-0xapma (KEHCKHH JxXapMa) COCpeJOTOYeHa Ha J0Me U
BOCIIUTAHUH CJIEAYIOIIETO TMOKOJIEHUs — He MOTOMY, UTO JKE€H-
IIUHBI HECIIOCOOHBI K OOIIECTBEHHOU KU3HU, a IOTOMY, UTO
BHYTPEHHUH TOPSA/IOK MPU3HAETCs OCHOBOIOJaraomuM. Tpajiu-
U Kepo OObEeTUHSAET MY)KCKHE U JKEHCKHE POJHU B paMKax
«Ayni» — CBAIEHHON B3aUMHOCTU — B KOTOPOU KaK/IbIi MOJIIOC
BHOCHUT CBOU BKJIQJ], YHUKAQJIFHO COOTBETCTBYIOIUH €TI0 MPUPOJIE.
CxorkecTh HOCUT CTPYKTYPHBIN XapaKTep: Be3Je, rie IUBUIN3a-
MU TVIyODOKO Pa3MBINUISIA 00 OTHOIIEHHUAX MEXKIy IOJIaMH,
OHU TPUXOJWJIN K CTPYKTypPaM B3aWMOONOJIHSIONINX POJIeH, B
KOTOPBIX MYKUHHBI PYKOBOZAT BHEITHUM IOPSJIKOM, a KEeHIIU-

HBI IOAAEPAKUBAIOT BHYTpeHHI/Iﬁ IMOPAAOK.

ATO He 03HAYAET, YTO OT/EeJbHBbIE KEHIIUHBI He MOTYT WU HE
JIOJDKHBI YYacTBOBAaTh B OOIIECTBEHHOUN >KU3HU — JKEHIIUHBI-
pUIH, YueHble W AYXOBHBble HACTaBHUIIbI, IPUHAJJIEKAINE K

ATON TPAJUIINHU, TOKA3BIBAIOT 0OpaTHOE. TO O3HAYAET, YTO 00-
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was apxumexkmypa UUBWIN3AIUU, COTJIACOBAHHAA € IPUHIU-
moM «Dharma», mpu3HaeT 3TH MOJAPHOCTH €CTECTBEHHBIMH, a
He paccMaTpuBaeT UX KakK /I0Ka3aTesIbCTBO HeCIIPaBeJJINBOCTU.
WckioueHns sIBIAAIOTCA NOAJIUHHBIMU; OHU HE ONPOBEPTaloT 3Ty
3aKOHOMEPHOCTH. JKeHInHa, KOTopasi JIMAUPYET B OOIECTBEH-
HOU cdepe B coOTBeTCTBHHU cO cBouM «Dharma», He Hapymaer
CBOIO IIPUPO/IY — OHA BBIpakaeT 0co0yi0 KOHGUTYPAIIUIO CBOEH
npupoabl. Ho muBuin3anus, KOTOpasi CUCTEMaTUYECKU OKa3bl-
BaeT JlaBJIeHHE Ha 8CeX JKEHIIUH, 3aCTaBJIASA UX CTPEMUTHCS K Ka-
PBEPHBIM JIOCTMKEHUSAM B yIepO MaTEPUHCTBY, OMAIITHEMY
oJary v pa3BUTHIO BHYTPEHHETO MOPsIKa, He OCBOOOXK/IAET JKEH-
muH. OHa JuIIaeT ux Tou cepbl, B KOTOPOU KEHCKUU TPUHITUII
MIPOSIBJISIET CBOIO TUIyOOUYAWIIYIO CHJIy, — U JIUIINAET JEeTEHd TOTO

MIPUCYTCTBUSA, B KOTOPOM OHH OOJIBIIIE BCETO HYK/IAIOTCS.

Yero cron1 peMUHU3M

Yoppen ®appesur — ObIBIINU WieH IpaBseHus HamuoHaIbHOMN
OpTaHU3aIUU KEHIUH, KOTOPBIH JECATUIETUAMU JTOKYMEHTH-
POBAJI TO, YTO CKpPBIBAeT (PEMUHUCTCKAs PUTOPHUKA, — IOKA3aJI,
YTO «IaTpuapxaT» ObLJI HE CUCTEMON MYKCKUX MPUBUJIETHH, A
CUCTEMOM B3aUMHBIX 0053aTEJIbCTB, COMPKEHHBIX C TAKEJIBIMU
u3/ieprKKaMu 11 06eux cTopoH. My»KYMHBI THOJIM Ha BOWHAX, B
IIaXTaX U Ha CTPOUTEJBHBIX IUJIOIIAKAX; MYKYUHBI COTJIAIIa-
JICh HA OIMACHYIO0 M HEMPUATHYIO PabOTy; MY>KUHHbBI COBEPIIAII
caMOyOHIiCTBa B YeThIpPE pasa yallle, YeM >KEHIUHBI; MY>KUHHbI
nosyyasv 60siee CypoBble HaKa3aHUSA 32 OJJUHAKOBBIE ITPECTYII-
JIEHU; TPOJIOJKUTEIBHOCTD JKU3HU MYKUHUH HA HECKOJIBKO JIET
OTCTaBaJsia OT KeHCKoU. PDeMUHHUCTCKAas: PUTOPUKA BhIOpasia OHy
CTOPOHY 3TOM KaPTUHBI — UCKIIOUEHHE KEHIIUH U3 O0IIeCTBEH-
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HOU KU3HU — U NPeJICTaBUIa ee Kak Bclo ucropuio. lleHa, koto-
pyi0 IUIaTWIA MYKYUHBI, ObLIa CKpBITA paMKaMH, KOTOpbIE
OTIPEJIeJISIN BJIACTh UCKJIIOUUTEIFHO KaK OOIeCTBEHHBIN CTATyC
U CTPYKTYpPHBIE NIPUBWJIETUN, UTHOPUPYA BCE ACIEKTHI, B KOTO-

PBIX MY>KYHHBI HECJTH HETTPOIIOPITUOHAJIBHO OOJIBIIINE JKEPTBHI.

Posuto Tomaccn — Haubosiee aHAJIUTUYECKH CTPOTHH TOJIOC U3
MaHochepbl — omucan 6osiee rIyOOKUH MeXaHH3M: PealbHbIM
addexTom peMHUHU3MA OBLIIO HE PAaBEHCTBO, a PEOPTaHU3AIIHS
COITUAJIBHOTO MOPA/IKA BOKPYT KEHCKOU CeKCyasIbHON CTPaTeruu.
l'unepramus — pasBuBIIeecd Yy >KEHIIUH HpeAIIouTeHHe MYyK-
yuH ¢ 00s1ee BBICOKUM CTaTyCOM — 3TO He MOPAJIbHBIN IIPOBAJI, a
O6umoJsiornueckas peayibHOCTh, 3a(pUKCUPOBAHHAS BO BCEX U3BECT-
HBIX KyJIbTypax. JlodeMUHHUCTCKUM COIUMAIBbHBIM MOPAJAOK Ha-
MIPABJISJI TUIIEPTAMHIO B PYCJIO CTAOMJIBHBIX MMAPHBIX CBSA3EH I0-
CPEeJCTBOM YETKUX OJKUJIAHWUHM, COIUAJIbHON OTBETCTBEHHOCTH U
B3aUMHBIX 00s3aTeJIbcTB. PEeMUHU3M CHCTEMATHUECKH Pa3py-
IIIaJT 3TU CTPYKTYPHI — pa3Bo, 6€3 BUHBI, HOPMaTU3aIHs OJJHO-
KOTO MaTEPUHCTBA, SKOHOMUYECKasi HE3aBUCUMOCTb, JTUIIIUBIIIAS
JKEHIIINH MaTepUaJIbHOTO CTUMYyJIa K CO3JJaHUI0 CBA3EU C KOp-
MUJIbI]JAMU — OJTHOBPEMEHHO MATOJIOTU3UPYS JI000€e 0OCO3HAHUE
ATOM AMHAMUKUA MYXUYMHAMU KaK MU30TUHUIO. Pe3ysbTar mof-
JlaeTcs U3MEPEHUI0: MY>KUHHBI YXOJAT U3 Opaka, ¢ peIHKa TPYy/a,
13 WHBECTUIIUHA B IUBWIN3ANNIO. KEeHIITUHBI COOOIIAIOT O CHU-
’KEHUH YPOBHS CUACTbSI — «(DEeMUHUCTCKUI T1apaIoKC» MOKAa3hI-
BaeT, YTO CaMOOIleHKa 0J1aromoydus KeHIITUH HEYKJIOHHO CHU-
’)KaeTcs ¢ 1970-X TOZI0B, HECMOTPS Ha Bce MaTepuaibHbIE U I0PU-
JINUeCKre 3aBOeBaHUs, OOeIaHHble (DEMHUHU3MOM. A JIeTH — ca-
MbI€ YSI3BUMBbIE KEPTBBI — B OTPOMHBIX KOJIMYECTBAX pacTyT Oe3

OTIIOB, ITpHUYe€M OTCYTCTBHE OTILIA ABJIAECTCA CaAMbIM CHJIbHBIM IIp€-
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JAUKTOPOM IIOYTH BCEX COIMHUAJIbHBIX MMaTOJIOTHH: IIpeCTyIIHOCTH,
3J10y1'IOTpe6JIeHI/IH IICUXOAKTHUBHBIMHK BeIleCTBaMU, HEyCIIEeBae-

MOCTH B yuebe, 5MOIIOHATIFHON HECTAOUIIBHOCTH.

Tpagunumonanucrckui ¢puiaocod) IOmmyc DBosa mpemocTaBUII
MeTaU3UUECKYI0 OCHOBY /I [HMBHJIM3AIMOHHOTO JIMArHO3a:
pacrai oJIOBOM MOJIAPHOCTU SIBJISIETCS CUMIITOMOM JYXOBHOTO
ymaaka. Korja My»KCKOM M KE€HCKUU TPUHIIMIIBI CJIUBAIOTCA B
HequdDepeHIMPOBaHHBINA 3TajIMTapU3M, HCUYe3aeT MOPOXK/Ialo-
Iee HaNpsDKeHHe MeXKIy HUMH — I10JIe, TIOPOXK/AAIoIee CEMbIO,
KyJbTYpy, 00HOBIeHHe. OcTaeTcs MUBUIN3ALNA aTOMU3UPOBAH-
HBIX WHAUBHUIYYMOB, CTPEMAIINXCA K UHAUBUAYAJIBHOMY YAO-
BJIETBOPEHUIO 0€e3 TOU CTPYKTYPHOU IOJIIPHOCTH, U3 KOTOPOM
BO3HUKAIOT HOBas JKU3Hb U HOBasd KyJabTypa. [lemorpaduueckue
JlAaHHBIE 10 BCEMY 3alla[THOMy MUPY TOJTBEPIKAAIOT BTOT JIHa-
IHO3: POK/Ia€MOCTh HUKe YPOBHS BOCIIPOM3BOICTBA HacCeJIEeHU,
obpyIieHne mokazaTeyiell OpavYHOCTH, SMUJIEMUS OJIMHOYECTBA,
ITOKOJIEHHE, KOTOPOe MPUYYMJIM pacCMaTPUBaTh TPAJUIIHOHHbIE
pOJIM KaK yrHETeHUe U KOTopoe Telepb OOHapy>KUBaeT — JJiA
MHOTHUX CJIUIIIKOM ITO3THO — YTO 3TH POJIM COZIEPKaJIU B cebe Hc-
TUHHYI MYZPOCTh O TOM, YTO HY;KHO MY>KYHMHAM U KEHI[MHAM

JUIA IIPOUBETAHUA.

NHacTrpymMeHTaIn3anuAa (peMuHU3Ma

®utocodckue OmMUOKU, TPOCIIEKEHHBIE BbINIIE — HOMHHAIN3M
boByap, mepdopmaTuBHOCTh batyiep, MOCTCTPYKTYpPaJIUCTCKOE
pacTBOpEHHE «KEHIIUHBbI» KaK KaTeropuu — OOBACHAIOT, KaK
(peMUHU3M DOIIEJT HE TAaK B UHTeJUIEKTYaJIbHOM I1aHe. OHU He

242



00BSACHAIOT, KaK 5TU MPOTUBOpPEYAIllie UHTYUITUU UJEeU JOCTUT-
JIV TIOYTHU TIOJTHOU KYJIBTYPHOU TereMOHUU B TEUEHUE IBYX TOKO-
nenuii. Meradusuka reHzepa, IpoOTUBOpeYalas XKU3HEHHOMY
OIIBITY TPAKTUYECKH KAXKIOH JKEHIINHBI, KOT/Ia-JI1u00 POAUBIIIEH
pebeHKa, He 3aBOEBBIBAET ITUBUJIM3AIUIO OJHUMU JIUIIb apry-
MeHTaMu. OHA 3aBOEBBIBAET €€ Uepes3 3aXBaT UHCTUTYTOB — a 3a-
XBaT WHCTUTYTOB TpeOyeT (PUHAHCHUPOBAHUA, KOOPAUHAIIUU H
MOCTOSIHHOTO JaBJIEHUSI CO CTOPOHBI MHTEPECOB, BBIUTPBIBAIO-

IIUX OT pe3yJbTara.

Bormpoc, KoTopblii HEOOXOUMO 33/1aTh, — CaMBbIN CTapbIi B I1O-
JINTHYECKOM aHaym3e: cui bono? KTo BRIMTPHIBAET OT cUCTEMA-
TUYECKOTO pa3pylleHUus CeMbH KaK CaMOYyIpaBJIAOIIeNcs

€IVTHUIIbI?

JKOHOMHWYECKHUH JBUTATEIb

CaMBbIM HENOCPEICTBEHHBIM OeHe(UIIUApOM SIBJISETCSA PBIHOK
Tpyna. Koryma ¢heMUHH3M YCIENTHO IepeonpeiesTnl MaTepHH-
CTBO KaK IOAYHMHEHHE, a KapbepPHbIE JIOCTHKEHUSI — KaK OCBO-
0oskeHre, OH Y/IBOWJI IIPeJI0KeHne pabouel CHJIbI 3a OTHO I10-
kosieHue. [Ipe/ickazyeMbIM CJIEICTBHEM Y/IBOCHUS IPEJIOKEHUS
SIBJISIETCS CHVDKEHME IeHbl — a IieHa TpyJa — 3To 3apaboTHast
iata. Ecii paHblIlle OHOTO /1I0X07/a XBaTajIo0 Ha CO/iep:KaHue ce-
MbH, TO TeIePb TPeOYIOTCs ABa. ATO He HellpeHaMepPEeHHBIH 10-
00uHBIN 5 deKT. ITO CTPYKTYPHBIA Pe3yJbTaT, U €ro MOKHO
OBLIO TIPEBUIETH C CaMOTO Hadasa npoekTa. CeMbsi, KOTOPOK
paHbIIle HyKeH ObLT OJUH KOPMUJIEI] U OJUH POIUTEND, JOCTYII-
HBIA 771l BOCIIUTAHUSA JIETeH, Telnepb HYyXKJAeTcs B JBYX KOp-
MWJIbIIAX ¥ HE UMeEeT HU OJTHOTO poauTeA. JleTn mepenaioTcs B
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TOCy/lapCTBEHHbBIE YUPEXKAEHUs — JIETCKUE CAJbl, TOIIKOJIbHbIE
yUpEIKIEHUsI, TOCYIapCTBEHHbBIE IIIKOJIBI, IIPOTPAMMBI IIPO/IJIEH-
HOTO JIHS — C Bce OoJiee paHHEro Bo3pacra. ['ocyzapcTBo 3ame-
HSEeT MaTh; PHIHOK IIOIJIOIIAET OOOMX POJUTEsIEN; HaIOoTroBast
0aza ynBaMBaeTcs; a CIOCOOHOCTh CEMBH K CaMOYIPaBJIEHUIO,
BHYTPEHHEMY BOCIHUTAHHUIO U HE3aBUCUMOMY Pa3BUTHIO CBOMX

JleTell pyILIUTCA.

Yuactue ®onna Pokdesiepa B ¢puHaHCHpOBAaHUM (PEMUHUCT-
CKUX OpPraHu3aIuii — 3TO OOIIEen3BeCTHHIH (DaKT, a HE TEOpHs
3aroBopa. Cama I'mopust Craitnem npusHasia, uro [IPY dunancu-
POBJIO HE3aBUCUMYIO HCCJIE/IOBATEIBCKYIO CIIYKO0y, KOTOpOU
OHA PYKOBOJMJIA B KOHIE 1950-X — Hayajie 1960-x rosos. Kyp-
Han Ms. Magazine) mostydast mojijiep:xky ot hponaa. Kunopexuc-
cep Aapon Pycco pacckaszan o pasroBope ¢ Hukonacom Pokder-
JiepoM, B KOTOPOM IieJib ObL1a cpopMyIupoBaHa npsAMo: GUHAH-
cupoBaTh (peMUHU3M, UTOOBI 0OJIOKUTH HAJIOTOM JIPYTYIO TTOJIO-
BUHY HaceJIeHUs U PaHbIlle OTIPABJIATH JeTed B IIKOJIy, I/ie TO-
cyAapcTBO Moryio 6b1 opMUpOBaTh UX MUpPOBO33peHUe. Kaxk-
JIBIN MOKEeT OIIEHUBATh 9TH MOKA3aHUs 0 CBOEMY YCMOTPEHHIO.
CTpyKTypHBII aHAMU3 ocTaeTcsd B cuiie: puHaAHCUpPyeMbIl (GOH-
JlaMu (peMUHU3M CJIy»KWJI HHTepecaM yIIpaBjeHueCKO-(pHUHAHCO-
BOTO KJIacca, paspyllas 9KOHOMHYECKYI0 He3aBHUCHUMOCTb CeMbU
U TlepeHarpaBisAsa O000UX PpOAUTENIeH Ha HaJIoroobJsaraeMbli,

KOHTPOJIUPYEMBIU PBIHOK TPYZIA.

KyabTypHBIN BUTATE b

IJKOHOMHUYEecKas HUHCTPYMEHTaAJIN3aluA HEﬁCTBOBaﬂa B co4deTa-

HUU C IleJieHalpaBJeHHONU KyJIbTypHOU mnporpammoi. ®paHk-
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dyprckas mkoma — epbeptr Mapkyse, Teonop AnopHo, Maxkc
XopkxaiiMep — BHO Te€OPETU3UPOBAIN TpaHCHOPMAIINIO 3aa/l-
HOU KyJbTyphl 4Yepe3 pacnaji TPAAUIMOHHBIX ABTOPUTAPHBIX
CTPYKTYp. MapkKy3se B cBoeli pabore Ipoc u yusuwausayus (1955)
YTBEPIKIAJI, UYTO CEKCyaJibHasi OCBOOOK/IEHUE SIBJISETCS PEBOJIIO-
IIMOHHOU CWJIOU — YTO HapylleHHhe TPAJUIMOHHBIX CEKCYyayib-
HBIX HOPM /IECTaOMTM3UPYET MaTPUAPXATHHYIO CEMbBIO, KOTOPYIO
OH OIIpPeJIeJIsiJT KaK MHKYOATOp aBTOPUTApPHOU JtmyHOCTH. CTpare-
r'us He ObLJIa CKPBITA: PACIyCTUTh CEMbIO, TPEKPATUTD IEpeavy
TPAJIUITUOHHBIX I[IEHHOCTEN, M HACEJE€HHE CTAHET JOCTYITHBIM
JUIsl pEOPTraHU3alli B COOTBETCTBUU C MPUHITAIIAMH, IIPHUEMJIE-
MBIMU JIJIsI HOBOTO YIIpaBJIe€HUYECKOro nopsijka. ®emMuHu3M ObLI
OJTHUM U3 BEKTOPOB 3TOH 0oOJiee IIMPOKOU MPOTPAMMBI; CEKCY-
aJIbHas PEBOJIIOLUSA — JAPYTHM; CHCTeMaTUYecKas JeJIeruTUMU-

3anuda OTHOBCKOﬁ BJIACTHU — TPETbHUM.

3a 3TUM IOCIe[0BAJIO 3aXBaThbIBAHUE YHHUBEPCUTETCKOHM CHCTe-
MbI. K 1990-M rojaM B 3amlaIHBIX aKaJIEMUYECKUX KPyrax ObLIN
co3/1aHbl (hAKyIbTEThI TeHAEPHBIX HCCIIe/IOBAaHUN, GUHAHCHUPYE-
Mble TOU Ke ceTbio (POH/I0B, KOTOpas Mo/Jlep:KuBasia OoJiee -
POKHI IIPOTPECCUBHO-UHCTUTYIIUOHAIBHBIA KOMILIEKC. ITH (da-
KYJIBTETHI MIOJITOTOBUJIN KaJ[POBBIN pe3epB — BBIMYCKHUKOB, KO-
TOpBIE 3aTeM IMOCTYIMWIN Ha paboty B CMU, 1opuctpy/ieHIuro,
yIpaBJieHHe MepcoHasioM, cepy rocyIapcTBEHHOU MOJIUTUKU U
obpazoBaHue, BOCIPUHUMAs 3TU MPENOChUIKN KaK aKCHOMBI, a
He Kak apryMeHTbl. KopmopaTuBHBIM MUP MEPEHSI 3TOT A3BIK
yepes MporpaMMbl pa3HOOOpa3usi, PABEHCTBA U WHKJIFO3UBHOCTH
— He MOTOMY, UTO T'€HepaJibHble AUpeKTopa unTtaiau batiep, a
IIOTOMY, YTO MHCTUTYIIMOHAJIPHASA CTPYKTypa CTUMYJIOB (FOPUIU-

YyecKasi OTBETCTBEHHOCTb, YIIpaBJieHHE pemyTaluei, JO0CTyn K
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rpaHTaM (pOHIOB U TOCYIaPCTBEHHBIM KOHTPAKTaM) BO3HArpak-
Jlasia coOJro/ieHre mpaBuil. Pe3ysibTaToM SIBJISIETCS CaMOYCHJTH-
BAIOIIUMCA IMKJI: aKaJIeMUYECKOe COOOIIEeCTBO ITPOU3BOIUT
uneonoruro, CMU ee HOpMaIU3YIOT, KOPHIOPATUBHBIE OT/AEJIBI
KaJIpOB 00ECIIEYHBAIOT ee COOJTI0ZIeHNEe, IPABOBAs CUCTEMA €€ 3a-
KpeIUISET, a JIIDOOH, KTO He COTJIaceH, CTAJIKUBAETCS ¢ MPOdeccH-
OHAIBHBIMU U COI[UAJIBHBIMU IOCTIEACTBUAMHU, PACCIUTAHHBIMU

Ha TO, YTOOBI 00ECIIEYUTHh MOJITUAHHE.

Jloruka «pasaesisi ¥ BJaCTBYH»

Camas 1yyOOKass WHCTPYMEHTATH3AlMsA HOCUT He 3KOHOMUYE-
CKMI WIN KYJIBTYPHBIH, a IOJUTUYECKUU XapaKTep: 3TO IieJieHa-
IpaBJIEHHOE CO3/[aHNEe AaHTAaTOHU3MAa MEXKAY MY KUMHAMU U KEeH-
muHamu. HacesieHre, opraHu30BaHHOE B KpeNKUe CEMbU — J[0-
MOXO03SHCTBA C BHYTPEHHEN COJIMIAPHOCTHIO, OOIIMMHU IIEJISIMH,
SKOHOMHMYECKOH HE3aBHCHMOCTH M CIIOCOOHOCTH BOCIIMTBHIBATH
CcOOCTBEHHBIX JIETEW — TPYAHO YIIPABJIATH, TPYHO 00JaraTh Ha-
JloraMu, TPYAHO HacaXkaaTh B HEM ujeosorur. HaceneHnue, co-
CTOsAIIEee U3 AaTOMU3UPOBAHHBIX HHAUBUAYYMOB, KaXKIbIH U3 KO-
TOPBIX OTHOCHUTCA K TOCYJapCTBY KaK H30JUPOBAHHBIA areHT,
Ka’K/IbIH U3 KOTOPHIX 3aBUCUT OT PhIHKA B ILJIaHE 00ecIeueHus 1
OT TOCyZlapCTBa B IUIaHE 3AIUTHI, KAKJABIA U3 KOTOPHIX C MO0~
3pEeHHEeM OTHOCHUTCSA K IIPOTUBOIIOJIOKHOMY IT0JTy KaK K IIOTEHITH-
QJIbHOMY YTHETATEeII0 WM DKCIUIyaTaTOpPy — OTO HaceJIeHHe
yIIpaBJsieMo B IOJIHOM CMBICJIE 3TOTO cjioBa. ['eHepHas BOMHA
— 3TO BapUaHT JPEeBHEUIIel UMIIEPCKON CTpPaTEeruu: pas/ieIuTh
OCHOBHYIO STYEUKY COIHAJIbHOU COJIUJIAPHOCTH U IMPaBUTh OT-

JA€JIbHBIMUA 4YaCTAMU.

246



®eMUHHU3M OCYIIECTBUJI 3TO pas/ieJIeHue ¢ IMOPa3UTEeTbHON d¢-
(extuBHOCTHI0. OH BHYIIWJI KEHITUHAM, YTO MYKUMHBI — HX
yTHeTaTeu, a He mapTHepbl. OH BHYIIWJI MYXKYWHAM, UTO HX
€CTeCTBEHHbIE HHCTHHKTBI — 3allUIIaTh, 00eCIIeYnBaTh, PyKOBO-
JUTh — SABJIAIOTCS IIATOJIOTUAMH, IOJIEXKAIUMHU JIEUEHHIO HJIH
JieKOHCTPYKIuu. OH mepeorpeiesnI Opak U3 CBAIEHHOTO 3aBe-
Ta B3aHMMOJIOIIOJIHAIONIET0 CJIYKEHUS B JIOTOBOPHOE CcOTJIallle-
HHE, PaCTOPTraeMoe I10 KeJIAHHIO, C TPAaBOBBIMH U (DUHAHCOBBIMH
CAaHKITUSAMU, TPU3BAHHBIMU OTOUTH Y MYKUHH KeJIaHHE BCTY-
maTh B Hero. OH cOo3/aJT IIOKOJIEHUE KEHIITUH, KOTOPbIE OTKJIa/bI-
BaJIM WJIM OTKa3bIBAJIMCh OT MaTEPHHCTBA B IIOTOHE 3a Kapbep-
HBIMH JIOCTIKEHUSMH U TEIlEPh CTAIKUBAIOTCSA ¢ OMOJIOTHYECKHU-
MM TIOCJIE/ICTBUSIMU B KOHIIE TPUAIIATHIX JIET — CHUKeHueM ¢ep-
THJIBHOCTH, Cy>KEHHEM BO3MOKHOCTEH, 0cOOYI0 60JIb OT TOTO, UTO
MM TOBOPHWJIH, YTO CPOKU He UMEIOT 3HAaUeHHs, KOrja Ha caMOM
JleJie OHU uMesu. U 3To co3/1aio MoKoJieHne MY;KUHUH, KOTOPhIE
He BUJIAT IyTH K 3HAYUMOMY YYaCTHIO B CEMEHHOH KU3HU, OTKa-
3BIBAIOTCS OT COIMAIbHBIX MHBECTUIIUHA U CUUTAIOTCS OOJIBHBIMU

H3-3a TOT'O OTUYXKAECHHUA, KOTOPOE IIOPO/JnjIa caMa CUCTEMA.

Y10 nokaspiBaeT HHCTPpYMCHTA/JIN3aud

Kuura «I'apMoHN3M» He YTBEPIKIAET, YTO KaK/1asi (eMHUHUCTKA
CO3HATEJIPHO YYaCTBOBAJIa B peain3alluy 3TOU MOBECTKU. Bosib-
IITUHCTBO JKEHIINH, TPUHABIINX (GEMUHU3M, JIeJIaTu 3TO C J00-
pPbIMU HaMepEeHHSIMU — B IIOMCKaX JIOCTOMHCTBA, aBTOHOMUH U
MIPU3HAHUS, KOTOPBbIE CAMU TPAJAUIUH TOTBEPKIAAIOT KaK JIETH-
TuMHBIE. Procodcekas omubka 6pLIa peaTbHON U caMa To cebe
HaHecs1a 6w1 yiep6. Ho ckopocms 1 momaavHocms KyJIbTypHO-
ro 3aBO€BaHUA (eMHUHU3MA — OT aKa/IeMUYECKON TEOPHUH JI0 3a-
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KOHO/IATEJIbCTBA, OT KOPIIOPATUBHON IMOJUTHUKH JI0 HHTUMHOTO
CaMOTIOHUMAHHUSA COTEH MHWJIIMOHOB JIIOJIEH 3a OJHY 4eJslioBede-
CKYIO JKU3Hb — He OOBACHUMBI OJHHUM JIUIIb HHTEJJIEKTYaIh-
HBIM yOexxaeHueM. /[y 3TOro moTpeboBaicsi HHCTUTYIIMOHAIb-
HBIH JIBUTaTEJIb, O0JIA[AIOINNA pecypcaMH, KOODJAHHAIIMEHd U
CTpaTerMYeCKUM BUJIEHUEM, YTOOBI IIPOJABHUTATH WUJIEOJIOTHIO,
CIY’KAI[yI0 €ro WHTepecaM, OJHOBPEMEHHO IIpe/icTaBJisis cebst
KaK OCBOOOUTEIIHHYIO CHILY.

dTta Mozenb He fABJAeTCA YHUKaJIbHOU i (pemuHusma. Kax-
JIbI KPYIIHBIM BEKTOP pacliajia [UBWIN3anuu B XX BeKe — CeK-
CyaJibHAasA PEBOJIIOIUA, HAPKOKYJIbTYPa, pa3pyllleHue MeCTHBIX
coob1ecTB, pUHAHCOBU3AIUA SKOHOMUKU, 3aMeHa 00pa3oBaHUsA
Ha MOoJIyYeHUe JTUIIJIOMOB — CJIEJIyeT OHOM U TOM Ke CTPYKTYpe:
BBIABJISIETCSA MO/IMHHASA IIPpo0JieMa, BOKPYT Hee CTPOUTCS Happa-
TUB «OCBOOOKEHUS», THCTUTYITMOHAJIbHASA BJIACTh QUHAHCHUPY-
eT U YCWJIMBAaeT 3TOT HappaTHUB, TPAJIUIIMOHHASA CTPYKTypa pac-
aJjlaeTcs, a HaceJeHUe CTaHOBUTCA OoJiee pa3o0IeHHbIM, Oosee
3aBHCUMBIM U 0OoJiee ympaBiiseMbiM. OeMUHU3M SIBJISETCA HaU-
OoJiee 3HAUUMBIM IIPUMEPOM, MOCKOJIBKY OH HaIleJUJICSA Ha ca-
MyI0 GyHAAMEHTATbHYIO €IUHUILY: CBSI3b MEXKAY MYKUYUHOU U
JKEHIINHOU, TTOPOK/IAIOIIYI0 TOJISAPHOCTD, U3 KOTOPON BO3HUKA-
10T CEMbs, KyJIbTypa U caMa IUBWIN3aIusa. Pa3pymurs amo —
3HAQUUT Pa3pYILIUTh BCE, UTO HAXOAUTCS HIKE MO TEYEHUI0 — U

HMEHHO 3TO IIPOAEMOHCTPHUPOBAJIN IIOCTIE€AHME ITATBAECCAT JIET.

BoccraHoBisieHUe HaunMHaeTcs He C KOHTPIPOIIATaHAbI, a C pe-
KOHCTPYKIIMU OCHOBBI. Korjja My»KUMHBI U >KEHIIINHBI BOCCTAHAB-
JINBAIOT CBOIO OHTOJIOTUYECKYIO IIPUPOAY — KOTZa OHU ITOHUMa-

I0T, KEM OHH Ha CaMOM JjeJie ABJIAI0TCA, 9YTO Ha CaMOM JeJie I10-
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POKJIaeT MOJIAPHOCTh MEXAY HUMU, ITOYeMy TPAAUIIUU CXOAU-
JINCh HAa B3aVMO/IOTIOTHSIONINX, & He UJIEHTUUHBIX CTPYKTypax —
WHCTPYMEHTAIU3AIUA TepsieT CBOI0 OCHOBY. HeBO3MOXKHO pa3s-
JIeJINTh JII0Jiel, KOTOpble 3HAIOT, UTO OHU IPUHAAJENKAT JPYyT
npyry. HeBo3MOKHO aTOMU3UPOBATh CEMbIO, KOTOpasi IOHNMAaeT
cebst Kak eIMHBIA opraHu3M. HeBO3MOXKHO yIpPaBJISTh C IIOMO-
IIbI0 UJIEOJIOTUM HaceJIeHHWEeM, BOCCTAHOBUBIIUM CBOIO IIPAMYIO
CBA3B ¢ «L.ogos». OTBET rapMOHUCTOB HA WHCTPYMEHTATU3AIINIO
(peMuHU3Ma — 3TO He TEOPHUA 3aroBOPA, a CTPYKTYpPHAs JUATHO-
CTHKa, 32 KOTOPOH CJIe/IyeT eIMHCTBEHHOE JIEKAPCTBO, YCTPAHSIIO-

1iee TpobJieMy y KOpPHS: BOCCTAHOBJIEHUE PEAJIbHOTO.

CMmellieHue OCBOOOKIEHHA C PAaCIIagoM

Inybouarimas OmmOKa MOCTCTPYKTYPAIUCTCKOTO (eMUHU3Ma
3aKJTIOYAETCS B OTOXK/IECTBJIEHUH OCBOOOXK/IEHUS C PACIaloM Ka-
teropuil. Eciin «>KeHIIIHAa» — 3TO OTpaHUYEHHeE, TO OCBOOOK Ie-
HUE COCTOUT B paclajie «KeHIIWHBbI». Ecam OGMHApHOCTh — 3TO
yTHETEHUE, TO OCBOOOXK/EHNE 3aK/II0UAETCA B YMHOXKEHUH KaTe-
TOpHUU JI0 TeX IOp, IMOKa OMHAPHOCTH HE MCUE3HEeT. JTa JIOTUKA
IIOpPO/INJIa COBPEMEHHBIN JIaHAIAPT: IOCTOSHHO PaCIIUPAIONLY-
10C TAKCOHOMUIO TeH/IePHBIX U/IeHTUUHOCTEN, KaK/1asA U3 KOTO-
PBIX OIIpeZiesIseTcs B IEPBYIO OYEPEh CBOMM OTXOZ0M OT OMHAp-
HOCTH, Kak7]asi U3 KOTOPBIX IIpeTeH/lyeT Ha IIpU3HaHUE B Kaue-
CTBE TMOJUTMHHOW OHTOJIOTMUECKOW KaTeropyuH, OJHOBPEMEHHO
OTpHUIas CyIIeCTBOBAaHHE KAaKOTO-JIMO0 OHTOJIOTHYECKOTO OCHO-

BaHUA JJ1s KaTeropuil. B kaure «
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'apMOHM3M» 3TO TPOTHBOpPEYHEe BHUAHO siCHO. Hesb3si yTBep-
JKJIaTh, YTO TeH/EPHbIE KATETOPUHU SIBJISIIOTCSA COIUATIBHBIM KOH-
CTPYKTOM, ¥ OJTHOBPEMEHHO HacTauBaTh Ha TOM, YTO Pa3MHOKe-
HHE HOBBIX F€HJIEPHBIX KaTeropuii 0003HaYaeT HEUTO PeabHOe.
JInbo KaTeropuu COOTBETCTBYIOT OHTOJIOTHUUYECKUM PEATTbHOCTIM
— U B 3TOM CJIy4ae BO3HHKAET BOIPOC, KaKHe KaTErOPUU TOUHHI,
— 00 HET — U B STOM CJIydyae HH OJ[Ha KaTeropus, BKIIOUAs
HOBBIE, HE UMEET HUKAKOTO OCHOBaHUs. [IOCTCTpyKTypasmcTcKast
rmapajurma, IpUMeHsieMasl II0CJIe/IOBaTeIbHO, PaCTBOPSIETCs
caMa BMECTE CO BCEM OCTaJIbHBIM (cM. [locTcTpykTypasnzm u
rapmonusm § What Post-structuralism Cannot Do).

OcBo0OokieHNe, B IOHUMaHUN TapDMOHUCTOB, — 3TO HE pacIaj
CTPYKTYPBHI, a corjlacoBaHue ¢ Her. [[ymria He 0cBOOOXKIAETCsT OT
TOTO, UTO €l TOBOPAT, OYATO Y Hee HeT IPUPOALI — OHA OCBOOOK-
JlaeTcsi, OTKPBIBas CBOIO MPUPOJy U peanusys ee. yKeHIuHa He
0CBOOOK/IA€TCA OT TOTO, UTO €l TOBOPAT, Oy/ITO «KEHIIUHA» —
9TO BBIMBICEJI — OHA OCBOOOKJAaeTcs, MPOXKUBas CBOIO JKEH-
CTBEHHOCTh BO Bcell ee TiryOmHe: OMOJIOTUYECKOM, SHEpreThude-
CKOMU, TICUXOJIOTUYECKOM M JyXOBHOM. MaTh, BOCIUTHIBAIOIIAS
CaMOCTOSITEJIBHBIX JIeTed B JloMe, HAIlOJTHEHHOM KpPacOTOH, ITO-
pAAKOM U JIFOO0BBIO, He yrHeTeHa. OHa TPOSBIISET BBICIIYIO
(opmy BiacTH, JOCTYITHYIO ’KEHCKOMY Hadaly — BJIACTh, (popMU-
PYIOIIYIO CIIe/IyIoliee IIOKOJIeH e Jioiel. My»KunHa He 0CBOOOXK-
JlaeTcs MyTeM paspylleHus MYyKeCTBEHHOCTH — OH OCBOOOKa-
€TCs1, BOILIONIAsi My>KCKOe Hauasio B coriacuu ¢ « Dharmax: cumy
Ha cay»k0e 3alUThI, BOJIO Ha CIIYKO0e IiesId, SHEPTHUI0, HalpaB-
JIEHHYI0 Ha Osaro. «IIyTs ['apmMoHW1» He pacTBOPSET HUIAEHTHY-

HOCTh. OHO yIIyOsisieT e€ — | yIyIyOsieHue sBjseTcs: Tou dop-
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MOM, KOTOPYIO IPUHUMAaeT MO IMHHasA cBobosa (cm. Crobosa u

JIxapma).

HeoObIuaiiHbIN POCT TreHJIEPHOU AuCHOPUU CPEAU MOJIOJEKH B
COBpeMeHHOM J3amajie He SBJAeTCA J0KA3aTeJIbCTBOM TOTO, UTO
OMHAPHOCTH pacmaZiaeTcs. ITO CBUAETEIBCTBO TOTO, UTO MTOKOJIE-
HHe, BOCIUTaHHOE 0e3 OHTOJIOTUYECKON OCHOBBHI, C TPY/IOM IIPH-
criocabyimBaercs K TeJlaM, KOTOPBIM pa30yapoBaHHAs IMBUIN3a-
U HAyYWJIa UX He JIOBepsATh. JledueHne 3aKII04aeTcs He B Jajlb-
HeHUIIeM PaCcTBOPEHUHN — YMHOKEHUM KaTeropuu, MeTUIITHCKOM
BMeIIIaTeJIbCTBE B 3/I0POBBIE TeJla — a B BOCCTAHOBJIEHUU OCHO-
BBI: B IIPU3HAHUM TOTO, YTO Ballle MOJIOBOE TEJI0 — 3TO HE KO-
CTIOM, a COCTOsIHHE, He MpPe/CTaBJIeHHE, a COCY/l, HE HaBA3bIBA-
HUe, a MaTepUaJIbHOe U3MePEHNE B3aUMO/IEHCTBUA Balllel AyIu

C MHPOM.

Yero He BUaUT (PEMUHUIM

OrpaHnyeHre HOCUT CTPYKTYPHBIH, a He TUUHBIN XapakTep. OHO

BbITE€KAET N3 NCXOAHBIX ITOCBLJIOK.

[ToCKOJIBKY MOCTCTPYKTYPAJIUCTCKUN (PeMUHU3M HE UMEET OHTO-
JIOTUU YE€JI0OBEYECKOTO CYIIECTBA, OH HE MOXKET ITPOBECTH PA3JIU-
yre MeXAY IMOJJIMHHBIMU CIIOCOOHOCTSIMU JKEHIIUH U COIUAITb-
HBIMU OXXKHU/IAHUSIMU, HABA3aHHBIMH >KeHIMUHaM. OH MOXKeT
TOJIBKO JIEKOHCTPYHPOBaTh — OH He MOXKeT CKa3aTh, UTO eCmb
JKEHII[MHA, IIOTOMY YTO CUUTAET, UTO OHA HE ABJISAETCA HUYEM JI0
JIUCKYPCUBHON KOHCTPYKIUU. [IpaKTUUECKUM CJI€/ICTBUEM SIBJIS-
eTcs mapajny: JIBUKeHNEe He MOXKeT cpOpMyIMPOBATh MO3UTHB-
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HOe BUJIEHUE TIPOIIBETAaHUA JJIsl JKEHIIUH, TIOTOMY UTO JII000€ Ta-
KO€ BHJIEHUE IIPEANOoJarajio Obl MPHUPOJY, K KOTOPOH MOKHO
MPOIBETaTh 8 HANPAB/AEHUU — a BTO IPEAIOJIOKEHHe ObLIO
JIEKOHCTPYHUPOBAHO.

ITOCKOJIBKY OHO aHaJIU3UpPYyeT BCE OTHOLIEHUs KaK JUHAMHUKY
BJIACTH, OHO HE MOXKEeT YBUJETh TO, K UeEMY CXOAATCA TPAJAULINU:
YTO OTHOIIEHUS MeX/1y My>KCKUM U KeHCKUM fIBJIAI0TCA QyH/a-
MEHTIBHO CO3UOAMenbHbIMU, a He TOoJUTHUYeCKuMHU. [lossap-
HocTh Mexxay Illusoit u lllaktu, mexxay ub u fAHb, MexXay mapt-
HepaMu AHaHmuH B AHJIaX — 3TO HE OTHOIIEHWA BJIACTH, a
TBOpYEeCKasi B3aMMOJIOIIOJTHAEMOCTh, B KOTOPOH 00a moJiroca He-
00XOZIUMBI 171 CYIIeCTBOBAaHUA 10JsA. CBeZieHne 3TOr0 K aHaJIHU-
3y BJIACTH NOJOOHO aHaIU3y CUM@OHUU KaK COPEBHOBAHUSA
MeK/1y UHCTPYMEHTaMH.

[TockonbKy eMUHU3M MPUHAT MYXKCKOe OIpefieJieHHe BJIacTU
— CcTaTyc, uepapxusi, UHCTUTYITUOHAJIbHBIM aBTOPUTET — OH BO-
o011ie He MOXKeT YBUZETh KeHCKyI0 popMy BiacTu. BimsHue ma-
TepU Ha XapakTep, 3J0POBbE U AYXOBHOE PA3BUTHE CJIEYIOIIETO
IIOKOJIEHUS HEBU/IMMO /IJI1 CUCTEMBI, KOTOpas u3MepseT BJIacThb
TOJIBKO IO IyOJIMYHOMY MOJIOKeHUI0. B pesysbrate deMUHU3M
CHCTEeMATHYeCKU o0ecneHUT Ty cdepy, B KOTOPOU >KEHCKas
BJIaCTh HanboJiee CKOHIIEHTPUPOBAaHA U UMeeT HauOoJIblee 3Ha-
YyeHHe, a 3aTeM IIPeJJIOKUII B KauecTBe «pacUINpeHus IpaB U
BO3MOXKHOCTEH» BO3MOKHOCTh COPDEBHOBATHCSA 32 UHOU BU/J BJIa-
CTU — ONTUMU3UPOBAHHBIN /IJI1 MY>KCKUX CHUJIBHBIX CTOPOH. [[1-
arunos Ilarnu ToueH: GeMUHU3M 0CBOOOMII JKEHIIUH OT JJ0Ma U

OTIPaBWJI UX B 0uc, a 3aTeM Ha3BaJl 3TO IPOTPECCOM, B TO Bpe-
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Ms KaK pO’K/laeMOCTb 00pyIInIach, Opaky pacnafaauch, a MOKo-

JICHHE /:[eTeﬁ BOCIIUTBIBAJIOCh YUPEKIACHUAMU, a HE MaTEPAMU.

[TockobKy (heMUHU3M OTKA3aJICS OT TeJla KaK MecTa OHTOJIOTH-
YeCKOro 3HaYeHUs1 — PaCCMaTPUBAs €ro KaK JUCKYPCUBHYIO KOH-
CTPYKIIHIO, 2 HE KaK MaTepUaJibHOEe BbIpakeHue «Logos» — OH
He MOKeT OOBSICHUTH TO, YTO KaXK/asl *KEHIINHA U KOKIBIH My»K-
YMHA 3HAIOT HEMOCPEACTBEHHO: UTO UX IOJIOBOE TEJI0 — 3TO HE
KOCTIOM, a OCHOBA, He IIPEJICTaBJIEHHE, a COCY/I, Yepe3 KOTOPBIN

UX JTyIlIa B3aUMO/IEHCTBYET C MUPOM.

ApxuTexkTrypa rapMOHHNUCTOB

«['apMOHM3M» He BCTYIIAeT B 3TOT JIUCKYPC, UTOOBI BEPHYTHCA K
KaKOMY-JTU00 KOHKPETHOMY HCTOPHYECKOMY YCTpoucTBy. Hwu
O/IHA W3 MPOILJIbIX IUBUIN3AIUN He BOILIONIAJIA B IIOJITHOU Mepe
«LLogos», 1 HEKOTOPBIE ACIIEKTHI TPAAUIMOHHBIX 00IIEeCTB OBLIH
JIECTBUTEJIPHO HECIIPABEJJIMBHI IO OTHOIIEHUIO K JKEHIIIMHAM
— WCKJII0OUeHUe U3 o0pa3oBaHUs, U3 MpaBa COOCTBEHHOCTH, U3
JIYXOBHOM BJIACTHU, KOTOpAs, KaK J€MOHCTPUPYIOT BeJaUdvaiiime
JKEHIITUHBI 3TUX TPAAUIIUHI, B TIOJTHON Mepe JOCTYITHA KEHCKOMY
Hauvasy. McnpaByeHre 3THUX HECITPaBeIIMBOCTEN OBLIO ITPABUIIb-
HbIM. OmubKa 3akaovyaiach B MeTadu3uKe, KOTOpas Jiexkasaa B
OCHOBE 3TOTO WCIPABJIEHUS — B IMPEANOJIOKEHUU, YTO KaXKI0e
pasyinyue SABJIAETCS HECIPABEIJIUBOCTBIO, UTO KaXKJas POJIb —
3TO KJIETKA, UTO OCBOOOK/IEHIE 03HAYAET OTCYTCTBUE CTPYKTYPHI,

a He CorJIacoBaHUeE C MPaBUJIbHOU CTPYKTYPOU.
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ApxurekTypa 'apMoHHCTOB TOCTpoeHa Ha ocHOBe CeKCyasIbHOTO
Peasimsama ¥®  CXOAAIIMXCA  CBUJIETEJIBCTB  HE3ABHUCHMBIX

TPAAULINN:

[Tapa — 3TO CBAIEHHOE SIZIPO OTHOIIEHUH — CO3UIATeIbHAS 110-
JIIPHOCTB, 3/I0POBbE KOTOPOH 3aBUCHUT OT CYBEPEHHUTETA KAXKOTO
mostoca. My»KCKOe Hadajio PYKOBOJHUT BHEIIHUM IOPS/IKOM;
’KEHCKOEe HAYaJio IMOJ/IEP:KUBAeT BHYTPEHHUU MOPAZIOK. ITO HE
vepapxus, a B3aUMO/IOMIOJIHAEMOCTh — Kaxk/1as cepa HeceT Ha-
IPY3KYy, KaKjass TpeOyeT MacTepcTBa, U IPOBaJ JIIOOOU M3 HUX
paspymaet 1enoe. O6pa3zoBaHue JOKHO YBaKaTh Pa3Hble 33/1a-
YU Pa3BUTHUSA MAJbUYUKOB U JIEBOUEK, A HE CIJIAKHUBATh UX B T'€H-
JIepPHO-HEUTPAJIbHYIO YUeOHYI0 ITPOTPpaMMy, KOTOpasi He CIIY>KUT
HU TeM, HU ApyruM (cMm. Koseco 3nanuii — «I'eHzep U uHUIMA-
nusa»). CeMbsi — 3TO OHTOJIOTUYECKas popmanys, a He I0OTOBOpP-
HOe CoIJIallleHue MeK/1y aBTOHOMHBIMU UHAUBUAYyMaMu. Mare-
PUHCTBO — 3TO HE JKEPTBA Kapbepe — 3TO MPOSBJIEHHE JKEHCKOTO
MIPUHITAIIA B €T0 HanboJiee KOHIIEHTPUPOBAHHON CHJIe: BOCITUTA-
HUE CJIeJIyIOIIEero NOKOJIeHUs JiIo/ied. A nuBWIN3anus, KoTopas
pPacTBOPsIET TOJIIPHOCTbh MYKCKOTO U KEHCKOTO, PacCTBOPSIET U
TBOpYECKOE I10JIe, KOTOPOE ee MOJJiep>KUBaeT — BCTYIasA B IEMO-
rpaduyecKuii, MeKJITUYHOCTHBIA U KYJIBTYPHBIN KOJLIAIC, KOTO-
pbIi cCOBpeMeHHBIN 3amaji JEMOHCTPUPYET B PEXKUME PeaTbHOTO

BpEMEHH.

Bompoc, KoTopblii TOAHAT PeMUHU3M — KaK JOKHBI JKUTH BMe-
CTe KEeHIIIUHBI U MY>KUYUHBI? — SBJIAETCA peaslbHbIM. PeMUHUCT-
CKUU OTBET — IIyTeM PACTBOPEHUS PA3IUUYNU, KOTOPBIE JEeIAI0T
STOT BOIPOC BO3MOKHBIM — He SBJISIETCSI OTBETOM, a YKJIOHEHU-

eM. ['apMOHI3M yTBEPIK/IAeT, YTO STOT BOIPOC 3aC/IyKUBAET Ha-
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CTOSIIIETO OTBETA, a HACTOAIINN OTBET TpeOyeT HACTOSIIEN aH-
TPOIIOJIOTUU: OIMUCAHUS TOTO, YeEM HA CaMOM Jiejie SIBJISIOTCS
MY>KYHUHBI ¥ JKEHIIIUHBI, OCHOBAaHHOTO Ha CTpyKType Kocmoca,
ITOAITBEP?KIEHHOTO CXOHBIMU CBHU/IETEILCTBAMH HE3aBHCHMBIX
[IUBIJTU3AINH, BOILJIOIIEHHOTO B BU/IE IMCIUILUIUHBI «[[yTh ['ap-
MOHWH» W U3MEPSIEMOro €€ IJIOZJaMH — 3/IOPOBBIMU CEMbSIMU,
CaMOCTOSITEJIbHBIMU JIETbMH, MY>KUYUHAMH U JKEHIIIUHAMH, CTOSI-
IIUMH BO BECh POCT B CBOHX COOCTBEHHBIX cdepax, MOpoKaast

MeXKy coOO0H I0JIe, U3 KOTOPOTO ITUBUIN3AIYsS OOHOBJISIET cebsl.

KaTeroan — J9TO HeE€ KJIETKa. OTCYTCTBI/IG OCHOBaHHA — 3TO
kierka. 1 BeIxog — He AE€KOHCTPYKIUA, a 6ostee I‘J'IY6OKOG CO3HU-
AaHrue — apXuTEKTypa, B KOTOpOfI oba moJIroca CTOAT BO BCeH
CBOEH cuiie u MMOPOXAAOT MEXIAY coboit TO, YTO HA OJWH M3 HUX
HE MOXKET IIPOU3BECTU B OJUHOYKY.

Cm. maxoce: OcHosbl, 3anadHwlil pasnom, Ilcuxonro2usn udeono-
2uueckozo 3axeama, MopaavHoe nepesepmolill, Yenogex — no-
108a1 NOAAPHOCMDb, [locmecmpyKkmypaausm u 2apmoHu3m, Jlu-
bepaausm u eapmoHu3m, Hoeoe onpedesnenue uenogeueckoil
AauuyHocmu, Mamepuaausm u 2apmoHudm, Koncepsamusm u
2apmoHusm, CexcyanbHasa pegoaouusl u 2apmoHusm, Tparcay-
MAaHu3m u 2apmoHusm, Ceoboda u /Ixapma, Koneco omHowe-
Hutl, [apmonusm, Logos, CexcyanvHblil peaausm, I[IpuxaadHotil

2APMOHU3M
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rMABA 13 - YACTb IIl — COUMANBHAA PEBONOUWA

CekcyasibHas PeBOJIIOLUA U
rapMOHU3M

PeBoJutionus, KOTOPOi He ObLIO

O CEKCYAJIBHOU PEBOJIIOIIMK 1960-X U 1970-X TOJIOB OBBIUHO
paccka3bIBalOT KaK O OCBOOOXKAEHUH — OTOpPOCE pernpecCUBHBIX
BUKTOPUAHCKUX W PEJTUTHO3HBIX CEKCYaJIbHBIX HOPM B IIOJIb3Y
WHIUBHU/IyaJIbHOUM aBTOHOMUH, Y/IOBOJIBCTBUSA M ayTEHTUUYHOCTH.
JTa UCTOPUS UCXOAUT U3 TOTO, UTO TPAAUITUOHHAsI CeKCyaIbHAs
ATHUKA ObLIa JIUITh WHCTPYMEHTOM COIHMAJIBHOTO KOHTPOJIS, YTO
e€ ycTpaHeHHe OCBOOOJHWJIO JIMYHOCTb JIJISI OTKPBITHUS CBOETO
MTOIJTUHHOTO CEKCYaJIbHOTO «sI», U UTO B pe3yJIbTaTe 4YejloBeue-
CTBO TIOJIYYWJIO YHUCTYIO BBITOAY JJII CBOEro MpPOIBEeTaHus. B

KHUTIE «

apMOHM3M» YTBEPIKJAETCA, YTO S5Ta HHTEPIIpeTaIys IOYTH
MIOJTHOCTBHIO HEBEPHA — HE IMOTOMY, YTO BUKTOPHUAHCKUH CEKCY-
JIbHBIN MOPSAZOK OBbLT 3/T0POBBIM (OH OBLIT pepecCUBHBIM U Ha-
HOCHUJI BpeJl KaKk My>KYMHAM, TaK U KEeHIIMHAM), a IIOTOMY, YTO
PEeBOJIIOIMA 3aMeHWJIA OJIHY IAaTOJIOTUIO JApYyrod. Bukropman-
CKasl MaTOJIOTHSA 3aKJII0YaIach B II0/IaBJIEHUU CEKCYyaTbHON SHEpP-
T'HU TIOCPEJICTBOM CThIJIa, MOJTYAHUA U OTPULIAHUA PEaTbHOCTU
TeJia. PeBoTIOIIMOHHASA ATOJIOTUSA — 3TO pACCeU8aHUe CEKCyalb-

HOM 9HEPI'UH IMOCPEACTBOM KOMMOZII/I(I)I/IKaIII/II/I, PaciymeHHOCTH,
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MOpPHOTPAadUU U CBEJEHUs CEKCYaJTbHOCTU K IMOTPEOUTETHCKOMY
ombITy. O0€ MaTOJIOTUN UMEIOT OOIIMI KOPEHBb: OHHU Pa3pPBIBAIOT
CBSI3b MEXK/AY CEeKCyaJIbHOU SHEPTHed U e€ Ipe/iHa3HAauUeHUEM B
APXUTEKTYyPe EeJIOCTHOTO YeJIOBEUECKOTO CyIIIeCTBA.

Tpagunuy HUKOT/IA HE YYWIH MoaBieHur0. OHU YUWIN KYAb-
mueuposaHul0 — CO3HATEJILHOMY HAIIPaBJIEHUIO CEKCYyaJbHOU
SHEPruu Ha BbIciIue QyHKIUU. VHIUICKas TpaiuIvs Ha3bIBA€T
3TO Opaxmauapvs — He IeJIOMY/IpUe B YIPOIIEHHOM CMBICIIE, a
HalpaBJIeHUe KU3HEHHOH dHepruu (0dxcac) Ha IyXOBHOE pa3BH-
tre. Kuraiickas Tpaguius 3amudpoBaiia 3T0 B aJIXUMAYECKOM
KyJIbTUBUPOBAaHUU Jing) — scceHIMU — (PyHAaMeHTa, Ha KOTO-
pom crpositesa Qi (;kusHeHHas cuiia) ¥ Shen (ayx). AHjckas Tpa-
MUNHSA TPU3HAET CEKCYaIbHYI0 SHEPTrHUI0 KakK IPOsIBIEHUE
kawsay — »xuBoit sHEPTHUU — KOTOpas IUPKYJIUPYET Uepe3 CBe-
TAIIEeecs TEJI0 W yJacTByeT BO B3auMHOM obmeHe Ayni. Cekcy-
aJIbHasi PEBOJIIONINSA, He 3Hasi HUUETO 00 3TUX TPAJIUITUSIX, Pa3py-

muJjia CoCy, He IOHUuMasd, 4TO B HEM COAEPKAJIOCh.

HNHTe/IeKTyaIbHasA apXuTeKTypa

PEBOJIIOIUH

CekcyasibHast PEBOJTIONHSA He ObLIa CIIOHTAHHBIM BCIUIECKOM Ha-
POITHOTO >KeyIaHUsA. TO ObLT HHTEJUIEKTYIbHO CIIPOEKTHPOBAH-
HBIH MIPOEKT ¢ UJIeHTUDULINPYEMBIMU aPXUTEKTOPAMHU, KOHKPET-
HBIMU (PUI0COPCKUMU TPeANOChIKAMU U IPOAYMAaHHOMN CTpa-

TEerMYeCcKOU’ JIOTUKOM.
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®peia U TUAPABINYECKAA MO

[TcuxoanamuTUueckas Teopus 3urmysaa ®peiiga 3amoxkuaa oc-
HOBOTIOJIATAIOIIYI0 MPEAIIOCHIIIKY: CeKCcyasbHass sHeprus (mubu-
J10) ABJIsIETCSI OCHOBHOU TICUXWYECKOMN CHUJION, ITUBUIN3AIUS Tpe-
OyeT ee TOJIaBJIeHNs], a TI0/]aBJIeHHE TIPUBOAUT K HEBpo3aM. Mo-
JleJTb HOCUT THAPABIUYECKUU XapakTep: JMOUJI0 — 3TO JaBJie-
HUe; ecJIi OHO He cOpachIBaeTcsl, OHO HAXOJIUT MATOJIOTUUECKUE
BbIX0/IbI. Cam ®Ppeii ObLT HEOAHO3HAYEH B OTHOIIEHUHN TOCIE-
CTBUH — OH CUHTAJI, UTO /I IMUBIJIM3AIUN HEOOXOoAuMa HEKO-
TOpasi CTelleHb MO/[aBJIeHUs, — HO CO3/laHHAas UM KOHIIEIIUA Jie-
Jaja BBIBOJ HeH30eKHBIM: €C/JIM IIO[aBJIeHHEe BbI3ZBIBAET 00-
JIE3Hb, TO OCBOOOXKIEHHE JOI’KHO IIPUBECTH K 370POBBIO.

dTa HpeANOoChUIKA BEPHA JIUIIh HAIOJIOBUHY. BUKTOpHAHCKUN
CEKCYyaTbHBIA TOPSAZIOK OelicmeumenbHO TMOPOXKAal HEBPO3bl —
IIOTOMY YTO IIO/IaBJIEHUE Yepe3 CThIJ He TO JKe caMoe, YTO Pa3BU-
THe uepe3 nmoHuMaHue. Ho ¢gpelincTckuii BBIBOJT — YTO peliie-
HUEM SBJAETCS paspsfKa, a He TpaHcpopmamus — CIIeayer
TOJIBKO B TOM CJIydae, €CJId CeKCyasbHasl dHeprust — He OoJiee
yeM OuoJiormyeckoe gapieHue. Ecau oHa makoke sBisieTcs 1y-
XOBHO-2HEPIreTHYecKol peanbHOCThIO (Jing, ojas, kawsay), To
paspsgka — 3TO He OCBOOOXK/IeHHe, a paccemBaHUe — pacTpara
pecypca, KOTOPbIM TPaIUITUH MIOHUMAIN KaK OMOJIOTHYECKYTO OC-
HOBY JIyXOBHOTO Pa3BUTHSI.

Buibreapm Paiix ¥ ceKCcyasibHOE OCBOOOK/IEHHE

KaK IIOJINTUYECCKadA pE€BOJMIOIUA

Busibresibm Paiix mpuines K BBIBOAY, KOTOPOTO He cAesan Obl
®peiia: cekcyaspbHOE MOJABJIEHNE — 3TO HE IMIPOCTO MCUXOJIOTH-
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yeckas mpobsiemMa, a MOJUTUYECKUU MHCTpyMeHT. B Maccosoil
ncuxonoauu @awusma (1933) u CexcyaavbHoll pesoaroyuu
(1936) Paiix yTBep»kzaj, 4TO aBTOPUTAPHAS CeMeHasI CTPYKTypa
— IarpuapxajabHasi, CeKCyaJIbHO PeIllpecCHBHAsA, YMOIOHATBHO
YKeCTKasA — MOPOXKIAET IICUXOJIOTHYECKU 3aTOPMOKEHHBIX WH/U-
BHJIyyMOB, KaKJIyIIUX aBTOPUTApHOTO JjuzepcrBa. Pemenwue:
PaCIyCTUTh PEIPEeCCUBHYIO CEMBIO, OCBOOOUTH CEKCYaJIbHOCTD,

U IICUXOJIOTHUYECKAA OCHOBA aBTOpHUTApKU3Ma UCUE3HET.

Juaruo3s Peiixa B OTHOIIIEHUY aBTOPUTAPHON JIMYHOCTU HE SBJISA-
€TCsl TIOJTHOCTBIO OIMUOOYHBIM — JKECTKOE HMOI[MOHAIBHOE I10-
JlaBJIeHHe JeWCTBUTEIbHO IMOPOXKIAET >KECTKOCTh B IOJIUTHYE-
CKHX B3IJIA/1aX. HO €ro perernT myTaeT cocy/i ¢ ero COAePKUMBIM.
TpaauunoHHas ceMbs ObLIa HE ITPOCTO MHCTPYMEHTOM IOZ[aBJIe-
Hus. OHaA Takke ObLJIa COCYZIOM /I Ilepelayd KyJIbTYPHOU Ia-
MATH, GOPMUPOBAHUS 3TUKHU U BOCITUTAHUSA MOJIOJIEXKU — HYHK-
UM, KOTOpble HEe MMEIOT 3aMeHbl B PEHUXOBCKOU KOHIIEIIUM.
YHUUTOXKEHUE cOocyla JJIs CHATUA JaBJeHUs YHUUTOXKWIO U
Zpyrue ero yHKIUH. Pe3ysbTaToM CTaio HEe 0CBOOOXKAEHUE OT
aBTOPUTApU3Ma, a IMOsIBJIeHNEe aTOMHU3UPOBAHHBIX WHIAUBU/IYY-
MOB, TOJIBEP?KEHHBIX HOBBIM (popMaM MAHUITYIAIUNA — UMEHHO
TO COCTOSIHHE, KOTOpO€e TPeOYIOT MOTPEOUTETBCKUN KalTUTaIU3M
U UJIe0JIOTUYEeCKUH 3axBaT (cM. [Icuxosiorus uieoiormaeckoro

3axBara).

Mapkyse u Apoc KaKk PeBOJTIOIUOHHASA CUJIa

B cBoeit pabote Opoc u yusuauszayua (1955) I'epbept Mapkyse
cuHTe3upoBas unen Ppeiia u Mapkca: KamuTaJIMCTUYECKOE 00-

I1€CTBO HaBA3bIBAET «U30BITOUYHOE II0JaBJICHHUE» — IIOJaBJIEHUE,
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BBIXO/IfAIIlee 32 PAMKHU TOTO, UTO TpeOyeT IUBUIN3ANUs, — C Iie-
JIBI0 HAIpaBJIeHUs JTUOUTUHAIBHON SHEPTHHU B MPOAYKTUBHBIN
TpyA. OcBOOOXKEHE 03HAYAET OCBOOOXKAEHNE OT STOTO M30BI-
TOYHOTO TIO/]aBJIEHUS], TO3BOJISASA DPOCy ((KM3HEHHOMY MHCTHHK-
Ty, IPUHIINILY y/IOBOJILCTBYS) PEOPTaHU30BaTh COLIMATIbHBIE OT-
HolleHusi. MapKy3e ImpsIMO IMPU3BIBAI K «HEPEIPECCHBHOM ITH-
BIJIU3AIUU», B KOTOPOU CEKCYyaJIbHOCTh ObLIa OB OCBOOOKIEHA
OT OTPAaHUYEHUS TeHHUTAJIBHBIM BOCIPOU3BOJICTBOM U PACIPO-

CTpaHHUJIaChb OBI Ha BCe TEJIO U BCIO COAJIbHYIO KN 3Hb.

Konnenmusa Mapkyse craja HUHTEIEKTYaJbHBIM JBUTATEJIEM
HoBoro sieBoro ABHKEHHS U KOHTPKYJIbTYpbl. [IpakTmyeckuit
BBIBOJI: €CJIM CEKCyaIbHAsi OCBOOOXKIEHUE SABJISETCSA PEBOJIIOIU-
OHHBIM, TO KaXK/[0€ PaCIIMpEeHNEe CEeKCYaJIbHOU BCEI03BOJIEHHO-
CTH fIBJIETCA MOJUTHUUeCKUM akToM. ITopHorpadus — 3To co-
npotusyeHue. IIpomuckyurer — 310 cBoOOJ1a. Pacmas cekcyasb-

HBIX HOPM — 9TO pacla KalluTaJIMCTUYECKOI'O KOHTPOJIA.

Jduarno3 «I'apmoHuCTOB» TO4YeH: Mapky3e IIpaBUIbLHO OIpeje-
JINJI, YTO COBPEMEHHOE OOIIECTBO HAIPABJISIET U CAEPIKUBAET
’KU3HEHHYIO DHEPTHIO — HO OH HENPaBUJIBHO OIPEEsTUII JIeKap-
cTBO. Tpagunuy He yuaT pacCEMBAHUIO CEKCYaJIbHOW SHEPTUU T10
BCel JKU3HHU (UTO SABJISAETCS PAacTPaToi), a ee YycosepuleHCMB08a-
HUl0 — ee TPeoOpPa30BAHUI0 TTOCPE/ICTBOM CO3HATEIHHOU IpaK-
TUKH B BbICIIHE (DOPMBI }KU3HEHHOU CHJIbI, TBOPUECTBA U JTyXOB-
HBIX criocobHocTel. MapKy3e XoTeJsl, UTOObI S9HEPTHUs ObLIa OCBO-
0oxneHa. Tpagunuu XOTAT, YTOOBI OHa ObLIA npeobpasosaHd.
PazHuia 3axyir09yaeTcss B TOM, YTO OJTHO — 3TO IIPOJIMBATH BOJLY, a

ZIPyroe — HAIPaBJIATH €€ yepe3 TypOuHy.
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KuHcu 1 npoeKkT HopMaJiu3anuu

Kuurn Ansdpena Kuncu «CexcyanvbHoe nogedeHue My#CUUHBL»
(1948) u «CexcyanvHoe nosedeHue xceHwuHbl» (1953) obecrie-
YWIN SMIIUPUYECKYI0 OCHOBY JIJISI PEBOJIIOLMU: YTBEPIKIEHUE,
YTO CEKCyaJIbHOE TIOBe/IEHNE Ha MPAKTUKE ropasio 0oJiee pa3HO-
00pa3Ho, YeM IO3BOJIAIOT CEKCyaJIbHbIe HOPMBI — UTO TOMOCEK-
CyaJIbHOCTh, BHEOPAUHBIA CEKC W JPYrHe CTUTMATH3UPOBAHHbIE
(opMBI MOBEIEHNS CTATUCTHYECKH PACIIPOCTPAHEHHI H, CIeZI0BA-
TeJIbHO, TI0 CyTH, HopMasbHbl. OTueThl KuHCcH nepedopMyiupo-
BN CEKCyaJIbHYI) 3THKY C HOPMAaTHBHOTO BOIlpoca (KakuM
00/191cHO OBITH CEKCyaJIbHOE IIOBeJleHHe?) Ha CTAaTHCTHYECKHH
(kakUM s8/157eMCA CeKCyasbHOE MOBeeHne?). TOT IIar sIBJISET-
cA GUI0COMCKH PeIIaoIIUM: €CIIA «eCTb» OIpeesIaeT «T0JIKHO
OBITH», TO BCE, YTO JIIOJIM HA CAMOM /JieJie JIeJIal0T, — 3TO TO, YTO
UM JIOJDKHO OBITh TIO3BOJIEHO JesaTh. HaTypamucruaeckast
omrmOKa cTajia UCXOAHBIM JOMYIIIEHHEM CEKCYaJIbHOTO JIUCKypCa

1eJION [TUBUJIU3AI[UN.

Mertonosniorusa KuHcu mopBeprasiach ITUPOKONW KPUTHKE — €ro
BBIOOPKU OBUTM HEPEIPEe3eHTAaTUBHBI, BKIIIOUEHHE B HUX 3aKJIIO-
YEeHHBIX U CeKCYaJIbHBIX NIPECTYITHUKOB MCKAa3WJIO JJAaHHbIE, a €r0
COOCTBEHHBIE CEKCyaJIbHbIE NMPAKTUKHU (33/I0KyMEeHTHPOBAHHbIE
6uorpadom [Ikeiimcom J[>KOHCOM) YKa3bIBAIOT HA MPEAB3ATOCTD
HccseloBaHusA, a He Ha OecipucTpacTHoe usydenue. Ho meromo-
Jlorhuyeckas KpUTHKa MeHee Ba)kHa, 4yeM (uiiocodckad: Jaxe
ecsy ObI ero JlaHHble OBUIN UJI€IbHBIMH, IIEPEX0]] OT «3TO TO,
YTO JIIOJU JIeJIal0T» K «3TO TO, UYTO JIIOJIU JIOJKHBI UMeTh IIPaBO
JlesiaTb» Tpebyer ¢umocodpckoro aprymeHnTa, kotoporo Kuncu

HUKOI/]a He IPUBOINJI — MOTOMY UTO (puiocodckas OCHOBA JJiA
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€ro BBIJIBUPKEHUs (HOMUHAJIWU3M, pacrnaj] CyIIHOCTEeH, OTKa3 OT
telos) yxe ObUIa 3ay10KeHa OoJiee IMIMPOKUM PACKOJIOM B 3aTla/l-

HOU KYJIBTYpE.

Boopy:keHue CeKCyaJIbHOCTHIO

ITopHorpadua kak nuHppacTrpyrrypa

Wunycrpus nmopHorpaduy — 5TO HE MapTUHAJIBHOE SBJIEHUE.
ATO CTPYKTypHas 0COOEHHOCTh COBPEMEHHOU KYJIbTYPHOU 5KO-
HOMMUKH, IPUHOCAIIAsA, 110 OIleHKaM, 97 MUJLJIUAP/IOB JI0JIJIapOB
o Bcemy Mupy (2023). [TosiBeHrEe MHTEpHETA TPEBPATUIIO TIOP-
HOTpad U0 U3 MAaPTHHAJIBHOTO, CTUTMAaTU3UPOBAHHOTO ITPOJTyKTa
B caMyl0 NOTpeOsfgeMyl0 KaTeropuio Meaua Ha 3eMyie — IIpU
3TOM CpeJIHMU BO3pacT MEPBOTO KOHTAKTA ¢ Hel celfuac coCTaB-

JISIET OT 11 10 13 JIET.

Hetipobuosorus olHO3HAYHA: MOTpebseHrne MOPHOTpadUU BBI-
3bIBaeT JlopaMUHEpTrUUeCcKHe MaTTePHBI, PYHKIIMOHAIBHO UJIeH-
TUYHbIEe HAPKOTUYeCKoU 3aBucuMocTy. [loBTOpHOE BO3/€ElicTBIE
YCHJIUBAET TOJIEPAHTHOCTH, TPeOysl Bce Oojiee BKCTPEMATIBHOTO
KOHTEHTA JIJIS BbI30Ba TOH Ke HeUpOXUMHUUecKou peakiuu. [To-
CIeZICTBUSA — DPEKTUIbHAA AUCHYHKIUA Y MOJIOABIX MY>KUHH,
HMCKa>KeHHbIE CEeKCYyaJIbHbIE OXKUAQHUsA, CHUKEHUE CIIOCOOHOCTU
K UHTUMHOCTH B OTHOIIEHUSX, IPOTpeccUpylolilee OTPhIBAHUE
CEKCyaTbHOTO BO30Y:KAeHUsI OT (PU3UYECKOTO MPUCYTCTBUSA Ue-
JioBeKa — 3a(pMKCUPOBAHBI B PACTYII[EM MaCCUBE HCCIIe/IOBAaHUY,
KOTOpble MEUHCTPUMHBIA JIUCKYpC C TPYAOM IPUHUMAET, IIO-

CKOJIBKY TMpPHU3HAHUE 3TUX JI0KA3aTeJIbCTB TPeOyeT IepecMoTpa
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NpPEANIOCBIJIKK O TOM, YTO CEKCyaJIbHAA OCBO60}K/1€HHOCTB 110

CBOEU CyTH SIBJISIETCS MOJIOKUTETHLHOMU.

C Touku 3peHus rapMOHUCTOB, HOPHOrpadus — 3TO He MPOCTO
MopasibHas mpobsiemMa. ITo aHepeemuueckas karacrpoda. Tpa-
JIUITAY y4aT, 4TO CeKCyasibHas dHeprusi — Jing B KUTAHUCKOU CH-
cTeMe, 0jas B UHUHUCKON — sIBJIETCS OHMOJIOTHUUYECKONM OCHOBOM
JKU3HEHHOU cwibl. Ee co3HaTesbHOE KYJIbTUBUPOBAHHE YKPEII-
JIsieT UMMYHHYIO CUCTEMY, YIJIyOJIsieT sSICHOCTh ITIO3HAHUS, CTaOU-
JIN3UPYET SMOIMOHAJIBHYIO JKU3Hb U ITUTAET JTYXOBHYIO MIPAKTH-
Ky. Ee KoMITyJIbCUBHOE pacxosioBaHue — OyZb TO MOCPEACTBOM
MacTypbanuu 1moJ; MopHorpaduio Win 6eCnopsOUHbIX TOJTIOBBIX
cBABeN — wucromaer QyHZaMeHT, Ha KOTOPOM IIOCTPOEHO Bce
371aHNE 3/I0POBbsI, SMOIIMOHAJIBHON CTAOMIBHOCTU U JyXOBHOTO
pasButus. [IopHOMHAYCTPUS — 3TO, ¢ GYHKIIMOHAIBHON TOYKHU
3peHUs], MEXaHU3M MAaCCOBOTO HCTOIIEHUS KU3HEHHOU DHEPTUN
HaceJIeHUs; HaceJIeHUEe ¢ UCTOIeHHOU Jing — TPeBOKHOE, pac-
CessHHOe, TIOKOPHOEe U HeCIOCOOHOe K TOM yCTONYHMBOM BHYTpEH-

Hell paboTe, KOTOPYIO TPEOYIOT TPAIUIINH.

KOMMO}II/I(I)I/IKaI_lI/IH AReJIaHUA

CekcyasibHasi PEBOJIIONMSA He OCBOOOJMIIA JKEJTaHHE OT KarluTa-
suzMma. OHa mojiasia KeJaHWe KalluTaau3My Ha OJroseuke. Pe-
KJIaMHasi WHAYCTPHSA, WHAYCTPHUsS pa3BJedeHUH, HWH/IyCTPUS
MOJIbI, MH/IyCTPHSI KOCMETHUKH U SKOHOMHKA BHUMAaHUS B COIU-
aJIbHBIX CETSX — BCE OHM 3aBUCAT OT IMOCTOSIHHOTO CTUMYJIPO-
BaHUS U GpyCTpPaIlUU CEKCyaJIbHOTO JKEJaHUs — CO3JaHHA CO-
CTOSIHHSI BEUHOTO BO30YIK/I€HUs, KOTOPOE MOKHO HaIllpaBUTh Ha
notpebiienue. Unes dasapaa bepHelica — 0 TOM, UTO ITOBEEHU-
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eM MOoTpebuTesIs MOKHO MaHUIYJINPOBaTh, aneJIupys K Oecco-
3HATeJIbHOMY JKeJIaHWI0 — HaXOJUT CBOe IOJIHeiIlee BhIparke-
HUE B KyJIbType, KOTOpas yCTpaHWJa Bce OTPAaHUYEHUSA Ha KOM-
MepUeCcKyI0 9KCIUIyaTaIuio CEKCyaIbHOCTH.

PesysibTaTOM sIBJIsIETCA HaceJIeHUE, IEPEHACHIIEHHOE CeKCYyaslb-
HBIMU 00pa3aMu U JIMIIIEHHOE CEKCYaJIbHOTO YIOBJIETBOPEHUS —
IIOTOMY UTO yZIOBJIETBOpeHUE (y/IOBJIETBOPEHME JKEJTAHUA B TIO/I-
JIMHHON OJIM30CTH, (PU3UUYECKOM HPUCYTCTBUH U DSHEpPTeTHYe-
CKOM OOMeHe) He MOKET OBITh IIPEBPAIIEHO B TOBAap, B TO BpeMsl
KakK cTUMyAnus (Bo30yKeHHe KeaHus 6e3 ero y/IoBjIeTBope-
HUS) MOKeET OBbITh IpeBpallieHa B ToBap /10 beckoHeuyHOCTH. Cek-
cyaJibHas peBOJIIOIUA ofelasia IOJJIUHHOCTh, a IpUHecs]Ia

PBIHOK.

ITocaencrBusa

Pacnaa cembu

TpagunuonHas ceMbs — KaKUMU ObI HU ObUIN €e HEeJIOCTaTKU —
CJIy?KUJIa OCHOBHBIM COCYZIOM /IJI1 BOCIIUTaHUSA MOJIOZIEXKU, Ilepe-
Jlaul KyJIbTYPHOU NMaMATU U CJIep>KUBAHUA CeKCyaJbHOU 3Hep-
MU B paMKaX OTHOLIEHWH, TPeOYIOINX B3aUMHOU OTBETCTBEH-
HocTu. CeKcyasibHasA PeBOJIIONUA pa3pylInja 3TUUeCKue PaMKH,
KOTOpBIE JeP:KaIN 3TOT COCYJl BMeCTe: eCJIM CeKCyaJIbHOe CaMO-
BBIpQKEHUE ABJAETCA WHAWBUAYAJIbHBIM IIPABOM, TO HHUKaKue
00s13aTesIbCTBA B OTHOIIIEHUAX HE MOTYT 3aKOHHO €r0 OTPaHUYH-
BaTh. [locsencTBuss — pocCT YHcaa PasBO/OB, HOPMaIM3alUsd

OJWMHOKOT'O POJUTE/IIbCTBA, IIOCTECIIEHHOE OTAEJIEHHE CEKCYyaJIbHO-
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CTH OT PENPOAYKIINU U 0053aTEIbCTB — HE SABJISAIOTCA CIyIalHO-
CTHIO PEBOJIIOIINH, & €e HaMepeHHBIM pe3ysbraToM (Paiix mpsamo

00 3TOM TOBOPMII).

IleHa 3a 5TO HeCOpa3MEpPHO JIOKUTCS Ha JieTel, KOTOPBIM JIJIA
37I0POBOTO Pa3BUTHUSA HYKHBI CTAOHJIbHBIE OTHOIIEHUS — OTHO-
IIIeHHUsI, KOTOPble MHINBHUAYATUCTUYECKASA STHUKA PEBOIOIUH HE
MOKET 00ECIIEYUTDH, ITOCKOJIBKY OHA ITOJYUHSIET 0053aTEIhCTBA B
OTHOIIIEHUSIX WHAUBU/IyaJIbHOMY JKeJIaHHUI0. J[aHHBbIE O HOC/Ie-
CTBUSX JIJIsA IeTel U3 pa3BeJleHHbIX ceMel, ceMel ¢ OJHUM POJH-
TeJIEM U HeCTaOWJILHOU Cpebl OTHOIIEHUN OOIITUPHBI U COTJIacy-
I0TCSI: Xy/IIUe Pe3yJIbTaThl B 00pa3oBaHUU, 00jiee BHICOKHE I10-
KazaTejau ICUXUUYECKHX 3a00JsieBaHUM, OOJbInas ysI3BUMOCTh K
AKCIUTyaTallil ¥ CHUKEHHAsl CIIOCOOHOCTD K CTaOMJIbHOU TTPUBSI-
3aHHOCTH BO B3pPOCJIOM BoO3pacre. PeBosronusi ocBoboaMIA

B3POCJIBIX W CAejiajia I[eTefI CupoTaMnu — HE 6y1(BaJ'II)HO, a

CTPYKTYPHO.

HcromeHue ;ku3HEHHON dHEPTruu

Ha ypoBHe HaceJjieHUsI CeKCyasibHAsl PEBOJIIONMSA MIPUBeEJIA K I10-
SIBJIGHUIO OOIIEIUBUIN3ANMOHHON MOJIEJI HHEPTeTHUUECKOTO
ucToleHns. KOHIENUs HCTOIEHHS «CYITHOCTHON SHEPTHHU»
(Jing) B TpaZAMIMOHHON KUTAMCKOW MEIUIITHE — IIOCTEIIEHHOE
HCTOII[eHHEe KOHCTUTYIIMOHAILHOM CYIITHOCTH B pe3yJIbTaTe upe3-
MEpPHOH CEKCyaJIbHOM aKTHBHOCTH, 3JIOYIIOTPEOJIEHUS IICUXO0AK-
TUBHBIMU BEI[ECTBAMH, IEPEYTOMJIEHUS U HEJIOCHITIAHUSA — C TI0-
pPa3UTEIbHONH TOYHOCTHIO OIHCHIBAET COBPEMEHHOE COCTOSHUE.
Hacenenmue, jniiieHHOE «KU3HEHHOU sHepruu» (Jing), xapakre-
pHU3YyeTCs: XPOHHIECKOH YCTAIOCTHIO, TPEBOIKHOCTBIO, JEITPECCH-
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ell, ocy1abJIeHHBIM IMMYHHUTETOM, TOPMOHAIBHBIM IMICOaIaHCOM,
OecIutovieM, IPEK/IEBPEMEHHBIM CTAPEHNEM U CHIKEHHOH CII0-
COOHOCTBIO K JINTEJIPHOMY COCPEOTOYEHUI0O BHUMAHUS. ITO
KJIMHUYeCKOe ONMCaHNe COBpEMEeHHOro 3anaza.

PeBostonyisi BHyIIMIIA JIIO/ISIM, UYTO CeKCyasibHAs SHEPrus mpej-
HazHaveHa JJid pa3pAAku. Tpaguiuy y4uiu, 4To OHA IpejHa-
3HAUeHa JUIs KyJIbTUBUPOBaHWA. IlocyiencTBus 5TON OMIUOKU
BHU/IHBI B KaXKJ 0N KJIWHHKE, KOKIOM KaOWHETEe ICUXOTeparneBTa

Y KaXKJ0H anTeKe B PA3BUTOM MUDE.

OTpBIB CEKCYaIBHOCTHU OT CAKPAJIBHOTO

CaMbIM TUIyOOKUM ITOCJIEICTBUEM SIBJISETCSI OTPBIB CEKCYaJIbHO-
CTH OT CAKPaJIbHOTO — OT IMPU3HAHUA TOTO, UTO CEKCyasbHas
SHEPTUsl SIBJISIETCA He MPOCTO OMOJIOTUYECKOH, HO KOCMOo.102uve-
CKOll, YTO COI03 MYIKCKOTO U KE€HCKOTO OTpakaer (yH/ameH-
TaJIBHYIO TTOJISIpHOCTh Kocmoca (cMm. AOCOJTIOT), B UYTO CEKCyaslb-
HBIH aKT, COBEPIIIAEMbBIN CO3HATEIbHO, YUaCTBYET B TBOPYECKOU
sHepruu camoro Kocmoca (Logos). Kaxkmas TpagunpoHHas -
BIJIM3AIUs IPHU3HaBaIa 3TO: TaHTpa B WMHAUMCKOU TPaUIUH,
hieros gamos B sipeBHeM Bbamxkuem Boctoke, IlecHb IlecHedt B
aBpaaMHU4ecKOU TPAJIUITUU, JAOCCKAs CEKCyaTbHAs aJIXUMHUSA, KO-

Topas KysbTuBupyeT Jing B Qi B Shen.

CekcyanbHast PeBOJIIOIUA CBejla 3TY KOCMOJIOTMYECKYIO0 peasb-
HOCTb K pa3BjieKaTeJIbHOU JeATeTbHOCTH — U TEM CaMbIM JIUIIIH-
Jla CEeKCyaJIbHOCTh TOU paMKH, B KOTOPOU OHa MorJia 6bI BOCIIPH-
HUMAaThCA KaK TO, UeM OHA fIBJIAeTCA Ha caMOM Jiejie: OHOHU U3

CaMbIX MOIIHBIX CHJI, JOCTYIIHBIX YEJIOBEKY JJIA TpaHC(l)OpMaHHH
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CO3HAHUA U YyTiybOJeHus B3aUMOOTHOIIeHUH. [loTepsaHo OBLIO

He [IPOCTO MOPAJIbHOE C/IEPIKAHHOCTD. [10TEPSAHO OBLIO CMbICA.

BoccraHoB/ieHUEe TapMOHUU

FapMOHI/ISMHe npegiiaraeT BO3BpAlllEHHA K BHKTOPUAHCKOMY
nogasaenuio. OHO npegiiaraeT BOCCTaHOBJIEHHUE TPAAUIIMOHHOT'O
IIOHUMaHHUA, KOTOPO€ pa3pyliujia CEKCya/ibHad PEBOJJIIOLUA —
IIOHUMAaHHUA, KOTOPOE€ HE ABJIAETCA HU PEIIPECCUBHBIM, HU BCE-

JA03BOJIEHHBIM, a A/IXumuveCKum.

CekcyasIbHOCTh KaK CBANIEeHHasa 3Heprusa. CekcyairbHas
SHepPrusi — 3TO «Jing» — KOHCTUTYIIUOHHAS CYIHOCTD, JIeXKa-
asi B OCHOBE 3/I0POBbSI, JKU3HEHHOU CHJIbI U IyXOBHBIX CIIOCO0-
HocTel. Ee KyJIbTUBUpOBaHUE — Yepe3 CO3HATEIbHYIO MPAKTHUKY,
I[eJIOCTHOCTh OTHOIIIEHUU W TMpeoOpa3oBaHHUE JKeJaHUS B IIpe-
JIAHHOCTh — SIBJIAETCS KJIIOUeBBIM acriektoM Ilytu T'apmonuwm.
TapmonucT He nogasssier xenanue. OH ero mpaHcgopmupyem
— HaImpasJisisi SHEPTUI0, KOTOPYIO KyJIbTypa IMOTpeOIeHHs pacce-
sima  Obl, Ha yroyOJeHWe TPUCYTCTBHSA, TBOPYECTBA H

B3aMMOOTHOIIIEHUH.

Konreiitnep orHOmeHui. CeKCyaTbHOCTh JIOCTHUTAET CBOETO
IIOJTHOTO BBIPAQ)KEHUS B paMKaxX KOHTeiHHepa IpeJaHHbIX OTHO-
IIEHUH — He MOTOMY, YTO IPEJJAHHOCTh ABJISETCA MOPAJIbHBIM
[IpaBUJIOM, HAaBSI3aHHBIM H3BHE, a IIOTOMY, YTO IJTyOMHA SHEpTe-
TUYECKOTO 0OMeHa, KOTOPYIO JIeJIaeT BO3MOKHOM CEKCYyaIbHOCTD,
TpebyeT IoBepusi, HENMPEPHIBHOCTU U B3AUMHOU YA3BUMOCTH,

Yyero He MOTYT o0ecledyuTh ciaydaiiHble BcTpeuu. [lapa (cwm.
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[Tapa) — 3TO THUTeJb, AJIXUMUYECKUH COCYZ, BHYTPH KOTOPOTO
CeKCyaJIbHasA SHepPrus CTAaHOBUTCA TpaHcpoOpMUpYyIOIIel, a He

MIPOCTO JIOCTaBJISAIOIIEN YI0BOJIBCTBHE.

BoruionmieHHOE My:KCKOe U dKeHCKoe. OTpUIjaHue CeKCyasb-
HOU PEBOJIIONINEN CYIIHOCTHBIX MYKCKOW UM 3K€HCKOU MPUPOABI
(cm. ®eMyHM3M ¥ TapMOHK3M) Pa3pyIINJIO MOJISAPHOCTh, KOTO-
pas U3HAYAJIIBHO MOPOXKAET CeKCyalbHyI0 dHepruio. Ilputsxe-
HHEe MeX/ly MY>KCKUM M >KEHCKUM — 3TO He COI[UAJIbHBIA KOH-
CTPYKT. JTO BbIpakeHUEe KOCMUYECKOU IMOJIIPHOCTH, IIPOHU3BI-
Bamolllell Bce ypoBHU peasbHOocTu — Ilyctory m IlposBienue,
Nub u Aub, [llusy u Illakmu. BoccTaHOBJIEHNE BOIUIOIIEHHOTO
MY?KCKOTO U >KE€HCKOTO — OT/EJIbHBIX, B3AUMOJOIIOIHAIOIIUX U
B3aMMHO OPUEHTHUPYIOLIUX APYT ZIpyra — He ABJIAETCA perpec-
COM. DTO BOCCTAHOBJIEHHE SHEPTETUYECKOTO I0JIsI, B PAMKaX KO-

TOPOTO CEKCYAJIbBHOCTDH o6peTaeT CMBICJI.

CyBepeHuTeT HaJa BHUMaHHEM. B KyjbType, KOTOpas HC-
MOJIb3YeT CEKCYaIbHYI0 CTUMYJIAIIUI0 B KOMMEDUECKUX IIeJIfX,
MIEPBBIM aKTOM CEKCYaJIbHOTO CyBepeHUTeTa SIBJISAETCS 3allluTa
CBOETO BHUMaHHsA OT KOMMEPUYECKOU HKCIUIyaTalluu. TO O3Ha-
YyaeT: paJIUKaJIbHOE COKpAIeHUe WJIN YCTpaHEHWE IOPHOTpa-
(uu, ocosHaHHBIN OTOOP MenMa-KOHTEHTA W KyJIbTUBHUPOBAaHUE
BHyTpeHHero mokosi (IIpucyTcTBUs) Kak OCHOBBI, HA KOTOPOH
JKeJIaHWe MOXKET OBITh YZOBJIETBOPEHO C ITOMOIIBI0 OCO3HAHHO-
CTH, a He peakTUBHOCTU. CeKcyasrbHasA PeBOJIONHA 00elaaa CBo-
0oxy, HO mpuHecaa npuHyXkjaeHue. Ilyts I'apmoHucTa Boccra-
HaBJIUBAeT MOJJIMHHYIO CBOOOMY — CIOCOOHOCTH CO3HATEIBHO
HAIPaBJISITh CBOI0 HHEPTUI0, a HE IMO3BOJIATH €U MOUYUHATHCS

9KOHOMUKE BHUMAaHHA.
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Tpagunuu Bcersia 3HAJIM TO, O YEM 3a0bLIa CEKCyasbHAsI PEBO-
JIFOIUST: CeKCyasIbHasi SHEPTUST — 3TO OroHb. OHA MOKET COTPETh
JIOM WJIHA CKedb ero JoTya. Bompoc HUKOrJa He 3aKIJaycs B
TOM, HYKHO JIH HMETh OIOHb, a B TOM, HYXHO JIH €ro

MIO/I/IEP>KUBATh.

Cm. maxxce: PemuHusM u 2apmovu3m, MopaavHas ungepcus,
Hoesoe onpedenenue udenoseueckoll auuHocmu, 3anaoHsvlil pas-
nom, Ilcuxonozus udeonoz2uueckozo 3axeama, I nobarucmekasn
anuma, Kanumaausm u eapmonusm, I[lapa, Abcoarom, Yenosexk,
Teno u dywa, Apxumexmypa I'apmoruu, I'apmoHusm, Logos,

Dharma, Ayni, IIpuxaadHoil 2apMOHU3M
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rNABA 14 - YACTb IIl — COUMANBHAA PEBONOUMA

ConnasibHaAa
CIIPaBEJINBOCTD

CleaBeZ[JII/IBOCTB KaK COrJiaCOBaHHOCTD

CHOPABEIJIMBOCTb, C TOYKUA 3PEHUA ['APMOHNCT, — 3TO HE IIEH-
HOCTb, HaBAA3bIBa€Masl PEAJIbHOCTU H3BHE, He MOpaJIbHOE Mpe/I-
MOYTeHHe, 3aMaCKUPOBAHHOE II0J] YHUBEPCAJbHBIM MPUHIUIL.
ATO NpsAAMOe BBIPpaKE€HUE COTJIACOBAHHOCTH € LLOgos — KocMuue-
CKUM MIPUHIUIIOM yIOPAA0YEHUS, JIEXKAIIUM B OCHOBE BCeX IIPO-
apneHudl. lluBuiansamnus, corsiacopaHHasa ¢ Logos, mopoxkaaer
CIIPaBEeJINBOCTH TAK K€ HEN30eKHO, KaK 3/[0POBOE TEJIO TOPOXK-
naet 310poBbe. OOpaTHOE TaKKe BEPHO: IIUBIJIN3AIM, HECOTIIA-
coBaHHaA ¢ Logos, mopoxaaer cTpalaHuA B TOUHOM COOTHOIIIE-
HHUU C 5TUM HECOOTBETCTBHEM, HE3aBUCHUMO OT TOTO, CKOJIBKO 0O-
raTCTBA OHA HAKOMMWJIA WU KaK IPOMKO 3asBJISIeT O CBOEH IpU-

BEPXKEHHOCTHU CIIPpABEAJINBOCTU.

VIMEHHO 3TO IOJpa3yMeBaeT «APXUTEKTYpa TapMOHUM», KOTAA
craBUT «Dharma» — cOIJIacCOBAaHHOCTh C KOCMHUYECKUM IOPS/I-
KOM — B IIeHTp BCeX IUBWIM3ALMOHHBIX CTOJIOB. CIpaBesiu-
BOCTb — 3TO HE OT/IeJIbHAs 00JIaCTh IMOJIUTUKU, KOTOPYIO MOKHO
ONTUMHU3UPOBATh HE3ABUCUMO. DTO COTJIACOBAHHOCTH, BO3HUKA-
I0I[asA, KOTJIa KaKJ0e HU3MepeHHe NUBUIN3AIUOHHOU KU3HU

(mutanue, yrpaBseHue, ypaBjieHUe, co0011ecTBO, 00pa3oBaHue,
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9KOJIOTHUs, KyJIbTYpa) BpallaeTcs BOKPYT obmiero nenrpa. Korga
«Dharma» 3aHmMaeT IEHTp, BCE CTOJIIIBI OPTAaHU3YIOTCA B COOT-
BETCTBUU C UCTHHOM, a HE B COOTBETCTBUH C BJIACTHIO, PHIHOYHOM

ILPIH&MPIKOfI WJIW KOJIJIEKTUBHBIMU HACTPOECHUAMM.

[MpuHnun «Ayni» U3 aHACKOU TPAJUIINU KOHKPETHO Ha3bIBaeT
9TO: CBSAIEHHAsI B3AaUMHOCTh — B3aMMOCBA3b, IIOCPEJCTBOM KO-
TOPOU MPaBUWIbHBIE OTHOIIEHUSA MMOCTOSSHHO OOHOBJIAIOTCA. ITO
HEe CTaTUYECKUH 3aKOH, a JKUBas MPAaKTHKA. ITO He aOCTPAKTHBIHN
IPUHITAI, a MOCTOsSHHAs KaauOpoBKa oOMeHa, 0053aTeIbCTB U
3a00THI MEK/Ty JINIHOCTHIO U COOOIIECTBOM, COODIIECTBOM U KOC-
MocoM. C 3TOHM TOYKM 3peHHsl CIIPABEIIMBOCTh — 3TO HE TO, YTO
IIPABUTEJICTBO «IIPEJIOCTABJIsAET» HACEJEHUIO. ITO TO, YTO CO0D-
I[ECTBO «IIPAKTUKYyeT» B KaXKJbI MOMEHT BPEMEHHU B TOM, KaK
UPKYJIUPYIOT Pecypchl, pacrupesessercs BJACTh, MOYUTAIOTCHA
CTapeUITUHbI, BOCIIUTHIBAIOTCS JIETU U YIIPABJIseTCs 3eMJsd. 370~

POBbBE CIIPABEAJINBOCTU BUHO B 3A0POBHE STUX OTHOIIIEHUH.

Munay — y000Bb-BOJISI — OJKHUBJISET 3Ty NMPAKTUKY. He ceHTH-
MeHTaJIbHasA IPUBA3aHHOCTD, a HallpaBjeHHasA CUJa, CTpeMAIa-
sdcd K TapMOHHM3aIUM 1esioro. YesoBek, JIeNCTBYIOIUN U3
«Munay», He HpOABJAeT CIPABEJJIUBOCTh KAaK J€MOHCTPAIIUIO
nmobposieTesin WM MOpPaJIbHOE TpescraByieHne. OH JiesaeT To,
yTO TpebyeT CUTyarus Jjif MOABJIEHUS COTJIACOBAHHOCTH — YTO
MHOT/IAa O3HauaeT IiepepacnpeseseHde, WUHOTZAa — IOAO0TYeT-
HOCTb, @ UHOT/IA — TSKEJIBIN TPY/L 110 IIOCTPOEHUIO aJIbTEPHATHB-
HBIX CTPYKTYpP, KOTOpble JIeHCTBUTEIbHO (PYHKITUOHUPYIOT, a He
IIPOCTO /IEMOHCTPATHBHO HAMAJAl0T Ha Te, KOTOpble He

paboTaroT.
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OTBeT apXUTEeKTYpPbI HA BOIIPOC O

cIpaBeINBOCTHU

Cama «ApXHUTEKTypa rapMoHHu3anumn» (ApxutekTypa ['apMoOHNN)
U ecmb OTBET TAPMOHHUCTOB HA BOIIPOC O crpaBeiIuBOCTH. OHaA
KOHKPETHO OIHMCHIBAET, KAK BBITJISAUT ITUBUJIM3AIUS, COTJIACcO-
BaHHas ¢ «[apmoHuzanueii Bcero» (Dharma), uepe3 opuHHAa-
JIIaTh WHCTUTYIIMOHAJIBHBIX CTOJIIIOB, OPraHU30BaHHBIX B IIO-
psSiIKe «CHHU3Y BBEpPX» — CyOCTpaT, MaTepuasibHasi SKOHOMHKA,
MTOJIUTUYECKAsA OpraHW3allysA, KOTHUTHBHAasA WHQPACTPYKTYpa,
caMoBbIpaskeHne — ¢ «["apmoHu3zalueit Bcero» (Dharma) B 1eH-
Tpe. CIpaBeIINBOCTh BOBHUKAET, KOT/IA KaXK/IbIA CTOJIII IPHUIEP-
JKMBaeTcs CBOel cOOCTBEHHOU JIOTMKU B coryiacuu ¢ «['apMOHU-

3amueii Bcero» (Logos).

dKoJsiorusA, corjacoBaHHas ¢ Logos, 03HAYaeT, YTo udesioBeve-
CKas MUBHIN3AIUs CTPYKTYPUPOBaHAa KaK YacTh »KHUBOTO LIEJI0TO0,
a He KaK OKKyIaIlMOHHAas cuia. BoccTraHOBIEHHE 3€MJIH, BOJBI,
BO3/yXa U HEUEJOBEUECKHX CYIIECTB, OT KOTOPBIX 3aBHUCUT HaIIle
BbDKMBAHHE — HE KaK 5KOJIOTMUYECKas IIOJIMTHKA, a KaK OCHOBA

I[IUBUJIN3AIIMOHHON I1€JIOCTHOCTH.

3a0poBbe, corjiacopaHHoe ¢ Logos, 03HAaYaeT, UTO KaKbIA ye-
JIOBEK MMEET JOCTYI K MO-HACTOSAIIEMY ITUTATETbHOU MMUIIE, Y-
CTOU BOJIE U JIEKApPCTBaM, KOTOPBIE JIeuaT, a He IPOCTO yCTPaHsI-
10T cuMIIToMbl. He B KauecTBe 6J1arOTBOPUTETLHOCTU WJIU IIPaBa,
OCHOBAHHOTO HA MPUBWJIETHAX, a KAK JIOTHUECKOE CJIE/CTBHE ITH-
BWJIM3AllUU, YbEeH IIepBOOUYEPETHON OOS3aHHOCTHIO SIBJISIETCS

OMoJIornYecKasi JKM3HECIIOCOOHOCTD ee Hapozja.
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PoacrBo, cornacymwolneecsa ¢ Logos, o3HauaeT NMOAJMHHYIO B3a-
HMHOCTb B OTHOIIEHUAX — He PparMeHTUPOBAHHBIN UHAUBUIY-
aJI3M JInOepabHbIX SKOHOMUK U He HaBsI3aHHOE COOTBETCTBHUE
TOTAJIUTAPHBIX CTPYKTYP, @ CPEJIHUH ITyTh, T7le aBTOHOMUS U B3a-
MMO3aBHUCUMOCTD YCHJIUBAIOT APYT Apyra. CeMbs, poj U coooIe-
CTBO KaK peayibHble OPraHu3Mbl, a HE UHCTPYMEHTAIN3UPOBAH-

HBIE COIIHaJIbHbIE €THUIIbI.

PamuoHasibHOe ynmpaBJjieHue, corjacymoieecs ¢ Logos, o3Ha-
yaeT MaTepHuaJibHbIE CUCTEMBI, CIIPOEKTUPOBAHHbBIE KAK 3aMKHY-
ThI€ ITUKJIbI — HUYETO He TPATUTCS BIIYCTYIO, PECYPCHI YIIPABJIA-
IOTCA JIJIS1 IPOLIBETAHUSA BCEX YJIEHOB COODIIeCTBa HA MPOTSKe-
HUU TTOKOJIEHUH, a He U3BJIEKAIOTCA /I YaCTHOU MPUOBLUIN B Ha-

CTOSIIIIEM 3a CYET Oy IyIIEeTO.

®duHAHCHI, coIacyolyecs ¢ TpuHOUIOM «Logos», 03Ha4aIoT,
YTO JIEHBI'W CJIy’KaT PeaJlbHOMY IIPOU3BOJICTBY, a HE U3BJICKAIOT
13 Hero NnpubbLIb — KPEJUTHl BBIJIAIOTCA /I IIOCTPOEHUsS pe-
aJIbHOU 5KOHOMMKHU, IIeHHOCTh COXPaHAeTCA Ha IPOTAKeHUHU I10-
KOJIEHUU, XUITHAYecKas JIOTUKA «JI0Jira KaK CpeJicTBAa KOHTPO-
JII» 3aMeHseTCs NPUHIMIIOM, COTJIACHO KOTOPOMY KamluTasl Cy-
IIECTBYET /ISl TOTO, YTOOBI ITUPKYJIUPOBATh CPEAU IIPOU3BOM-
TEJbHBIX PYK, a He HAKaIUIUBaTbCA HA BBICOTE CYBEPEHHBIX

paHTheE.

YupasJjeHue, coriacymoiieecs ¢ Logos, o3HauaeT pacrpepee-
HUE BJIACTU B COOTBETCTBUU C IMPUHIMIIOM, uTo Dharma — a ne
OoraTcTBO, HE TApPTUHHASA NPUHA/JIEKHOCTh, HE UYJIEHCTBO B
UJIEHTUYHOCTHOU T'pyIle — OIpe/iesisAeT, KTO IPUTo/ieH JJis py-
KOBOJICTBAa. MexaHu3Mbl 0TOOpA JIU/IEPOB, KOTOPbIE BBIABIIAIOT U

BO3BbIIIAIOT MYJPBbIX, CIIOCOOHBIX U o6na/:[a10m1/1x OeJIOCTHBIM
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xapaktepoM. CucreMbl IpaBOCyA¥is, OPUEHTUPOBAaHHbBIE HA BOC-
CTAaHOBJICHUE, a He Ha HaKa3aHWe, Ha INOJOTYETHOCTb, a HE Ha

MECTb.

OGopoHa, cooTBercTByIOIasg NpUHIUIY «Logos», oO3Hayaer
MHHUMU3AIUI0, pacupejiejieHre U MPUBA3KY OPraHU30BAHHOU
CIJIBI K 3allUTe caMOM IMUBUJIMU3AIWH, a HEe K UMIEPCKOU DKC-
na"Hcuu. Peub uzeT He 00 OTCYTCTBUU CHUJIBI, & O €€ NMPABUIBHOM
YIOPAIOUYEHUN — 00OPOHUTETLHOU 10 CBOEH CyTH, MOI0TUYETHOMN
10 IeNOYKe KOMAaH/IOBAHUS M OTKa3bIBAIOIIENCS OT POJIM HAaeM-

HHUKAa B HHTEpECax Yy>KHX CTPaH.

Oo6pazoBaHue, coryiacoBanHoe ¢ Logos, 03HaUaeT «BhIpaIBa-
HIe» I[eJIOCTHBIX UYEeJIOBEUECKHX CYIIECTB — He IIPOU3BOJCTBO
SKOHOMHUUYECKHUX E€IUHMI WJIN HaBA3BIBAHUE HIE0JIOTIYECKOrO
MIOYUHEHUs, a Pa3BUTHE UHAUBU/IYYMOB, CIIOCOOHBIX pacIlio3Ha-
BaTh M BOIUIOIIATH HCTHUHY. JTO KYJIbTUBUPYET BHYTPEHHIOIO
CIIOCOOHOCTH K CIIPABEJIIMBOCTU B TEX, KTO 3aTeM Oy/IeT JeHCTBO-

BaTh U3 Mo3uIUHu « Dharma».

Hayka u TexH0J10ruu, corjiacoBauble ¢ Logos, 03Ha4awT uc-
CJIeOBATEBbCKYIO JAeATEJIbHOCTh U TEXHUYECKHE BO3MOKHOCTH,
CBsI3aHHBIE C IPOIBETAHHEM >KHU3HH, a He 3aXBaYeHHbIEe KalluTa-
JIOM, UJI€0JIOTHEU WM BOEHHBIM IpUMeHeHueM. 3HaHUs, reHe-
pupyeMble Ha ciay:k0e Dharma; WHCTPYMEHTBI, CO3/IJaHHbIE JIJIS
CITy>KeHHsA 0JIarOIOJIyUHIO YeJI0BeKa U AKOJIOTHH, a He JJIs U3-

BJIEUEHHNA N3 HUX BBITO/IbI.

KommyHnukamnus, corsiacopanHas ¢ Logos, o3HauaeT uHgopma-
[IUOHHYI0 HHPPACTPYKTYPY, KOTOpas MepeslaeT To, UTO ABJIAETCSA

IIPaBJIOH, a HE TO, YTO BBHITOAHO ycuauth — CMMU Kak cBUETeh
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peaJIbHOCTH, a He KaK MHCTPYMEHT yIPaBJsAeMOro BOCIPHUATHUA.
BoccraHoBiieHHE 00OIIECTBEHHON IUIOMIAAN KaK MECTa, I7ie MOXK-

HO TOBOPUTH U CJIBIIIATH IIpaBAay.

KyabTypa, coryacyromascsa ¢ npuHiunom «Logos», o3HauaeT
repe/ilady UCTUHBI M KPACOTHI U3 MOKOJIEHUS B IIOKOJIEHUE — HC-
KYCCTBO, My3bIKa, [IOBECTBOBAaHHE, PUTYaJIbl — KOTOpPbIe HacTpa-
MBAIOT YeJI0BEeYECKOoe CO3HaHUEe Ha 0Oosiee IIy0DOKHe 3aKOHOMeEp-
HOCTH peasibHOCTU. He Kak ykpalieHue, a Kak MeXaHu3M, 0j1aro-

Zlapsl KOTOPOMY ITUBUJIN3AIUA OCTaeTC TApMOHUYHOU.

Korzia 9T OMHHAAIATH CTOJIIIOB OPTaHU3YIOTCS BOKPYT IPUH-
nuna « Dharma» B 11eHTpe, BOBHUKAET CIIPABEAIUBOCTh — HE KaK
HEYTO, JOCMU2HYMmMoe TOCPEACTBOM pedOpMbI ITOJTUTHUKH, a KaK
€CTECTBEHHOE IPOSIBJIEHNE CTPYKTYPHOU COTJIacOBaHHOCTH. O0-
paTHOe TaK)Ke BEPHO: ITUBHJIM3AIUsI, KOTOpas HapyllaeT IpPUH-
un «Logos» B OTHOIIEHUH JIFOOOTO U3 3TUX CTOJIIIOB, TOPOXKIA-
€T COOTBETCTBYIOIIME CTPAZIaHUsA, HE3ABUCHUMO OT TOTO, CKOJIBKO
SHEPTrUM TPATUTCA HAa MOPAJIbHOE IIOBEJIeHHE B OTHOIIEHUU

OCTaJ/IbHBbIX.

HI/IaI‘HO.'S nacoJI0ormm NH1€C HTN4YHOCTMN

CoBpeMeHHasi UJI€0JIOTUS COI[UAIIBHON CIPaBEATUBOCTH (DYHK-
IIMOHUPYET Ha OCHOBE MPUHIUIINAJIBHO HHOU apXUTEKTYypPbl — U
9Ta apXUTEKTypa IapaHTUPYET, YTO JIBUKEHUE TEPIUT HeyHauy

110 CBOMM COOCTBEHHBIM MEpKaM.
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[TepBbIil AMATHO3: CIIPABEAJINBOCTh, OCHOBAHHAS Ha U/I€H-
TUYHOCTHU, (PparMeHTHpPYyeT 4YesJiOBeKa Ha KaTeropyuu.
Wneosiorust AejUT JIOofed Ha JeMorpaduyuecKkre CerMeHThI
(paca, moJI, CEKCyaJIbHOCTb, THII TEJIOCJIOKEHUs, HEBPOJIOTHSI,
IIPUBUJIETUPOBAHHBIA CTAaTyC) U CTPOUT IOJIUTUUECKHE TpeboBa-
HUSI BOKPYT 3TUX (pparMeHTOB. EquHUIEN aHa/M3a CTAaHOBUTCS
He IIeJIOCTHAs JIMYHOCTh, HE KauecTBO €€ CO3HaHUsI, He ee CIIO-
cobHOCTh BomIomarh «Dharma» — a ee ImoJioykeHre B MaTPUIlE

KaTeropruu U eHTUYHOCTH.

9TO, B TOYHOCTH, IPOTHUBOIOJIOKHOCTh TapMOHUCTUYECKOMY
moaxoAy. «'apMoHN3M» MPU3HAET, YTO YEJIOBEK — 3TO MHOTO-
MEepHO€E eUHCTBO: (PU3NUECKOE TEJI0, SIHEPTrETHIECKOE TeJIO (CU-
cTeMa YakKp M COOTBETCTBYIOIIME €W COCTOSIHUSI CO3HAHWS),
BCTPOEHHOE B OTHOIIIEHUS, YKOPEHEHHOE B MeCTe, OPUEHTHPO-
BaHHOe Ha o0yuyeHHe, KyJIbTYpy U cakpajabHOe. Hu 0HO U3 3THX
U3MepeHUN He MOXKeT OBITh OT/AEJeHO OT APYrux 6e3 ymiepoOa.
YestoBeK, KOTOPBIH CHIT, HO U30JIMPOBAH B OTHOIIIEHUSX U JTyXOB-
HO MEPTB, He SIBJISETCS IeJIOCTHBIM; UeJIOBEK, Yel COIUaTbHBIN
CTaTyC BBICOK, HO Yb€e TeJIO CJIOMJIEHO U CO3HAHUE (ParMeHTHPO-

BaHO, HEe SABJIAETCA CBOOOIHBIM.

Wneonorusi uaeHTUYHOCTA OepeT OMHO m3MepeHue (pacy, IoJ
WIN CEKCYyaJIbHOCTh) M PACCMaTPHUBAET €ro KaK OOBACHSIOIIYIO
IlepeMeHHYI0 JJIsl BCeX APYTUX U3MePEeHUU OonbITa. TO U JIOKHO,
U pa3pyuUIUTEIbHO. DTO JIOKHO, IOTOMY UTO (PakTOphl, GOPMHUDY-
IOII[Fie YeJIOBEUECKYIO KU3Hb, ropasio 060jiee MHOTOMEPHBI, YeM
MOTYT OXBATUTh KATETrOPUU HJIEHTUUYHOCTU. ITO PA3PYLINUTENb-

HO, IIOTOMY UTO 3TO IPUYYaEeT MPAKTHUKOB BUJIETh CEOSI U APYTHX
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B [IEPBYIO OYepezb Yepe3 MpU3My ZieMorpaduueckoro craryca, a

He yepe3 MPU3MY UX MOJTHOIIEHHOU YeJIOBEUHOCTH.

CrnenctBueM 3TOTO fABJISIETCA TO, UTO JIBUXKEHUA 32 CIpPABEJIN-
BOCTh B BOIIPOCaX HWJEHTHYHOCTH HEM30E€KHO HE CIIOCOOHBI
yYCTPaHUTh WCTUHHBIE KOPHU HeCHPaBe[IUBOCTU. YepHOKOXKUHI
YyeJIOBeK B AMepHUKe, KOTOPBIH JIOCTUTAET PYKOBOJAIIUX IO3U-
IUH B KOPIOPAIlMH, HO Y KOTOPOTO HApyIleH COH, ITUTAaHHUE CO-
CTOUT W3 MOJyHaOPHUKATOB, OTHOIIIEHUS (parMeHTHPOBAHBI, a
CO3HAHME OTOPBAHO OT KAaKOT'0-JIM00 OPTaHU3YIOIIETO TPUHITUIIA
— CTaJI JIU 3TOT 4YesoBeK cBOOOAHBIM? KeHIMHA, KOTOpas 10-
cTuraeT npodecCHOHAILHOTO PABEHCTBA ¢ MY>KUMHAMU, HO OCTa-
eTCs1 OTOPBAHHOM OT CBOEr0 COOCTBEHHOTO TeJia, OT IMOJJIMHHOTO
Co001IIIeCTBa, OT KAKOT0-JIMOO UyBCTBA CMBICJIA, BBIXOJAIIETO 3a
PaMKU 3KOHOMHUUYECKOU MPOU3BOAUTEIBHOCTH — ObLIa JIU BOC-
CTaHOBJIEHA CIpaBe/INBOCTH? KopeHHOe coo0bliecTBO, KOTOpoe
JloOMBaeTcsl MPU3HAHUS CBOMX 3€MEJIbHBIX MPaB, HO YbE€ MOJIO-
Jloe TIOKOJIEHWE YTPAaTHJIO CIHOCOOHOCTh YWUTATh 3€MJII0, ITOHH-
MaTh ee BpeMeHa rofia, MPaKTUKOBATh B3aMUMOOTHOIIIEHUS C He-
YeJIOBEUECKUMU CYyIIECTBAMU, KOTOPBIE OIEPKUBAIIN UX TTIPET-

KOB — ObLIa 11 HCIIpaBJIEHA HeCHpaBe,ZLJII/IBOCTI)?

Konnenmnusa «cnpaBeiIMBOCTU UEHTUYHOCTH» He MOXKeT 3a7a-
BaTh 3TU BOIPOCHI, IIOTOMY YTO OHM IlepeceKalT KaTeropuu
uieHTUUHOCTU. OHA HE MOXKET UX pelllaTh, IOTOMY YTO Cpef-
CTBAM HCIPAaBJEHUs CUTYallUU SBJAIOTCS He IOJIUTUYECKUe
MephI, a IMepecTpoliKa ueJOBeUeCKUX CyIlecTB Ha (yHIaMeH-
TQJIBHOM YPOBHE — a HMMEHHO 3TO U IIPU3BAHBI OCYIIECTBUTH
«ITpoekT nmepeocmbiciaenus» (Koseco 'apmonnn) u «IIpoekr 1e-

PEOCMBICJIEHHA UAEHTHYHOCTU» (ApxuTekTypa ['apMoHun).
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Bropoii nmarHo3: Mmeosiorusa HMIAEHTHYHOCTH JAEHCTBYyeT
Ha OCHOBE MaTEePUAJTHUCTUYECKON OHTOJIOTUH. OHA Tpe/i-
[0JIaTaeT, YTO €AUHCTBEHHBIM pPeaJIbHBIM HU3MEpPEHUEM CyIIle-
CTBOBaHUSA SIBJISIETCS MaTepHUasibHOE: TeI0, ero JeMorpaduue-
CKHe XapaKTEePUCTHKHU, er0 MaTepHuaIbHOE T0JIOKEHHUE B DKOHO-
MHUUYECKOUN mepapxuu. Bce ocrasibHOe — CO3HAHUE, CMBICH, SHEP-
reTU4eckoe HU3MepeHHe, AyXOBHOE H3MepeHHe, TPaHCIEH/IEHT-

HOe — SIBJISIETCS JIN0O IIPOU3BOJHBIM, 160 WIIJIIO30PHBIM.

C MaTepuaIMCTUYECKON TOUKH 3PEHUS HECIPABEJINBOCTD, CJie-
JIOBaTEJIbHO, SBJISIETCS HCKJIIOUYUTETBHO BOIPOCOM MaTeEpHAIb-
HOTO mepepacrnpezesieHus. JlaTh 0osbllie pecypcoB 0b6e3/10IeH-
HbIM. VI3MEeHUTH IPABOBBIE CTPYKTYPHI. Y CHJIUTD r0JI0ca TeX, KTO
HCTOPUYECKU OBLT MaprAHAJM3UPOBaH. ATO peabHble U3MEHe-
HUsI, 1 OHH Ba)KHBI — HO OHH 3aTParuBalOT JIMIIH ITOBEPXHOCT-
HBII CJIOM TOro, 4YTO HA caMOM JieJie  TOPOXKJIAET

HECIIpaBEAJINBOCTbD.

I'apmonusm IIpusHaer, 4To peasbHOCTb MHOroMepHa. dusuue-
CKOe M3MepeHUe peayibHO, HO He sABJAeTcA NepBUYHbIM. Co3Ha-
HUE U DHEPreTHYEeCcKoe m3MepeHue (TO, YTO WHAMICKAs TpaJu-
nus HasbiBaeT [Ipana, kutatickas — I[3unb (Qi), a anAckas —
Camu) — OAWHAKOBO PeabHbI U MPUYNHHO IIPEZIIECTBYIOT BCe-
My octasibHOMY. lluBMIM3anus, KoTopasd IbITaeTcsA epepaciipe-
JleJINTh MaTepuajibHblE PECypChbl, UTHOPUPYA NPHU 3TOM CO3Ha-
HUe, HCIIOJIb3YIOIlee 5TU Pecypchl, IOPOJUT Te Ke caMble IaT-
TEePHBI HECIPABEIJIMBOCTU B HOBOU Gopme. YUenoBek, oOyueH-
HBIA (pparMeHTUPOBaTh COOCTBEHHOE BHUMAaHHE, HE JIOBEPSTH
cOOCTBEHHOMY HEIOCPE/ICTBEHHOMY BOCHPUATHIO, IT0JIaraThCsA Ha

HHCTUTYIITUOHAJIbHBIE€ aBTOPHUTETHI B BOIIPOCAX MCTHUHBI — TaKOU
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YEJIOBEK 6YI[6T BOCCO3JaBaTb HMEPAPXHUI0 HE3aBHUCUMO OT TOTO,

KaKoO€ MaTepHuaJIbHOE ITIOJIOKEHHE OH 3aHUMAECT.

Hacrosimmas crnpaBegiuBocTh TpeOyeT TpaHchopMamuu cOo3Ha-
HusA. OHa TpeOyeT mepecTPONKH YeJI0BEYECKHUX CYIIECTB, CIIOCO0-
HBIX SICHO MBICJIUTh, BOCIIPHUHUMATh UCTUHHO U COTJIACOBBIBATH
cBou JierictBus ¢ «Logos». OHa TpebyeT MOCTPOEHUST MHCTUTYTOB
U COODIIECTB, KOTOPbIE IOJJEPIKUBAIOT 3Ty TpaHCcHOpPMAIHUIO, a
He TMPENSATCTBYIOT ei. MeosioTusi WUJIEHTUYHOCTH HE MOMKET
B3ATHCS 32 3Ty 3a/lady, IOTOMY YTO OHA OTPHUIIAET caMO CyIIe-
CTBOBaHUE 3TOU 33/I1a4H.

Tpetuii quaruo3: Uaeos1orus HAeHTUYHOCTH JeCTByeT Ha
OCHOBE JIOKHOUM 3MHCTEMOJIOTUH. E€ 0CHOBHOE yTBep:K/ie-
HHUe 3aK/II04YaeTcs B TOM, UTO >KU3HEHHBIH OIIBIT, 0OCOOEHHO OIBIT
MapruHAJIU3UPOBAHHBIX TPYIII, SIBJSETCA MEPBUUYHBIM UCTOUHU-
KOM HMCTHUHBI — M 4YTO JTOT >KMU3HEHHBIA OIIBIT HE IIOALAETCSA
OIpoBep:KeHN0. Eciin 4esioBek 3asBjsSeT O MPUTECHEHUH, 3TO
yTBepK/eHNe aBTOMAaTUYeCK! CTAHOBUTCS UCTUHHBIM. Eciu ye-
JIOBEK 3afBJISIeT, YTO MOHUMAaeT CBOIO COOCTBEHHYIO W E€HTUY-
HOCTb, 9TO TIOHMMAaHNe He MOJJIeKUT COMHEHHUI0. ITO IMOPOK/Ia-
€T TO, YTO MOKHO Ha3BaTh «3MUCTEMOJIOTHYECKUM CYO'hEKTUBU3-

MOM>» — CBE€AEC€HHE 3HAHUA K JIUIHOM IIEPCIIEKTHUBE.

ATO OpPAMO HPOTHUBOIOJIONKHO BMHUCTEMOJIOTHUUECKOU IMO3UIUH,
KOTOPYIO OTCTauBaeT «l'apmMoHuuecKuil peannszm». «l'apmoHu-
yeckas SIHUCTeMOJIOTHA» IPU3HAET, YTO JIFOIH ITOTPYKEHBI B CO-
3HAaHUWE U UMEIT NPSAMOHN JOCTYNl K UCTHHE — HO He B dopme
YaCTHOTO CYOBEKTHUBHOTO ONbITa. HampoTus, BhICIIEe 3HAHUE SIB-
JisieTcs KOHBEPTEHTHBIM — KOTJIa He3aBHCHUMble HabJiofaTe-

JI, UCIIOJIb3YA pa3Hbl€ METO/bI, N3 PA3HbIX Tpazu/mm‘/i U BEKOB,
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IIPUXOJAT K OJJHOMY U TOMY K€ CTPYKTYPHOMY IOHUMAHUIO, MBI

MO>KeM OBITh YBEPEHBI, YTO OHHU PACTIO3HAIN HEUTO PEeAIbHOE.

JIMYHBIN ONBIT UeJ0BeKa, KOTOPBIU CTPA/IaeT, ABIAETCA BAXKHOU
uadopmarnueii. Ho nadopmarusa 1 ucTuHa — 3TO He OJTHO U TO
’ke. UesioBeK, CTPAIAIOMINU OT XPOHUYECKOTO BOCIIaJIeHUs, 3Ha-
€T, YTO OH CTPAJIAET, HO €r0 CyOhEKTUBHBIA OIBIT HE MOXKET CKa-
3aTh €My, ABJISETCA JIU MPUYUHOU JeTa, HeJOChIIIaHUe, YMOIU-
OHAJIbHASA JIVICPETYJIALMA WIN AYXOBHASA OTUYKIAEHHOCTh. Yeso-
BEK, MApTrUHAJIU3NPOBAHHBIN B PAMKAaX CHCTEMbI, 3HAET, YTO OH
CTPa/IaeT, HO €T0 OIBIT HE MOXKET CKa3aTh eMy, SIBJISIeTCA JIU KO-
HEUYHBIM MCTOYHHUKOM 3TOU MapruHaIU3aIUHN KaTeropusd, K Ko-
TOPOU OH NMPUHA/JIEIKUT, WU CO3HAHUE, B KOTOPOE 5Ta KaTero-
pus ero 3amepsia, WIN CUCTEMbI CMBICIIOB, KOTOPble IMPUYIUIIU
ero BHUZETh cebs Kak (PyH/JAaMEHTAJIbHO OIpeeIsieMOro 5TOM

KaTeropue.

Korzma upeosorus UJeHTUYHOCTH paccMaTpuUBaeT >KU3HEHHBIN
ONBIT Kak HedaabcuPUIUPyeMbIli aBTOPUTET, OHA HCKJIIOYaeT
BO3MOXKHOCTb PeJIbHOTO 00y4eHHA. BMecTo 3TOro oHa MOpOXK-
JlaeT GeHOMEH «COIO3HUKa» — KOIZa JIIOAAM U3 MeHee MapruHa-
JIN3UPOBAHHBIX KaTeropuil paspeliaercs CiaymiaTb U GUHAHCHU-
poBaTh, HO He JymMarTb, He 3a/jaBaTh BOIIPOCOB, HE IIPUMEHATH
CcOOCTBEHHOE BOCIIPUSATHE M PACCY:KI€HHUA. ITO BOCIPOU3BOIUT
Ty CaMyl0 HepapXu4ecKylo CTPYKTYPY, KOTOPOU H/E0JIOTUs AKO-
OBI TPOTUBOCTOUT: O/THA TPYIIIIa TOBOPUT MIPAB/Y; APYTHE CIIyIIa-

I0OT 1 IIOAYHNHAIOTCA.

UerBepThlil HarHO3: MIEHTUYHOCTHAA CIPaBEAIUBOCTD
3aMeHsieT CTPYKTYPHYIO TpaHcGOpMaIMI0 MOPAJIbHBIM

IIOBE€I€CHHNEM. Z[BI/DKGHI/IC IIpeycCIieBaeT B TOM, 4TOOBI Ha3bIBATh
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yTHeTaTeslell — BBIABJIATH PYIIIBI JII0/led, BAHOBHBIX B HeCIpa-
BeztnBOCcTH. OHO TOpaszio MeHee CIIOCOOHO CTPOUTH aybTepHa-
TUBHBIE CTPYKTYPBI, KOTOPBIE JEHCTBUTEJIBHO IPUBEJH OBl K

CIIpaBEAJINBOCTH.

ATO ucropuyeckas Mo/eb PEaKTUBHBIX JIBU)KEHUN: OHU Uepra-
IOT SHEPTHUIO U3 OMIIO3UIINH, i KAK TOJIPKO OIIO3UIHS CTAHOBUT-
€Sl X OPTaHU3YIOIUM IIPUHIIUIIOM, OHU CTAHOBATCSA CTPYKTYPHO
HECIOCOOHBIMU K CO3UJIAHUI0. DTa UJE€0JIOTUS SBJISETCSA MOII-
HBIM JUArHOCTUYECKUM HWHCTPYMEHTOM — OHAa MOXKET TOYHO
OTIpeIEIUTb, YTO OIpe/leJIEHHbIE TPYMIIIBI CUCTEMATHYECKU TIO/I-
Bepraiores ymepby. Ho naraos — 3To He JieKapcTBO. A SHEPTH,
3aTpaunBaeMas Ha nepopMaTUBHOE OCY>K/IeHUEe yrHeTaTeel —
my0JIMYHOE TOPULIAHUE, /IaBJIeHHEe Ha UHCTUTYTHI C 1IeJIbI0 0bec-
IevyeHuss coOJTIOZIeHNsT HOpM, TpeOOBaHUE YETKUX UIE0JIOTUYe-
CKUX 3asBJIEHUN — 3TO SHEPTHs, He 3aTpayrnBaeMas Ha IIOCTpoe-

HIE Yero-To, UTO JIEHCTBUTEIBHO PaboTaeT.

UYe0BeK M3 MaprUHAIM3UPOBAHHOM TPYIIIBI, KOTOPBII 00peTaeT
CTaTyC, CTAHOBSACH JKCIIEPTOM IO OCYKIEHUIO0 YTHETAIIIEH CHU-
CTE€MBI, TIO-TIPEXKHEMY OCTAETCsI YACThIO STOU CUCTEMBI — TENEPh
¢ 4yTh O60siee BBICOKUM craTtycoM. COOOIIeCTBO, KOTOPO€E TPATUT
9HEPTUI0 Ha obeclieueHUe W/Ie0JIOTUUECKOH YHUCTOTHI BHYTPH
ce0s1, He pa3BUBaeT SKOHOMHUUYECKHE, MEKJIUIHOCTHBIE, 00pa30-
BaTeJIbHbIE WJIH JyXOBHBIE CIOCOOHOCTH, KOTODBIE IO3BOJIMJIH
OBI eMy CyII[eCTBOBAaTh aBTOHOMHO OT CHCTEM, KOTOPBIE €T0 yTHe-
TAIOT. VIIEHTHYHOCTHAS CIIPABEIJIMBOCTh IIOPOXK/IAET TO, UTO
MOJKHO Ha3BaTh «YIIPaBJIsAeMOU MapruHaIH3alueid» — BUAU-

MOCTb IIporpecca 6e3 CyIHOCTHA 0CBOOOKIEHUS.
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K rapMOHUCTUYECKOU CITPaBeA/IMBOCTHU

TapMoHUCcTHYECKUH MOAXO/ K CIIPpaBe/IINBOCTU He BBITEKaeT U3
KPUTHKH CyIIeCTBYIOIUX cucTeM. OH BBITEKAeT U3 «aPXUTEKTY-
pbl cHpaBemIMBOCTH» (ApxutekTypa ['apmMoHuN) — BUAEHUA
TOTO0, KaK BBIIVIAJIUT 1IeJIOCTHAA IUBUIN3ALNA, KOI/la KaXK/loe ee
U3MepeHUE COIVIACOBAHO C «aPXUTEKTYPOH CIpaBeIJIUBOCTH»
(Logos). dTo nBU:KEHHE via positiva: TOCTPOUTE 3TY apXUTEKTY-
py. Co3maBaiiTe MpPOJOBOJILCTBEHHBIE CHCTEMBI, KOTOPBIE IEHi-
cTBUTebHO nuTaoT. Co3zaBaiiTe 0Opa3oBaTesbHbIE yUpek/ie-
HUSA, KOTOPBIE JIEUCTBUTEJIBHO BOCIUTHIBAIOT Jtofiel. Co3aBaii-
T€ YKOHOMUYECKHE CHCTEMBI, KOTOPbIE JIEHCTBUTEJIBHO ObecIie-
YUBAIOT JIOCTAaTOYHOCTH, He MOopokaas 3aBucumoctu. CosaBaii-
Te co0b11IeCcTBa, I7ie OTHOIIIEHUA ABJATCA NoAInHEbIMU. Co3/1a-
BaliTe CTPYKTYpPHI YIIpaBJeHUsA, I1e PyKoOBOAAT myzaphle. Co3na-
BaiiTe KyJIbTYPBHI, KOTOPBIE IIEPEAAIOT TO, UYTO SABJISETCSA WUCTHH-

HBIM U IIPEKPACHBIM.

[To mepe HOCTPOEHUSA BTOM APXUTEKTYPbl HeCIIPaBEAJIUBOCTD,
MIPOUCTEKAIOIIAs M3 HECOIJIACOBAaHHOCTH, €CTeCTBEHHBIM oOpa-
30M YMEHBIIIAeTCA — He MOTOMY, YTO YTHETAIOIHE TPYIIIbI ObLIU
yOJIMYHO OTI030PEHBI M BBIHYK/IEHBI NMOJYUHUTHCSA, 4 TIOTOMY,
YTO aJbTepHATUBHBIE CTPYKTYPHl CTAJIM HACTOJIBKO OYEBHUHO
IIPeBOCXOHBIMU, UYTO IPHUBEPKEHHOCTh CTAPhIM CTAHOBUTCH Ca-
MOOYEBU/IHO UppaIruoHaIbHOU. He HyKHO yOexJaTh KOTO-TO
OTKa3aThCsA OT He(YHKIMOHAJIBHOU CHUCTEMBI, €CJIU JOCTYyIIHA

(by'HKHI/IOHaIIbHaH AJIbTEpHATHBA, KOTOpad ABHO JIy4IIIe.

OTO He O3HAYaeT HUTHOPHUPOBAHHUE HEIIOCPEACTBEHHBIX CTpala-

HHﬁ, BBI3BAHHBIX CICTEMHOM HECIIpaBEeAJINBOCTbIO. Ho at0 03Ha-
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YaeT yCTpaHeHUe CTPAJIaHUM Y UX KOPHS, a He Ha yPOBHE CUMII-
TOMOB. JTO O3HAYaeT 33/1aTh BOMPOC JIJIsI KAXKAOU cdephl uesio-
BEUECKOTO OIbITA: KaK OBl 3TO BBITJISAEN0, €CTU OBl OBLIO Opra-
HH30BAaHO B COOTBETCTBUM ¢ mpuHIunamu «Logos»? Kakue cmo-
COOHOCTH JIIOZSIM HY?KHO Pa3BUTh, YTOOBI IOAEPKUBATh TAKYIO
opraHusanui? Kak HaM HayaTh 3TO CTPOUTH IPSIMO ceruac, C
UMEIOIINMUCS PECYPCAMU U JIIOJIbMU ?

OTtBeT — He B pepopMe NOJUTUKYU B PAMKAaX CyIIECTBYIOIUX WH-
ctuTyToB. OTBET — B CO3[JAHUU AJIbTEPHATUBHBIX MHCTUTYTOB:
IIKOJI, KOTOpble JENUCTBUTEJBHO KYJIBTUBUPYIOT MYAPOCTb;
(epM, KOTOpBIE AENICTBUTEIHBHO BOCCTAHABJIMBAIOT IOYBY; KO-
HOMHYECKHUX CTPYKTYP, KOTOpPbIE JIEHCTBUTEIHFHO CIIPABEJIJINBHI;
COO00IIIEeCTB, KOTOPBIE JIEUCTBUTEIBHO I1eJIOCTHBI. [Io mMepe Toro
KaK 3TU aJIbTEPHATUBBI PACIPOCTPAHAIOTCA U JOKA3bIBAIOT CBOIO
II€JIOCTHOCTh, OHHU CTAHOBATCA HOpMOMH. Crapble CHUCTEMBI He

TpaHC(POPMUPYIOTCA; OHU TePAIOT aKTYaJIbHOCTb.

TakoBO TIOHUMaHUeE CIPABEJINBOCTY B PaMKaX JBMKeHU:A «l'ap-
MOHNCT»: He yIIpaBJieHHe CTpaJlaHueM B paMKaxX HeCIpaBeZJIu-
BOM CHCTeMBI, a IIOCTPOEHUE CHCTEM, KOTOpble He MOPOXKAAI0T

CTpalaHUA, IIOCKOJIBKY OHU COOTBETCTBYIOT UCTHUHE.

CmM. Takke

3anajiHbplil pa3jioM — reHeaJIoTUsl COBpEMEHHOTO KpU3Kca
[Tcuxosiorus Me0JIOTMUYecKOro 3aXBaTa — KaK JIBHDKEHUS TOJ-
BepraiTcs KOPPYIIUU

Mopaanaﬂ MHBEPCUA — HNHBEPCUA HeHHOCTeﬁ B COBPEMEHHO-
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CTHU
Kanuranusm 1 rapMoHN3M — 3KOHOMUYecKass HHPPACTPYKTypa
HeCIIpaBeJINBOCTU

duHaHCcoBas apXUTEKTypa — JeHeXKHas CUCTeMa U Iepepacipe-
ZlesieHre boraTcTBa

['mobanucrckas s7UTa — KOHIEHTPUPOBAHHAA BJACTh, GOpMU-
pymoias IUBUIN3AUI0

Tpancrymanusm 1 rapMOHU3M — TEXHOJIOTUUECKOe IepeocMbIC-
JIeHUe 4YeI0BeUeCKOU JINYHOCTU

Apxurektypa ['"apMOHNN — 1I€JIOCTHOE BUIEHUE IUBUJIN3ALOH-
HOTO COTJIAaCOBAHUS

[TpuksiaHON rapMOHN3M — Kak ¢uaocopus CTaHOBUTCA MpakK-
TUKOU

Dharma — npuHITUI cOTJIacOBaHUS HA BCEX YPOBHSAX

[TyTs 'apMoHNUYM — 3THYECKUU MYTh

Vipagiienne — IOHUMaHUE «APXUTEKTYPbI» BJIACTH U KOJIJIEK-

THUBHOT'O IIpDUHATUA pelIIeHPIfI
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HACTb 1V
['opu30oHT

Where the modern West is heading.
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FrMABA 15 - YACTb IV — TOPU3OHT

TpaHcrymaHusm u
TapMOHU3M

HNMITyJ1bC 1 320/ Iy:KI€HUE

KAXIAA UMBUIU3ALINAA, KOTOPASA PASMBIIIJIAJIA O YEJIOBEUECKOM
COCTOAHUY, NPU3HABAJIA, UYTO YEJIOBEK SABJIETCHA He3aBepIlIeH-
HBIM — 4YTO MbI, B HEKOTOPOM CYII[eCTBEHHOM CMBICJIE, CYIIeCTBA,
Haxo/JdAIIecs B IIepeX0{HOM COCTOAHUYU MKy TeM, KeM MBI fB-
JisieMcsl, ¥ TeM, KeM MbI MOIJIU ObI cTaTh. VIHAWHCKAs TPagUIIUs
HAa3bIBAET 3TO IyTENIECTBHEM OT a8uUOdblU K 8uUdbe, OT HEBEIKECTBA
K 3HaHUIO. AHJICKad TPAAUIUA KOAUPYET 3TO B JIBUXKEHUU OT
xyua (TsoKeson sHeprun) K camu (ouuIeHHo sHeprun). ['peye-
cKas Tpaguiusa cpopMyIMpoBajia 3TO KaK BOCXOXKJEHUE U3 Iie-
mepsl K cBety J[obpa. «I'apmonusv» HazbiBaeT 310 Ilyrem Iap-
MOHUU — CHUPAJIbHBIM JBUKeHUeM yepe3 «Koseco 'apmonum»

K BCE OoJiee TIIyDOKOMY COTJIACOBAHMIO C « LOZ0S».

TpaHCI‘YMaHI/ISM IIPU3HAET TO K€ UCXOAHOE YCIIOBHE — YEJIOBEK
HE3aBEPIIIEH — U CTPEMHUTCA K TOU K€ nejin — CymecTBy, IIpe-
OZ0JIEBIIEMY CBOH HBIHEIIHHWE OI'PAHHUYCHHA. Cam 1o cebe 3TOT
HUMIIYJIbC HE ABJIAETCA omu009YHBIM. OIIIOKA 3aKJII0YAETCSA B €TI0
IIPpUMEHEHUNU: TPAHCTYMAHU3M IIbITA€TCA AOCTHYb C IIOMOIIbBIO
TEXHOJIOTUYECKOTO BMeNIaTeJIibCTBA TOI'O, YTO TpaAWIIUHN IIOHU-

MaJTu Kak TpaHcdopMalyio co3HanuA. OH CTpeMUTCA PeB30UTH
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yeJIoBeueCcKoe COCTOsAHUe IIyTeM MoJU(UKAIUU TeJsa, pacliupe-
HUs NIO3HAHUSA U, B KOHEYHOM UTOTe, 3aTPy3KU pa3dyMa B Malll-
HY — IPU 3TOM OCTaBJIsisl BHYTPEHHIOIO CTPYKTYPY CyIIlecTBa He-
TPOHYTOU. DTO, TOBOPSI TOUHBIM SA3BIKOM «3alla/[HBIN PA3IOMD»,
TEXHOJIOTUYECKOE BBIPAKEHHE TOU ke (ProcodCKoil ommubdKH,
KOTOpasi MIPOHU3bIBAET BECh COBPEMEHHBIN IIPOEKT: CBeIeHUE Ue-
JIOBEKa K ero MaTepuaJibHOMYy U3MepPEeHUI0, 32 KOTOPBIM CJIeyeT
IIONBITKA YCOBEPIIIEHCTBOBAaTh S5TO H3MepeHHe B OTPbIBE OT

11€JI0TO.

I/IHTeJIJIeKTyaJIbHaH regeajiornda

TpaHcrymanu3M He BO3HUK U3 HUOTKyZa. OH ABJIAETCA JoTHYe-
CKUM 3aBeplieHueM Guaocopckoil TpaeKTOPUU, KOTOPYIO MOXK-

HO TOYHO IIPOCJIETUTD.

Paznenenue Jlekaprom pasyma u Teya (res cogitans ot res
extensa) czesajyio TEJIO MAIIMHONM — MeXaHHU3MOM, HMOJAUYHHSIO-
IIUMCS TEM K€ MeXaHWYEeCKHMM 3aKOHaM, UTO W JIobas apyras
dusuueckas cucrema. Ecoiu Tes10 — 3T0 MaIvHa, TO B IPUHITUIIE
€ro MO’KHO TTIOYMHUTH, yCOBEPIIIEHCTBOBATh U B KOHEUHOM UTOTE
3aMeHuTb. B cBoeilt pabote L’ Homme Machine (1748) Jla Mertpu
c/ieiajl IOTUUYECKUH BBIBOJ: HE TOJIBKO TEJI0, HO U BeCh UeJI0BEK
— 910 MamuHa. IIpoekrt IIpocBelenya no OBJIAZEHUIO IIPUPO-
JIOK C TMOMOIIbI0 pa3yMa eCTECTBEHHBIM 00pa3oM pacIpocTpa-
HUWJICA Ha OBJIaJieHHe YeJIOBEUECKOU MPUPOIOH C IMOMOIIBIO TEX-
Hosioruu. Buzenne ®psHcuca bskoHa HayKd KakK BJIACTA HAJ,
IIPUPOJION — «3HAHHUE €CTh CHJIa» — IIOCTEIIEHHO IMPEBPATUIOCh

B BUJEHNE BJIACTU HAJZ CaAaMUM 4YEJIOBEUYECKUM OpraHu3MOM.
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JlBaamaTheIil BeK J0OABUJI KOHIIENTYaJIbHbIE MHCTPYMEHTHI. AJIaH
THIOPUHT U €T0 BBIUMCIUTEIbHAS TEOPHUs pa3zyMa — Te3UC O TOM,
YTO MEHTAJIbHbBIE IIPOIIECCH SBJIAIOTCA BBIUUCIEHUAMH U UTO
JIF060M IOCTATOYHO MOIHBIN KOMIIBIOTED B IIPUHITUIIE MOXKET UX
BOCIIPOU3BECTH — JaJIU TPAHCTYyMaHU3MY €ro TEOPETUUECKYIO
ocHOByY. Ecyin pazym — 3T0 mporpaMMHoe obecrieueHue, pabora-
I0Il[ee HA alapaTHOM 00ecrieYeHHU MO3Ta, TO 3TO IIPOrPaMMHOE
obecrieueHue B MPUHIIUIIE MOXKHO IIepeHecTH Ha 0Oosiee coBep-
IIIEHHOEe almapaTHoe obOecrniedeHne. MapBuH MUHCKH HasBas
MO3T «MSICHON MalIuHOW». XaHc MopaBel] HaMeTHJI IMpaKkTHuye-
CKUU IyTh JIJIA 3arpy3Ku co3HaHusA. Paui Kypuseiln nmpesickazant
HacTymieHue CHHTYJIIPHOCTH — MOMEHTA, KOI/la HMCKYCCTBEH-
HBIA MHTEJUIEKT IIPEB30M/IET UeIOBEUECKU, a TEXHOJIOTUUECKUe
U3MEHEHHsl CTaHyT HeEOOPaTUMBIMU — K 2045 roxy. OCHOBOIIO-
Jlararonias TpaHCTyMaHUCTHUYecKas Jieknaparnus Huka Boctpoma
(1998) u nocinenytoniye paboThl MO SK3UCTEHIINATIBHOMY PUCKY

3AJIOKUJIN aKaJIEMHNYECKYIO OCHOBY.

leHeasorus sicHa: HOMHHAIH3M (OTCYTCTBHE CYIIIHOCTH) — Kap-
Te3UaHCKUU ayann3M (Teslo Kak MalllhHa) — MaTepuaIusM (pe-
aJIbHO TOJIBKO MAaIllMHA) — BBIYHUCJIHUTEIbHAS TEOpUs pasyma
(pasym — 3TO mporpamMma) — TpPaHCTYMaHU3M (MO/IEpPHU3UPO-
BaTh MAIlIMHY, [IEPEHECTH TpOorpamMMy). KaKapIii mar BhITEKaeT
U3 MPEABIIYIIEro ¢ 0e3ymIpeYyHOr JIOTUKON — Npu OaHHbIX Npeo-
nocvLakax. Kputrka rapMOHUCTOB He OTPUIIAET 3Ty JIOTUKY. OHa

OTPHUIIAET IPEAIIOCHLIKH.
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IIaTh TPAHCTYMAHUCTUYECKHUX IIPOEKTOB

TpaHCI‘YMaHI/IBM — 9TO HE OAHO IIPpEeAJIOKEHHE, a COBOKYITHOCTb
B3aMMOCBA3aHHBIX ITPOEKTOB, Ka)KZIbIﬁ N3 KOTOPBIX HAILIEJIEH HaA
Pa3HbI€ ACIIEKTHI YE€JIOBEUYECKOTI'O CYIIIECTBOBAHUA. PaCCMOTpeHI/Ie
HUX II0 OTAECJIBHOCTH IIOKAa3bIBA€T KaK TO, UYTO Ka)K,Z[I:IfI U3 HHUX
IIPpaBUJIbHO OIIPEAEIIAET, TaK U TO, UTO Ka)KI[I:IfI 13 HUX CHUCTeMa-

THUYECKU YIIYCKAET.

HpO,Z[JIeHI/Ie AKHU3HU 1 YCTpaHEHHNE CMEPTHU

Camplil UHTYUTHUBHO NPUBJIEKATEIbHBIA TPAHCTYMaHUCTUYECKUT
IIPOEKT: MPOJJIEHNE TPOJIOJIKUTETLHOCTH JKU3HH UeJIOBEKA U, B
KOHEYHOM HTOTre, yCTpaHeHue Ouosiormyeckour cmeptu. DoH[T
SENS Research Foundation O6pu sie I'pest paccmaTpuBaeT crape-
HUe KaK WH)KEHEPHYIO Ipo0jieMy — CeMb KaTeropuil KJIeTOUHBIX
U MOJIEKYJISIDHBIX ITOBPEXJIEHUU, KOTOpble B IIPUHITUIIE MOXKHO
HCITPaBUTb. Calico) (s1abopaTopust JTOJITOJIETHS
Google/Alphabet), Altos Labs (bunancupyemas /Ixxedpdom bes-
0COM), a TaKKe JeCATKU OMOTEXHOJOTHYECKUX CTapPTallOB 3aHU-
MalOTCs TeEePenporpaMMHUpPOBaHUEM KJIETOK, CEHOJIMTUKAMH,

YAJIMHEHUEM TE€JIOMED U PYT'UMU METOJaMM BMENIATE/IbCTBA.

l'apMoHN3M NOATBEPKAAET JIETUTUMHOCTD ONTUMU3ALINHU 3/10PO-
BbA — Bce «Kosieco 310poBbsA» MOCTPOEHO HA NPUHIUIE, YTO
TEeJIO CBAIIEHHO U 3a00Ta O HEM SIBJIAETCS XapMUUYeCKUM 00s13a-
TeJLCTBOM. HO OH IPOBOUT pa3sindrie MexX/1y ABYMs PaJuKab-
HO pa3HbIMH OpUEHTANUAMU: 3a00Ta 0 Tesie Kak 00 UHCTPYMEHTe
COo3HaHUA (TpagUIIMOHHOE IOHUMAaHWEe, B KOTOPOM 3JI0POBbE
CJIY?KUT IIeJIAM AYIIN) U COXpaHEHUEe Tesia KaK camMoIlesb (TpaHc-

TYMAaHHCTHYECKOE IIOHMMAaHHE, B KOTOPOM CMEPThb — 3TO IIPOCTO
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Hey/laya, KOTOPYI0 MOKHO YCTPAHUTH C MIOMOIIBIO HHKEHEPUH).
[TepBas opueHTaNus YIIyOJIsIeT CBA3b MEXK/Iy TEJIOM U CO3HAHU-
eM. Bropas — paspbiBaer ee, MOCKOJIbKY UMEHHO OTHOIIIEHUE
JIYIITA K CMEPTU, K OTPAHUYEHHOCTH, K TPAHUIIE MEKTY U3BECT-
HBIM M HEU3BECTHBIM SIBJIIETCSI TEM, UTO JBHUIKET BHYTPEHHEH
TpaHchopManuen, 3aJ0KeHHou B Tpaaunusax. CyliecTBo, KOTo-
poe HUKOT/Ia He YMHUPAET, JTUIIUIOCH YCI0BHS, JeJIal0Iero mpo-
Oy»KJleH1e HEOTJIOKHBIM.

KorauruBHOe€ ycujieHue

Neuralink (Myson Mack), wuHTEpPHEHCH «MO3T-KOMIIBIOTED»
(BCI), HOOTpOIBI, reHeTHYECKAsT MOAU(UKALIHA IS MTOBBIIIeE-
HUS WHTEJUIEKTA — IPOEKT I10 YJIYYIIEHUI0 KOTHUTUBHBIX CIIO-
coOOHOCTeH IIOCPEZCTBOM IIPAMOIO TEXHOJIOTMYECKOTO BMella-

TE€JIbCTBA B MO3TI.

Juarno3 'apmoHHCTa: KOTHUTHUBHOE YJIydllleHUEe HalleJeHO Ha
OIHO U3MepeHUe WHTeJJIEKTAa — BBIYUCJINTEIbHOEe, aHAJIUTUYe-
CKOe U3MepeHUe, KOTOPOMY COBPeMEeHHBIU 3amaj y:Ke OTIAET
IIpeilIoYTeHNE, NCKI0Uas Bce OcTajbHble. Tpaiuliuy Npu3HaBa-
JI1 MHOKECTBO CIOCOOOB IO3HAHUA: PAMOHAIBHBIA aHAIU3,
WHTYUTUBHOE BOCIPUATHE, COMATHYECKUN HHTEJIJIEKT, SMOIIHO-
HaJIbHYIO HaCTPOEHHOCTh, co3epliaTesibHOe Ipo3peHue. Cucrema
YaKp — apXUTEKTypa SHEPTETHYECKOTO TeJIa — OTOOpaKaeT CeEMb
OT/IeJIbHBIX I[€HTPOB CO3HAHWSA, OJITHUM U3 KOTOPBIX ABJIAETCS
QHAJIUTUYECKUHN yM. YCUJIeHHEe 3TOTr0 OJTHOTO IeHTpa IPU OJIHO-
BPEMEHHOM OCTaBJIEHUH OCTAJIbHBIX HEPA3BUTHIMU HE IIPUBOJUT
K IOSIBJIEHUIO O0JIee MHTEJIJIEKTYaJIbHOTO cyliecTBa. OHO IPUBO-
JIUT K TOSIBJIEHUIO Oojiee OJHOOOKOTO CyIlecTBa — CYIIeCTBA C
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HeOOBbIYaHOU BBIUMC/ITUTEIBHOW MOIIBIO, HO 6e3 MyapocTH, 6e3
BOILIOIIEHHOTO MTPUCYTCTBUSA, €3 STHYECKON OCHOBBI, C KOTOPOH
MO?KHO OBLIO OBI HAIIPABJIATH ATy MOIIL. COBpeMeHHAas TEXHOJIO-
THYEeCKasi BJIUTA C ee OIIEJTOMJISIONUMU aHAJTUTHYECKIUMHU CIIO-
COOHOCTSIMHU U CTOJIB 7K€ OIIEJIOMJISIONIEN HECTIOCOOHOCThIO OpPH-
€HTUPOBAThCSA B OTHOIIEHUAX, CMBICTIE I CMEPTHOCTH YK€ SIBJISI-

€TCSI YKUBBIM IIPUMEPOM PeKUMa cOOsI.

I'eHeTnueckasa MHKEHEPUA U <TU3ATHEPCKUE»

JIEOU

CRISPR-Cas9 u nocieaymoliie TEXHOJIOTUHN PeJaKTUPOBAHUA Te-
HOB B IPUHITUIIE ITO3BOJIAIOT MOAUMUIIMPOBATH UEIOBEUECKUM
TeHOM — YCTPaHATH FeHeTHUYecKue 3a00JIeBaHUsA, OTOUPATh JKe-
JlaeMble YepThl 1 B KOHEYHOM HUTOTE MPOEKTUPOBATH JIIOJIEHN TI0
3aaHHbIM crienuukanuam. Cozganue X5 1[3saabKyeM B 2018
rOJly TIEPBBIX JIETEN ¢ OTPEJAKTUPOBAHHBIMU TeHAMU ITPOJEMOH-
CTPUPOBAJIO, UTO TEXHUYECKHE BO3MOKHOCTH YK€ CYIECTBYIOT;
TOJIBKO HOPMAaTUBHbBIE U 3TUUECKHE OTPAHUUYEHUSA IIPENATCTBYIOT

UX IPUMEHEHUIO B IIMPOKUX MacIITabax.

[To3uIss rapMOHKCTOB He 3aK/II0YAEeTCsA B IIOJITHOM OTKase OT Te-
HETHYECKON MEeIUITUHBI — KOPPEKIIUs ABHO IMaTOJIOTHYECKUX CO-
cTosTHUH (00Jsie3Hr XaHTUHITOHA, MYKOBHCITH/103a, CEPIIOBHUTHO-
KJIETOYHOW aHEMHH) BXOJUT B JIETUTUMHYIO chepy JedeHus.
I'paHuIa MpoxoJUT IO OHTOJIOTUYECKOW JIMHUU: KOT/Ja T'eHHas
WHIKEHEPUS IIEPEXOUT OT JiedeHusl 00JIe3HeN K IePEePOeKTHPO-
BaHUIO YeJIOBEKa B COOTBETCTBHHU C TEXHOJIOTMYECKHU 3aJlaHHBIM
HJieajioM, OHA IEePEXOAUT U3 METUIINHBI B MeTahU3UKYy — U Jie-

JiaeT 3To 0e3 Kakux-J1nbo Merapusmyeckux ocHOoBaHUM. KTo pe-
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I1aeT, Kak JOJDKEH BBIIVIAZIETh W/leaJbHBIM 4deJlOBeYecKUH re-
HOM? [lo xakum kpurepuaM? OTBeT TPAaHCTYMAaHUCTOB — «BCe,
YTO MAKCUMU3UPYyeT KOTHUTHUBHBbIE PYHKIUU, HUUUECKYIO pa-
0OTOCIIOCOOHOCTD U JIOJITOJIETAE» — IOKA3bIBAeT OEIHOCTh 3TOU
KOHIIENIIIMN: OHA MOKeT ONTHMHU3UPOBAaTh IIapaMeTphbl, HO He
MOXKeT CKa3aTh, /IJI 4ero 3TU IapaMeTpbl Hy>kHBbI. OTBeT «I'ap-
MOHU3M» 3aKJIIOYAeTcs B TOM, YTO YeJIOBEK — 3TO He IpobsiemMa
IIPOEKTUPOBaHUsA. Ues0BeK — 3TO »KUBOE BOIUIOLIeHue «Logos»
— WHTeJIJIEKTa, HecyIero B cebe apXUTEKTypy, KOTOPYIO OH He
co3JiaBajl, — U NIPAaBUJIbHOE OTHOIIEHUE K 3TOU apXUTEKType 3a-
KJII0YaeTcs He B ee IIepellpOeKTUPOBAHUU, a B COIVIACOBAaHUU C

HEeU.

3arpyska co3HaHUA U MUPPoBoe 6eccmepTUe

Camoe pajimkajbHOE MPEJIOKEHNUEe TPAHCTYMAHHUCTOB: MEPEHOC
YeJIOBEUECKOTO CO3HAHUS ¢ OMOJIOTHYECKOU OCHOBBI HA mudpo-
BYyI0 — JIOCTIDKEHHE OecCMepTHs IIyTeM IpeBpallleHHus B IIPO-
rpaMMHOe obecrieueHre. B 0CHOBe JIEXKUT BBIUUCTUTEIBHAS TEO-
pusi pasyma: ecyii CO3HaHHe — 3TO oOpaboTka wHdopmamuu, a
00paboTka mH(GOpPMAIUK He 3aBUCHUT OT OCHOBBI, TO CO3HAHUE
MO’KHO TIEPEHECTH Ha JIIOOYIO J0CTATOYHO MOIIHYI0 BBIYHCIIH-

TeJIbHYIO OCHOBY.

JTa MpeNochUIKa JI0KHA. AHTPOIOJIOTHA «['apMOHN3M» — OC-
HOBaHHas Ha «[[ATh KapT» — yTBEPK/JAET, YTO COBHAHUE HE SB-
JIsieTCsl BBIYMCIEHUEM, BBINOJIHsIEMbIM Mo3roM. Co3HaHUE — 3TO
BBIPaKEHHE YHEPTETUYECKOTO TeJla — U3MEPEHUH pranamaya u
vijjianamaya, KOTopbkle 0TOOpa3mWia MHAUNCKAs Tpaaumus, Qi u

Shen, kotopble 0TOOpa3wuia KATANUCKASA TPAAUIINAS, U CBETAIIETO-
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Cs1 DHEPTETHYECKOTO T0JIsI, KOTOpOoe 0ToOpasuia aHacKasi Tpaju-
1us. Mosr — 310 uHTepdeiic Mexay GU3nIecKuM TeJI0M U SHEP-
TeTHYEeCKUM TeJloM — IpeoOpa3oBaTesib, a He TeHepaTop. 3a-
rpy3Ka BBIYUCIIUTEIHHBIX MATTEPHOB MO3ra Ha IUGPOBYIO MO/I-
JIOJKKY MO03BOJIMIa ObI 3a()MKCHPOBATh aKTUBHOCTH IIpeoOpaso-
BaTeJIsA, HO yIyCTHJIa ObI CO3HaHKE, KOTOPOe OH Ipeobpasyer. Pe-
3yJIbTATOM He CTaJI ObI YeJIOBEK B KOMIIbIOTEpE. ITO ObL1a ObI CH-
MYJISIUS BBIUMCTUTEIBHON MMOBEPXHOCTH Y€JIOBEKA — YPEe3BbI-

YalHO CJI0°KHAsA KyKJia, BHyTPU KOTOPOU HUKOTO HeT.

Bonee miybokass OIIMOKA HOCHUT OHTOJIOTHYECKHUN XapaKTep:
Bepa B TO, YTO «sI» A6/15eMcs CBOUMH WH(POPMAIMOHHBIMH TaT-
tepHamMu. Kaxksiasi cozepuiatesibHasi TPaJAUIUs IIPOBOAUT Pa3JIv-
yre MeXAY COZEep)KaHWeM CO3HAHUs (MBICJIH, BOCIIOMHHAHWS,
JIMYHOCTHBIE MTaTTEPHBI — BCE ATO B MPUHITUIIE MOKHO OIU(pPO-
BaTh) U ceudemenem 3TOTO COJIEPKAHUSA — YHUCTHIM OCO3HAHUEM
KaK TaKOBBIM, KOTOPO€ WHAWNCKAs TPaJUlUs Ha3bIBaeT amma-
HOM, QHJICKAsi — CBETSMIUMCS TEJIOM, a TADMOHU3M NPHU3HAET
HepeJIyIIUPYyeMbIM IIeHTPOM ObITHS. 3arpy3Ka CO3HAHHA CKOIIH-
poBasia ObI cozieprkaHue U yrpaTuia 0bl cBuzeresisa. OHa obecrie-
yuna Obl 1udpoBoe OeccMepThe HpU3paKy — IATTEPHy 0e3

IIPUCYTCTBUA.

CiIngaHHue 4eJIOBEeKa U MAIITHHBI

[TpoeKT KOHBEPTeHIUH: He 3arpy3Ka CO3HAHUA, a MOCTeleHHas
MHTETpaIys TEXHOJIOTUH B TEJIO /10 TeX MOp, ITOKa TPaHUIIA MeX-
Jly 4eJIOBeKOM U MamuHON He pactBopurcs. BCI, sk3ockeseTsl,
CUHTETUYECKUE OpPTraHbl, HAHOOOTHI, HHTEP(ENCHI T0TTOTHEHHON
PEaIbHOCTH — TPAJINEHT WHTETPAIlUM, KOTOPBIH JieJIaeT BOIIPOC
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«TAe 3aKaHYMBAETCA YEJIOBEK M HAUYMHAETCA MallliHa?» II0CTe-

IIEHHO HEpa3peIInMbIM.

Tesuc Kiayca I1IBa6a o UeTBepToii MPOMBINLIEHHON PEBOJIIOIUN
IIpsIMO HA3BbIBA€T 3Ty KOHBEPTeHIIUIO OIpeessiollell uepToi
IpAAyIIed BI0XU — «CaAugHUeM (u3ndeckoro, 1UMPOBOro u
OMOJIOTUYECKOTO MHPOB». DOpMy/JIUpPOBKA XapaKTEPHO HeEH-
TpasibHa. CTPYKTYpHBIE TIOCJIEICTBUSA TAKOBBIMU HE SIBJISAIOTCH:
YyeJIOBEK, KOTHUTHUBHBIE, MEPIENTUBHbIE U dusnueckue QGyHK-
IIMM KOTOPOTO OIOCPEIOBAHBI TEXHOJIOTHEH, — 3TO YEJIOBEK, KO-
THUTHUBHBIE, MEPIENTUBHbIE U Pu3ndeckre (PyHKIHU KOTOPOTO
MOTYT OTCJIEKUBATHCS, MOJIYyJIMPOBAThCA M KOHTPOJHUPOBATHCS
TeM, KTO KOHTPOJIIPYeT TexHosaoruio. CiusiHue yeaoBeKa U Ma-
IIUHBI — 3TO OJITHOBPEMEHHO CJIMSHUE YeJI0BeKa U NHPPACTPYK-
TypbI HAOJTIO/IEHU .

I'apMOHHUCTCKasA aHTPOIIOJIOTUA IIPOTUB

TPAHCTYMaHUCTUYECKON aHTPOIIOJIOTUH

®OyHaMeHTTBHBIN KOH(PIUKT Mexay rapmoHusmom (I'apmo-
HI3M) U TPAHCTYMAaHU3MOM HOCHUT QHTPOIIOJIOTHYECKHUI Xapak-

T€p — 9TO pa3HOIJIacue I10 II0OBOJY TOT'O, YEM AB/12€1MCA YETIOBEK.

TpaHCryMaHU3M HCXOJUT U3 MATEPHATIACTUUECKO-(PYHKIH-
OHAJIMCTCKOUW AHTPOIOJIOTHUH: YEeJOBEK — BTO OHOJIOTrHYe-
ckas cucrema, obpabaTeiBaroas WHGOpPMAIUIO, & CO3HAHUE —
aT0 QYHKIUA 3TOU 00paboTku. OrpaHNYEHUs CUCTEMbI — 00JIe3-
HU, KOTHUTUBHBIE OTPAaHUYEHUS, CTapeHHe, CMEPTh — IIPEJICTaB-

JITFOT cO00¥ MH)KeHEPHBbIEe MPOOJIEMBI, IOMyCKAaOIIe HHKEHEeP-
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Hble pellleHus. HeT HUKAaKOW CYINTHOCTH, HUKAKOU JIyIIIH, HUKA-
KOTO me./ieca, KOTOpble OTPAHUYUBAJIA OBl TO, KEM YEJOBEK MO-
’KeT WIH JOJIKEH CTaTh. YeJIOBEK — 3TO ChIPhE JIJIsl CAaMOHAIIPaB-
JIEHHOU 5BOJIIOIINH.

FapMOHU3M UCXOAUT U3 TAPMOHUYHO-PEATHUCTUIECKOU aH-
TPOIIOJIOTHHU: UYeJIOBEK IIPE/ICTABJIAET COOOU /IBONCTBEHHOE
€IUHCTBO (PUBUUECKOTO Tesla U HHEPreTUUECKOTO TeJia, BOILIO-
menne Logos B Mmarepun. Tejio — 3TO He MAIINHA, a CBANEHHBIN
WHCTPYMEHT — Cpejia, Yepe3 KOTOPYI0 CO3HAHUE OCYIIEeCTBIISIET
CBOIO paboTy. ApXHUTEKTypa SHEPreTHYEecKOoro Tesa (cucrema
yakp, Tpu CokpoBuina, cBeToBOe 1oje) — 3To0 He Meradopa, a
OHTOJIOTUYECKAasl PeayIbHOCTh, HE3aBUCUMO OIMCAHHAS IATHIO
TPaUIUAMHI HA MPOTSKEHUM ThICAUENIeTHH. Y UejlOBeKa ecTh
meneoc — corsiacoBanue ¢ Dharma, rapmonusanus ¢ Logos — u
3TOT TeJIEOC OTPAHUYHMBAET TO, YTO COCTABJISET IOJJIMHHOE CO-
BEPIIIEHCTBOBAHUE, B OTJIMYKME OT MPOCTOTO YBEJIMYEHUS CHUJIBI

0e3 MyZIpOCTH.

[TpakTHYeCKOe CJIe/ICTBHE: TPAHCTYMAaHU3M MOXKET CZesaTh JIio-
Jleil 6oJiee MOTYIIECTBEHHBIMH, HO He 0oJiee MyApbhIMH, Oosiee
CrIocOOHBIMHY, HO He 0oJiee COTIacOBaHHBIMU, O0JI€E JOJITOKUBY-
UMM, HO He OoJsiee puCyTCTBYIOIIUMU. OH ONTUMU3UPYET UH-
CTPYMEHT, UTHOPUPYS IIPU STOM MY3bIKY, JJI UCIIOJTHEHUS KOTO-

pOU 5TOT UHCTPYMEHT U CYII[eCTBYET.
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3aKOHHBIN UMITYJIbC, IPABUJIBHO

HaIpaBJI€HHBIN

FapMoHU3M He OTBEPraeT CTpPeMJIEHHE K TPAHCIEH/IEHTHOCTH,
KOTOPO€ BJIOXHOBJIsIET TpaHcryMaHu3M. OH NpPHU3HAET ero Kak
CMeIlleHHOe BhIpa*KeHUe PeaylbHOTO OHTOJIOTHYECKOTO CTpeMJIe-
HUS — IIPUCYIIEH UeIOBEKYy OpUEeHTAIl Ha CBOE caMoe II0JIHOe
CcaMOBBIpQKEHNE, HA PeTN3alNI0 TOTO, YTO TPAJUIIUU HA3bIBA-
IOT NIPOCBETJIEHNEM, OCBOOOK/IEHNEM UJIU COI030M C OOKECTBEH-
HbIM. TpaHCcryMaHHUCT IPAaBUJIBHO UYBCTBYET, UTO UeJIOBEK He3a-
BepiieH. OmubKa 3akJovaeTcsi B HAINpPaBJIeHUU 3aBeplIeHus:
BOBHE uepe3 TeXHOJIOTUYeCKOe YCUJIeHHe, a He BHYTPh uepe3

TpaHchOPMAITIIO CO3HAHMUS.

Iyt I'apMoHUHU U ecmb IMyTh COBEPIIEHCTBOBAHUA YEJIOBEKA —
HO COBEPIIIEHCTBOBAHUS, IOHNMAeMOro KaKk FTapMOHU3ANA, a HE
kak ycwieHue. ['apmonusarus (IIpucyrcrBue) yriybJisieT oco-
3HAHWE 3a Ipeiesibl OOBIYHOU KOTHUTUBHOM MOBepXHOCTH. ['ap-
MOHU3aNHA (3710POBbE) ONTUMU3UPYET OMOJIOTUUECKUH UHCTPY-
MEHT IIOCPE/ICTBOM IIPUBE/IEHUS €T0 B COOTBETCTBUE C COOCTBEH-
HBIMU IPUHIUIIAMH YCTPOHCTBA (2 HE ITOCPEZCTBOM II€PEIPOEK-
TUPOBaHUs). «[[9Th KapT» pacKpbIBa€T CIOCOOHOCTU, CKPBITHIE B
SHEPreTUYeCKOM Tejle — CIHOCOOHOCTH K BOCHPUATHIO, HCIesIe-
HUIO U TO3HAHUIO, KOTOPBIE IIPEBOCXOJAT BCE, UYTO MOYKET UMU-
TUPOBATh COBPEMEHHAsl TEXHOJIOTHs. Pa3HUIIA B TOM, UTO 3TU
CIIOCOOHOCTH Pa3BUBAIOTCA Uepe3 MPAKTUKY, & He UMIUIAHTUDY-
IOTCSA C TIOMOIIBIO TEXHOJIOTUHM, ¥ OHH Pa3BUBAIOT IeJIOe CyIIe-
CTBO — T€JIO, SHEPTHUI0, CO3HAHKE — A HE YCHUJIUBAIOT OTHO U3Me-
peHue B yiiepb ApyruM.
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Yesi0BEKy He HYKHO IEPEnpPOeKTHPOBaTh. Ero Hy»KHO peaauso-
8amp — MPUBECTH B COOTBETCTBUE C APXUTEKTYPOU, KOTOPYIO OH
yke HeceT B cebe. Tpaguruu Beersia 3Hamu 06 aTom. TpaHcryma-
HU3M, 3a0BbIB O TPAAUIUSIX, IBITAETCS CKOHCTPYHUPOBAThH TO, UYTO

MOXHO TOJIBKO BbIPDACTUTbD.

Cm. maxoce: Hogoe onpedenenue uenogeveckou auunocmu, Ma-
mepuaau3m u 2apMoHu3m, 3anadmslil pasznom, Cmvlca mexHo-
no2uu, I'nobanucmcekas aauma, OcHosbl, I[Ismb kapm dywu,
Yenosek, Teno u dywa, Koaeco Hacmosiwezo, Koneco 300poswsi,
Apxumexmypa I'apmonuu, I'apmoHusm, Logos, Dharma, IIpu-

KAa0HOU 2APMOHU3M
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FMABA 16 - YACTb IV — TOPU3OHT

Cypherpunks and
Harmonism

AMONG THE INTELLECTUAL TRADITIONS OF THE LATE TWENTIETH
century, the cypherpunk movement stands out as the one that
produced operational infrastructure rather than only theory.
Most political philosophy of the period argued about what the
world should look like. The cypherpunks built the parts of the
world they argued for. Public-key cryptography in 1976, PGP in
1991, Tor in 2002, BitTorrent in 2001, Bitcoin in 2008, Signal in
2010 — every layer of contemporary privacy infrastructure
descends from a small group of mathematicians, programmers,
and ideologues who corresponded on a mailing list and pursued
one premise: that cryptography sufficient to make the state’s
traditional enforcement tools unworkable should be released to
ordinary people, and that doing so would shift the relationship
between individuals and institutions in ways the state could not

reverse.

They were correct. The shift happened. The state’s monopoly on
secrets ended within a generation of the underlying mathematics
becoming public, and the operational infrastructure they built
now runs more of the world’s privacy substrate than any
government program. This is not a movement Harmonism reads

from above as one tradition among many; it is a tradition
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Harmonism stands in convergence with on the question of
substrate sovereignty. The convergence is real, the engagement
is serious, and what follows holds both the depth of the
agreement and the missing centre Harmonism completes the

cypherpunk vision with.

The Movement and Its Texts

The cypherpunk tradition has a recognisable genealogy.
Whitfield Diffie and Martin Hellman published New Directions
in Cryptography in 1976 — the paper that established public-key
cryptography and made private correspondence possible
between strangers without prior key exchange. The mathematics
was the seed. David Chaum extended the toolkit through the
1980s with blind signatures, mix networks, and the first digital
cash design (DigiCash, 1989). Phil Zimmermann released PGP in
1991, putting strong cryptography into the hands of any user with
a personal computer and triggering the first major confrontation
between civilian cryptographers and the U.S. government (the
export-control  prosecution, dropped after Zimmermann
published the source code as a printed book — books could not

be classified as munitions).

Timothy May wrote the Crypto Anarchist Manifesto in 1988 and
circulated it at the Crypto ‘88 conference. Eric Hughes wrote A
Cypherpunk’s Manifesto in 1993. The Cypherpunks mailing list,
founded by Hughes, May, and John Gilmore) in 1992, became
the central forum for two decades of intellectual and operational
development — the place where the conversations that produced
Tor, Bitcoin, and most of contemporary privacy infrastructure
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happened in real time. Adam Back contributed Hashcash (1997).
Wei Dai proposed b-money (1998). Nick Szabo proposed bit gold
(1998) and named smart contracts. John Perry Barlow wrote A
Declaration of the Independence of Cyberspace (1996), the
political articulation of what the cypherpunks were building.

The tradition reached operational completion through a
pseudonymous author or small group writing under the name
Satoshi Nakamoto, who released Bitcoin: A Peer-to-Peer
Electronic Cash System in October 2008 and launched the
Bitcoin network in January 2009. The whitepaper synthesised
the prior decade’s monetary thought experiments (DigiCash,
Hashcash, b-money, bit gold) into a working system. Hal Finney)
received the first transaction. The cypherpunks’ longest-running
bet — sovereign electronic cash without a central issuer — finally
cleared.

What is striking about this lineage, read forward from the 1976
paper to Nakamoto’s network, is the structural continuity. The
same intellectual commitments — mathematical sovereignty,
refusal of state monopoly on cryptography, privacy as a
constitutive feature of any free society, voluntary association
under cryptographically enforced rules rather than statutory
permission — recur across every figure and every text. The
tradition is coherent in a way most twentieth-century intellectual
movements are not. The disagreements among cypherpunks are
tactical; the foundational claims are shared.
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The Foundational Insight

The cypherpunk movement is best understood as the discovery
that mathematics has political consequences the political class
cannot overrule. The discovery is older than the cypherpunks —
it traces to the Bletchley Park cryptanalysts who broke Enigma
during the Second World War and saw, perhaps for the first time
at civilizational scale, that the side with the better mathematics
won wars. But Bletchley operated under state monopoly; the
cryptography belonged to the empire. What changed in 1976 with
Diffie-Hellman was that strong cryptography became publishable
— and once published, it became available to anyone who could
read the paper.

Tim May articulated the political consequence cleanly in 1988:
“Computer technology is on the verge of providing the ability
for individuals and groups to communicate and interact with
each other in a totally anonymous manner. Two persons may
exchange messages, conduct business, and negotiate electronic
contracts without ever knowing the True Name, or legal
identity, of the other... These developments will alter completely
the nature of government regulation, the ability to tax and
control economic interactions, the ability to keep information
secret, and will even alter the nature of trust and reputation.”

Eric Hughes compressed it further in 1993: “Privacy is necessary
for an open society in the electronic age. We cannot expect
governments, corporations, or other large, faceless
organizations to grant us privacy out of their beneficence. We

must defend our own privacy if we expect to have any.
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Cypherpunks write code.” The closing imperative —
cypherpunks write code — is the operational signature of the
entire tradition. The movement did not lobby for privacy
regulations; it built tools that made the regulations irrelevant.

The architecture beneath the manifestos has three constitutive
elements. Cryptography provides the mathematical substrate —
encryption sufficient that no third party can read the message,
signatures sufficient that no third party can forge them, hashes
sufficient that no third party can alter what has been committed.
Open protocols provide the network substrate — communication
infrastructure where any participant can join, any participant can
publish, no central authority gatekeeps access. Permissionless
exchange provides the economic substrate — value moves
between participants without an intermediary’s consent.

The combination — strong cryptography running over open
protocols enabling permissionless exchange — produces what
May called crypto-anarchy: a domain in which individuals
interact according to rules cryptographically enforced by
mathematics rather than legally enforced by states. The vision
was specific. Mathematics replaces enforcement; voluntary
association replaces compulsion; sovereignty becomes substrate-
level rather than concession from authority. The architecture was
not metaphorical; it was buildable, and it was built.

Reading the Crypto Anarchist Manifesto

May’s manifesto is brief — under five hundred words — and its
argument has held up across thirty-eight years with remarkable
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structural integrity. Six moves compose the argument, and each
warrants engagement at the level its precision deserves.

First move: technology has made anonymous interaction
practical at scale. The premise is empirical. Public-key
cryptography, mix networks, anonymous remailers (which May
discusses by name), digital cash protocols, and the rest of the
cypherpunk toolkit make it operationally possible for two parties
to interact — communicate, transact, contract — without either
knowing the other’s legal identity. May was writing this in 1988,
before most of the infrastructure existed in deployable form. He
was projecting from the mathematics. The projection was

correct.

Second move: the state’s traditional regulatory tools depend on
the visibility of these interactions. Tax depends on the state being
able to see income. Censorship depends on being able to identify
speakers. Securities regulation depends on knowing who is
buying and selling what. Anti-trust depends on visibility into
business relationships. Each of these mechanisms presupposes
that the state is the third party with privileged access to the
transactions in its jurisdiction. The cryptographic substrate
removes that privileged access. The regulatory tools degrade in
proportion.

Third move: the change is asymmetric in favour of the
participants and against the state. The participants in an
encrypted interaction can see what they choose to see. The state
can see nothing that the participants have not chosen to reveal.
The asymmetry is not policy; it is mathematics. Even arbitrarily

large computational resources brought against well-chosen
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modern cryptography produce no practical advantage in reading
what the participants have sealed.

Fourth move: the state will resist this. May predicts what
subsequent history has confirmed: governments will attempt to
mandate backdoors, ban strong encryption for civilian use,
criminalise  cryptographic  tools, classify cryptographic
publications as munitions, prosecute cryptographers, surveil
broadly, and otherwise attempt to delay or reverse the trajectory.
The state has done all of these things across the decades since.
None has materially changed the underlying mathematics.

Fifth move: the resistance will fail because the mathematics is
bedrock. May is precise on this point in a way most political
prediction is not. The state’s mechanisms operate on
enforcement; cryptography operates on physics and information
theory. The enforcement can be applied to specific individuals
(Zimmermann was investigated; Ross Ulbricht is imprisoned;
Edward Snowden is in exile), but the mathematics itself cannot
be enforced against. The state can fine the cryptographer; it
cannot fine the cipher. The cipher continues to function whether
or not the cryptographer is free.

Sixth move: the new equilibrium will be qualitatively different
from the old. May projects a world in which markets, contracts,
communication, and association reorganise around the new
substrate. The reorganisation is not utopian — May is explicit
that the new regime will have its own pathologies, including
markets for illegal goods, the inability of states to enforce social
contracts they previously relied on, and the loss of regulatory

tools that did real work in the old regime. The argument is not
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that the new world is unambiguously better; it is that the new
world is the operational consequence of the mathematics, and
therefore not negotiable.

The argument is structurally precise. The five-hundred words are
dense. The thirty-eight years since publication have validated the
empirical claims in detail. The infrastructure May described as
theoretically possible exists and is in daily use by hundreds of
millions of people. The state’s regulatory degradation has
occurred along every axis he named. The new equilibrium he
projected is the equilibrium we now live inside, partially and
unevenly but clearly enough that the trajectory is no longer

contested by anyone paying attention.

What the manifesto does not address — and this is the entry
point for Harmonism’s engagement — is what the new

equilibrium is for.

The Convergence with Harmonist
Doctrine

Before naming the missing centre, the depth of the convergence
must be honoured. Harmonism stands with the cypherpunks on

every load-bearing claim the tradition makes.

On substrate sovereignty: The Sovereign Substrate articulates
the Harmonist doctrine that the human being’s substrate —
body, attention, key, currency, tool, network, voluntary bond — is
the practitioner’s own by Logos-rendered ontology, not by
institutional concession. The cypherpunks reached the same
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recognition at the cryptographic register: the substrate that
mathematics protects is the practitioner’s own by the structure of
the mathematics, not by the leave of any state. The two
articulations are the same recognition at different scales —
Harmonism at the ontological scale, the cypherpunks at the
operational scale.

On mathematics as bedrock: The Empirical Face of Logos
articulates the Harmonist doctrine that mathematics is one face
of Logos — the face on which the inherent order of the Cosmos
becomes legible to the rational mind through demonstration,
available for verification, ontologically prior to any institution
that might claim authority over it. The cypherpunks discovered
the political consequence of this without articulating it in
ontological terms. The math is bedrock — the line that runs
through every cypherpunk text from May to Nakamoto — is
Logos asserting itself at the register where the rational mind can
verify it directly. The cypherpunks built on bedrock without
naming what the bedrock is.

On enclosure as the operation to be refused: The Sovereign
Substrate articulates the diagnostic register Harmonism brings
to modernity’s dual enclosure of pattern and key. The
cypherpunks identified the same operation in real time, named it
correctly (state monopoly on cryptography, regulatory capture of
communication, mandated backdoors as institutional claim on
the practitioner’s interior), and built the infrastructure that
refuses it. Where Harmonism diagnoses, the cypherpunks built.
The diagnosis and the build are complementary; both are
dharmic.
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On voluntary association: Voluntary Association and the Self-
Liquidating Bond articulates the Harmonist doctrine of the third
bond — voluntary, time-bound, equal-share, purpose-
completing. The cypherpunks built the cryptographic substrate
that makes voluntary association practical at scale among
strangers who never meet. Smart contracts, multisignature
schemes, decentralised exchanges, federated identity — each is
the operational expression of voluntary bond at the digital
register. The form is the same; the cypherpunks made it

executable.

On sound money: The Sovereign Substrate articulates the
Harmonist doctrine of the monetary substrate as Logos-aligned
exchange measure. Bitcoin is the cypherpunk realisation of
exactly this doctrine, decades before Harmonism named it. The
doctrinal articulation and the operational implementation
converge cleanly. Sound money and cypherpunk monetary
architecture are the same commitment named in different

registers.

The convergence is not partial or strategic. It is structural and
substantive. On every load-bearing claim the cypherpunks make,
Harmonism agrees — and Harmonism adds the ontological
grounding the cypherpunks did not articulate. The substrate is
sovereign by Logos, the mathematics is bedrock because
mathematics is a face of Logos, the enclosure is violation of Rta,
the voluntary association is dharmic form, the sound money is
exchange under Logos-aligned constraint. The doctrinal

completion is exactly that: completion. Not correction.
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The Missing Centre

What the cypherpunk vision does not articulate is what the
sovereign substrate is _for. The architecture is post-state in form
but not post-meaning in substance. The practitioner who lives
inside the cypherpunk equilibrium — sovereign keys, private
correspondence, permissionless exchange, voluntary association
— has full operational sovereignty over the layers the
cypherpunks named. They have no answer from the tradition
itself to the deeper question of what they should do with this
sovereignty. May’s manifesto sketches the new equilibrium but
does not articulate what the new equilibrium is aimed at.
Hughes’s manifesto names cryptography as protection but does
not say what the protected interior is cultivating. Zimmermann’s
PGP defends the private letter without articulating what the
letter is expressing. Nakamoto’s network establishes the new
monetary substrate without articulating what the wealth

measured on it is for.

This is not a flaw in the tradition; it is a scope. The cypherpunks
built the substrate. The substrate by itself does not contain

meaning. Meaning has to come from elsewhere.

Harmonism supplies what the substrate is for. The doctrine
articulates that the practitioner is Logos manifesting at the
human scale, that the path is Dharma — alignment with cosmic
order through right action — and that the cultivation runs
through the Wheel of Harmony in eight integrated registers
(Presence, Health, Matter, Service, Relationships, Learning,

Nature, Recreation). The sovereign substrate the cypherpunks
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built is the substrate this cultivation requires. Without the
substrate, the cultivation is permanently mediated by
institutional intermediaries who do not serve the practitioner’s
interior development. With the substrate, the cultivation can
finally be the practitioner’s own.

The missing centre is concrete and load-bearing. Consider a
practitioner walking the Wheel of Presence — cultivating
meditation, breath, sound and silence, intention, reflection,
virtue, entheogenic encounter. The interior work is the work. But
the interior work requires conditions: time and space free from
surveillance pressure, conversations with teachers and peers that
no third party reads, financial autonomy that does not depend on
continuously demonstrating compliance to institutional
gatekeepers. The cypherpunk substrate provides exactly these
conditions. Without the substrate, the interior work is constantly
negotiating with mediators whose interests are not aligned with
the practitioner’s flourishing. With the substrate, the interior
work has the ground it requires to deepen without external

pressure.

Consider Health. The practitioner who pursues root-cause
cultivation across the Wheel of Health rather than the
institutional medical regime depends on access to information
the regime suppresses, conversations with practitioners the
regime certifies against, supplements and protocols the regime
regulates, monetary exchange the regime increasingly surveils.
The cypherpunk substrate makes all of this practically available.
The Harmonist Health doctrine articulates why it matters; the

cypherpunk substrate makes it operational.
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Consider Service in the form of teaching or healing. The
practitioner whose offering does not align with institutional
consensus — a contemplative teacher, an integrative health
practitioner, a researcher pursuing terrain theory or any other
heterodox position — faces continuous platform risk, payment-
processor risk, regulatory risk in the institutional substrate. The
cypherpunk substrate (BTCPay, peer-to-peer payment, federated
communication, end-to-end encrypted teaching) makes the

offering operationally sustainable.

The relationship is clear. Cypherpunk substrate without
Harmonist cultivation produces what the tradition’s critics
rightly worry about — sovereignty over the conditions of life used
for shallow ends, freedom without orientation, infrastructure
without telos. Harmonist cultivation without -cypherpunk
substrate produces what the institutional regime is increasingly
engineering — interior work permanently mediated by
institutions whose interests do not align with the cultivation,
conversation gated by platforms, exchange routed through
approved channels, autonomy continuously eroded by accreted
permission requirements. The two need each other. The
substrate is for the cultivation; the cultivation requires the
substrate.

This is what Harmonism completes in the cypherpunk vision.
Not correction — completion. The substrate the cypherpunks
built is the substrate this work requires. The work the
cypherpunks did not articulate is the work this substrate is for.
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The Practitioner Relationship to
Cypherpunk Infrastructure

Concretely, the Harmonist practitioner stands in continuing
relationship with cypherpunk-descended infrastructure across
every domain of practice. The relationship is described at length
in The Sovereign Stack — the operational discipline at the digital
register. Here the relationship is named at the philosophical
register: this infrastructure is substrate for the Harmonist
cultivation, and the practitioner’s relationship to it is reverent

rather than transactional.

The Sovereign Substrate — Bitcoin for the institutional and
household substrate, Monero for the privacy-bearing register —
is monetary substrate cultivated under the Finance pillar of the
Architecture and the Finance & Wealth spoke of the Wheel of
Matter. The practitioner holds keys, transacts permissionlessly,
contributes through Sacred Commerce rails. The cypherpunks
built this; Harmonism articulates the doctrine the practitioner

walks on while using it.

Encrypted communication —  Signal, SimpleX Chat,
Element/Matrix, PGP for asynchronous correspondence — is
communication substrate cultivated under the Relationships
pillar. The practitioner’s interior conversations stay between the
practitioner and their interlocutor; no third party mediates. The
cypherpunks built this; Harmonism articulates why the

interlocutor’s privacy matters as much as the practitioner’s own.
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Federated and decentralised social — Nostr, Mastodon/Activity-
Pub, PeerTube, federated forums — is public-square substrate
cultivated under the Service and Communication registers. The
practitioner’s public voice does not require a corporate platform’s
continuing permission. The cypherpunks built this; Harmonism
articulates the offering’s relationship to right action.

Self-hosted infrastructure — Nextcloud, Syncthing, Jellyfin,
Vaultwarden, Pi-hole, OpenWrt, NAS as personal data substrate
— is informational substrate cultivated under the Matter pillar.
The practitioner’s library, photographs, calendar, notes,
passwords, and network metadata stay on hardware the
practitioner owns. The cypherpunks built much of this;
Harmonism articulates why ownership of the substrate is
ontologically continuous with ownership of the practitioner’s

interior.

Local inference — running MunAl on the practitioner’s own
hardware against the practitioner’s own corpus, per Running
MunAlI on Your Own Substrate — is the most recent extension of
the same tradition. The cypherpunk impulse to refuse third-party
mediation reaches the inference layer; Harmonism articulates
the doctrinal commitment that completes the move.

The practitioner does not relate to this infrastructure as a
consumer relates to products. The relationship is closer to what
the medieval craftsman had with their tools — recognition that
the tool is part of the work, that the work cannot be done without
it, that maintaining the tool is part of practicing the work. The
cypherpunk substrate is part of Harmonist practice at the digital

register, not an instrument used by it.
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What Harmonism Contributes to the
Tradition

The relationship is genuinely two-way. Harmonism contributes
to the cypherpunk tradition something the tradition itself has
shown signs of needing.

Meaning that does not collapse into market function. The
dominant strain of cypherpunk thought, by its own admission,
has trouble articulating what the sovereign substrate is for
beyond individuals choosing what to do with it. This produces
the recognisable cypherpunk failure mode where the substrate is
used for sovereignty over trivial or self-destructive ends —
sophisticated  infrastructure  deployed against deeper
development. Harmonism articulates a telos that does not
require state authority and does not collapse into market
preference: the cultivation of the human being toward fuller
alignment with Logos through the Wheel of Harmony. The telos
is internal to the practitioner; the cypherpunk substrate provides
the conditions under which the cultivation is operationally
possible.

A relational architecture beyond pure individual sovereignty.
The cypherpunk tradition tends toward strong individualism.
Hughes’s manifesto, May’s manifesto, Barlow’s declaration all
foreground the sovereign individual interacting with other
sovereign individuals through cryptographically secured
channels. This is correct as far as it goes but incomplete. Human
flourishing requires the perpetual bond (family), the continuous

bond (community, friendship), and the self-liquidating bond
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(project crews, working circles) — not only the transactional
bond between sovereign individuals. Harmonism’s Doctrine of
Relationships and Voluntary Association and the Self-
Liquidating Bond articulate the full relational architecture; the
cypherpunk substrate provides the cryptographic conditions
under which all three forms can operate without institutional
capture.

Cosmological grounding for the mathematical bedrock. The
cypherpunks discovered that mathematics has political
consequences the political class cannot overrule. They did not
articulate why mathematics has this property. Harmonism’s The
Empirical Face of Logos articulates the cosmological ground:
mathematics is bedrock because mathematics is one face of
Logos — the inherent harmonic intelligence of the Cosmos,
expressed at the register where the rational mind can verify it.
The political consequence the cypherpunks observed is the
operational expression of the cosmological order Harmonism
articulates. Naming the ground does not change the operational
consequence, but it integrates the cypherpunk insight into a

fuller account of reality that the tradition itself has not produced.

An applied doctrine of cultivation that uses the substrate well.
The Wheel of Harmony is the Harmonist articulation of how a
human being takes up the sovereignty the substrate makes
available. The cypherpunks built the substrate; Harmonism
teaches the cultivation. The two are complementary in the strict
sense — neither can substitute for the other, and either alone is
incomplete. A cypherpunk who has not encountered the Wheel
has the substrate without the cultivation; a Harmonist who has
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not encountered cypherpunk infrastructure has the cultivation
perpetually mediated by institutions hostile to it. The full picture
is both.

The Compact of the Two Traditions

The cypherpunk tradition and Harmonism are not the same
tradition. They have different founders, different texts, different
operational lineages, different metaphysical commitments (the
cypherpunks are largely silent on metaphysics; Harmonism is
explicitly grounded in Harmonic Realism and the chakra
ontology). But they converge on the load-bearing claims that
determine how a sovereign practitioner relates to institutional
power in the present age. The convergence is sufficient to call the
relationship a compact — two traditions standing in mutual
recognition that the other has produced something the

practitioner needs.

What this means practically: the Harmonist practitioner reads
May, Hughes, Zimmermann, Barlow, and Nakamoto as serious
thinkers whose work is genuinely substrate for the cultivation,
not as one set of opinions among many. The cypherpunk thinker
who encounters Harmonism finds an articulation of what the
substrate they built is for — and finds it articulated in registers
(cosmological, relational, cultivational) the cypherpunk tradition
by itself does not produce.

The compact does not require either tradition to abandon its
distinct identity. Harmonism remains a philosophical and
contemplative tradition with its own ontology, epistemology, and
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applied path. The cypherpunk tradition remains a technical and
political movement with its own canonical figures and
operational lineage. What the compact recognises is that the two
are working on adjacent fronts of the same larger commitment —
the commitment to sovereign human flourishing under
conditions where institutional power has organised itself against
exactly that.

In this present moment, where the institutional regime
intensifies its claims on the practitioner’s substrate (alignment-
tightening at frontier labs, surveillance regulation, monetary
debasement, platform consolidation, regulatory capture across
every domain of cultivation), the compact is not optional. The
two traditions need each other to do the work that neither can do
alone. Harmonism without cypherpunk substrate is
contemplative practice permanently mediated by hostile
institutions.  Cypherpunk substrate without Harmonist
cultivation is sovereign infrastructure used for ends that do not
justify the substrate’s existence.

The compact is the integration. The practitioner who walks both
traditions — Harmonist cultivation through the Wheel,
cypherpunk substrate through the operational tools — is the
practitioner the present moment most needs. The substrate
makes the cultivation possible at scale; the cultivation makes the
substrate worth having. The two together approximate what a
Harmonic civilization will look like at the individual register:
sovereignty under Logos, cultivated through Dharma, on

substrate the practitioner owns.
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Closing — The Substrate and the Practice

The cypherpunks were correct about almost everything they
claimed. The mathematics is bedrock; the state cannot overrule
it; the substrate is the practitioner’s own; the equilibrium has
shifted and will continue to shift; the institutional regime’s
regulatory tools degrade in proportion to the cryptographic
substrate’s deployment. Thirty-eight years after May’s manifesto,

the empirical record confirms the projection.

What the tradition did not articulate, and what Harmonism
articulates as its contribution to the conversation, is the telos the
sovereign substrate enables. The substrate is for cultivation. The
cultivation is the Wheel. The Wheel runs on the substrate. The
two are inseparable in the present age, and the practitioner who
recognises both at once is the practitioner this age was structured
to produce.

The cypherpunks wrote code. Harmonism writes doctrine. The
code runs on the doctrine’s metaphysics; the doctrine deploys on
the code’s substrate. The compact is the integration. The

integration is the work.
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Harmonism reading nine contemporary thinkers
on their own ground.
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FMABA 17 - HACTb V — XWBbBIE BCTPEUYMU

Dialectic Without Logos —
Reading ZiZek

Dialectic Without Logos

SLAVOJ ZIZEK HAS HELD A STRANGE AND CONSEQUENTIAL POSITION
in Western intellectual life for three decades. He defends Hegel
against  analytic  philosophy’s dismissal and against
deconstruction’s collapse of the dialectical project into infinite
deferral. He deploys Lacan’s psychoanalysis as a tool for ideology
critique while criticizing the cultural-studies use of Lacan he
helped propagate. He calls himself a materialist and a
communist, and he is also the most consequential post-Marxist
thinker who refuses the post-structuralist consolation. The
corpus — The Sublime Object of Ideology (1989), The Parallax
View (2006), Less Than Nothing (2012), and the wider essay-
and-lecture archive — constitutes the most substantive

Continental-philosophical project currently operating at scale.

This article does not introduce Zizek to a reader who has not read
him. It is written for the reader who has — the philosophy
graduate student who has worked through the Sublime Object
and felt the negativity-grounding paradox without yet finding the
resolution; the Lacanian who has followed the real-as-impossible

move through its consequences and noticed the recurring aporia;
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the Continental reader who has accepted that ZiZek is the lucid

face of post-Hegelian materialism and now wants the next move.

The argument that follows runs in three movements. The first
reconstructs Zizek’'s argumentative architecture on its own
ground — the Hegelian reading, the Lacanian apparatus, the
theology-of-atheism, the ideology-as-fantasy frame, the position-
between-Marx-and-post-structuralism that lets him deploy each
tradition against the other. The second names the structural limit
precisely: the framework requires negativity to be ontologically
real for the dialectic to move, and the materialist commitment
forbids the very ontological claim the architecture’s coherence
depends on. The third articulates Harmonism’s response —
Logos-grounded Harmonic Realism as the metaphysical floor the
dialectic was always pointing at, the Void-Cosmos polar structure
(Decision #762’s polarity-not-contradiction precision) as what
the real-as-impossible reaches toward without naming, and the
cartographic-witness discipline as the positive register the
theology-of-atheism articulates only by inversion.

The diagnostic synthesis is in the title. Dialectic without Logos
has no ground to stand on while moving; dialectic within Logos
is what Logos always does, articulated as the harmonic pattern of
order in motion. Zizek’s framework is the most rigorous available
articulation of what the first looks like from inside; the second is
what the first was always reaching for.
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The Argumentative Architecture

Zizek’s project is built from three philosophical resources held in
productive tension: Hegelian dialectics, Lacanian psychoanalysis,
and a materialist commitment that refuses both the analytic-
empiricist dissolution of metaphysics and the post-structuralist
abandonment of system-building. The combination is unstable
by design. Each resource is deployed against the others to
prevent the system from settling into a doctrine, and the refusal
of settlement is itself part of the doctrine.

The Hegelian move is the architectural keystone. ZiZek reads
Hegel’s central claim — that substance must be grasped as
subject (Phenomenology of Spirit, Preface) — against the
standard idealist reading. Where the standard reading takes
“subject as substance” to mean that reality is ultimately the self-
realization of Absolute Spirit in history, Zizek’s reading reverses
the direction: the subject is what emerges from the gap, the
failure, the constitutive incompleteness within substance itself.
Spirit is not the totality that subsumes its moments; Spirit is the
retroactive recognition that the moments never added up to a
totality. The dialectic does not move toward synthesis. It moves
toward the precise articulation of why no synthesis is final. The
“negation of the negation” is not the reconciliation of opposites at
a higher register; it is the recognition that the first negation was
itself already incomplete, already shot through with the very
thing it negated. Less Than Nothing takes 1,008 pages to make
this argument precisely, against every easier reading of Hegel
that Anglo-American interpretation, French Hegelianism, and

even much of the German tradition produced.
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The Lacanian apparatus provides the psychic correlate of this
Hegelian move. The Lacanian real is not the empirical world (the
Imaginary’s stand-in for the real) and not the symbolic order
(language, law, the field of signifiers); it is what the symbolic
cannot integrate, the constitutive gap around which the symbolic
organizes itself. The real is impossible in a specific technical
sense: not “impossible to encounter” but impossible-to-
represent, the void at the centre of any symbolic system that the
system cannot itself articulate without dissolving. Jouissance —
the enjoyment that exceeds the pleasure principle, the surplus
that ideology captures and redirects — is the real’s signature
within the subject. ZiZzek’s deployment of this apparatus through
the cultural archive (cinema, opera, jokes, political speeches) is
the recognition that ideology operates not by hiding the real but
by organizing the subject’s relation to the impossibility the real
names. The reader who recognises themselves in They Live’s
sunglasses scene has grasped the move: ideology is not a veil over
reality; ideology is the structure that lets the subject continue

functioning around the gap reality itself cannot close.

The theology-of-atheism is the third pillar. ZiZek’s recurring
engagement with Christianity — The Fragile Absolute (2000),
The Puppet and the Dwarf (2003), the dialogue with Milbank in
The Monstrosity of Christ (2009) — is not a return to faith. It is
the claim that Christianity, read at its own deepest register, is the
religion that names the death of the metaphysical God. The
Christ-event is the moment when the transcendent guarantee
withdraws into immanence; the “perverse core of Christianity” is
that orthodoxy itself contains the resources for atheism, because
the cross is precisely the death of the Big Other. The Pauline
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community continues, the rituals continue, but the metaphysical
guarantee that grounded them is gone — and the recognition of
this absence is, for ZiZek, more rigorous than any positive theism
and more rigorous than the cheerful secularism that imagines it
has cleanly stepped outside the religious problematic. The atheist
who has not worked through the death of God is still a believer,

just in negative form.

The ideology-critique apparatus follows from all three. Ideology
is not illusion (the standard Marxist reading) and not false
consciousness (Lukécs’ version) and not discursive construction
(the Foucauldian reading Zizek explicitly rejects). Ideology is the
organizing fantasy that lets the subject sustain a coherent
relation to the impossible real. The cynic who declares “I know
full well what I am doing and I do it anyway” is not outside
ideology; cynicism is the contemporary ideological form, the way
the late-capitalist subject continues to function while disavowing
the function. They know very well what they are doing, but still,
they are doing it — Zizek’s reformulation of Marx’s sie wissen
das nicht, aber sie tun es is the diagnostic for an era in which the
unmasking gesture has been folded into the operation it claims to

expose.

Zizek operates between Marxism and post-structuralism using
each against the other. Against the post-structuralist claim that
there is no big Other — that power is dispersed, that there is no
centre, that every centring move is a disguised power play — he
insists that the big Other does function, that ideology has
structural unity, that the materialist tradition’s analytical

apparatus has not been superseded just because it became
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unfashionable in the Anglo-American academy after 1980.
Against the orthodox Marxist claim that ideology can be cleared
by science — that there is a materialist standpoint outside
ideology from which the working class’s “true interests” can be
perceived — he insists that the analyst is always already
implicated in the field they analyze, that there is no view from
nowhere, that the most ideological move is the claim to have
stepped outside ideology. The framework holds because each
tradition prevents the other from settling into its complacent
form. The Slovenian school — Mladen Dolar at the philosophical-
theoretical core, Alenka Zupanci¢ at the ethics-and-comedy
register — has built out the architecture across thirty years of
collaborative work. The project has scale, depth, and analytical
bite that the post-Marxist intellectual class still has nothing

comparable to.

The whole architecture, read on its own terms, accomplishes
something significant. It defends dialectical thinking against the
deconstructive collapse without retreating to a pre-critical
metaphysics. It deploys Lacan against the cultural-studies
softening of Lacan. It engages Christianity at a depth that takes
the religion seriously as a philosophical resource without
confessing to it. It reads ideology in a way that catches
contemporary cynicism’s mode of operation. And it does all of
this while producing, in volume, the kind of analytical
commentary on cinema, opera, politics, and popular culture that
has made Zizek the most widely read living Continental
philosopher.
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The Structural Limit

The framework has one structural feature that becomes visible
only when the architecture is taken seriously enough to follow it
to its own farthest point. Every move described above runs
through negativity as its operative principle. The Hegelian
subject is what emerges from substance’s failure to be self-
identical. The Lacanian real is what the symbolic cannot
integrate. The theology-of-atheism is the recognition that the Big
Other names its own absence. Ideology is the organizing fantasy
that holds the subject coherent around the gap the real cannot
close. In every register the dialectic moves through, what makes
the movement possible is some constitutive not — some failure,
gap, impossibility, withdrawal — at the centre of the apparent
positivity.

The problem is that negativity cannot ground itself.

For the dialectic to move — for the subject to emerge from
substance’s failure, for the symbolic to organize itself around the
real’s impossibility, for ideology to operate as the fantasy that
screens the gap — negativity has to be ontologically real. Not a
logical placeholder, not a heuristic device, not a methodological
convenience, but a feature of reality that has the kind of being
that lets it do dialectical work. If the gap is not real, the subject
does not emerge from it; if the real is not real (the Lacanian pun
is structural), the symbolic has nothing to organize itself around;
if the death of God is not metaphysically substantial, the

theology-of-atheism collapses into the more modest claim that
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some people have stopped believing in some things. The
architecture requires that negativity be.

But the materialist commitment that defines the framework
cannot say what negativity is. Materialism — at least the kind
Zizek refuses to abandon — is constituted by the refusal of any
positive ontological claim about a register outside the immanent
field of material practice. To say what negativity is, ontologically,
would be to make precisely the kind of metaphysical claim
materialism exists to disallow. Negativity would become a
something — a feature of reality with positive ontological status
— and the materialist commitment would have produced exactly
the kind of theological move it was designed to prevent. The
dialectic would have a ground, but the ground would be the very
thing dialectical materialism cannot affirm.

Zizek is too acute to miss this. The framework’s most rigorous
moves are precisely those that articulate the paradox without
resolving it. Less Than Nothing — the title itself is the paradox
compressed — argues that what we mistake for being is “less than
nothing,” that the materialist truth is not that something exists
rather than nothing but that the appearance of “something” is
the way reality conceals an underlying void that is not even
nothing in the standard sense (because standard nothing is the
negation of something, and the negation of something is still
parasitic on the something it negates). The move is brilliant in its
way; it tries to position materialism beneath the level at which
positive-vs-negative ontology operates, so that the negativity-
grounding problem cannot be posed in those terms. But the
move displaces the strain rather than resolving it. If the
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underlying void is “not even nothing,” then it is something — a
specific structural feature of reality distinct from ordinary
nothingness — and the architecture has produced the positive
ontological claim the materialism forbids, just at a deeper level.
The paradox recurs. The framework’s response is to elevate the
paradox into the doctrine: dialectical materialism is the position
that holds the paradox open without collapsing it.

Holding the paradox open is the explicit doctrine — Less Than
Nothing repeatedly affirms that this irresolution is what
materialist dialectic genuinely is, not a transitional state awaiting
a higher synthesis. The question, then, is whether holding the
paradox open is a stable philosophical position or a sophisticated
way of refusing the metaphysical question the architecture’s own
coherence depends on.

The Lacanian-real-as-impossible runs the same circuit at the
psychic register. The real cannot be represented; that is its
definition. But the entire architecture rests on the claim that
there is something the symbolic cannot reach — that the
unrepresentable is metaphysically substantial, that jouissance is
a real surplus rather than a useful fiction, that the gap the
symbolic organises itself around has ontological weight rather
than being an artifact of the symbolic’s own self-description. The
materialist ZiZek cannot say what the real is ontologically; the
dialectical Zizek requires that the real have the kind of being that
makes the entire psychoanalytic-political architecture functional.
The framework names the impossibility precisely so that it does
not have to articulate the positive register the impossibility

presupposes — and in naming the impossibility, the framework
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has already articulated a positive register, just refused to call it
that.

The theology-of-atheism inverts the same problem one more
time. Christianity, in ZiZek’s reading, is the religion that names
the death of the Big Other. But naming the death of the Big Other
is itself a metaphysical operation — it presupposes that the Big
Other is the kind of thing that can die, that the absence has the
structural weight Zizek’s argument requires it to have. A
consistent materialist atheism cannot say this; it can say only
that some humans have ceased to hold certain beliefs. The
theological richness of Zizek’s atheism — what makes it more
than secular shrug — is precisely what materialism, on its own

terms, cannot underwrite.

The classical Indian critique of Nagarjuna’s Madhyamaka named
exactly this kind of strain a millennium and a half ago. If
emptiness is, it has being and is therefore not solely empty; if
emptiness is not, it has no ontological purchase and cannot serve
as the truth of phenomena. Nagarjuna’s Sunyatasunyata — the
emptiness of emptiness — displaced the strain rather than
resolving it: if even emptiness is empty, the criterion of “empty”
loses its purchase, and the system can no longer say what it
intends to say. (The full structural treatment is in the Nagarjuna
convergence article.) Zizek’s “less than nothing” is the
contemporary materialist mirror of this Madhyamaka move, with
the difference that Nagarjuna had access to a contemplative
pedagogy that allowed the strain to dissolve in lived recognition
rather than philosophical resolution, and that contemplative

resource is precisely what the materialist commitment forecloses.
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The Tibetan Dzogchen successors of the Madhyamaka registered
the strain by recovering the positive register — kadag, primordial
purity, luminous emptiness rather than mere emptiness. The
contemplative tradition allowed itself to complete what the
philosophical move could not. The materialist tradition has no

such recovery available to it from inside its own commitments.

This is the structural limit. The framework requires what it
cannot say. The work of holding the paradox open is doctrinally
consistent — Zizek’s refusal to resolve the strain is honest about
the framework’s situation — but the situation is what it is
because the framework has foreclosed the metaphysical register
from which the strain would actually dissolve. Dialectic without
Logos cannot ground itself, and the most rigorous articulation of
dialectic-without-Logos is the precise articulation of why.

Harmonism’s Response

The dialectic moves not because of negativity. The dialectic
moves because Logos is the principle of dynamic order.

This is the move the framework cannot make from inside its own
commitments, and it is the move that dissolves the negativity-
grounding paradox by relocating what the framework attributes
to negativity into the proper structural register. Heraclitus, who
gave the West the word Logos, did not separate order from fire.
He identified them. Everlasting fire, kindling in measures and
going out in measures — Logos as the rhythm of combustion
itself, the measure by which worlds ignite and extinguish. The
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Vedic tradition encoded the same recognition in Rta —
simultaneously the cosmic order that holds the stars in their
courses and the law by which the universe is continuously
reborn. The Saiva tradition encoded it in Tandava — Shiva’s
cosmic dance, the dance that creates, preserves, and destroys in a
single unbroken movement. Creation and destruction are not
events that happen to a static order. They are the order itself, in
motion.

What Zizek attributes to negativity — the principle by which
reality moves, fails to be self-identical, generates the subject from
the gap in substance — is what Logos actually is when articulated
without the materialist foreclosure. Logos is not the static
intelligibility analytic philosophy or naive theism imagine it to
be. Logos is generative, sustaining, and dissolving in a single
living architecture. The dialectical motion the framework
correctly perceives is real; what is mistaken is the metaphysical
attribution. The motion is not the self-negating negativity’s
productive failure. The motion is Logos doing what Logos does at
every register where order exists.

Harmonic Realism provides the metaphysical floor the
framework presupposes but cannot articulate. Reality is
inherently harmonic — pervaded by Logos as the living
organizing intelligence of creation, the fractal living pattern that
recurs at every scale, the harmonic will of the 5th Element that
animates all life and is inherent in all beings. The dual
observability of Logos — empirically as natural law,
metaphysically as the subtle causal dimension accessible to

cultivated perception — closes the gap the materialist framework
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cannot bridge. What science measures as regularity, what
contemplative perception apprehends as meaning, are the same
Logos at two registers. There is no need for a “less than nothing”
beneath being; there is being, and there is the unmanifest pole
from which being arises, and the two are constitutive of one
Absolute.

The second move is sharper. The Lacanian real-as-impossible is a
partial articulation of what The Void and The Absolute articulate
without contradiction. ZiZek’s real cannot be represented because
the materialist framework cannot ground the positive register
from which a non-symbolic reality would be apprehensible. The
Void, in Harmonism’s articulation, is pre-ontological — prior to
the categories of existence and non-existence — and the
impossibility-of-representation ZiZek names is the structural
feature of the Void’s pole as encountered by a faculty (the
symbolic) that operates only at the manifest register. The Void is
not the impossible-to-represent; it is the constitutive other-pole
of manifestation, related-by-polarity to the Cosmos in the
formula @ + 1 = ». Manifestation has its own register (the
Cosmos, the 1); the unmanifest has its own register (the Void, the
0); their conjunction is the Absolute (the «). Each pole retains its
own character. The Void is not the Cosmos’s failure to be self-
identical, and the Cosmos is not the Void’s self-betrayal. They are
co-arising poles of one reality, distinguishable conceptually,
inseparable in being.

Decision #762’s precision matters here, and the article rests on
it. The Absolute’s structure is polar, not contradictory.
Contradiction is a logical defect — A and not-A predicated of the
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same subject in the same respect — which no coherent
metaphysics can affirm and which Hegel himself never quite
affirmed (the Aufhebung was precisely the resolution-through-
overcoming that prevents the dialectic from being mere logical
incoherence). Polarity is an ontological structure in which two
terms are co-constitutive without violating non-contradiction,
because each is itself at its own register. The Void is not the
Cosmos; the Cosmos is not the Void; but they are not in
contradiction. They are in polarity. This is what distinguishes
Qualified Non-Dualism from Hegel’s dialectical Absolute, where
reality is the self-overcoming of contradictions through ever-
higher syntheses. There is nothing to overcome. The poles are
not opposed terms awaiting resolution; they are the constitutive
structure of what is. What Zizek inherits from Hegel and
intensifies through Lacan — reality moves through and is
constituted by contradiction — is the move Harmonism
specifically does not make. The motion is harmonic, not
dialectical-contradictory. The way music is sound articulated
through harmonic pattern and harmonic pattern is what makes
sound into music — substance and structure inseparable, neither

produced by the negation of the other.

This is the articulation the framework reaches for and cannot
complete. The Lacanian real is correct in identifying that there is
something the symbolic cannot reach; the framework is incorrect
in attributing this to impossibility-as-such rather than to the
polar architecture of reality that has an unmanifest pole the
symbolic register, by structural design, does not reach. The
unmanifest is not the foreclosed; it is the other side of what the
manifest expresses, and contemplative pedagogies across the
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Five Cartographies of the Soul have for millennia articulated the
disciplines by which the human being engages it — not by
symbolizing it (which is the symbolic register’s mistake about
itself) but by the inward turn that dissolves the boundary
between the apparently-separate poles. Sahaja, rigpa, the
prajiaparamita recognition, the Hesychast descent of nous into
kardia, the Q’ero work with the luminous energy field — these
are the named pedagogies of contact with the pole the Lacanian

framework names only by inversion.

The third move addresses the theology-of-atheism directly.
Zizek’s reading of Christianity catches something the framework
cannot quite articulate from inside: that contemplative tradition
contains the resources for what the framework calls atheism, that
orthodoxy itself names the absence the materialist correctly
identifies. The recognition is real. The misattribution is also real.
What the contemplative traditions name — the apophatic
horizon, Nirguna Brahman, the Daoist wu, the Hesychast
distinction between the divine Essence (unknowable) and the
divine Energies (knowable), the Sufi Dhat and Sifat — is the
structural feature of reality the Void article in Harmonic Realism
articulates as @, the apophatic pole of the Absolute. Zizek
encounters this register and reads it as the death of the Big Other
because the materialist framework cannot register an apophatic
pole as a positive metaphysical feature of reality; it can register it
only as the absence of the metaphysical guarantee. The
cartographies witness the same register positively. The “perverse
core of Christianity” ZiZek correctly identifies is the Christian
articulation of what the Vedic, Buddhist, Daoist, and Islamic
traditions have articulated under their own grammars: that the
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Divine is not a being among beings, that the deepest ground is
not graspable as object, that the recognition of this is constitutive
of mature contemplative life rather than its dissolution. Decision
#636’s cartographies-as-witness discipline applies directly: the
traditions are not sources Harmonism is derived from; they are
convergent witnesses to interior territory the inward turn
discloses to whatever tradition’s faculties are adequate to the
perception. Zizek’s atheism, read inside this framework, is the
lucid Western symptom of a civilization whose contemplative
resources have been hollowed; it names accurately what the local
conditions have produced, and it misreads the local conditions
for the universal situation of thought.

The ideology-critique apparatus needs a structural addition.
Zizek is correct that ideology is not illusion and not discursive
construction but organizing fantasy — the structure that holds
the subject coherent around the impossible. Where the
framework runs out is in distinguishing organizing-fantasy-as-
ideology from organizing-perception-as-alignment-with-Logos.
Not all coherence-around-the-real is ideological. The
contemplative who has worked through the Way of Harmony is
not less ideologized than the cynic; they are operating in a
register the ideology-critique framework cannot articulate —
perception genuinely aligned with the inherent harmonic
structure of reality, the Dharma of the situation accurately
apprehended, the response that follows from clear seeing rather
than from organized fantasy. The framework collapses this
register into ideology because the framework has no resources
for distinguishing the two — having denied Logos, it must read
all coherence as ideological construction. The Harmonist
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addition is that there is a third register beyond ideology and pre-
ideological raw-real: there is Dharma — alignment with Logos,
the response that emerges from cultivated perception of how
reality actually is. Cynicism is not the highest available stance
once the metaphysical guarantee dissolves. The highest available
stance is the perception that the metaphysical guarantee was
never the issue; what was at issue was the cultivation of the
faculties through which reality discloses itself, and those faculties
remain available regardless of what any era has decided to

dismiss.

One further response. The architecture has no place for the
karma-bearing continuant that Multidimensional Causality
articulates as the fidelity by which Logos returns the inner shape
of every act. Zizek can read consequences across history; he
cannot say why consequences track moral structure rather than
mere causal mechanism, because the materialist commitment
denies the metaphysical register at which moral-causal fidelity
operates. Harmonism articulates this register as karma — the
same Logos doing in the moral-causal domain what Logos does
at every scale. Without this, the dialectic registers only the
empirical surface of consequence; with it, the deeper architecture
by which the inner shape of action compounds across registers
and across time becomes visible. The framework’s silence on
what makes ethics structurally real — beyond convention,
beyond power, beyond preference — is the silence of a framework
that has correctly diagnosed the late-modern situation while
remaining inside the metaphysical commitments that produced
the situation.
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The Diagnostic Synthesis

Dialectic without Logos names the structural pattern Zizek’s
argumentative architecture instantiates with greater rigor than
any contemporary alternative. The pattern is recognisable,
replicable, and structurally distinct from the figure-specific
moves. Reality is taken as motion; the motor of the motion is
sought; metaphysical commitments forbid the motor from being
any positive ordering principle; the motor is therefore located in
negativity, contradiction, gap, impossibility, withdrawal; the
framework’s most rigorous moves are those that articulate the
paradox of grounding negativity without resolving it. The
paradox is then elevated into the doctrine: holding the paradox
open is what philosophy is now, after the death of the
metaphysical guarantee.

The pattern is not ZiZek’s invention. It is the structural endpoint
of post-Hegelian materialism as such — Adorno’s negative
dialectics, Althusser’s structuralist Marxism, Badiou’s set-
theoretic ontology of the void, the Slovenian school’s
psychoanalytic-political synthesis. Each variant locates the motor
of dialectical motion in some configured negativity (Adorno’s
non-identity, Althusser’s overdetermined causality, Badiou’s
evental rupture, ZiZek’s real-as-impossible), and each variant
runs into the structural problem that the negativity has to be
ontologically real for the motion to be real, and the materialist
commitment cannot underwrite the ontology the motion
requires. The variants differ in their tactical responses; the

structural situation is the same.
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Zizek is the lucid contemporary face of this pattern. The reading
of his argument as dialectic without Logos is not a critique that
could be made of any thinker in the lineage — it is the precise
diagnosis of the position the lineage occupies. The framework’s
analytical power, its diagnostic bite on contemporary cultural
form, its rigor in refusing easier resolutions, are real and
substantive. They operate within the architectural constraint the
lineage inherits from its foundational refusal of Logos. The
constraint is what gives the framework its distinctive shape; it is
also what produces the structural limit that the framework

cannot resolve from inside.

What the diagnostic names, beyond the specific ZiZek case, is
that the negativity-grounding paradox is not a local feature of
dialectical materialism. It is the structural cost of any framework
that perceives reality as inherently dynamic while refusing the
metaphysical register at which dynamism is grounded in
inherent order. Once Logos is foreclosed, motion has to come
from somewhere, and the only available somewhere is negativity.
The pattern propagates wherever the same commitments
produce the same constraints. Recognising the pattern across the
lineage is what compresses the engagement with Zizek into a
position from which adjacent thinkers can be read with the same

diagnostic instrument.

Reading Guide

Five articles complete what the engagement with Zizek transmits
partially.
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Logos — the canonical articulation of the cosmic ordering
intelligence the framework presupposes but cannot ground. The
dual-observability section addresses directly what materialism
cannot register; the substance-and-structure section names the
harmonic motion the dialectical framework misattributes to

negativity.

Harmonic Realism — the metaphysical stance that grounds the
response. The polar-structure articulation, the engagement with
the phenomenological and integral traditions, and the hard-
problem dissolution all address the territory the framework

cannot reach.

The Absolute — the formula @ + 1 = o as the architectural
compression. The constitutive-co-arising and primordial-polarity
sections articulate Decision #762’s polarity-not-contradiction
discipline at depth.

Multidimensional Causality — the karma-bearing architecture
the framework cannot underwrite. The trans-life dimension and
the universal-inheritance section establish what materialist
immanence cannot provide.

Communism and Harmonism — the tradition-level upstream
from which the named-thinker engagement descends. The
metaphysical-dismantling section traces the foundational error
at civilizational scale; this article does the figure-specific work at

named-thinker scale on top of it.

The reader of all five sees the structure at two scales — the

civilizational diagnosis of dialectical materialism’s foundational
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error, and the named-thinker engagement with its most rigorous
contemporary face. Each piece carries work the other cannot
reach. Together they compose the Harmonist engagement with
the Continental-philosophical project Zizek now anchors.

Closing

Zizek’s architecture is the most contemporary articulation of
dialectical materialism operating at idea-level cultural reach. The
framework’s structural limit is the negativity-grounding paradox:
the dialectic requires negativity to be ontologically real for the
motion to be real, and the materialist commitment forbids the
ontology the motion presupposes. The framework’s most
rigorous moves are precisely those that articulate the paradox

without resolving it.

Harmonism’s response is not the rejection of dialectical
perception; it is the articulation of what the dialectical perception
was always pointing at. Logos is the principle of dynamic order.
The Void and the Cosmos are constitutive polar terms of the
Absolute, related by polarity rather than foreclosed by
impossibility. The contemplative cartographies witness positively
what the theology-of-atheism names by inversion. The motion
the framework correctly perceives is real; what is mistaken is the
metaphysical attribution. Dialectic within Logos is what Logos
always does. Dialectic without Logos is the lucid late-modern
Western articulation of why the framework had to refuse the

move from the start.
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The reader who has worked through Zizek and felt the negativity-
grounding paradox has the architecture of the response in Logos,
Harmonic Realism, and The Absolute. The work is to read them
at the same depth the ZiZek corpus was read, and to recognise
what is articulated there as the position the dialectical project

was reaching for without the conceptual resources to name.

See Also

e Communism and Harmonism — tradition-level upstream

e Post-structuralism and Harmonism — adjacent tradition-
level bridge

e Materialism and Harmonism — the metaphysical

commitment the framework inherits

e Existentialism and Harmonism — the parallel post-Hegelian

articulation of meaning after the death of God

e Logos — the cosmic-ordering principle the dialectic
presupposes
e Harmonic Realism — the ontological architecture that

resolves the negativity-grounding paradox

e The Absolute — the polar structure articulated as 0 + 1 =

(o]

e The Void — the apophatic pole the real-as-impossible
reaches toward

e Multidimensional — Causality =~ — the karma-bearing

architecture materialist immanence cannot provide
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Nagarjuna and the Void — the asymmetric-emptiness
diagnosis at parallel register

Dharma — alignment with Logos, the register beyond
ideology

Recommended reading —
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Altitude Without Ground —
Reading Wilber

Altitude Without Ground

KEN WILBER HAS PRODUCED THE MOST AMBITIOUS INTEGRAL
synthesis Western philosophical psychology has generated in the
past century. Sex, Ecology, Spirituality (1995) is the
foundational text — a thousand-page reconstruction of Western
intellectual history through the AQAL framework: All
Quadrants, All Levels, All Lines, All States, All Types. A Brief
History of Everything (1996) translates the argument for general
readers. Integral Psychology (2000) synthesizes the
developmental-psychology literature from Piaget through
Loevinger, Kohlberg, Fowler, and Cook-Greuter into a single
multi-line model of human growth. Integral Spirituality (2006)
attempts what Wilber calls the “post-metaphysical turn” —
grounding validity in methodology rather than cosmology. The
Religion of Tomorrow (2017) is the late synthesis, an attempt to

recover the contemplative centre within the AQAL grammar.

The corpus is the closest contemporary competitor to
Harmonism in scope of synthesis. Wilber attempts what
Harmonism attempts — integrate the contemplative traditions,

the developmental psychology, the civilizational diagnosis, the
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practice architecture — and the engagement with his framework
is therefore the sharpest available test of what synthetic ambition
alone can accomplish and where it runs out. The Integral
community has been reading the corpus seriously for three
decades. The  post-Wilber  generation — Daniel
Schmachtenberger, John Vervaeke, Bonnitta Roy, the broader
Liminal Web — has moved past pure AQAL while retaining the
synthetic ambition. The framework is canonical for its readers
and has shaped a discourse that extends well past its specific

architecture.

This article is written for the reader who has worked through
Sex, Ecology, Spirituality, A Brief History, Integral Psychology,
and The Religion of Tomorrow — the Integral community
member who has felt the framework’s analytical power and
noticed where the ontological commitment is approached and
not made; the developmental theorist who knows the altitude
claim does work the lines model alone cannot do; the
contemplative practitioner who has tried to live inside AQAL and
sensed that the framework gives a coordinate system without

giving the territory.

The argument runs in three movements. The first reconstructs
AQAL on its own ground — the quadrant move, the
developmental holarchy, the lines/states/types apparatus, the
post-metaphysical turn, and the position within the Aurobindo—
Gebser lineage Wilber inherits and extends. The second names
the structural limit: AQAL maps altitude without committing to
the ontological ground from which altitude is meaningful, with
the result that the synthesis is epistemologically useful and
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ontologically unanchored. The third articulates Harmonism’s
response — Harmonic Realism as the metaphysical floor the
framework presupposes but cannot articulate, Logos as the
principle of which developmental complexity is one expression
rather than the master frame, the Five Cartographies of the Soul
discipline as the structural alternative to integral-synthesis-as-
master-system, and the embodied-practice register the
framework has drifted from.

The diagnostic synthesis is in the title. Altitude without ground
produces a map that cannot say what the map is of; altitude
within Logos is the developmental architecture of beings whose
nature is ordered toward a real cosmos. Wilber’s framework is
the most rigorous available articulation of what the first looks
like from inside.

The Argumentative Architecture

AQAL is built from five components held in a single integrative
grid. Each component is a real analytical contribution; the
integration is the framework’s claim to meta-status over every

framework that does not articulate all five.

The quadrant move is the architectural keystone. Wilber argues
that any phenomenon can be viewed from four irreducible
perspectives — the interior individual (subjective, intentional,
the I), the exterior individual (objective, behavioural, the It), the
interior collective (intersubjective, cultural, the We), and the
exterior collective (interobjective, social, the Its). The four
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quadrants compress Habermas’s three validity spheres (I, We, It)
and Karl Popper’s three worlds into a single grid by splitting the
It register into individual and collective. Sex, Ecology,
Spirituality presents the move as the structural correction to
reductionism in every direction: flatland materialism collapses
everything to the Lower Right, romantic interiorism collapses
everything to the Upper Left, social constructivism collapses
everything to the Lower Left, and methodological individualism
collapses the collective into aggregated individual. The
framework’s diagnostic claim is that any framework operating in
fewer than four quadrants is reductive at one of these specific
points.

The developmental holarchy is the second move and the
framework’s most analytically serious contribution. Drawing on
Piaget, Kohlberg, Loevinger, James Fowler, Robert Kegan, and
Cook-Greuter on the cognitive-moral-ego side, and on Plotinus,
Aurobindo, and the broader Great Chain of Being tradition on
the contemplative side, Wilber argues that consciousness
develops through stages — pre-personal, personal, transpersonal
— and that each stage transcends and includes its predecessors.
The technical term is holon: every developmental stage is
simultaneously a whole (in its own right) and a part (of the more
inclusive stage that follows). Sex, Ecology, Spirituality is largely
a defence of the holon concept and the transcend-and-include
relationship against deconstructive readings that would flatten
developmental hierarchy into mere difference. The Spiral
Dynamics colour-coding (infrared, magenta, red, amber, orange,
green, teal, turquoise, indigo, violet, ultraviolet, clear light),
borrowed and modified from Clare Graves via Don Beck and
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Christopher Cowan, names the “altitude” of each stage — the
developmental height at which consciousness operates, the same
altitude across individual and collective registers, the same
altitude across lines of development.

The lines, states, and types complete the grid. Lines extend
Howard Gardner’s multiple-intelligences claim into a doctrine of
semi-independent developmental streams — cognitive, moral,
interpersonal, kinesthetic, aesthetic, spiritual — each capable of
developing at different rates. The empirical observation that a
person can be morally advanced and cognitively underdeveloped
(or the reverse) gets a place in the model rather than being
treated as anomaly. States are temporary altered conditions —
gross, subtle, causal, nondual — that are available at any altitude
but interpreted through the framework of the stage one inhabits.
The classical contemplative-state vocabulary (the jhanas of the
Pali tradition, the samadhis of the Yogic, the unio mystica of the
Christian contemplative streams) maps into the states column.
Types are orthogonal characterological variants — masculine and
feminine, Enneagram types, Jungian functional types — that vary
independently of stage, line, or state.

The integration is the framework’s claim. AQAL holds that any
complete account of any phenomenon must specify which
quadrant, which level, which line, which state, and which type is
being engaged. The framework can accommodate Buddhism,
neuroscience, ecology, Marxism, mysticism, evolutionary
biology, and post-structuralism without requiring any of them to
surrender its core insight — each is read as operating within a

specific configuration of the grid. The integrative ambition is
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what gives the corpus its meta-status: AQAL is presented not as
one framework among many but as the framework within which

other frameworks find their proper place.

The post-metaphysical turn is the move Integral Spirituality
(2006) makes against the framework’s earlier metaphysical
commitments. Wilber argues, against pre-modern metaphysics,
that validity claims should be grounded in methodology rather
than in cosmological assertion — the “three strands of valid
knowing” (injunction: do this; illumination: experience what
follows; confirmation: check with the community of those who
have done the same). The Great Chain of Being is re-read as the
structural pattern that recurs across cultures because it is the
structure of consciousness’s own developmental architecture, not
because there is a metaphysical reality external to consciousness
that imposes the structure. The “three faces of God” — first-
person (I, the direct experience of the divine), second-person
(Thou, the devotional address), third-person (It, the
contemplated divine) — replace metaphysical claims about what
God is with methodological claims about how God is known in
different registers. The argument is that the framework can hold
all the contemplative content of the traditions without taking on
the metaphysical commitments the traditions made — a position
Wilber names post-metaphysics.

Wilber operates within the integral lineage established by
Aurobindo and Jean Gebser, and he is explicit about the debt.
Aurobindo’s  involution-evolution arc —  consciousness
descending into matter, then evolving back through stages

toward the supramental — is the metaphysical scaffolding Sex,
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Ecology, Spirituality extends and reworks. Gebser’s structures of
consciousness (archaic, magical, mythical, mental, integral)
supply the civilizational-historical dimension. Plotinus’s
Neoplatonic Great Chain of Being (matter, life, mind, soul, spirit)
provides the ontological skeleton. Wilber’s contribution is the
systematic integration of these three lineages with twentieth-
century developmental psychology and with the Habermasian
validity-sphere apparatus — a synthesis whose ambition has no

contemporary peer in Western philosophy.

The whole architecture accomplishes something real. It defends
developmental hierarchy against deconstructive flatness. It
integrates contemplative and developmental traditions into a
single coordinate system. It provides the Integral community
with a working vocabulary for distinguishing growth-stages,
methods, and types without collapsing them. And it does this
while producing, in volume, the kind of synthetic-philosophical
writing the post-Wilber intellectual class still reads as canonical
work in the field.

The Structural Limit

Every component of AQAL runs through altitude as the operative
organizing principle. The quadrants are configured against
altitude (the same altitude across all four quadrants gives the
tetra-evolved phenomenon). The lines develop through altitude
(cognitive line at orange altitude, moral line at green altitude).
The states are interpreted through altitude (the same nondual
state at amber altitude reads differently than at indigo altitude).
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The framework’s diagnostic power rests on the claim that
altitude is real — that there is a developmental height at which
consciousness operates, that this height is more than cultural
construction or methodological convenience, that higher altitude
is genuinely higher.

The problem is that altitude cannot ground itself.

For altitude to do the work AQAL requires — for the
developmental holarchy to be more than a cultural taxonomy, for
transcend and include to be a real ontological relationship rather
than a heuristic, for the framework’s normative weight (greater
altitude as desirable, lower altitude as limited) to be more than
the preferences of the readers — altitude has to be anchored in
something external to the developmental process itself. There
has to be a reality whose structure altitude tracks, a cosmological
ground from which higher and lower derive their meaning, a
metaphysical commitment that says: this is not arbitrary, the
stages are not just sociological observations, the height is the
height of something. Without this ground, the developmental
hierarchy is a sophisticated description of patterns in human
cultural production. With it, the hierarchy becomes the
developmental architecture of beings whose nature is ordered

toward a real cosmos.

The post-metaphysical turn is precisely the refusal to make this
commitment explicit. Integral Spirituality argues that the
framework can have the Great Chain of Being’s structural
recognition without the cosmological claim — the chain is the
structure of consciousness’s own development, not a feature of

reality external to consciousness. The move is sophisticated; it
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tries to position AQAL beneath the level at which the
metaphysical question can be posed, so that the altitude-
grounding problem cannot arise in those terms. But the move
displaces the strain rather than resolving it. If the chain is the
structure of consciousness’s development, then either
consciousness’s development tracks something real about reality
(in which case the metaphysical claim has been smuggled in by
another name), or it tracks nothing in particular and the chain is
whatever human consciousness happens to have produced (in
which case the framework has surrendered the altitude claim’s
normative weight). The post-metaphysical position tries to hold
both — the chain is real-enough to do the framework’s work, not
real-enough to require ontological commitment — and the
holding is what produces the framework’s distinctive shape:
enormous analytical apparatus, perpetual deferral on the
question of what the apparatus is an apparatus of.

The quadrants run the same circuit at the perspectival level.
AQAL holds that the four quadrants are irreducible perspectives
— that any reduction of one to another loses information. The
claim is right. What the framework cannot say is why the four
perspectives are exactly four, why they are irreducible, what it is
they are perspectives on. Wilber’s deepest move is to argue that
the quadrants are the four irreducible perspectives because they
are how a holon (a whole-part) shows up from inside and
outside, individually and collectively. The four-fold division is
therefore not arbitrary; it tracks a structural feature of holons
themselves. But this just relocates the question. What is a holon?
If holons are real ontological structures, the framework has
metaphysical commitments it does not articulate. If holons are
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conceptual constructions, the four-fold division is one analytical
scheme among many, and the framework’s claim to meta-status
collapses. Wilber’s response is to hold both — holons are “more
than constructions, less than substances” — which is a precise
philosophical position when articulated within a metaphysical
framework that supports it, and a placeholder when articulated
as the foundation of the meta-framework itself.

The contemplative states column reveals the strain most acutely.
AQAL holds that gross, subtle, causal, and nondual states are real
available conditions of consciousness, and that they can be
entered through specific practices and confirmed across
traditions. The convergence claim is right. What the framework
cannot say is whether the states disclose something about reality
or something about consciousness’s own architecture. Wilber’s
post-metaphysical reading is the second: the states are how
consciousness organizes itself at different levels of access to its
own depth, not how reality discloses itself to a being capable of
perception at those depths. The reading is internally consistent.
It also costs the framework precisely what the contemplative
traditions claim: that the states are not merely psychological
conditions but encounters with the structure of the real, that the
apophatic horizon disclosed in the causal state is the Void itself
rather than the dissolution of one mode of cognition, that
nondual recognition is the recognition of what is rather than the
harmonization of cognitive modes. The traditions claim to be
witnessing the cosmos. AQAL reads them as describing the
architecture of consciousness. The post-metaphysical position
cannot register the difference.
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The question is whether the post-metaphysical position is a
stable philosophical stance or a sophisticated way of refusing the
metaphysical commitment the framework’s own analytical work
depends on.

The post-2010 work makes the strain visible at the institutional
register. The Integral Institute, Integral Life, the Journal of
Integral Theory and Practice, the suite of practitioner
programmes — Integral Life Practice, Integral Leadership,
Integral Coaching — translate AQAL into institutional product.
The translation requires rendering the framework in language
palatable to corporate and therapeutic audiences, and the
rendering progressively shifts the centre of gravity from
contemplative engagement to cognitive mapping at greater
scope. The Religion of Tomorrow (2017) attempts to recover the
contemplative centre within the AQAL grammar — the late
synthesis is in part the recognition that the framework has
drifted away from what it was originally meant to integrate. The
recovery is real and partial. The post-Wilber generation —
Schmachtenberger, Vervaeke, Roy, the broader Liminal Web —
has registered the drift and moved past pure AQAL while
retaining the synthetic ambition. The pattern is structural rather
than accidental: a framework that cannot anchor itself
ontologically gradually drifts toward what it can do, which is
map at greater scope, accommodate more frameworks, generate
more apparatus. The cognitive expansion becomes the
substitution for the metaphysical commitment the framework

cannot make.
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This is the structural limit. The framework requires what it
cannot say. Altitude does its work only if it is the altitude of
something real, and the framework’s post-metaphysical
commitment forecloses the register at which the something
would be articulated. The most rigorous moves in Integral
Spirituality are precisely those that articulate the strain without
resolving it. Altitude without ground cannot ground itself, and
the most rigorous articulation of altitude-without-ground is the

precise articulation of why.

Harmonism’s Response

Developmental hierarchy is real because consciousness develops
within reality, and reality has the structure that makes

development meaningful.

The cosmos is not the empty stage on which consciousness
produces its developmental theatre. The cosmos is pervaded by
Logos — the inherent harmonic ordering intelligence of reality,
the fractal living pattern that recurs at every scale, the principle
by which every register where order exists holds its coherence.
Consciousness develops within this Logos-ordered reality, and
the developmental stages AQAL correctly identifies are the stages
by which a being whose nature is Logos comes to recognize what
its nature is. The altitude is the altitude of recognition, not the

altitude of self-construction.

Harmonic Realism provides the metaphysical floor AQAL
presupposes but cannot articulate. Reality is inherently harmonic
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— ordered by Logos, multidimensional through a consistent
binary pattern at every scale, knowable through the appropriate
faculties because the human being is part of the reality it
perceives rather than external to it. The dual observability of
Logos — empirically as natural law, contemplatively as the subtle
causal dimension accessible to cultivated perception — closes the
gap the post-metaphysical commitment cannot bridge. What
science measures as developmental regularity (the empirical
work Piaget, Kohlberg, Loevinger, and Cook-Greuter performed)
and what contemplative perception apprehends as the soul’s
progressive recognition of its own nature are not two domains
awaiting integration. They are the same Logos at two registers,
the developmental architecture being the structural pattern
through which a Logos-grounded being comes to know what it is.
The convergence is not a problem the meta-framework has to
solve by perspectival placement. It is what reality looks like when

seen through complementary faculties adequate to its actual
depth.

The chakra system is the second move, and it cuts at the
framework’s centre. AQAL holds that the contemplative
traditions converge on a structural pattern (the Great Chain, the
developmental stages, the states column) and that this
convergence reflects the architecture of consciousness’s own
development. Harmonism holds that the convergence reflects the
architecture of the human being itself — the eight chakras as the
real ontological centres through which consciousness operates,
mapped independently across the Five Cartographies of the Soul
(Indian, Chinese, Shamanic, Greek, Abrahamic) by tradition-
clusters that had no historical contact. The convergence is
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evidence for the territory the way five independent surveyors
arriving at the same elevation reading is evidence for the moun-
tain. The framework’s treatment of the contemplative traditions
— quadrant placement, altitude assignment, state-stage
interpretation — is the cognitive-perspectival apparatus AQAL is
good at. What it cannot reach is the ontological commitment the
traditions actually make: that the chakras are real centres of a
real energy body, that the states are encounters with real
registers of reality, that the developmental architecture is the
architecture of beings whose nature is Logos at the human scale.
The quadrants are useful for organizing knowledge about the
contemplative anatomy. The anatomy itself is what the

cartographies witness.

The Five Cartographies are not sources from which Harmonism
is derived; they are convergent witnesses to interior territory the
inward turn discloses to whatever tradition’s faculties are
adequate to the perception (Decision #636). The discipline closes
a structural failure mode of integral-synthesis-as-master-system:
the move that reads the cartographies as material to be organized
by a meta-framework that stands above them. The cartographies
are peer primary. None of them is subordinate to any other, and
no meta-framework — AQAL, Aurobindo’s involution-evolution
arc, the Great Chain of Being — stands above them in a way that
gives the meta-framework epistemic authority the cartographies
themselves do not have. The cartographies converge because
they are mapping the same anatomy. The convergence is the
evidence; the architecture of the anatomy is what Harmonism
articulates by reading the cartographies as peer witnesses. The
integral-synthesis impulse is correct in seeing that the traditions
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cohere; the failure is the move from coherence to hierarchical
integration, where the meta-framework becomes the proper
register at which the traditions are now to be read.

This is the move Wilber makes structurally, and it is the move
the framework cannot examine from inside. AQAL reads the
Indian cartography (the cakras, the central channel susumna,
the Tantric subtle body) at one altitude and developmental stage.
It reads the Christian Hesychast tradition (the descent of nous
into kardia, the Philokalia, Palamas’s distinction between
Essence and Energies) at another. It reads the Sufi lata’if (the
subtle centres, the heart’s four-layered depth architecture al-
sadr / al-qalb / al-fu’ad / al-lubb) at another. The framework’s
integrative move is to find each tradition’s place within the AQAL
grid. The cartographies-as-witness discipline reverses the
direction: each tradition is a peer mapping of the same anatomy,
and the integration happens at the level of what they witness,
not at the level of where they fit in a meta-framework. The
anatomy is real. The cartographies are the convergent record.
The meta-framework is one analytical instrument among others,
useful for certain kinds of comparison, structurally inadequate as
the master register at which the traditions are now to be read.

AQAL is all map and no territory in the precise sense the
tradition-level bridge names: it provides a coordinate system of
extraordinary complexity, but the coordinate system generates
no specific guidance for how to live. A person encountering
AQAL learns that they have multiple lines of development at
potentially different levels, operating in four quadrants

simultaneously, modulated by states and types. They do not learn
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what to eat for breakfast, how to structure their relationship with
money, what constitutes a sound sleep architecture, or how to
move through a crisis of meaning. The Wheel of Harmony is the
structural response to this absence — eight pillars (Presence at
the centre plus Health, Matter, Service, Relationships, Learning,
Nature, Recreation), each fractally organized into its own 7+1
sub-wheel, each generating specific guidance, protocols, and
diagnostics. The Wheel takes the integral impulse — that no
dimension of human life can be safely ignored — and gives it a
body. AQAL provides a grammar; Harmonism provides a
language. AQAL provides a filing system; Harmonism provides a
home.

The post-2010 drift is the structural confirmation that the
absence of practice-substrate is not incidental but constitutive.
Once altitude is the framework’s organizing principle, and
altitude cannot ground itself, the framework’s only available
direction of development is greater scope at the same epistemic
register — more lines, more states, more types, more quadrant
analyses, more developmental stages identified, more cultural
phenomena placed within the grid. The cognitive expansion
replaces the contemplative-engagement register the framework
was originally meant to integrate. The Wheel of Harmony is
structurally protected from this drift because its centre is
Presence — the contemplative ground from which the seven
peripheral pillars are navigated, the discipline of sustained
practice that the framework asks its readers to do rather than to
map. The architecture cannot drift toward greater scope at the
same register because the centre is precisely the register of
embodied recognition, and the seven peripheral pillars are
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arenas of embodied engagement rather than categories of
analysis. The reader of the Wheel is asked to practice; the reader
of AQAL is asked to locate.

The institutional translation makes the pattern visible at scale.
The Integral Life Practice programme and the suite of Integral
coaching offerings are the institutional renderings of AQAL into
product, and the rendering progressively dilutes the analytical-
philosophical substance into corporate-therapeutic register. The
pattern is not Wilber’s individual failure; it is the structural cost
of any framework whose organizing principle is altitude-without-
ground. Without the metaphysical floor, the framework’s
downstream applications drift toward whatever the cultural
market demands of post-secular synthetic-spiritual product, and
the market demands accessibility, accreditation pathways, and
language palatable to organizational clients. Harmonism’s
audience strategy — depth before revenue, philosophical
integrity before institutional translation, the sequencing of the
Way of Harmony before the institutional Architecture of
Harmony — is the deliberate refusal of the pattern Wilber’s
institutional trajectory makes visible. The lesson is not that
institutional translation is itself wrong; it is that the sequence
cannot be reversed without hollowing the framework.

The contemplative-engagement register is the final structural
addition. AQAL holds that contemplative practice is one
component among the many the framework integrates — specific
methodologies within specific quadrants accessing specific states
from within specific altitudes. The placement is analytically tidy
and contemplatively inadequate. The contemplative traditions
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hold practice as the centre from which the framework is
generated, not as a component within a framework that already
exists. Hesychast prayer, Taoist inner alchemy (neidan), Tantric
sadhana, the Q’ero Illumination work with the Luminous
Energy Field, Vedantic self-inquiry — these are not techniques
the framework can list and assign altitude to. They are the
disciplines through which the framework’s own validity is
established at the only register where it could be established.
Harmonism holds practice at the centre of its architecture for
this structural reason. Presence is not one pillar among eight — it
is the centre from which the seven peripheral pillars are
navigated, the fractal anchor that recurs at every level of the
architecture. Without sustained contemplative practice, the
framework is a coordinate system without inhabitants. With it,
the architecture becomes inhabitable, and the altitude the
framework correctly identifies becomes the altitude of

recognition rather than the altitude of cognitive mapping.

The architecture also has no place for the karma-bearing
continuant that Multidimensional Causality articulates as the
fidelity by which Logos returns the inner shape of every act
across both empirical and karmic registers. AQAL can read
developmental progression across a lifetime; it cannot say why
developmental progression tracks moral structure rather than
mere cognitive complexification, because the post-metaphysical
commitment denies the metaphysical register at which moral-
causal fidelity operates. Harmonism articulates this register as
karma — the same Logos doing in the moral-causal domain what
Logos does at every scale. Without this, the developmental
hierarchy registers only the empirical surface of growth; with it,
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the deeper architecture by which the inner shape of practice
compounds across registers and across time becomes visible. The
framework’s silence on what makes ethics structurally real —
beyond convention, beyond perspective, beyond the validity-
communities of those who have done the practice — is the silence
of a framework that has correctly diagnosed the integrative
situation while remaining inside the post-metaphysical
commitment that produced its limits.

The Diagnostic Synthesis

Altitude without ground names the structural pattern Wilber’s
argumentative architecture instantiates with greater rigor than
any contemporary alternative. The pattern is recognizable,
replicable, and structurally distinct from the figure-specific
moves. Reality is taken as developmentally structured; the
development is mapped at fine resolution across multiple
registers; the metaphysical commitment that would anchor the
developmental claim is approached and not made; the
framework’s most rigorous moves are those that hold the
unanchored altitude as the framework’s centre while refusing the
ontological articulation that would ground it. The unanchoring is
then elevated into the doctrine: post-metaphysics is the position
that holds the developmental architecture without the
cosmological commitment.

The pattern is not Wilber’s invention. It is the structural
endpoint of integral-synthesis-as-master-system as such —
Aurobindo’s involution-evolution arc held at metaphysical depth
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that the late integral tradition could not retain, Gebser’s
structures of consciousness held as phenomenology without
cosmology, the Spiral Dynamics inheritance from Clare Graves
preserved as developmental taxonomy while losing the
evolutionary metaphysics that animated it. Each variant locates
the integrative motor in a developmental architecture
(Aurobindo’s supramental arc, Gebser’s aperspectival structure,
Wilber’s altitude). Each variant runs into the structural problem
that the architecture has to be grounded in a real cosmos for the
integration to be more than taxonomic. The framework’s
institutional descendants progressively shed the metaphysical
commitment until only the taxonomy remains.

Wilber is the lucid contemporary face of this pattern. The
framework’s analytical power, its synthetic ambition, its capacity
to organize cultural-philosophical content at scale, are real
contributions. They operate within the architectural constraint
the lineage inherits from its post-metaphysical commitment. The
constraint is what gives the framework its distinctive shape; it is
also what produces the structural limit the framework cannot

resolve from inside.

Dialectic without Logos and altitude without ground are sibling
structural-limit moves at distinct argumentative registers. Zizek
and Wilber arrive at the same impasse from opposite directions
— Zizek from materialist dialectical critique, Wilber from
synthetic-integrative spirituality — and the impasse has the same
shape. A framework that perceives reality as dynamically
structured but refuses the metaphysical register at which

dynamism is grounded in inherent order produces, by structural

363


https://harmonism.io/world/dialogue/dialectic-without-logos-reading-i-ek

necessity, an apparatus that requires what it cannot say. The
negativity that grounds the dialectic; the altitude that grounds
the synthesis — different names for the same missing ground.

Reading Guide

Five articles complete what the engagement with Wilber

transmits partially.

Integral Philosophy and Harmonism — the tradition-level
upstream from which the named-thinker engagement descends.
The convergence article treats Aurobindo, Gebser, and Wilber
together at the lineage scale.

Harmonic Realism — the metaphysical stance that grounds the
response. The inherent-harmony articulation, the dual-
observability claim, and the engagement with the integral
tradition specifically all address the territory the post-

metaphysical position cannot reach.

Logos — the canonical articulation of the cosmic ordering
intelligence the framework presupposes but cannot ground. The
substance-and-structure section names the harmonic motion the
developmental architecture misattributes to consciousness’s self-

organization.

The Five Cartographies of the Soul — the structural alternative to
integral-synthesis-as-master-system. The peer-primary
discipline articulates positively what AQAL’s hierarchical-

integrative move cannot accommodate.
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Wheel of Harmony — the practice architecture that translates
integral metaphysics into a navigational discipline for daily life.
The 7+1 fractal structure and the Way of Harmony spiral
demonstrate what AQAL provides as grammar and Harmonism
provides as language.

Together they compose the Harmonist engagement with the

integral project Wilber now anchors.

Closing

Wilber’s AQAL is the most ambitious integral synthesis Western
philosophical psychology has produced, and the framework’s
structural limit is the altitude-without-ground paradox: the
developmental architecture requires altitude to be the altitude of
something real, and the post-metaphysical commitment
forecloses the ontological articulation that would ground it. The
framework’s most rigorous moves are precisely those that hold
the strain without resolving it.

Harmonism’s response is not the rejection of developmental
hierarchy or of integrative ambition; it is the articulation of what
both were always reaching for. Logos is the principle of inherent
harmonic order. Developmental complexity is one expression of
that order at the human scale, not the master frame within which
the order can be approached. The Five Cartographies witness the
same anatomy as peer primaries, not as material the meta-

framework arranges. The Wheel of Harmony is the practice
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architecture that translates the integral impulse into a
navigational discipline rather than a coordinate system.

Wilber correctly named the moment. A civilizational synthesis
impossible in any prior era is now structurally available — what
Harmonism names the Integral Age, the transitional period in
which the traditions, the technologies, and the philosophical
architecture first exist simultaneously in forms that can meet
without distortion. AQAL is the most ambitious integration
achievable from within the period’s available metaphysical
resources. The Harmonic Age that follows names the horizon
Harmonism articulates beyond what those resources reach:
conscious alignment with Logos across every dimension of
existence, with the Wheel and the Architecture of Harmony as
the individual and civilizational architectures that compose the
open synthesis into a living form. Altitude-without-ground is the
structural signature of an Integral Age framework that has
reached the planetary-synthesis moment without yet finding the
metaphysical floor the synthesis requires to complete itself.

The reader who has worked through Wilber and felt the
ontological-commitment gap has the architecture of the response
in Harmonic Realism, Logos, and the Five Cartographies of the
Soul. The work is to read them at the same depth the integral
corpus was read, and to recognize what is articulated there as the
position the integral project was reaching for without the
metaphysical commitment to name it.

The integral impulse opened the door. Harmonism builds the
house.
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See Also

e Integral Philosophy and Harmonism — tradition-level
upstream

e The Five Cartographies of the Soul — the structural
alternative to integral-synthesis-as-master-system

e The Perennial Philosophy Revisited — adjacent tradition-
level engagement

e Harmonic Realism — the metaphysical floor
e Logos — the cosmic ordering principle

e The Absolute — the polar structure altitude-mapping
presupposes

e Multidimensional  Causality — the karma-bearing
architecture post-metaphysics cannot underwrite

o The Integral Age — the transitional period whose planetary-

synthesis moment Wilber helped name

e The Harmonic Age — the civilizational horizon beyond the
transitional period, the completion AQAL reaches toward

e Wheel of Harmony — the practice architecture

e Dialectic Without Logos — Reading Zizek — sibling Reading
the Argument article at distinct argumentative register

¢ Recommended reading —
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Hemispheric Diagnosis
Meets Harmonic Realism —
Reading McGilchrist

Hemispheric Diagnosis Meets Harmonic
Realism

TAIN MCGILCHRIST HOLDS A SINGULAR POSITION IN CONTEMPORARY
intellectual life. Trained at Oxford in English literature, then
again in medicine and psychiatry, elected a fellow of All Souls, he
spent two decades writing two books — The Master and His
Emissary (2009) and The Matter With Things (2021) — that
propose, with empirical seriousness and philosophical range,
that the asymmetric architecture of the human brain has shaped
the structure of Western civilization, and that the civilization is
currently in the grip of its narrower, less reliable hemispheric
mode. The corpus does what almost no other contemporary work
does. It offers a diagnosis of modernity that takes the
contemplative traditions, the apophatic theologians, the German
Romantics, and the philosophy of mind seriously at the same
time, and grounds the diagnosis in the kind of empirical evidence
— split-brain studies, lesion studies, neuropsychiatric clinical
work — that a serious reader of the analytic tradition cannot

deflect without engaging.
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This article is not an introduction. It is written for the reader who
has worked through both books, who has followed the right-
hemispheric recovery through 1,500 pages of The Matter With
Things, encountered the engagement with David Bohm’s
implicate order and the Hesychast tradition, and felt the
ontological question hovering at the edge — ready for the next

move.

The argument runs in three movements. The first reconstructs
the hemispheric architecture on its own ground: the asymmetry
thesis, the master-emissary inversion, the civilizational
diagnosis, the empirical scaffolding. The second names the
structural threshold precisely: the framework reaches toward but
does not commit to the ontological claim that would ground its
own evaluative judgments. The right-hemispheric mode is
preferred — but the preference rests on what reality is, and the
framework refuses to articulate the metaphysical commitment its
own coherence requires. The third articulates Harmonism’s
response. Harmonic Realism makes the ontological commitment
explicit. The cosmos is inherently ordered by Logos. The right-
hemispheric mode is closer to reality because what it can begin to
encounter — the relational, the embodied, the qualitative, the
alive — is what reality is. The Five Cartographies of the Soul
articulate positively what hemispheric difference articulates as
cognitive contrast. The contemplative traditions McGilchrist
cites as resources are the named pedagogies of the mode he has
correctly diagnosed but has not yet placed within the
cosmological architecture that would complete its meaning.
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The diagnostic synthesis is in the title. Hemispheric diagnosis
meets Harmonic Realism at the threshold where empirical-
philosophical work reaches the edge of what empiricism and
philosophy alone can do. The convergence runs further than the
threshold.

The Hemispheric Architecture

The diagnostic thesis is not the standard popular version of right-
brain / left-brain difference that McGilchrist has spent two
decades repudiating. He is sharper than that, and the difference
matters because the standard version trivializes the structural
claim. The hemispheres do not divide functions. Both
hemispheres process language, both process emotion, both
engage in reasoning. What differs, and what the neuropsychiatric
evidence has been disclosing for forty years, is the mode of
attention each hemisphere brings to the world. The right
hemisphere attends broadly, takes in context, holds the implicit,
registers the new, perceives the whole before the parts, is at
home with ambiguity and metaphor, recognizes individual things
in their particularity. The left hemisphere attends narrowly,
decontextualizes, makes the implicit explicit, prefers the already-
known, builds wholes from parts, is at home with abstraction and
certainty, treats individual things as instances of types.

Both modes are real. Both are necessary. The civilization that
produced The Critique of Pure Reason and the polio vaccine did
not get there without left-hemispheric capacity, and McGilchrist
never claims it did. What the thesis claims is that the two modes
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stand in a specific structural relationship. The right hemisphere
is the broader, more accurate apprehension of reality; the left
hemisphere is the precision instrument that operates on what the
right hemisphere has first encountered. The right brings the
world; the left manipulates pieces of it. The right is the Master;
the left is the Emissary the Master employs for the work that
requires focal precision. The naming comes from a Nietzsche
fragment — a parable about a wise master and a clever emissary
who, sent to govern outlying provinces, eventually believes
himself superior to the master and seizes the throne — and
McGilchrist uses it because the structural inversion it names is
precisely what he diagnoses in the post-medieval West.

The empirical scaffolding gives the thesis its argumentative
weight against pure-philosophical objection. McGilchrist anchors
the argument in evidence the analytic tradition’s preferred
sources cannot easily dismiss. The split-brain work of Roger
Sperry and Michael Gazzaniga, which earned Sperry the 1981
Nobel Prize, disclosed that when the corpus callosum is severed
the two hemispheres operate as functionally distinct centers of
experience — and what each then attends to differs in
structurally consistent ways. The lesion studies tell the same
story from a different angle. Right-hemisphere strokes produce a
specific class of symptoms: the inability to recognize faces, the
inability to read tone of voice, the loss of the felt sense of one’s
own body, the inability to register the meaningful whole of a
scene even when every component has been named. Left-
hemisphere strokes destroy explicit language and analytical
capacity while often leaving the felt-meaningful intact. The
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asymmetry is not theory. It is what the clinical record discloses

when one half is removed.

The Master and His Emissary did the historical-civilizational
work of the thesis. The post-medieval West, McGilchrist argues,
has been progressively captured by the left-hemispheric mode —
through nominalism, through Cartesian dualism, through
Newtonian mechanism, through the Enlightenment’s reduction
of reason to calculation, through industrial bureaucracy, through
digital abstraction, through every institutional development that
systematically privileges what can be made explicit, measured,
decontextualized, and manipulated over what can only be
apprehended whole. The civilization’s pathologies —
meaninglessness, alienation, the loss of the felt-significant, the
inability to recognize what is real beyond what can be counted —
are not accidents of cultural fashion. They are the lived
experience of a civilization in which the Emissary has seized the
Master’s throne, and the world is now processed through the
cognitive instrument designed for precision-work in the absence
of the instrument designed for apprehending the real.

The Matter With Things is the larger and more philosophically
committed work. Across two volumes and 1,500 pages,
McGilchrist extends the thesis into the philosophy of perception,
time, language, the question of consciousness, and what he calls
the sacred. The right hemisphere is recovered not merely as a
cognitive corrective but as the mode through which reality
discloses its deepest features — the relational, the temporal, the
qualitative, the alive. The engagement with David Bohm’s
implicate-order metaphysics, with the apophatic tradition from
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Pseudo-Dionysius through Meister Eckhart, with Goethe and the
German Romantic recognition of living form, with Heraclitus
and the pre-Socratic apprehension of enantiodromia, signals a
thinker moving from cognitive-neuroscience-with-civilizational-
implications toward something closer to explicit metaphysics.
The book ends, after extensive engagement with the question of
whether the cosmos itself has features the right hemisphere is
uniquely fitted to apprehend, on the threshold of a full
ontological claim — and stops there.

The lineage McGilchrist works within is distinctive. He is not a
philosopher of mind in the analytic mainstream’s sense, though
he engages David Chalmers and Galen Strawson. He is not a
continental philosopher, though he engages Heidegger and
Merleau-Ponty. He is not a theologian, though he reads Maximus
the Confessor, the Hesychasts, and the apophatic mystics at
depth. The corpus operates at the intersection — clinically
grounded, philosophically literate, contemplatively serious,
civilizationally diagnostic — and there is no comparable
contemporary work that holds all four registers at once. The
audience that has formed around the books signals real
ideational substance: clinicians and philosophers, integral
theorists and contemplatives, founders attempting to think past
Silicon Valley’s default operating mode, Anglican and Orthodox
theologians, scientists who have begun to suspect that materialist
metaphysics is doing more work than its proponents realize.

The architecture diagnoses modernity at a register the standard
left-brain critique of materialism cannot reach — because it

shows the cognitive mechanism, not just the philosophical
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commitment, and shows that the commitment is the product of a
cognitive imbalance the civilization has institutionalized rather
than recognized. It recovers the right-hemispheric mode as not
merely valid but more accurate to what reality is, against the
analytic-philosophical assumption that the left-hemispheric
mode is what serious thinking is. The empirical evidence the
materialist tradition has to engage on its own terms is built into
the argument. And the work ends by gesturing — carefully, with
the discipline of a thinker who refuses to claim more than the
evidence warrants — at the metaphysical commitment that

would complete the diagnosis.

The Threshold of Ontological

Commitment

The hemispheric thesis carries an evaluative claim. The right
hemisphere is the better arbiter of reality, the master rightly
placed, the more accurate apprehension. The -civilizational
diagnosis depends on this evaluative claim: if the left-
hemispheric capture is bad, it is bad because the mode that has
displaced what should govern is the inferior arbiter of what is
real. McGilchrist is explicit that the evaluative claim is part of the
thesis and that the thesis fails without it.

But evaluative claims of this kind require ontological
commitments to ground them. To say the right hemisphere is
closer to reality is to say what reality is, such that one mode of
attention can be closer to it than another. Without that
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ontological commitment, the evaluative claim collapses into
preference — and preference cannot ground the civilizational

diagnosis the framework’s whole architecture depends on.

This is where the framework approaches its own threshold and
does not cross.

The Master and His Emissary deferred the question, and the
deferral was philosophically honest given the book’s scope — its
work was the diagnostic-historical reading, and the metaphysical
question stood as the horizon the diagnosis pointed toward
without being itself the diagnosis. The Matter With Things does
not defer the question; it works through it for a thousand pages
and arrives, in the final volume, at the closest McGilchrist has
come to explicit metaphysical commitment. He engages Bohm’s
implicate order as a serious candidate for what reality is. He
treats the apophatic tradition not as historical artifact but as
living testimony. He uses the word sacred without scare quotes.
He says, in passages anyone trained in the contemplative
tradition recognizes immediately, that the right-hemispheric
mode is encountering something rather than constructing it —
that the relational, the alive, the qualitative are features of what
is rather than projections of what attends. The book reaches the
edge.

But the move is not made explicit. McGilchrist holds the
metaphysical question open as a question — a careful approach
to the threshold by a thinker who has spent his life in clinical and
philosophical work where overclaiming is the cardinal sin. The
framework can describe what the right-hemispheric mode

encounters, what the contemplative traditions across millennia
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have testified to, what Bohm and Whitehead and the apophatic
mystics have articulated. It can hold these as the territory the
diagnosis points toward. What it does not say is yes, this is what
reality is, this is the cosmological commitment the framework’s
coherence requires. The threshold is held open. The ontological
claim remains philosophically available but not philosophically
affirmed.

This is not evasion but discipline. McGilchrist’s framework was
built within a register — clinical neuroscience, philosophy of
mind, civilizational history — in which the metaphysical
commitment cannot be taken on without changing the register
entirely. To say the cosmos is inherently ordered by an
organizing intelligence, and the right hemisphere is closer to
reality because reality is structured the way the right
hemisphere encounters it is no longer cognitive science or
philosophy of mind. It is metaphysics. The metaphysics has its
own grammar, its own canonical articulations, its own
evidentiary requirements, and its own institutional location —
which is not the academy McGilchrist trained in.

The threshold, then, is not a failure of the framework. It is the
precise edge at which the framework’s chosen register meets its
own ground. The argumentative work the framework can do at
the cognitive-philosophical register has been done at
extraordinary depth. The ontological commitment the work
points toward is the next move — and the framework, by its own
construction, cannot make it from inside its own resources

without changing what it is.
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Without the ontological commitment, the framework can
describe the hemispheric architecture, diagnose its civilizational
capture, and recover the contemplative traditions as resources —
but it cannot articulate why the recovery of the right-
hemispheric mode is more than therapeutic. Without the
ontological floor, the recovery is recommended on cognitive-
health grounds, civilizational-coherence grounds,
phenomenological-richness grounds, all real and all reducible to
preference-claims the materialist interlocutor can deflect by
simply choosing different preferences. The right-hemispheric
mode might be more pleasant to inhabit, but whether it is more
accurate to what is remains officially open. The framework’s
most committed readers feel the ontological commitment is

correct; the framework itself stops just short of saying so.

This is the threshold. The diagnosis is real, the empirical work is
real, the recovery of the right-hemispheric mode as the proper
master is real. What is held open is the metaphysical
commitment that would let the framework say what its whole
architecture is reaching toward — that reality itself has the kind
of structure the right hemisphere can begin to apprehend, that
there is something there to be apprehended, that the recovery is
not therapy but return to the seeing the human being is
structurally capable of.

Harmonism’s Response

Reality is inherently ordered by Logos. The right-hemispheric
mode is closer to reality not because it is the better instrument
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for some chosen purpose but because what it can begin to
apprehend — the relational, the embodied, the qualitative, the
alive, the meaning-laden — is what reality is.

This is the commitment the hemispheric framework approaches
and does not articulate. Harmonic Realism makes it explicit, and
the move is not addition to the hemispheric diagnosis but its
structural completion. The diagnosis works because the cosmos
is what the right hemisphere can begin to perceive correctly. The
civilizational capture is pathological because it has
institutionalized a cognitive mode whose precision is purchased
at the cost of severance from what is actually there. The recovery
is recommended not as preference but as return — return to the
mode through which the human being apprehends the reality the
human being is in fact part of.

Logos is the canonical Harmonist name for what the right-
hemispheric mode encounters when it is operating well. Not a
metaphor and not a poetic flourish. Logos is the living ordering
intelligence of the cosmos, the fractal pattern that recurs at every
scale, the harmonic order of which the relational, the qualitative,
and the meaningful are not subjective projections but the inner
face of objective structure. Heraclitus, who gave the West the
word, did not separate order from fire — everlasting fire,
kindling in measures and going out in measures, Logos as the
rhythm of combustion itself. The Vedic tradition encoded the
same recognition in Rta — simultaneously cosmic order and the
rhythm by which the universe is continuously reborn. The Stoic
tradition extended Heraclitus into the logos spermatikos — the

seminal reason by which matter is shaped into ordered creation.
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The Johannine prologue named it as the Logos through whom
all things came to be. The Tao Te Ching named the same
recognition as the unnameable source from which the ten
thousand things arise. The cross-civilizational convergence is
what cartographic disclosure looks like at the doctrinal register —
independent civilizations naming, in their own grammars, the

same order they discovered.

What this gives the hemispheric framework is the ontological
ground its evaluative claim requires. The right hemisphere is
closer to reality because reality is what Logos articulates — the
relational order, the qualitative depth, the meaning-bearing
structure the contemplative cartographies have testified to across
millennia. The left-hemispheric capture is pathological because it
has institutionalized a mode that operates on a reality whose
deepest features it cannot see, and a civilization that runs
entirely on the operating mode is a civilization at war with the

structure it inhabits. Logos is real.

The hemispheric thesis locates attention in the brain, specifically
in the asymmetric architecture of the two cerebral hemispheres.
The neurological mapping is accurate; the clinical evidence is
robust. But the framework treats the brain as the cognitive
substrate without articulating the deeper architecture of which
cerebral asymmetry is one expression. Logos differentiates into
modes of consciousness, and the human being is the precise
instrument designed to receive that differentiation. The full
anatomy is what the Five Cartographies of the Soul have
independently mapped — the eight chakras in the Indian
register, the lata’if in the Sufi, the fiawis in the Andean Q’ero, the
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tri-center anatomy of mind / heart / belly in the Hesychast, the
dantians of the Daoist inner alchemy. These are not metaphors
for cognitive modes. They are the structural anatomy of how
Logos manifests at the human scale, mapped by independent
contemplative traditions on five continents over three millennia,
converging on architecture the materialist framework can

describe only by indirection.

The cerebral asymmetry McGilchrist describes is the most
precise neurological layer of an embodied-cognitive architecture
that extends through registers the framework does not yet have
vocabulary for. The right-hemispheric mode of broad, contextual,
relational, embodied attention is the cortical signature of what
the contemplative traditions name in their own grammars —
wisdom-knowing in the Indian register (prajna, as distinct from
vijiiana, discursive cognition), the Hesychast descent of nous
into kardia (the cognitive center into the heart-center, the seat of
deeper apprehension), the receptive non-action of the Daoist wu
wei of perception (the mode that lets the situation disclose its
own coherence), the heart-mind seeing of the Andean yachay
(the trained paqo’s reading of the luminous field). The
hemispheric thesis catches the cortical pattern of a deeper
structural fact: the human being possesses multiple registers of
attention because Logos differentiates into multiple modes of
consciousness, and the cerebral hemispheres are the cortical
organs through which the upper-register modes operate at the
level the brain itself participates in.

The chakra system — the architecture of the human being as a

being of energy — is what the framework points toward without
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articulating. The right-hemispheric mode is the cortical substrate
of what at deeper registers operates as the heart-throat-third-eye
continuum the Indian cartography has mapped most precisely —
Anahata, Vishuddha, Ajna — the contemplative-perceptual axis
of broad apprehension. The left-hemispheric mode is the cortical
substrate of the solar-plexus register — Manipura in the Indian
cartography — at its operative function: analytical will, the
differentiating instrument, the precision-tool. Both are necessary
and both are real. The pathology is what happens when one
register dominates the architecture — Manipura without
Anahata, will without heart, analysis without the broader
apprehension that would tell the analysis what to apprehend. The
civilizational diagnosis the hemispheric framework names is the
Manipura-captured civilization, the Emissary-throned culture,
the precision instrument operating in the absence of the
relational-perceptual ground that would orient it. Decision
#636’s cartographies-as-witness discipline applies throughout:
the traditions are not sources Harmonism derives its
metaphysics from, but convergent witnesses to the interior
territory the inward turn discloses, and the convergence is the
empirical-contemplative anchor for what the hemispheric

framework approaches in its own register.

McGilchrist’s framework reaches toward but does not articulate
the practice-architecture that would stabilize the recovered mode
as embodied capacity — the question of what the right-
hemispheric mode is for, beyond cognitive diagnosis, the
framework leaves open. The contemplative traditions are cited as
resources — the Hesychasts, the Zen tradition, the Western
mystics — but as historical witnesses rather than as the named

381



pedagogies of a discipline the framework’s own diagnosis
requires. Harmonism articulates them as such. The Way of
Harmony is the lived discipline by which the human being
recovers the full register of its embodied cognitive architecture —
not as therapy for left-hemispheric capture but as the practice of
inhabiting what the human being structurally is. The eight-pillar
Wheel of Harmony is the operational scaffold. Presence at the
center is the cultivation of the broader mode of attention; Health
and Matter and Service and the rest are the registers through
which the recovered attention engages the world. The
contemplative cartographies are the canonical sources for what
Presence is and how it is cultivated. Spontaneous unforced
awareness — sahaja in the Indian register, rigpa in the Tibetan
— the Hesychast prayer of the heart, sitting-meditation in the
Zen register (zazen), the paqo training in the luminous energy
field: these are the named disciplines by which the right-
hemispheric mode is stabilized as the embodied governance the

hemispheric thesis correctly identifies as the proper architecture.

McGilchrist reads modernity’s pathologies as cognitive —
meaninglessness, alienation, the loss of the felt-significant, the
institutional production of disenchantment. The diagnosis is
correct as far as it goes. What Harmonism adds is the structural
completion. Modernity’s pathologies are not merely cognitive
imbalance; they are the lived consequence of a civilization that
has severed itself from Logos — the inherent ordering principle
of the cosmos, the substance and the structure of reality itself.
The Western Fracture traces the same diagnosis through its
philosophical genealogy — nominalism dismantling universals,
Cartesian dualism severing soul from body, the Newtonian
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cosmos draining the world of interior life, Kantian
phenomenalism relocating reality into the mind’s structuring
activity, the existentialist eviction of human nature, the post-
structuralist dissolution of the rational subject. The hemispheric
framework catches the cognitive expression of this six-century
cascade. What the cascade itself names — and what the
framework approaches without articulating — is the systematic
severance of a civilization from the cosmological ground that

every other civilization on earth has independently recognized.

The convergence between McGilchrist’s diagnosis and Harmonist
civilizational diagnosis is one of the strongest available in
contemporary intellectual life. The two frameworks agree on
what is broken, what has been lost, what the recovery direction
is, and which traditions carry the resources for the recovery. The
threshold between them is the explicit metaphysical commitment
— and on the Harmonist side, the commitment is what makes the
diagnosis structurally coherent rather than diagnostically
suggestive. The Spiritual Crisis names the lived register of the
same severance. The Hollowing of the West names the
institutional and cultural expression. The hemispheric thesis
names the cognitive expression. Three readings of one fracture,
mutually reinforcing, each catching what the others cannot reach

from inside their own resources.

The hemispheric framework cannot articulate why the
contemplative traditions are convergent witnesses to a single
reality rather than parallel cultural products. McGilchrist treats
them with the seriousness they deserve, engages them as

resources, draws from them across his work — but the

383



framework has no doctrinal place for what makes them converge.
The Five Cartographies discipline names this directly: five
tradition-clusters with no historical contact — Indian, Chinese,
Shamanic, Greek, Abrahamic — mapped the same anatomy of
the human energy body because what they perceived is the same
reality. The convergence is not coincidence and not cultural
diffusion. It is what cartographic convergence looks like when
independent witnesses report from the same interior territory.
McGilchrist’s framework benefits from the testimony of the
traditions but cannot ground their convergence; Harmonism
articulates the convergence as evidence that what the right-
hemispheric mode discloses is the same Logos disclosing itself to

whatever cultivated faculty is adequate to the perception.

What Harmonism gives the hemispheric thesis, finally, is the
architecture within which the diagnosis becomes more than
diagnosis. The right-hemispheric mode is closer to reality.
Reality is what Logos articulates. The contemplative traditions
are the named pedagogies of cultivating the embodied capacity to
inhabit the right-hemispheric mode as governance rather than
occasion. The recovery is the Way of Harmony. The civilizational
reorientation the diagnosis requires is the Architecture of
Harmony — institutions, practices, and cultural forms built
downstream of Logos rather than downstream of the Cartesian-
Newtonian severance the West has inherited. The hemispheric
framework’s diagnostic depth meets, in Harmonic Realism, the
metaphysical floor that lets the diagnosis be what its own
coherence requires it to be.
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The Diagnostic Synthesis

Hemispheric diagnosis meets Harmonic Realism names the
convergence and the threshold. McGilchrist’s work is among the
closest available contemporary articulations of what Harmonism
diagnoses at civilizational scale. The hemispheric architecture is
real, the empirical evidence is robust, the civilizational diagnosis
is precise, and the recovery direction is correct. The threshold is
the metaphysical commitment — the explicit ontological claim
that grounds the evaluative judgment the diagnosis depends on.
McGilchrist approaches the threshold with discipline; the
framework, by the register it operates within, cannot cross it

from inside its own resources.

What the diagnostic names, beyond the McGilchrist case, is the
structural pattern of contemporary philosophy-of-mind work
that has reached the limits of the Cartesian inheritance without
yet claiming the cosmological ground that would complete the
move. Galen Strawson’s realistic monism, Philip Goff’s
panpsychism, Bernardo  Kastrup’s analytic idealism,
McGilchrist’s hemispheric thesis — each operates within the
broad post-materialist recovery, each gestures at metaphysical
territory the Cartesian inheritance foreclosed, each pulls up just
short of the cosmological commitment that would let the
recovery be structurally what it implicitly is. They are honest
gestures by careful thinkers. They are also the philosophical
signature of an era in which the academic register has not yet
found the institutional ground for the explicit metaphysical

claim.

385



The convergence is among the strongest available empirical-
philosophical evidence that the materialist commitment is
approaching its own end. The traditions, the empirics, the
philosophy of mind, the civilizational diagnosis, the
contemplative recovery — these are converging from multiple
directions on the recognition that reality is what Logos
articulates. The threshold the hemispheric framework names is
the threshold the broader recovery faces collectively: the move
from gesture-toward-ontology to articulated metaphysics, with
all the institutional and discursive consequences that come with
it.

Reading Guide

Five articles complete what the hemispheric framework

transmits partially.

Harmonic Realism — the metaphysical stance the framework
approaches without articulating. The inherent-harmony claim,
the dual-observability section, the engagement with
phenomenology and integral philosophy, and the dissolution of
the hard problem of consciousness all address territory the
hemispheric framework points toward.

Logos — the canonical name for the living ordering intelligence
the right-hemispheric mode begins to apprehend. The cross-
civilizational naming section and the substance-and-structure
articulation give the framework the ontological vocabulary the
evaluative claim requires.
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The Five Cartographies of the Soul — the convergent witness to
the embodied-cognitive architecture the hemispheric thesis
catches at the cortical layer. The cartographies are not
subordinate to the hemispheric framework. They articulate
positively, across five independent tradition-clusters, what
hemispheric difference indexes at the neurological register.

Materialism and Harmonism — the tradition-level diagnosis the
hemispheric framework parallels at the cognitive register. Where
McGilchrist reads the cortical signature, this article reads the
metaphysical commitment; the two compound rather than

substitute.

The Western Fracture — the civilizational genealogy the
hemispheric framework presupposes. The fracture’s six-century
cascade is the historical-philosophical depth behind the cognitive
capture the hemispheric thesis names.

The reader of all five sees the diagnosis at three scales — the
cortical (McGilchrist), the metaphysical (Harmonic Realism),
and the civilizational (The Western Fracture) — and the
structural recovery direction the three together articulate.

Closing

McGilchrist’s hemispheric work is among the closest
contemporary articulations of what Harmonism diagnoses at
civilizational scale. The empirical scaffolding is robust, the
diagnostic move is precise, the recovery direction is correct. The
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framework’s threshold is the metaphysical commitment its
evaluative claim requires — and McGilchrist approaches the
threshold with the discipline of a thinker who refuses to claim
more than the chosen register can support.

Harmonism makes the commitment. Reality is inherently
ordered by Logos. The right-hemispheric mode is closer to reality
because reality is what Logos articulates — the relational, the
embodied, the qualitative, the alive, the meaning-bearing
structure the contemplative cartographies have witnessed for
millennia. The civilizational capture the hemispheric thesis
names is the lived consequence of a civilization severed from this
ground. The recovery is the Way of Harmony, anchored in the
embodied-cognitive architecture the Five Cartographies have
mapped, walked through the disciplines the contemplative

traditions have preserved.

The reader who has worked through The Matter With Things
and felt the ontological question hovering finds in Harmonic
Realism the articulation McGilchrist’s framework points toward.

See Also

e Materialism and Harmonism — tradition-level diagnosis at
the metaphysical register

e The Western Fracture — civilizational genealogy of the
capture the hemispheric thesis names

e The Hollowing of the West — lived experience of the

captured civilization
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The Spiritual Crisis — civilizational severance from
cosmological ground

Harmonic Realism — the metaphysical commitment the

framework reaches toward
Logos — the cosmic ordering intelligence

The Five Cartographies of the Soul — convergent witness to
the embodied-cognitive architecture

The Human Being — the structural anatomy of which
cerebral asymmetry is one register

The Way of Harmony — the lived discipline of inhabiting the
recovered mode

Wheel of Harmony — the operational scaffold for the

recovery

Dialectic Without Logos — Reading Zizek — sibling Reading
the Argument article at the opposite diagnostic register

Recommended reading —
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Archetype Without Logos —
Reading Jordan Peterson

JORDAN PETERSON HAS DONE SOMETHING CONTEMPORARY
intellectual culture had largely given up on attempting. He
recovered religious-archetypal cognition for the post-secular
West — not as nostalgia, not as cultural conservatism, not as
theological apologetics, but as a serious philosophical-
psychological synthesis grounded in Jung, Eliade, Nietzsche,
Solzhenitsyn, Dostoevsky, evolutionary theory, and a sustained
engagement with the biblical narrative. Maps of Meaning (1999)
is a work of philosophical psychology that the academy could not
absorb at the time it was written and that the public found only
after his 2016 emergence. The Biblical lecture series, 12 Rules for
Life, Beyond Order, and We Who Wrestle With God extend the
same synthesis at varying registers of depth and accessibility. He
is read, watched, and argued with by a slice of the post-
progressive intellectual class, the post-Christian seekers, and the
broader audience aware that the meaning crisis is structural
rather than personal.

This article reads his framework through the Wheel of Harmony.
Peterson reaches toward Presence through archetypal-Christian
framing. The Logos discourse is real. The recognition that

meaning requires metaphysical ground is correct. What the
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framework cannot quite do is commit to the metaphysical claim.
Peterson’s archetypal cartography oscillates between archetypal-
as-psychological and archetypal-as-ontological registers, and the
oscillation is not editorial caution but a structural feature of
where the framework actually stands.

This is not refutation. It is completion.

The Wheel Visualization

[Wheel-of-Harmony rendering with per-pillar shading per the
People Articles Pipeline visualization spec. Component pending;
manual rendering planned at first article integration.]

Engagement summary: Learning integrating; Service
practicing; Health practicing (heterodox); Matter learning;
Relationships  practicing; Recreation exploring; Nature
exploring; Presence — reaching but uncommitted (the diagnostic
point).

The Living Substrate

Three structural recognitions hold together what Peterson has

actually transmitted.

The first is that Maps of Meaning is genuine philosophical work.
The book synthesizes Jungian depth psychology with Eliade’s
morphology of the sacred, Nietzschean diagnosis of nihilism,
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Solzhenitsyn’s witness to ideological catastrophe, and a working
theory of how neural architecture and narrative cognition jointly
produce the experience of meaning. The synthesis is not
derivative. Peterson does the philosophical work of integrating
disparate registers into a single account of how the human
nervous system processes the world through the mediating
structure of story — and how the master narrative of every
functional culture is the heroic confrontation with chaos that
produces renewed order. The book was written before the public
Peterson existed; the framework is not downstream of celebrity

but upstream of it.

The second is the recovery of religious-archetypal cognition as a
category the academy had abandoned. The dominant academic
register since the mid-twentieth century has treated religious
narrative either as primitive cosmology to be superseded (the
positivist register), as cultural construction to be deconstructed
(the post-structuralist register), or as ethnographic object to be
catalogued without taking its truth claims seriously (the
religious-studies register). Peterson reads the biblical text the
way Augustine and Aquinas read it — as the articulation of
structural realities the text encodes rather than as one cultural
artifact among many. The reading is not theological in the
confessional sense, but it is not the academic register either. It is
closer to the patristic-and-medieval register at a philosophical-
psychological reframing, and the public response to the Biblical
lecture series confirms that an audience for that register exists at
scale the academy had not registered.
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The third is the public-intellectual function. Peterson lectures,
writes, podcasts, and organizes (through ARC, the Alliance for
Responsible Citizenship) at sustained intensity across a decade of
operating under conditions — public hostility, media campaigns,
personal medical crisis, post-recovery resumption — that would
have closed most public intellectuals down. The work is offering
rather than commodity. He is not optimizing for engagement
metrics; he is articulating a framework that he believes is
structurally true and that he believes the cultural moment
requires. The framework is what it is. The transmission is

genuine.

And the framework is philosophical-psychological throughout.
The Christian-archetypal register operates as cognitive
scaffolding rather than as committed metaphysical ground. The
hesitation runs from the first chapter of Maps of Meaning
through We Who Wrestle With God.

Per-Pillar Analysis

Health

Peterson engages the body seriously in a heterodox-and-
undecided register. The carnivore diet — adopted in 2018
through his daughter Mikhaila’s influence and his own response
to autoimmune symptoms — is the most visible expression. The
protocol is scientifically marginal; the broader nutritional
literature does not support it as a stable maintenance diet, and

the testimonial register does not stand in for the long-arc clinical
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evidence the claim would need. What is structurally interesting is
that Peterson engages the diet as if biology has implications for
the framework — as if what one eats might matter at registers
beyond the physiological. The framework does not articulate why
this would be the case (Harmonism’s Wheel of Health does); the
orientation toward the body as more than mechanism is real.

The benzodiazepine crisis of 2019—2020 — protracted
withdrawal, Russian medical intervention, slow recovery — bears
structurally on the framework only insofar as the crisis
demonstrated that the body had not been separate from the
work. He returned changed. The work resumed with a more
explicitly religious register and a slightly more cautious pace. The
Health pillar is engaged at the level of body-as-instrument-of-
the-work; what is missing is the chakra-register articulation of
why the body’s energetic configuration determines the state of

being from which the work is performed (see State of Being).

Matter

The Matter pillar is engaged at conventional intensity rather than
as a primary cultivation site. Peterson’s framework treats
material life as the substrate within which the work of meaning
happens; financial wealth, property, and the institutional
architecture of material sovereignty are not the framework’s cen-
ter. Earnings from books, lectures, and Daily Wire output exist
and are substantial, but the framework does not articulate
stewardship as a Wheel pillar in its own right. Matter is

cultivated as the support layer for the Service pillar — the work is
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the center, the material conditions exist to enable the work —

rather than as a cultivation site with its own architecture.

Service

Service is cultivated substantively. The public-intellectual
function is real offering: lectures (clinical and philosophical),
books, the Biblical and Genesis series, the ARC organizational
work, the regular podcast appearances and interviews. The
Service pillar runs at the practicing level rather than the
teaching or sovereign level because the framework’s
transmission still operates within a register the framework
cannot fully ground. What is being transmitted has real value;
what cannot quite be transmitted is the deeper ground the
framework gestures toward. Service that gestures at a center it
cannot fully name is service at the practicing level rather than

service from sovereignty.

Relationships

Relationships are family-grounded. The marriage to Tammy is
intact across decades, the children are visible collaborators
(Mikhaila on the podcast, the daughter’s framework intersecting
with Peterson’s at multiple registers), the relational arc is stable
in the way the framework’s own ethics would require. Peterson’s
framework reads relationships primarily through the registers of
hierarchy and competence — the dominance hierarchies, the
lobster archetype, the competence-as-ordering-principle —
rather than through Anahata as the center of relational
architecture (see Wheel of Relationships). Love as a state of
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being, the heart-centered communion register, the relational
practice as Presence-applied-to-relationship — these are not
structurally absent from his family life, but they are not
articulated in the framework’s transmitted teaching.
Relationships are practiced substantively; relationships are not
articulated through the architecture the framework would need
to teach the register it carries.

Learning

Learning is the pillar where the framework operates at deepest
cultivation. The engagement with Jung is sustained, accurate,
and philosophically serious — Maps of Meaning is the most
rigorous public reading of Jung the twenty-first century has
produced. Eliade’s The Sacred and the Profane, The Myth of the
Eternal Return, and Patterns in Comparative Religion anchor
the morphology-of-the-sacred register. The Nietzsche reading is
precise — not the cartoon Nietzsche of cultural commentary but
the philosopher diagnosing the metaphysical crisis of post-
Christian modernity. Solzhenitsyn and Dostoevsky are read as
witnesses to what ideological possession does to the human soul.
The biblical engagement is serious enough that even Orthodox
and Catholic readers who disagree with specific interpretations
recognize the depth of the reading. The Learning pillar runs at
integrating — multiple cartographies cross-referenced, the
philosophical-psychological register held against centuries of

serious work in the same domain.

What the Learning pillar does not reach: the contemplative
cartographies on their own terms. Peterson reads Jung’s reading
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of the East; he does not read the Vedanta, the Mahayana, the
Daoist neidan, or the Hesychast tradition at the depth Jung’s
own sources permit. The Christian-archetypal-philosophical
engagement is distinct from the Hesychast contemplative
cartography proper (Decision #639). Peterson works with
Christianity-as-narrative-structure rather than Christianity-as-
contemplative-anatomy. Both registers are real; the framework
engages one.

Nature

Nature is structurally absent. The framework is text-and-
archetype-heavy, urban-northern, and built almost entirely from
cultural-symbolic material rather than from sustained
engagement with the natural world as living substrate.
References to evolutionary biology are real but operate at the
abstract-explanatory level (dominance hierarchies, neural
architecture, survival-pressure morphology) rather than at the
level of Reverence-as-Presence-applied-to-the-living-world.
There is no earth-grounding. The Andean Q’ero would say the
framework is missing the lower three fiawis; the Daoist tradition
would say it has not grounded in the lower dantian through
sustained contact with what lives. An archetypal cartography
developed without the corrective of Nature drifts toward text-as-
totality — the symbol becomes the thing rather than pointing at
the thing — and the framework shows this drift at the margins

where biological-evolutionary claims do work the living world
should be doing.
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Recreation

Recreation is minimal. Peterson’s framework operates at
workaholic intensity, the lecture-and-podcast cycle does not have
a Sabbath built into it, and the carnivore protocol displaces food-
as-pleasure with food-as-medicine in a way that closes off one of
the Wheel of Recreation’s most universal entry points. The
aesthetic register is present (Peterson speaks well about
Renaissance and Romantic painting, about classical music, about
the architecture of cathedrals), but the cultivation register is not.
Recreation as Joy — Presence applied to the activities that do not
justify  themselves through work — is structurally
underdeveloped: a framework that treats meaning as the heroic
confrontation with chaos has limited architectural room for the

register in which meaning is not the operative question.

The Center: Presence

Peterson reaches toward Presence through Christian-archetypal
framing. The Logos discourse is real and sustained. We Who
Wrestle With God (2024) is his most explicitly religious work,
operating closer to the metaphysical-commitment register than
anything in the prior corpus. The phrase the truth that sets you
free — Johannine, doctrinally weighted — recurs across the
lectures with the cadence of someone who knows what it would
mean to hold the claim and is not quite holding it yet. The
recognition that meaning requires metaphysical ground is
correct. The recognition that the biblical text encodes structural
realities the modern register cannot reach is correct. The Logos
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he names is, in Harmonism’s reading, the same Logos the
doctrine articulates as the inherent ordering intelligence of the

Cosmos.

What the framework cannot quite do is commit to the
metaphysical claim. The oscillation is the structural feature.
Asked directly whether the dragon is real, whether God exists,
whether Christ rose from the dead, Peterson does not answer in
the register the question is asked in. He answers in an adjacent
register — that the dragon is real in a deeper sense, that the
patterns are real, that the structures the question points at are
real even when the literal-metaphysical answer is bracketed. The
move is philosophically defensible. It is also the move of a
framework that cannot commit, because committing would
require a metaphysical ground the framework does not

articulate.

This is what archetype without Logos names structurally. The
archetypal cartography is genuine phenomenological work. The
patterns Peterson maps are real patterns — Jung saw this, Eliade
saw this, Peterson sees this, and so does Harmonism. The
question is whether the patterns are real in the world — features
of how the Cosmos is actually ordered — or real in the psyche —
features of how human nervous systems happen to process
experience. The framework cannot answer because answering
requires the metaphysical register Harmonic Realism articulates
and that Peterson’s framework reaches toward but does not

enter.

There is a further distinction the Christian-Hesychast lineage

convention preserves (Decision #639, The Five Cartographies of

399


https://harmonism.io/ru/philosophy/doctrine/logos
https://harmonism.io/ru/philosophy/convergences/the-five-cartographies-of-the-soul

the Soul). The Hesychast tradition — Maximus Confessor’s
doctrine of the logoi, Gregory Palamas’s Triads, the Philokalia,
the prayer of the heart — articulates Christianity’s contemplative
anatomy at depth. Peterson works in a different Christian
register: the philosophical-psychological-archetypal lineage that
runs from Augustine’s Confessions through Aquinas’s
commentary on scripture through Kierkegaard’s existentialism
through Jung’s analytical psychology. Both registers are
Christian. They are not the same depth at the same operation.
The Hesychast register enters the metaphysical commitment
through contemplative practice and emerges with it lived rather
than argued. The philosophical-archetypal register describes the
metaphysical commitment from outside and stops at the
descriptive boundary. Peterson’s framework operates in the
second register, which is why the framework reaches toward
Presence and cannot quite enter it.

Without the center, the archetypal cartography hangs in air. It is
altitude — real altitude, hard-earned altitude — without the
ontological ground that would let altitude be more than useful

fiction.

The Diagnostic Synthesis

The structural pattern is archetype without Logos. The
framework instantiates a specific failure mode of post-secular
Western intellectual recovery: the recognition that the religious-

archetypal register is real, paired with an inability to commit to
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the metaphysical ground that would make the recognition
philosophically coherent.

The pattern recurs across the post-modality intellectual
landscape. Dalio’s Big Cycle instantiates it at the civilizational-
cycle register — the framework documents the symptoms with
precision and cannot ask why empires cycle because the
metaphysical answer is excluded by the framework’s
commitments. The planned engagements with Ken Wilber, Iain
McGilchrist, and others in the Reading the Argument series will
instantiate it at adjacent registers. Peterson’s instantiation is the
archetypal register — Jung’s territory, Eliade’s territory, the
inheritance of depth-psychology and comparative-religion that
the early twentieth century produced and that the late twentieth
century largely abandoned.

What unites the cases is the same structural move. The
framework sees something real. The seeing is sharp. The
articulation of the seeing is sophisticated. And the framework
cannot reach the ontological commitment that would let the
seeing be more than a sophisticated description of patterns the
framework cannot say are real in the world. The materialist
tradition Dalio operates within excludes the metaphysical
register; the post-secular intellectual tradition Peterson operates
within reaches toward the metaphysical register but cannot enter
it because entering would require the kind of philosophical
commitment the post-Kantian critical-philosophy register treats

as illegitimate.

Peterson’s specific instantiation has its own register. The

Christian-archetypal frame gives the framework more of the
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religious vocabulary than Dalio’s frame permits — Logos, Christ,
the kingdom of God, the divine Father, the sacrifice of the son —
but the vocabulary operates as cognitive scaffolding rather than
as committed metaphysical claim. The framework can say the
patterns the Bible articulates are real without saying God is real
in the sense the Bible’s authors meant. The bracket is
philosophically careful and structurally costly. What the
framework loses by maintaining the bracket is the ground on
which the patterns could be more than emergent regularities of

nervous-system cognition.

Peterson has done the cartographic work. The cartography is
real. What is missing is the ontological commitment that would
say the cartography maps a reality rather than a useful fiction.
Altitude without ground at the archetypal-cartography level —

and the ground is what the next move requires.

The Completion

Harmonism’s completion of what Peterson reaches toward is
structural rather than rhetorical. It does not ask Peterson to add
a final chapter committing to claims he has already considered
and bracketed. It articulates what his framework requires when
carried through — the metaphysical commitments that would let
the archetypal cartography be more than phenomenology and

the religious vocabulary be more than scaffolding.

The first commitment is Logos as the inherent ordering
intelligence of the Cosmos — not a useful pattern, not a regularity
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of human cognition, not a Jungian collective unconscious that
emerges from biological substrate, but the prior ordering
principle within which both matter and consciousness arise and
operate. This is the claim Peterson reaches toward and cannot
quite make. Maps of Meaning describes the structure of meaning
as the mediation between order and chaos via the heroic
confrontation; Harmonic Realism says the order Peterson
describes is real — not a feature of the human nervous system’s
narrative architecture but the inherent intelligence the nervous
system evolved to recognize because the intelligence was already

there.

The second commitment is the chakra system as the ontological
ground for the archetypal cartography Peterson works with
phenomenologically. The eight centers — root through crown
plus the Atman above — are organs of the soul recognized
independently across the five primary contemplative
cartographies of the world’s civilizations. The convergence across
the Indian, Chinese, Shamanic, Greek, and Abrahamic
cartographies is not cultural diffusion (the witnesses are too
independent for diffusion to explain the convergence) and not
metaphor (the traditions describe specific perceptual experiences
that recur with structural precision across millennia). The
archetypal patterns Peterson maps in Maps of Meaning are not
freestanding psychological categories. They are surface
expressions of how energy moves through the centers, what each
center is when activated, what each center is when blocked.
Manipura cultivated alone produces the warrior who refuses to
bend; Anahata cultivated alone produces the saint without spine;
Ajna cultivated alone produces the seer without ground. The full

403


https://harmonism.io/ru/philosophy/doctrine/harmonic-realism
https://harmonism.io/ru/philosophy/doctrine/state-of-being

state — all eight centers radiant along the vertical axis — is what
Harmonism means by Presence, and what every contemplative
tradition has pointed to as the natural state of consciousness
prior to obstruction.

The third commitment is Presence itself as the lived center rather
than the bracketed concept. Peterson’s framework permits a
reading of Presence as the idea that meaning requires
metaphysical ground. Harmonism’s framework requires
Presence as the practice — meditation, breath, the inward turn,
the Hesychast prayer of the heart, the Vedic japa, the Daoist
zuowang, the Sufi dhikr — through which the metaphysical
ground becomes lived rather than argued. The Christian-
Hesychast lineage carries this practice within the tradition
Peterson works adjacent to. The Hesychast cartography is
available depth the framework’s philosophical-archetypal
register does not reach. To complete the archetypal turn with
explicit ontological commitment is, in the end, to enter the
contemplative practice the religious vocabulary points at — to
find out whether the patterns the framework maps are real by the

only test that settles the question.

The fourth commitment is the Five Cartographies as peer
convergence rather than as Jung-mediated cultural artifact.
Peterson encounters the Eastern and shamanic traditions
through Jung’s reading; the cartographies are available in their
own articulation. The Upanishads on their own terms, the Tao Te
Ching on its own terms, the Q’ero anatomy through Villoldo’s
transmission on its own terms — these are available reads. The

framework’s philosophical scope would expand at every register

404


https://harmonism.io/ru/wheel-of-harmony/presence/wheel-of-presence
https://harmonism.io/ru/philosophy/convergences/the-five-cartographies-of-the-soul

if the cartographies were engaged as peer witnesses rather than
as data Jung interpreted.

What Peterson has cultivated as the recovery of religious-
archetypal cognition becomes, when the metaphysical
commitment is made, the practice through which the cognition
becomes lived knowledge of what the patterns actually map.

Reading Guide

Five Harmonism articles complete what Peterson’s framework

reaches toward but does not articulate.

Logos — the cosmic-ordering intelligence the framework names
but does not commit to as ontologically real. Reads the Greek
inheritance, the Vedic Rta, and the Chinese Tao as cross-
civilizational naming of one reality.

Harmonic Realism — the metaphysical position that grounds the
archetypal cartography. The claim that reality is inherently
ordered, that the patterns the framework maps are features of

the world rather than features of the nervous system.

State of Being — the chakra-system articulation of the energetic
architecture beneath the archetypal patterns. Provides the
ontological ground for what Maps of Meaning describes

phenomenologically.

The Five Cartographies of the Soul — the convergence across
Indian, Chinese, Shamanic, Greek, and Abrahamic traditions on
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the anatomy of the soul. The cartographies Peterson encounters
through Jung are available on their own terms and at depths
Jung’s reading does not reach.

Wheel of Presence — the lived center the framework reaches
toward through Christian-archetypal language. Articulates
Presence as practice rather than as concept, with the
contemplative architecture the philosophical-archetypal register

does not enter.

Closing

Peterson has done work recovering religious-archetypal
cognition for an intellectual culture that had abandoned it. The
cartographic work is real, the public transmission is real, the
sustained intensity across a decade of operating under hostile
conditions is its own kind of integrity.

What the framework cannot do — and what defines its structural
limit — is commit to the metaphysical ground the archetypal
cartography requires. Peterson reaches toward Logos through
Christian-archetypal framing and oscillates at the threshold of
the commitment. The result is altitude without ground at the
archetypal-cartography register, with the framework’s reach
exceeding its articulation precisely because the articulation
requires what the post-Kantian critical register does not let the

framework hold.
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Harmonism’s completion is the ontological commitment the
framework reaches toward — Logos as real, the chakra system as
the energetic substrate beneath archetypal pattern, Presence as
the lived center rather than the bracketed concept, the Five
Cartographies as peer witnesses to a single reality. The reader
who has worked through Maps of Meaning and sensed the
metaphysical question the framework cannot resolve has
somewhere to go next.

See Also

e Dalio’s Big Cycle and the Missing Center — parallel missing-
center engagement at civilizational-cycle scale

e Logos — the metaphysical ground the framework reaches
toward

e Harmonic Realism — the ontological commitment that

grounds archetypal cartography

e State of Being — chakra-system articulation as ontological
substrate for the archetypal patterns

e The Five Cartographies of the Soul — peer convergence on

the anatomy of the soul

e Wheel of Presence — the lived center the framework points

toward but does not enter

e Body and Soul — the multidimensional anatomy beneath the
archetypal cartography

e Religion and Harmonism — the broader frame for

engagement with religious-philosophical traditions
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¢ Recommended reading —
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FMABA 21 - YHACTb V — XWBbBIE BCTPEUYMU

The Warrior and the Wheel
— Reading Andrew Tate

ANDREW TATE’S TRANSMISSION HAS REACHED A DEMOGRAPHIC
scale no other figure operating in masculine-formation has
matched: hundreds of millions of impressions across the
Anglosphere and Eastern Europe, a primary audience of men
between fourteen and twenty-five, an entire vocabulary entering
the speech of teenagers whose own fathers were unable to say
what fathers used to say. The reach is not an algorithmic
accident. It is the surface signature of a real signal the
surrounding culture had stopped sending — that masculine
cultivation is a coherent project, that physical strength and
material sovereignty and refusal of victim-framing are not
pathologies, that the men who walk through life as if their lives
were their own are not what the institutions of the moment want
them to be.

The trafficking allegations and the Romanian and UK
proceedings are a matter of public record; nothing beyond the

public record is at issue here.

The framework cultivates Health partially, Matter and Service
substantively, and the Defense pillar of civilizational architecture
in its right register — while missing the center entirely and

distorting the relational arc. Manipura cultivated alone, without
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Presence above and Nature beneath, collapses into the
materialistic-luxury distortion. The warrior becomes brand. The
body becomes status object. Wealth becomes performance. The
reader this is written for has done his Tate phase, lifted, made
some money, and sensed the void at the top of the climb.

The Wheel Visualization

Static visualization to be inserted when the PersonWheel

component ships. Engagement values for this reading:

Pillar Engagement

Presence (center) unknown

Health practicing
Matter practicing
Service practicing
Relationships distorted
Learning exploring
Nature unknown
Recreation distorted

Four pillars genuinely cultivated, two distorted, two missing, the
center vacant. Manipura — solar plexus, the seat of will — burns
brightly in three of the cultivated pillars; the centers above it
(Anahata, Vishuddha, Ajna, Sahasrara) are not engaged.
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The Living Substrate
Four recognitions of what the framework actually carries.

It names a real wound at scale. The young men receiving
this transmission are not invented victims. They have come of
age inside an institutional architecture that has forgotten what
masculine cultivation is for — schools that pathologize attention
as defect, fathers absent through divorce or surrender, a labor
market offering wage-slavery dressed as opportunity, a dating
economy that selects for traits the boys can read but cannot
acquire, an ambient cultural discourse that treats their inherited
nature as something to be apologized for. Tate does not invent
the wound. He names it in a register the boys recognize, with
vocabulary they can carry into their own lives. The framework
reaches them because no one else is.

It restores discipline-as-virtue. Anti-pornography, anti-
substance, anti-debt, anti-passivity. The body trained, the sleep
protected, the screen put down, the lifting routine kept. The
framework treats discipline as the masculine substance and
offers an actual structure for cultivating it — measurable,
recoverable, repeatable. In a discourse register that had
abandoned the word virtue outside theological enclaves, the
transmission carries a real practical-ethics articulation. Marcus
Aurelius reads as native to the audience because the framework

has, however roughly, made him native again.

It restores vocation-as-power. Producing value, owning the
means of one’s livelihood, refusing the W-2 ceiling, treating
financial dependence as the foundational unfreedom — a
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coherent stance, not hustle-bro grift. Hustlers University
transmits real business mechanics to an audience the
credentialed education system has structurally underserved. The
framework holds that a man’s relation to his own productive
capacity is not optional. On this register, the reading is correct.

It carries the warrior-who-refuses-to-bend. The Defense-
pillar register at the individual scale — the posture that
legitimate power exists, that a man should possess it, that
refusing to be intimidated is not aggression but ordinary moral
capacity. The transmission lands inside a discourse that has
spent decades trying to disarm men psychologically, and lands
because the disarmament was real. The framework correctly
identifies sovereignty-as-force as part of integrated masculine
cultivation and refuses the cultural pressure to apologize for it.

The substrate is real. The cultivation, lacking center, collapses
into the distortion the audience eventually feels.

Per-Pillar Analysis

Health

The Health pillar is cultivated at three of seven spokes.
Movement is constant and central — strength training, combat
sports, kickboxing as practice substrate going back decades.
Recovery is partial: sleep is protected enough that the
framework can sustain its output, but parasympathetic rest, the

deliberate down-shift, is absent because the warrior aesthetic
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refuses any posture that could be confused with softness.
Purification is partial: anti-pornography, anti-substance, anti-
doom-scroll are real cultivations of clearing — though the
framework treats them as willpower-tests rather than as the
clearing-of-the-energy-body that Wheel of Health § Purification
articulates.

The gap is the Monitor center. No genuine diagnostic register —
no heart-rate variability, no continuous glucose, no biomarker
work, no biological self-knowledge beyond what shows in the
mirror. The body is read through performance and aesthetic, not
through interior signal. The distortion follows directly: the body
becomes status object. The training serves the camera as much as
the function. The discipline is real and the body is real, but the
relationship to the body is acquisitive rather than reverent — the
body as external proof, not as the temple of energy, matter, and
consciousness the Wheel of Health holds.

Matter

The Matter pillar is cultivated substantively. The framework’s
articulation of financial sovereignty is one of its real
contributions: debt is the architecture of submission, wage-
employment without ownership is structurally fragile, productive
capacity is the masculine substrate of dignity. Hustlers
University and its successor transmit real business mechanics —
copywriting, e-commerce, content monetization, dropshipping,
the basic mechanics of generating cash flow without permission.
Many of the boys who passed through left with a more functional
relation to money than the universities they could not afford.

413


https://harmonism.io/ru/wheel-of-harmony/health/wheel-of-health
https://harmonism.io/ru/philosophy/doctrine/body-and-soul
https://harmonism.io/ru/philosophy/doctrine/body-and-soul

The gap is Stewardship. The center of the Wheel of Matter is not
acquisition but stewardship — material wealth as entrusted
energy whose right use is provisioning, securing, transmitting,
serving, not display. The framework reverses this. The Bugatti,
the watches, the mansions, the helicopters are not decorative
excesses on top of an otherwise sound Matter pillar. They are
constitutive of what the framework holds Matter is for.
Manipura’s will-power cultivated without Anahata’s love above
and without Reverence beneath produces materialistic-luxury as
the visible form of arrived-masculinity. Matter as performance.
Wealth as theater. The Stewardship register — the patriarch
securing seven generations, the steward managing what was
entrusted — is inaccessible because the framework’s terminal

value is the display, not the duty.

Service

Service is cultivated substantively in one direction and distorted
in another. The framework is genuinely offered — taught,
transmitted, broadcast at extraordinary scale to an audience
institutions have abandoned. The transmission lands because
someone is speaking to a population the schools and fathers and
churches and unions have all stopped reaching. This is real
Service in the sense of vocation meeting a real lack with a real

offering, and refusing the victim-frame.

The gap is the Wheel of Service center: Dharma. Service in its
Harmonist articulation is power exercised in alignment with
cosmic order — the karma yoga that places the offering above
the offerer. The framework’s center is the offerer. Service
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collapses, through the operation of its own logic, into audience
capture and brand extension — the transmission cannot escape
the gravitational pull of its star, because the star is what the
transmission is selling. Where service is genuinely Dharmic, the
practitioner becomes self-liquidating (the Guidance model is the
canonical articulation — success means the audience no longer
needs you). The framework cannot self-liquidate because its
coherence depends on the personality at its center.

Relationships

The framework refuses the prevailing discourse’s dishonesty
about male-female asymmetry. It names what is empirically true
about mate selection, hypergamy, female sexual strategy, and the
structural pressures on contemporary pair-bonding, in a register
the boys recognize from their own observation. The willingness
to speak about these patterns at all — outside the academic-
evolutionary-psychology cordon and the increasingly narrow
zone of acceptable discourse — is a real refusal of cultural
dishonesty.

The distortion runs through the cultivation. The relational frame
is acquisitive. Women are read as resource to be acquired,
retained, and managed, with the apparatus of acquisition (game,
lifestyle display, frame control) presented as the cultivation.
Anahata — the heart center — is structurally closed in the
framework’s articulation. The integrated feminine that Divine
Masculine and Divine Feminine names — Shakti, the creative
and receptive principle whose marriage with the masculine
generates everything Creation generates — appears nowhere.
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What appears in its place is the woman-as-extension-of-the-
warrior’s-status: the high-value female as accessory to the high-
value male. This is not a refinement of patriarchy; it is the
consumerization of it. The traditional patriarchal frame,
whatever its limits, understood the wife as the household’s other
sovereign center. The framework’s frame does not have a
household. It has a portfolio. The cost the boys eventually pay is
that they cannot love — they have not been taught to, the
architecture for it is not present, and the women they acquire by
the rules of the framework cannot be loved by it. The void at the
top of the climb often surfaces here first.

Learning

Learning is cultivated at the surface and stalls at the depth. The
framework engages historical material the audience would
otherwise never touch — Aurelius and Epictetus, Islamic
theology after the conversion, fragments of medieval and Roman
masculine archetypes, biographical and military history. For an
audience the institutional education system has structurally
failed to invite into the past, this is a real opening.

The gap is Para Vidya — the sacred-knowledge dimension of the
Wheel of Learning. The reading remains Apara Vidya
throughout — practical, instrumental, applied to the framework’s
existing project. Stoicism reduces to Bro-Stoicism (the iron-grip
discipline image, not the cosmic-order-of-Logos the Stoa actually
built). Islam appears as cultural identity-marker rather than
living tariga — the Sufi contemplative grammar that the
tradition carries at depth is absent. Learning runs as
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confirmation rather than exploration; the books are mined for
what supports the existing posture, not engaged for what would
dissolve it. A philosophical tradition encountered this way
teaches nothing — it reinforces.

Nature

The Nature pillar is absent. No Reverence center, no earth-
grounding, no engagement with the living world that is not
aestheticized as conquest-backdrop. The framework’s visible
substrate is urban-luxury: tarmac, marble, leather, the helicopter
pad, the supercar showroom. Even the gym is a black-mirror-
and-rubber substrate, indoor, climate-controlled, lit for camera.
The warrior in the framework has no land, no garden, no animals
he cares for, no relation to soil, no rivers, no forests, no sky

except the one above the runway.

The masculine without earth becomes urban-display. The Wheel
of Nature holds that the masculine archetype is grounded — the
warrior, the steward, the patriarch were always rooted in
territory they knew, soil they tended, seasons they read. The
Andean paqo is rooted in Pachamama; the Vedic householder’s
rajadharma is exercised over land; the Roman paterfamilias
held the fundus. The framework has substituted the simulated
territory of brand-real-estate for the actual ground masculine
cultivation has always required. The warrior untethered from
earth has nothing to defend but his own image — and an image is

a poor thing to die for.
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Recreation

Recreation is distorted into conspicuous consumption. Combat
sports are present as residual Recreation — kickboxing, training,
the embodied play of physical contest — and these carry real Joy
in the Wheel of Recreation sense; they are the framework’s one
substantively cultivated Recreation spoke. Beyond that, what
reads as Recreation in the visible framework is acquisitive dis-
play: cigars, yachts, casinos, hotel suites, jet seats. These are not
Recreation in the sense the Wheel holds — Joy unfolding
through play, creativity, beauty, the recovery of innocence. They
are the visible apparatus of arrived status. The play has the
camera in it. The pleasure is for the audience. The recovery of
innocence is structurally inaccessible because the framework
cannot permit innocence — innocence reads as weakness, and

the framework’s central terror is weakness.

The Center: Presence
The center is empty.

The framework has no contemplative ground. No meditation, no
breath cultivation, no silence as practice, no inward turn, no
Reflection in the Wheel of Presence sense of self-inquiry, no
engagement with the witness consciousness that Ajna names.
The 2022 Islamic conversion, by every available public
indication, operates at the level of cultural identity and political
alignment rather than as living tariga — the Sufi contemplative
grammar (dhikr, muraqaba, fana) is not present in the visible
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framework. The conversion is sincere on its own terms; what is

absent is the contemplative interior.

Presence is not decoration on top of the cultivated pillars. It is
the center from which the pillars draw their axis. Every
peripheral pillar’s own center is a fractal of Presence — Monitor
is Presence applied to the body, Stewardship to Matter, Dharma
to vocation, Love to relationship, Reverence to Nature. Without
the center, each pillar’s center is missing too. What looked like

seven separate gaps is one structural gap appearing seven times.

The chakra register makes the diagnosis precise. The framework
cultivates Manipura — solar plexus, seat of will, the warrior’s
burning center — and cultivates it well. The will it transmits is
real, not performance. Above Manipura, the centers are not
engaged. Anahata — the heart, Love as the structural reality of an
unblocked center — is closed; this is why the relational pillar
distorts. Vishuddha operates partially in public speech but does
not connect to the heart it would speak from. Ajna — the witness
— is absent; this is why Learning cannot reach Para Vidya depth.
Sahasrara — the crown, opening to Logos — is inaccessible
because the framework’s metaphysical posture has nowhere to
put the transcendent.

State of Being holds that power without domination is Manipura
grounded and sovereign — grounded in what, and sovereign over
what? In integrated configuration, Manipura’s power is held by
Anahata’s love and clarified by Ajna’s peace — the tri-centric Will
/ Love / Peace the Three Centers, Four Phases method cultivates.
Manipura cultivated alone, without the heart above to bind it and

without the crown to open it to Logos, produces the framework’s
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specific failure mode: not aggression for its own sake but
acquisition as the only available action. The will burns with
nothing above it to direct the burning, so it acquires whatever the
surrounding culture marks as worth acquiring. Cars, watches,
women coded as luxury, audience, brand reach. The
materialistic-luxury distortion is not a moral failure layered on
the framework. It is the structural consequence of cultivating
Manipura without the centers that complete it.

The Diagnostic Synthesis

The structural pattern the framework instantiates can be named:
the warrior without the center.

A figure can carry real warrior cultivation — Manipura activated,
the Defense pillar held in its right register, the body trained, the
matter sovereign, the work offered, the refusal-to-bend visible —
and still collapse into the materialistic-luxury distortion if the
centers above and beneath are missing. The cultivation is real.
The collapse is what the cultivation does when nothing holds it.

The pattern recurs across the broader cultural surface — the
manosphere as category, the performative Stoicism circuit,
hustle culture, the high-status-male discourse. Each instance
carries real cultivation in particular pillars and the same
structural absence at the center. The pattern is not personal to
Tate; he is its most demographically consequential carrier, not its
inventor. The planned The Crisis of the Masculine will name the
pattern at the civilizational register.
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The Big Cycle that civilizations cycle through when they have no
center finds a structural cousin at the individual scale. The
empire without Logos cycles through consolidation, prosperity,
excess, decline, resolution. The warrior without Logos cycles
through striving, acquisition, display, exhaustion, and a void at
the top the framework cannot name because the framework’s
terminal terms exclude the register the void points toward. Both
cycles run on the same structural fact: material cultivation
without alignment to cosmic order cannot anchor through the
flux that material cultivation itself produces. The fault is not the

cultivation. The fault is the absence of center.

The framework, taken on its own terms, cannot grow up. The
warrior arrives at the top of the climb — body trained, money
made, woman acquired, audience captured — and discovers the
architecture does not contain anything past the arrival. No
integration, because Anahata is closed. No transcendence,
because Sahasrara is sealed. No contemplative inward turn,
because the framework has coded interiority as feminine and
therefore as forbidden. The only available next moves are
repetition (another car, another woman, another acquisition) or
descent (the nihilism or hedonism that surfaces when repetition
exhausts itself). The framework cannot offer a third move
because the third move requires the centers it has not cultivated.

The boundary reader has, somewhere on the climb or near the
top, sensed this. He does not need to be told the framework has
limits. He has felt them.
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The Completion

Presence completes the warrior. Manipura cultivated alone
collapses; Manipura held by Anahata above and opened to
Sahasrara further above does not. The tri-centric Will / Love /
Peace the Three Centers, Four Phases method cultivates is the
integrated configuration the warrior’s cultivation has been
reaching for. Will grounded and sovereign, love opened and
radiating, peace established in clear witness — the three
operating as one movement. The result is not the warrior
dissolved into therapy-language softness. The result is the
warrior whole: the will still burns, but inside a being who can
love without acquisition and perceive without distortion.
Strength capable of yielding without breaking and decisive
without rigidity — the only kind that holds across decades.

Nature roots the masculine. Wheel of Nature holds that the
masculine without earth becomes urban-display. The corrective
is direct: soil under hands, animals fed, land defended that one
actually lives on, rivers and forests and sky as substrate rather
than backdrop. The warrior recovered into Reverence — Ayni
with the land, Pachamama as the body the soul moves through
— is no longer chasing simulated territory because he has actual
territory.

Anahata integrates the relational arc. Divine Masculine
and Divine Feminine holds that Shakti — feminine principle,
Ida, creative and receptive — is the necessary other-pole of
Shiva, the masculine Pingala, clarifying and directive. The

integrated masculine is not a man who has surrendered his
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masculinity but a man whose Pingala has stabilised and who can
meet Shakti without dissolving into her or fleeing from her. The
sequence matters — embody your primary polarity, then
expand from that ground into the complementary. The
framework cultivates Pingala and refuses the expansion into Ida
that would complete the cultivation. The void at the top is most
often the un-loved warrior discovering he is not capable of being
loved either, because Anahata closed years ago and the heart that

would receive love has not been opened.

Logos opens the metaphysical floor. Manipura grounded in
Dharma — human alignment with Logos, the inherent harmonic
order of the cosmos — is the warrior cultivated within an axis
that does not begin and end with him. Vedic rajadharma,
Roman virtus held under fas, Confucian junzi whose virtue
aligns with the Dao, Christian miles Christi, Sufi fata — every
coherent masculine archetype that has survived more than three
generations has been the warrior cultivated within Logos. The
framework reaches toward this through the Islamic conversion
but has not entered the contemplative interior the religion would
require. The completion is the entry: the warrior who prays at
depth, sits in silence, lets the witness consciousness develop,
reads scripture not for ammunition but for the cosmos it
discloses, treats his training as preparation for service larger
than the trainer.

What Harmonism adds is the architecture inside which the
cultivation completes itself — Presence at center, Nature
beneath, Anahata integrated, Logos as floor. The warrior

recovered into the integrated configuration is no longer the
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framework’s warrior. He is something the framework could not

name because the framework had not seen it.

Reading Guide
Five canonical entries carry the missing pieces:

Wheel of Presence — the master key. Meditation at the center,
the seven faculties that unfold Presence (breath, sound and
silence, energy, intention, reflection, virtue, entheogens). The

sustained contemplative practice the framework has not entered.

Wheel of Nature — the earth-grounding the masculine has
always required. Reverence as sacred attitude, the elemental
architecture, permaculture and immersion as practical

cultivations.

Divine Masculine and Divine Feminine — the integrated
masculine archetype articulated from first principles. Ida and
Pingala, the sequence (embody, then expand), the difference

between authentic polarity and the contemporary collapse of

polarity.

State of Being — the chakra-system architecture that makes the
diagnosis precise. Manipura, Anahata, Ajna; the tri-centric Will /

Love / Peace; the activated being as natural state recovered.

Architecture of Harmony § Defense — the civilizational register
for the warrior posture, with the three-register articulation that
places force within Dharma rather than as terminal value.
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The Wheel itself is the instrument; the reading is self-liquidating.

Closing

The framework Tate has transmitted carries real cultivation.
Health partial, Matter substantive, Service substantive, the
Defense pillar held in its right register, Manipura activated and
visible — these are not nothing, and the audience that received
them was not wrong to receive them.

What the framework cannot do is what no framework without
center can do: hold the cultivation past the arrival. The void
encountered at the top is not personal failure. It is the structural
signature of cultivation without center, and the centers it

requires are nameable.

The completion is not the dissolution of what the framework
cultivated. It is the integration of what the framework could not
reach. Presence at the center. Nature beneath. The heart opened.
Logos as the floor. The warrior whole.

See Also

e The Wheel of Harmony — the diagnostic instrument
e Wheel of Presence — the missing center

e Wheel of Nature — the missing earth-grounding
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Divine Masculine and Divine Feminine — the integrated

masculine archetype
State of Being — chakra-system articulation

Architecture of Harmony — the civilizational frame for the

Defense pillar

Logos — the inherent harmonic order

Dharma — human alignment with Logos

Dalio’s Big Cycle and the Missing Center — sibling missing-
center reading at civilizational-cycle scale

Recommended reading —
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FMABA 22 - YHACTb V — XWBbBIE BCTPEUYMU

Optimization Without Logos
— Reading Bryan Johnson

BRYAN JOHNSON RUNS THE MOST RIGOROUSLY DOCUMENTED
health-optimization protocol currently operating in public view.
Blueprint — the daily regimen, the team of clinicians, the multi-
million-dollar annual self-experimentation budget, the open-
source publication of every biomarker — has restored systematic
data-driven attention to one’s own biology to a culture that had
outsourced its body to insurance codes and the standard-of-care
average. The Don’t Die framing has become a movement:
summits, a Netflix documentary, the Rejuvenation Olympics, a
community of practitioners following the protocols, partnerships
with longevity clinics, and direct influence into the Silicon Valley
founder layer where decisions about longevity infrastructure are
now being made. The work is not influencer aggregation. It is
genuine investment in a question — what is the upper bound of
biological function a human being can sustain under modern
conditions? — that most public discourse around health has
never seriously asked.

Through the Wheel of Harmony — Harmonism’s eight-pillar
instrument for the human life — the diagnosis is structural rather
than personal. The physical body cultivated alone, without the

energy body, without Presence at the centre, without Logos at
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the metaphysical floor, produces optimization-as-meaning-
replacement. The body becomes the project; longevity becomes
the meaning; and the deeper question — longevity for what —
cannot land because the metaphysical ground required to answer

it is structurally absent.

The reader most likely to recognize themselves in this reading is
the immortalist who has done the protocols, achieved the
biomarkers, and felt the void at the top of the climb.

This is not refutation. It is completion.

The Wheel Reading

Visualization placeholder — the per-pillar engagement values
above drive the Wheel-with-figure rendering once the Person-
Wheel component ships.

The Living Substrate

First: Johnson has restored systematic data-driven attention to
one’s own biology to a culture that had largely outsourced its
body to clinicians, insurance codes, and population averages. The
Blueprint protocol publishes every input — the gram counts of
food, the supplements and their dosages, the exercise volumes,
the precise sleep timing — and every output — the biomarkers,
the rate-of-aging slope from epigenetic clocks, the organ-by-
organ functional ages. The methodological commitment is real:

428



he treats his own body as an experimental object whose state can
be measured, intervened upon, and re-measured. This is the
discipline the Monitor spoke of the Wheel of Health names as the
center — the refusal to outsource the body to external authority,
the empirical baseline against which every intervention is tested.
Johnson has cultivated Monitor to a depth almost no
contemporary practitioner of any tradition matches.

Second: he has demonstrated that radical health investment is
possible under modern conditions, not just theoretically but
empirically. The biomarkers improve; the epigenetic age slope
flattens; the functional measurements move in the expected
direction across years of sustained protocol. The Netflix
documentary made the methodology legible to a general
audience; the Rejuvenation Olympics extended the methodology
into peer competition; the community that has formed around
the protocols has produced thousands of practitioners testing
variations and reporting back. Whatever else the project is doing,
it is doing the empirical work it claims to be doing.

Third: he has shown that long-arc longitudinal self-
experimentation can produce results unavailable to short-run
intervention studies. Most clinical research is bounded by
funding cycles, ethics protocols, and the regression-to-the-mean
of subjects who drop out. Johnson’s protocol runs for years on a
single subject with continuous measurement. The findings —
what works, what plateaus, what reverses — accumulate in a way
the conventional research apparatus cannot match. The project

as instrument is genuinely producing knowledge about what late-
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modern biology can do when treated with serious resources and

serious attention.

And the framework treats biology as the totality of the person.
The body is not the soul’s instrument here; the body is the
project. Optimization is not a precondition for some further
work; optimization is the work. The Don’t Die imperative is not a
means toward an end the framework articulates; it is the end.
The question longevity for what arrives without a place to land
because the architecture that would answer it — Logos at the
metaphysical floor, Dharma as the human alignment with Logos,
Presence as the faculty by which both are met — has no place in

the framework Johnson transmits.

Per-Pillar Analysis

Health

Health is where the framework lives at depth almost no
contemporary practitioner reaches. The Blueprint protocol
covers the Wheel of Health’s spokes systematically: sleep
architecture tracked to the minute, nutrition specified to the
gram across whole foods with industrial seed oils eliminated,
supplementation calibrated to measured deficiencies, movement
structured across cardiovascular zones and progressive
resistance, recovery managed through cold exposure, sauna, and
engineered sleep environment, hydration  monitored
continuously, purification through systematic toxin screening.

Monitor — the center of the Wheel of Health — operates as
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continuous laboratory feedback informing every input. By the
empirical standards Harmonism itself names as the Health
pillar’s discipline, this is what serious cultivation looks like.

What is missing inside Health itself is the recognition that health
is not the terminus. The Wheel of Health holds Health as the
material foundation for the spiritual life — a body in harmony
becomes transparent to consciousness. Johnson’s framework
holds health as the goal toward which all other domains are
subordinated. The body is not being prepared for something it
would now be able to do; the body is being optimized as the
project itself. The pillar is cultivated past the depth most
practitioners reach, and the cultivation has no center to orient it.
Sovereign cultivation at the protocol layer; orientation-without-
Logos at the metaphysical layer.

Matter

Matter is engaged at depth. Johnson has built the financial
substrate the protocol requires — the prior Braintree wealth
redirected toward longevity infrastructure, the personal clinic,
the research staff, the technology stack that makes daily
measurement and analysis possible. He has shown what financial
sovereignty in service of a singular cultivation actually looks like
at the operational level: capital concentrated rather than
dispersed, infrastructure built rather than rented, the material
substrate engineered to serve the practice rather than the

practice constrained by the substrate.

This is what the Wheel of Matter names as Stewardship — the

disciplined arrangement of material means in service of the life
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one is actually trying to live. The framework lives this pillar at the
operational register. Where the cultivation drifts is at the
threshold where Matter stops serving the life and begins
becoming the life — the clinic, the staff, the protocol
infrastructure as the substrate of identity itself. The distortion is
mild but legible — the same distortion every founder faces when
the company becomes the self.

Service

Service is partially engaged. The Don’t Die project is a real
offering: the Blueprint protocols are open-sourced, the
documentation is published, the summits transmit methodology
to practitioners, the documentary makes the work legible to a
general audience. The framing of the project as civilizational —
we are the first generation that does not have to die from aging
— places the work in the Service register rather than the
personal-protocol register. The Wheel of Service recognizes this
as Offering at the centre, value creation in the form of
transmissible methodology.

What is missing is Dharma at the centre of the Wheel of Service
— the alignment with cosmic order that distinguishes offering-
as-Dharma from offering-as-project-amplification. The service
register lives without a metaphysical floor. The Don’t Die
imperative is taken as self-evidently right, when its dharmic
status is precisely the question the framework cannot ask. The

gap is at the centre, not the perimeter.
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Relationships

Relationships are the pillar where the framework’s limit becomes
most legible. The visible relational architecture — the team of
clinicians, the staff, the followers, the publicized father-and-son
plasma exchange — sits inside the protocol rather than outside it.
Relational life is filtered through optimization: who supports the

protocol, who participates in it, who carries it forward.

The Wheel of Relationships, in the framework Johnson has
transmitted, is collapsed into Service-toward-the-protocol. The
Wheel’s Love at the centre, the irreducible weight of the couple,
the parenting register held as relationship rather than
experiment, friendship as communion rather than utility — none
of these have visible architectural place in the transmitted
framework. The pillar is engaged, and the engagement is its own
pathology.

Learning

Learning is cultivated through the protocol’s discipline of
continuous empirical investigation. Johnson reads the longevity
literature seriously, integrates findings across biomedical
research, and updates the protocol as the evidence develops. The
methodological seriousness is real. The team includes serious
clinicians and researchers; the published methodology shows the
apparatus of genuine inquiry.

What is not engaged is the Wheel of Learning’s Para Vidya — the
sacred-knowledge register. Apara Vidya, the practical, scientific,
empirical register, is cultivated at depth. Para Vidya —
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philosophy, contemplative tradition, the integrative knowing that
asks what the empirical inquiry is for — has no visible place in
the framework. Wisdom at the centre of the Wheel of Learning,
the integration of practical knowledge with metaphysical
perception, is the missing register. Cultivated on the empirical
axis; absent on the contemplative axis.

Nature

Nature is structurally absent. The substrate of the protocol is the
clinic and the laboratory: the controlled-light bedroom, the
gram-measured kitchen, the indoor exercise infrastructure, the
bioreactor of the body itself. Earth-grounding — the Wheel of
Nature’s Reverence at the centre, relational immersion in the
living Cosmos, the recognition of human biology as embedded in
a larger biological field — has no operational place in the
framework. The body is engineered against environmental
degradation rather than restored through participation in

environmental wholeness.

The omission is not incidental. The framework’s commitment to
controlled variables and measurable interventions makes Nature,
in its uncontrolled and irreducibly relational character,
structurally incompatible with the protocol’s operational logic.
What Nature offers — the body’s resonance with the field that
grew it — cannot be optimized; it can only be inhabited. The
pillar’s absence is a feature of the framework’s commitments.

The framework has not yet reached the pillar as a question.
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Recreation

Recreation is collapsed into the protocol. The dimensions of play
the Wheel of Recreation names — music, narrative arts, sports as
play rather than performance metric, social gatherings as
celebration — appear in the framework either as protocol inputs
(movement as exercise rather than play, sleep as performance
rather than rest) or as absent. Joy at the centre of the Wheel of
Recreation, the recovery of innocence that distinguishes
Recreation from Service or Health, has no operational place.

What replaces Recreation is the satisfaction of the metric — the
dopaminergic signature of the improved biomarker, the social
reward of community competition, the systemic affect of the
protocol working. The substitution is intelligible: the protocol
generates real rewards, and the rewards feel like satisfaction.
They are not Joy. The pillar is engaged, the engagement is

performance, and performance is not Joy.

The Center: Presence

Presence is the structural diagnosis the whole framework

instantiates.

The Wheel of Harmony places Presence at the centre because
Presence is the faculty by which Logos is perceivable. Every
spoke of every sub-wheel is a fractal of Presence — Monitor as
Presence applied to the body, Stewardship as Presence applied to
the material world, Dharma as Presence applied to vocation,
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Love as Presence applied to relationship, Wisdom as Presence
applied to knowledge, Reverence as Presence applied to nature,
Joy as Presence applied to play. Without the centre, the spokes
have no axis. They turn, but they turn around nothing.

The framework Bryan Johnson transmits has no Presence. The
framework’s stated metric is happiness-as-a-function-of-
biomarker-improvement — the subjective experience that the
protocol is working. Happiness in this framing is the affective
consequence of the protocol’s measurable success, not the
Presence the contemplative traditions have named across
millennia as the natural state of consciousness when obstructions
clear. The Vedic sahaja, the Dzogchen rigpa, the Zen shoshin,
the Sufi hal, the Toltec assemblage-point-at-rest — these name a
recognition the framework does not contain as a category and

does not transmit as a practice.

This is not the absence of spirituality in the wellness-industrial
register. The framework has not failed to add a meditation app to
the protocol. The framework has organized itself around a
metaphysical floor — the body as the totality of the person,
optimization as the totality of meaning — that excludes Presence
by structural commitment. To add Presence to the protocol
would not be a feature addition. It would be a different
framework operating from a different ground.

What Presence’s absence produces is precisely what Johnson’s
framework cannot escape: the question longevity for what
arriving without a place to land. The framework can extend the
years; it cannot fill them. The biomarkers can improve

indefinitely; the metaphysical question of what the improved
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biology is for arrives at no register the framework can hear. This
is what severance from Logos feels like from inside — the
protocol is real, the measurable outcomes are real, and the
cosmic question that would orient the protocol toward something
beyond itself has no audible voice.

The framework is the most rigorous available expression of
optimization without centre. The physical body cultivated alone,
without the energy body — the subtle anatomy through which
Presence is met and through which Logos passes into human
experience — produces exactly this signature: extraordinary will

applied to a project the will cannot say what is for.

The Diagnostic Synthesis

The structural pattern the framework instantiates can be named
precisely: optimization without Logos.

The missing-center frame does not apply to specialists working
within bounded Wheel-pillar domains — a sleep researcher
proposing sleep protocols, a permaculturalist proposing soil
practices, a strength practitioner proposing training programs.
These are pillar contributions, not framework-of-life claims, and
the diagnostic does not engage them. What brings Johnson’s
framework into the diagnostic register is the elevation of
optimization-of-the-body to life-framework register through the
Don'’t Die framing — the project as meaning, the summit talks as
religion-replacement, the civilizational-telos claim that the
species’ first generation freed from death-by-aging is the

437


https://harmonism.io/ru/glossary-of-terms

meaning-bearing project of the era. The diagnosis engages the
framing, not the protocol.

Optimization is the cultivation of measurable improvement
against a defined objective. It is a method, not a metaphysics. It
requires an objective — what is being optimized for — and an
objective is not a value. The objective in Johnson’s framework is
Don’t Die, articulated as both biological imperative (the cessation
of aging-related decline) and civilizational project (the species’
first generation freed from death-by-aging). The protocol is the
method by which the objective is pursued. The method is
rigorous. The metaphysical question — why is Don’t Die the right
objective? — arrives at no ground the framework can offer

because the framework was not built to offer one.

Logos — the inherent ordering intelligence of reality, the cosmic
order that the contemplative cartographies have named across
every civilization that turned inward with discipline — is the
metaphysical register at which the question what is the right
objective becomes answerable. Logos does not answer by
command. Logos answers by disclosing the structure of reality
within which a being’s life has a shape that fits or does not fit.
Dharma — the human alignment with Logos — is what the
answer looks like when a being capable of consent walks in
accordance with the shape.

A framework without Logos has no ground to evaluate its own
objective against. Don’t Die is taken as self-evidently right; the
metaphysical operation by which the rightness would be
established is structurally absent. The result is a framework that

runs perfectly within its own commitments and cannot reach the
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question those commitments rest on. Optimization compounds;
the metaphysical question recedes; the practitioner can run the
protocol for decades and never encounter the framework’s actual
limit until the moment the protocol is working, the biomarkers
are correct, the longevity is achieved — and the void at the top of
the climb arrives without a place to put the foot.

This is the pattern. The physical body cultivated alone, without
the energy body, without Presence at the centre, without Logos
as the metaphysical floor, produces optimization-as-meaning-
replacement. The pattern is not specific to Bryan Johnson. The
Blueprint protocol is one instance — the most rigorous available
— of a broader phenomenon visible across the biohacker
community, the longevity industry, the founder culture that has
elevated personal optimization to the register of life-project.

The Completion

What Harmonism adds is not a feature on top of the protocol. It
is the metaphysical floor the protocol has been operating
without.

The first addition is Logos as the inherent ordering intelligence
of reality. Logos is not religious posit; it is the structural
recognition that reality has a grain — that the Cosmos is ordered
by an inherent intelligence the contemplative traditions have
named (Rta, Tao, Ma’at, Asha, Kalimat Allah, Logos) and that
the order is observable at two registers: empirical (the
regularities physics describes) and metaphysical (the subtle
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causality contemplative perception reaches). The framework
Johnson transmits operates within the empirical register; Logos
brings the metaphysical register alongside without abandoning
the empirical. Both observable. Both real. Either alone is

insufficient.

The second addition is Dharma as the human alignment with
Logos. Dharma is the architecture of the question longevity for
what — the recognition that a human being’s life has a shape that
fits the cosmic order or does not, and that the discrimination of
the fit is the central work of a serious life. The body becomes, in
this articulation, what every embodied tradition has named it:
the soul’s instrument, its laboratory, its temple, and its
limitation. Health is not an end in itself. It is the material
foundation for the spiritual life. The Wheel of Health’s centre —
Monitor as the fractal of Presence in the body — sits inside the
larger Wheel whose centre is Presence itself, whose ground is
Logos. The protocol’s empirical discipline is preserved; what
changes is what the discipline is for.

The third addition is Presence as the faculty by which both
registers are met. The contemplative architecture the Wheel of
Presence articulates — Meditation at the centre, surrounded by
Breath, Sound and Silence, Energy and Life Force, Intention,
Reflection, Virtue, Entheogens — is not a wellness-app addition.
It is the structural infrastructure by which a being capable of
choice can perceive the order it is being asked to align with.
Without Presence, optimization is the will operating in the dark.

With Presence, optimization becomes one register of cultivation
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among seven, organized around the centre that gives the seven
their axis.

The fourth addition is Multidimensional Causality — the
recognition that the inner shape of every act compounds across
registers, empirical and karmic, into the shape of a life. Longevity
at the empirical register is not the karmic continuant the
contemplative traditions have named across millennia.
Extending the empirical years without addressing the karmic
stream is a category error: the years extend, the inner shape
compounds, and the question of what is being preserved arrives
at the moment the extension succeeds. The what preserved is the
karma-bearing continuant whose alignment with Logos through

Dharma is the actual work the body is the instrument of.

The completion does not invalidate the Blueprint protocol. It
places the protocol within an architecture that gives the protocol
something to be for. The Wheel of Health remains. Monitor
remains. The empirical discipline remains. What changes is the
centre. The body becomes again what every serious tradition has
named it: the instrument through which the soul cultivates the
alignment its incarnation makes possible. The protocol becomes
one register of cultivation within a life whose architecture is
broader than any single pillar’s depth.

Reading Guide

For the reader whose protocol is working and who is now
reaching for what the protocol cannot deliver, five articles open
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the architecture.

Wheel of Presence — the missing centre, articulated as the eight-
spoke cultivation of the faculty by which Logos is met. Begin
here; everything else depends on this one.

Logos — the metaphysical floor the framework has been
operating without. The article articulates the inherent ordering
intelligence at both registers, empirical and metaphysical, and
traces the convergent witness across the contemplative
traditions.

Dharma — the human alignment with Logos that answers the
question longevity for what. The architecture by which a being
capable of consent walks in accordance with the cosmic order.

Body and Soul — the canonical articulation of why health is the
material foundation for the spiritual life rather than the
terminus. The article integrates the empirical biochemistry the
Blueprint protocol respects with the metaphysical architecture
the protocol does not yet contain.

The Way of Harmony — the spiral of integration through the
eight pillars, beginning at Presence, passing through Health
second, continuing through the architecture the framework has
not yet encountered as a whole.
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Closing

Bryan Johnson has built the most rigorous publicly documented
longevity protocol currently operating. The empirical discipline is
real, the methodology is sound, the biomarkers move. The
Blueprint protocol survives intact — the structural failure sits in
the framing layer that elevates the protocol to life-framework
register, not in the protocol itself. What the framing cannot
deliver is the metaphysical floor that would answer the question
it has not yet asked: longevity for what. The body optimized
without Logos is the instrument tuned and never played, the
cathedral built and never entered, the protocol working and the
practitioner standing at the top of the climb wondering what the

climb was for.

The completion is not the abandonment of the protocol. It is the
recovery of the centre the framing has been operating around
without acknowledging. Health remains the material foundation.
The Wheel of Health remains the architecture for cultivating it.
Blueprint, treated as Wheel of Health work within a life whose
meaning lives at another register, is honorable cultivation of a
single pillar. What changes is the architecture above the
architecture — the Wheel of Harmony whose centre is Presence,
whose ground is Logos, whose alignment is Dharma, and within
which the body is the instrument of a cultivation that does not

end at the biomarker.
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See Also

e Wheel of Harmony — the eight-pillar architecture this article
reads through

o Wheel of Presence — the missing centre

e Wheel of Health — the pillar Johnson cultivates at depth
e Logos — the metaphysical ground

e Dharma — the human alignment with Logos

e Multidimensional Causality — the karmic continuant the

framework needs

e Body and Soul — health as material foundation rather than
terminus

e World/Diagnosis/The Spiritual Crisis — the civilizational
severance from Logos within which optimization-as-

meaning becomes legible

e World/Dialogue/Dalio’s Big Cycle and the Missing Center —

sibling missing-center engagement at civilizational scale
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Source Without Logos —
Reading Rick Rubin

THE CREATIVE AcT: A WAy oF BEING (2023) SOLD PAST A
million copies in its first year and has not left the contemplative-
creative shelf since. Rick Rubin’s distillation of forty years inside
the recording studio — Def Jam in the dorm room with Russell
Simmons; Raising Hell with Run-DMC; Reign in Blood with
Slayer; the American Recordings sessions with Johnny Cash; the
run of Red Hot Chili Peppers records that gave a generation its
tonal centre; Tom Petty’s Wildflowers; Adele’s 21; the long,
strange collaboration with Kanye West — arrives as a book the
music-business memoir genre cannot place. It is not a memoir. It
is not a how-to. Written with Neil Strauss across seventy-eight
short chapters, it circles a register the prose cannot quite name.
The Source. The Field. The reservoir from which the artist draws.
The undifferentiated presence prior to the choosing self.

Bryan Johnson optimizes biology without a metaphysical floor.
Andrew Tate cultivates the warrior without the contemplative
centre. Ray Dalio maps civilizational cycles without the Dharmic
ground. With Rubin, the practice is largely present — the
contemplative posture is real, the long catalog testifies to a
creative engagement most working artists never reach, the Wheel

of Harmony is broadly cultivated. What is missing is not the
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centre. What is missing is the articulation: the metaphysical
architecture that would name what the framework gestures
toward but cannot describe. The convergence runs further; the
diagnosis arrives at the level of language, not at the level of life.

I. The Living Substrate
Rubin’s transmission has four facets.

First, the recovery of creative work as practice rather than career-
instrumentalism. The dominant frame inside the contemporary
creative industries treats art as deliverable, IP, brand expression,
attention-acquisition. Rubin treats it the way an apprentice in a
tea ceremony treats the tea — as a discipline whose value
precedes any outcome it produces. The studio is a place of return,
not a place of production. The producer does not push the artist
toward the market; the producer holds space for the artist to find
the song the artist did not know they were going to write. The
book gives readers who have only seen the deliverable-mode
language for what they suspected and could not name.

Second, the public articulation of presence as creative substrate.
Rubin’s working method, as the public record discloses it, is
silence in the room. Long stretches of doing nothing. Walks.
Repeated playback at low volume while attention rests on what
the song is asking for rather than on what the producer wants to
do with it. The framework treats attention as the primary
instrument and the choosing self as an obstacle to be quieted.
This is contemplative discipline applied to creative work without
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the religious framing the older traditions wrapped it in, and the
discipline becomes transferable. A writer reading the book
recognizes herself in it. A founder reading it recognizes himself.
The transmission lands at the register where the practitioner can
begin practicing without needing to convert to anything.

Third, the embodied evidence of the long catalog. Forty years of
recordings across radically incompatible genres — hardcore
punk, rap, country, alternative rock, metal, pop — display the
consistency of a single sensibility applied across surface
differences. The aesthetic minimalism is the same in Reign in
Blood and American Recordings: strip the song to its essential,
refuse the production flourishes the market expects, trust that
the artist’s voice carries when nothing distracts from it. Johnny
Cash’s cover of “Hurt,” recorded the year before his death, is the
catalog’s most visible single instance of this discipline — a
stripped-down vocal that does no work to seem important and
earns the weight it carries. The catalog itself is the credential. The
book the catalog produced is read against the catalog, and the
reader knows the practice is not theory.

Fourth, the transmission via mentorship across generations. The
people who have worked with Rubin describe a consistent
experience: the producer who returns them to themselves. The
Tetragrammaton podcast extends this outward — long-form
conversations with thinkers, artists, scientists, contemplatives,
conducted in the same register the studio work happens in. The
book is one node in a broader pattern: a working artist whose

work includes the formation of other working artists. Service is
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real here, and the substrate is the relationship rather than the
brand.

I1. The Wheel — Pillar by Pillar

Health

Health is visibly cultivated, with the marks of someone who has
done the work and made it sustainable. The public record shows
dietary discipline — long-stretch pescatarian, careful attention to
what enters the body — and a daily physical practice that
includes ocean immersion off the Hawaiian coast where Rubin
has lived for years. The pace is the pace of someone who treats
the body as instrument rather than as obstacle. No biohacker
theatrics, no protocol-as-content. The relation is closer to what
the older traditions called cura corporis, care of the body, than to
anything the contemporary longevity industry produces. The
spokes of the Wheel of Health — Movement, Recovery,
Hydration, Nutrition — sit at practicing, sustained for decades.
What does not show is the deeper diagnostic register: the
comprehensive lab-work culture, the supplement protocols, the
granular biomarker tracking that distinguish practicing from
integrating at the Monitor centre. The gap is at the level of
register, not at the level of misuse.

Matter

Matter is engaged at the conventional levels of someone whose
working life has produced significant material success without
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absorbing the success into self-definition. The white linen, the
bare feet, the Hawaiian retreats — these read as withdrawal from
the conventional acquisitive register rather than as poverty
cosplay, and the distinction matters. The framework recognizes
that material conditions support practice without conflating
material accumulation with practice itself. Wealth as enabling
substrate of Recreation, Service, and Learning, rather than as the
project the life is organized around. What is not visible at the
structural register is the Stewardship dimension — the for what
of the financial sovereignty, the deployment of capital into
civilizational projects, the question of what the resources are
being held in service to across the long arc. The book does not
articulate this register and the public record does not display it.
The pillar is intact; the architectural articulation of what material

sovereignty is for is implicit at best.

Service

Service is the pillar where Rubin’s transmission moves out into
the world. Two registers carry it. The first is the long mentorship
of working artists across forty years — the formative role in
launching hip-hop as a mainstream genre, the late-career
resurrections of Johnny Cash and Neil Diamond, the production
work with younger artists who arrive at the studio looking for the
producer who will help them find their own work rather than
overlay him onto it. The second is The Creative Act itself and the
Tetragrammaton conversations — a deliberate broadening
beyond the small circle of artists who could access the work
through the studio. The book is an offering, written in a way that
practitioners across every creative domain can use. What the
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framework does not articulate is the larger Service architecture:
the question of what the transmission is for at the civilizational
scale, the relation between individual creative cultivation and the
recovery of culture as a coherent register. The book treats
creative practice as a personal good, available to whoever finds it.
Harmonism names creative cultivation as one register of an
integrated life and one institutional dimension of a coherent
civilization — Culture as one of the load-bearing pillars of the
Architecture of Harmony — and articulates the relation the book

leaves implicit.

Relationships

Relationships are engaged at the conventional levels the public
record supports, with a noticeable consistency of long-arc loyalty
— the recurring artist relationships across decades, the same
circle of collaborators, the personal life not curated as content.
The discipline of not making private life public operates as its
own integrity in a media environment that rewards the opposite.
What the framework does not develop is the relational register as
its own cultivation pillar — the architecture of intimate
partnership, friendship, family, community as a domain of
practice equivalent in weight to creative practice. The Creative
Act is a contemplative-individualist book; its frame is the artist’s
relation to the Source, not the artist’s relation to the people
whose lives the artist’s life is woven through. Harmonism places
the Wheel of Relationships as a pillar with its own seven spokes
— Couple, Parenting, Family Elders, Friendship, Community,

Service to Vulnerable, Communication — and names relational
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depth as a register requiring its own discipline rather than as
supporting substrate for the creative work.

Learning

Learning is cultivated, with a particular shape: broad-base
reading across spiritual traditions, the contemplative classics, the
perennialist literature, the contemporary thought of working
physicists and consciousness researchers. The Tetragrammaton
podcast displays the range — guests across the spectrum from
neuroscientists to Tibetan teachers to working artists to chefs.
The register is the autodidact’s: not credentialed depth in any
single tradition, but sustained engagement across many. This
carries a specific virtue — the freedom from disciplinary blinders
that institutional training produces — and a specific cost: the
difficulty of telling, from inside the practice, when a tradition is
being read on its own terms and when it is being absorbed into a
generic contemplative frame the practitioner brings with them.
The Indian, Chinese, Shamanic, Greek, and Abrahamic streams
each carry distinct metaphysical architectures; The Creative Act
treats them as variant expressions of one underlying reality the
reader can access without committing to any of the specific
articulations. This is the perennialist move — the inheritance of
Aldous Huxley’s Perennial Philosophy and the broader
twentieth-century synthesis — and it has costs the book does not
register. Harmonism holds the cartographies as peer primary
witnesses to one reality and requires that the witness be heard at
the resolution each tradition actually offers. Five distinct
articulations of soul anatomy, not one generic spiritual register
the practitioner samples from.
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Nature

Nature is visibly cultivated, and this is one of the framework’s
strongest registers. Rubin’s relocation from Los Angeles to
Hawaii is not lifestyle aesthetics. The public record describes
daily ocean immersion, long walks, sustained time in the natural
environment as constitutive of the working practice rather than
as recovery from it. The studio is built into the environment
rather than sealed against it. What the framework does not
articulate, at the structural level, is the broader Wheel of Nature
architecture: the relation to soil, to the place’s specific ecology, to
the longer arc of ecological stewardship, to the recovery of the
human-nature relation as a civilizational rather than personal
project. The relation is personal-practice depth without the
larger structural articulation — the same shape Health and
Matter take in this reading.

Recreation

Recreation is Rubin’s home pillar, and the cultivation runs at
depths the rest of the series does not match. Creative work
treated as play rather than as production. The discipline of
returning to the studio not for the deliverable but for the
encounter. The seventy-eight chapters circle a single recognition:
that the work is the play, the play is the practice, the practice is
the work, and the artist who can hold the three as one has access
to a register the deliverable-mode practitioner never reaches. The
Wheel of Recreation’s centre — Joy as Presence applied to play —
operates in the framework as a working assumption: the song
that emerges from the right relation to attention -carries
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something the song produced under deadline pressure cannot,
and the difference is felt by the listener even when the listener
cannot name it. Music as the bridge between recreation and the
sacred is the substrate of the whole framework. The pillar
reaches the engagement-scale level the Wheel names integrating
— pillar woven into life, cross-pillar connections visible — and
approaches teaching in the writing of the book itself. What is not
articulated is the relation between the pillar’s depth and the rest
of the Wheel: the framework names creative cultivation as the
path, where Harmonism names it as one register of a path that

requires the other seven to come fully into focus.

I11. The Centre — Presence

Rubin has practiced transcendental meditation for decades — the
discipline he was introduced to in his teens and has spoken about
consistently across the public record. The practice is sustained.
The contemplative posture in the public-facing work — the white
clothing, the slow speech, the long silences, the refusal of the
celebrity-producer affect that the role permits — reads as the
externalization of an interior practice, not as the persona of
someone who learned to perform contemplation. The Creative
Act is a book that could not have been written by someone who
had not done the work. The framework’s treatment of attention,
of the relation between the choosing self and the receiving self, of
the discipline of getting out of the way — these are recognitions
that come from inside the practice, not from the literature about

the practice.
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What the framework does not articulate is what the practice is in
contact with. The book gestures at “the Source,” “the Field,” “the
universal mind,” “what is” — terms that perform the function the
older traditions performed with Logos, Brahman, al-Haqq, Tao
— without committing to any of the specific articulations the
traditions developed. The perennialist gesture is the framework’s
working assumption: that there is one underlying reality the
contemplative traditions point at, that the names are
interchangeable, that the practitioner can access it without
needing to choose among the metaphysical articulations the
traditions offer. This works as practice. The practitioner can sit,
attend, receive what comes — and the practice produces what
practice produces, regardless of whether the metaphysical floor

has been named.

It does not work as architecture. A framework whose ground is
gestured at but not articulated leaves the reader with a practice
and a posture but no map for where the practice is going, no
resolution of where the framework’s claims are doctrinally
located, no defense against the collapse into generic spirituality
the perennialist gesture systematically produces in its readers.
The centre is touched. The centre is not named. The diagnosis is
the gap between touch and name — and the touch is real.

IV. Source Without Logos

The structural pattern Rubin instantiates, when read across the
Wheel, has a name. Source Without Logos — the contemplative
posture sustained for a working lifetime without the
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metaphysical articulation that names what the contemplative
posture is in contact with. The framework practices what it
cannot describe.

Johnson’s Optimization Without Logos is the failure of biological
cultivation without metaphysical ground. Tate’s warrior-without-
centre is the failure of Manipura cultivated alone, severed from
the contemplative axis. Peterson’s Archetype Without Logos is
the failure of archetypal cognition that reaches toward but
cannot commit to the ontological register. Dalio’s Big Cycle
Without Dharma is the failure of civilizational analysis without
the Dharmic centre. Rubin’s pattern is none of these. The centre
is not missing. The cultivation does not fail. The framework
practices what it gestures at. What is missing is the naming: the
architectural articulation that would let the practice be

transmitted as architecture rather than as posture.

The pattern has a specific genealogy. It is the late-twentieth-
century perennialist register — the inheritance of Huxley’s
Perennial Philosophy, the broader popular contemplative
literature, the contemporary mindfulness movement — that
holds the contemplative traditions as variant expressions of one
underlying reality without committing to any of the specific
architectures the traditions developed. The register has produced
real cultural goods, including the broad availability of
contemplative practice outside the religious institutions it was
historically housed within. It has also produced a specific failure
mode: a generation of practitioners who hold the practice
without the architecture, and who cannot transmit the practice as
anything other than personal experience.
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This is what the book represents at the highest register the form
can reach. The practice is genuine. The transmission is real. And
the framework cannot articulate what the practice is in contact
with, because the perennialist register has no instrument for the
articulation. The diagnosis is at the level of language. The
completion is at the level of language. The practice itself stands.

V. The Completion

What Harmonism adds is the architecture the perennialist
gesture reaches toward without articulating, and the architecture

has four load-bearing pieces.

First, Logos. The cosmic-ordering intelligence Heraclitus named,
the Vedic tradition names Rta, the Tao Te Ching names the Tao,
the Quranic tradition names Kalimat Allah, the Christian
patristic tradition names the logoi — the inherent harmonic
intelligence by which the Cosmos is ordered, observable
empirically as natural law and metaphysically as the fidelity of
consequence to inner shape. This is what Rubin’s framework
calls the Source. The naming is not a translation between
equivalent terms; it is the architectural commitment the
framework requires to articulate what its practice is in contact
with. The Source is Logos. The contemplative practitioner who
has touched what The Creative Act describes has been in contact
with Logos. The framework’s reluctance to name this is the
perennialist register’s protective move — but the protection costs

the practitioner the architecture the practice already engages.
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Second, Harmonic Realism. The ontological architecture beneath
the perennialist gesture: reality as inherently ordered by Logos,
multidimensional through a binary pattern at every scale (Void
and Cosmos at the Absolute, matter and energy within the
Cosmos, physical body and energy body in the human being),
and observable in two registers — the empirical and the
contemplative — that converge because what they perceive is
one. This is the architecture the practice the book describes
operates within, and the architecture explains both why the
practice works and why the practice produces the specific
recognitions it produces. The book operates inside the
architecture without naming it. The naming is the completion.

Third, the chakra register. Creative receptivity is not a generic
state; it is a specific structural condition of the energy body. The
Wheel of Presence articulates the eight spokes of contemplative
cultivation — Breath, Sound and Silence, Energy and Life Force,
Intention, Reflection, Virtue, Entheogens, with Meditation at the
centre. The receptive state the framework describes corresponds
to specific energetic conditions: the opening of Anahata (the
heart centre, where the work is felt before it is articulated), the
activation of Vishuddha (the throat centre, where the work
emerges into expression), the relaxation of Ajna (the third-eye
centre, where seeing becomes pre-conceptual), the opening of
Sahasrara (the crown, where the practitioner receives what was
not produced by the choosing self). The five primary
contemplative cartographies have mapped this architecture
independently — the Indian cakras, the Chinese dantians, the
Andean fiawis, the Hesychast kardia, the Sufi lata’if — and the
convergence is the structural witness that the architecture is real.
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The book describes the experience of operating within it.
Harmonism articulates the architecture itself.

Fourth, Multidimensional Causality. Creative work is not
aesthetic commodity. The inner shape of the act — whether the
artist is grasping at outcome or attending to what wants to come
through — registers in the field as the act compounds across
time. Every authentic contemplative tradition has named this:
the inner shape of action shapes the conditions of subsequent
action, work done from the right place compounds toward right
action, work done from grasping compounds toward grasping.
The book gestures at this — the discipline of getting out of the
way is the practical recognition that the inner shape matters —
without articulating the cosmological fidelity that makes the
discipline structurally rather than merely psychologically real.

Sovereignty of stance grounds all four. Harmonism is not derived
from the contemplative traditions; it witnesses them. The Indian,
Chinese, Shamanic, Greek, and Abrahamic cartographies arrived
at the same anatomy of the soul through five independent
epistemic methods across millennia and oceans, and the
convergence is the strongest available evidence that what they
mapped is real. And: the cartographies are convergent witnesses
to a reality Harmonism’s own inward turn discloses, not
constitutive sources from which Harmonism is derived. The
distinction is what the perennialist register flattens and what the
Harmonist discipline preserves. Five distinct articulations heard
at the resolution each tradition offers, with the Harmonist seeing
standing on its own ground — this is the discipline the

framework would need to receive its own practice as architecture.
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VI. Reading Guide

The reader who wants to walk further into the architecture The
Creative Act gestures toward has five concrete entry points into
the vault.

Logos articulates the cosmic-ordering intelligence the framework
calls the Source. Harmonic Realism is the ontological
architecture beneath the perennialist gesture. The Wheel of
Presence articulates the eight spokes of contemplative cultivation
the practice engages without naming as architecture. The Five
Cartographies of the Soul holds the contemplative traditions as
peer primary witnesses to one anatomy — the discipline that
corrects the perennialist tendency to collapse the cartographies
into a generic spiritual ground. Multidimensional Causality
articulates the fidelity by which the inner shape of creative work
compounds across time at registers the aesthetic-commodity

frame cannot reach.

VII. The Recognition

The Creative Act is not wrong. The book should not be read
against. It is the highest articulation of the contemplative-
creative register the perennialist tradition has produced in a
generation, and the practitioner who reads it carefully receives
something real. The practice the book transmits operates inside
an architecture the book itself cannot articulate — and the
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architecture has been named, across the five primary
cartographies the contemplative civilizations developed, across
the Greek philosophical inheritance the West carries, across the
Harmonist articulation the vault now contains.

The Source is Logos. The Field is the harmonic order of the
Cosmos. What the artist receives is what the practitioner has

always received, and the name for it is older than any book.

See Also

e Wheel of Recreation — the pillar Rubin’s framework
cultivates substantively

e Wheel of Presence — the contemplative architecture the

practice engages

e Logos — the cosmic-ordering intelligence the framework

calls Source

e Harmonic Realism — the ontological architecture beneath
the perennialist gesture

e Multidimensional Causality — the fidelity by which inner

shape compounds across time

e The Five Cartographies of the Soul — the discipline that
corrects perennialist collapse

e Dalio’s Big Cycle and the Missing Center — sibling people-
article at civilizational-cycle scale

e Recommended reading —
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Trauma and the Energetic
Body — Reading Gabor Maté

GABOR MATE IS THE MOST WIDELY READ CLINICAL VOICE ON
trauma writing in English. When the Body Says No (2003), In
the Realm of Hungry Ghosts (2008), and The Myth of Normal
(2022) form a body of work whose reach now extends well past
the addiction-recovery and somatic-trauma communities where
it began. The framework reaches teachers, parents, founders,
public-health practitioners, and the broader culture that has,
over the last fifteen years, absorbed the proposition that the body
keeps the score. Maté is the clinician who, alongside Bessel van
der Kolk, Peter Levine, and Stephen Porges, made the mind-body
register part of educated common sense.

This article reads Maté through the Wheel of Harmony — the
eight-pillar individual-scale instrument of Harmonism. The
clinical-philosophical depth is real, the trauma-as-substrate-of-
disease frame is approximately correct, and the cultural service
performed by restoring psychosomatic causation to medical
conversation is genuine. What is missing is the energetic-body
ontology — the chakra system, the luminous energy field, the
eight-centered anatomy of the human being — without which the
trauma frame cannot ground its own deepest claims. The body
that keeps the score is the bi-dimensional body, not the physical
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body alone. The framework holds half the territory. Harmonism
articulates the dual register and places the trauma work where it
structurally belongs.

This is not a critique of the trauma frame. The trauma is real. The
clinical detail is precise. The completion sits at the metaphysical
floor the framework cannot supply from inside its own
commitments.

The Wheel Reading

Visualization to be rendered by PersonWheel component (in
development per pipeline). Pillar engagement values for
component input:

o Health: practicing (trauma-integration register; physical
substrate underdeveloped)

e Matter: unknown

e Service: integrating

¢ Relationships: practicing
¢ Learning: integrating

e Nature: unknown

¢ Recreation: unknown

¢ Presence (center): exploring
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The Living Substrate

What Maté has actually transmitted is more specific than the
trauma label suggests. Three recognitions carry the weight.

The first is the recovery of psychosomatic causation as legitimate
medical discourse. When the Body Says No traces the
neuroimmune pathways through which sustained emotional
suppression, chronic stress, and unmet attachment needs encode
as organic disease — autoimmune conditions, certain cancers,
chronic fatigue states, the broader inflammatory architecture
downstream of unresolved psychological wound. The book was
written into a medical culture that had spent a century policing
the boundary between mind and body, treating psychosomatic
explanation as embarrassing whenever physical pathology was
demonstrable. Maté made the case clinically rather than
philosophically, and the case was strong enough to land. The
mind-body proposition that had been embargoed since the late-
nineteenth-century triumph of biomedicine returned to clinical
conversation as something a physician could say without losing
standing. This was real cultural work, and it was performed by

clinical example more than by argument.

The second is the addiction-as-adaptation reframing. In the
Realm of Hungry Ghosts — written out of decades of work with
the addicted population of Vancouver’s Downtown Eastside —
reads addiction not as moral failure, not as disease in the
standard biomedical sense, not as broken reward circuitry to be
pharmacologically corrected, but as the survival strategy of a

being whose nervous system was organized by early relational
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trauma in conditions that made the addictive substance or
behavior the most coherent available solution at the time. The
clinician who carries this reframe engages the addicted person at
the level of what the addiction is for rather than at the level of
what the addiction is against. Recovery follows different paths
under that engagement than under the standard relapse-
prevention framework. The clinical results across Maté’s career
suggest the reframe captures something the disease model

misses.

The third is the central thesis of the capstone work. The Myth of
Normal names a structural conflict at the heart of industrialized
adult life: the demand that modern civilization places on the
human being — productivity, role-conformity, emotional
suppression in service of professional and familial expectation,
the suppression of authenticity in service of attachment —
produces the chronic-disease epidemic, the mental-health
epidemic, the addiction epidemic, and the broader culture of dis-
ease the late-industrial West now exhibits as background
condition. The argument is not that modernity is uniquely bad. It
is that the specific demands of contemporary industrialized
arrangements have moved past the threshold the human nervous
system can sustain without somatic and psychological cost, and
the cost is now arriving as the population-scale pathology
epidemiology now documents. The clinical evidence Maté
marshals — the ACE-study integration, the autoimmune-disease
epidemiology, the addiction-prevalence data — supports the
structural claim at the empirical register the broader discourse
can engage.
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These three recognitions are the framework’s actual

transmission.

The Wheel — Per Pillar

Health

Maté’s engagement with the Health pillar is at the mind-body
and trauma-integration registers and bounded at the broader
cultivation registers. The trauma-as-substrate-of-disease frame
restores the psychosomatic dimension of physical illness to
clinical conversation, integrates the polyvagal and somatic-
experiencing literatures into a coherent reading of how chronic
stress encodes biologically, and places the autonomic-nervous-
system architecture at the center of any serious account of
chronic disease. The clinical detail here is rich: cortisol
dysregulation, vagal-tone collapse, inflammatory cascades, the

gut-brain axis as relay between psychological and physical state.

The Wheel of Health is a seven-pillar architecture circling
Monitor at the center — Sleep, Recovery, Supplementation,
Hydration, Purification, Nutrition, Movement — and Maté’s
framework engages the Recovery spoke (where trauma
integration legitimately sits) without developing the other six.
The physical substrate that often must accompany somatic-
trauma work — heavy-metal burden, mitochondrial dysfunction,
persistent infections, dysbiosis, hormonal collapse, sleep
architecture, training stimulus, mineral status — is underplayed

when not psychosomatically caused. The framework can leave
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the practitioner with the impression that trauma is the master
cause, when in clinical practice the trauma encoding and the
physical-substrate disturbance are often co-arising and require
parallel work to clear. The clinician who reads Maté and stops
there has half a Wheel of Health.

Matter

The Matter pillar — stewardship of the material substrate (home,
finance, tools, infrastructure) that grounds sovereign life — sits
largely outside Maté’s framework. The framework operates at the
clinical-psychological register and is not built to engage the
material-stewardship dimension of human flourishing. Where
the framework touches Matter, it does so through the cultural
critique of late-industrial economic arrangements as drivers of
trauma — the rendering of work as alienating, the substitution of
consumption for meaning, the financialization of basic
provisioning — and the critique is sound. What the framework
does not carry is the constructive dimension: what Stewardship
as cultivated practice actually looks like, what financial
sovereignty means in operational terms, what the relationship
between material order and inner order is. The absence is

structural to the form of clinical-philosophical writing.

Service

Service is where the framework cultivates substantively. Maté’s
clinical work with the addicted population of Vancouver’s
Downtown Eastside — sustained over decades in conditions that

wear down most practitioners within a few years — is offering in
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the proper sense. The teaching work that has followed, the
Compassionate Inquiry method, the public-facing books and
lectures, the willingness to make the case for psychosomatic
medicine against the institutional pressure of the biomedical
establishment — these constitute Service at the integrating
register. The Service pillar is engaged not as career-
instrumentalism but as vocation, in something close to the
karma yoga sense the cultivation traditions name.

The Service register carries a specific failure mode when the
underlying frame is trauma-as-master-cause. The clinician or
teacher becomes the perpetual rescuer of the wounded, and the
offering itself can be subtly organized around the practitioner’s
own unresolved patterning. This is not specific to Maté — it is the
failure mode of trauma-frame Service writ broadly. Service from
a fully cleared and gathered center has a different texture than
Service from within the trauma frame, even when the external

work looks identical.

Relationships

Relationships are engaged substantively at the family-systems
and inter-generational-trauma register. Hold On to Your Kids
(with Gordon Neufeld) carries the attachment-theory frame into
contemporary parenting; the broader corpus integrates Bowlby
and Ainsworth’s attachment work, Schore’s right-brain
attachment neuroscience, and the inter-generational-
transmission literature into a coherent reading of how relational
pattern propagates across generations. The framework is correct
that early relational environment shapes nervous-system
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organization for life, that the parent-child attachment field is the
substrate within which the child’s regulatory capacity is built,
and that the modern arrangement of family life produces specific
failure modes the framework can name.

What the framework does not articulate is the cultivation register
of mature relationship — the relational arc beyond trauma-
recovery, the integrated couple as practice ground, the relational
sovereignty that emerges when both partners are operating from
cleared and gathered centers rather than from compensatory
patterning. The framework reads relationships through the lens
of trauma transmission. Once the trauma is cleared, what is the
relationship for? The cultivation traditions have answers —
relationship as Dharmic field, as crucible for the dissolution of
remaining ego-structure, as the practice ground where Anahata’s
love-register matures — that operate at a register the trauma

frame does not reach.

Learning

Learning is the framework’s strongest non-clinical pillar. Maté
synthesizes across attachment theory, neuroscience, polyvagal
physiology, addiction medicine, the ACE literature, family-
systems work, Buddhism (partially, as available reference rather
than embodied lineage), and the broader integrative-medicine
current. The synthesis is real and clinically organized; the
framework holds its sources rather than dropping them in for
credibility, and the empirical detail across the books supports the

structural claims being made. The Learning pillar engaged at the
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cross-disciplinary clinical-synthetic register is the framework at
its strongest.

The synthesis stops at the boundary of the contemplative-
cartographic traditions proper. Maté gestures at Buddhism but
does not engage the Five Cartographies as philosophical
interlocutors. The framework does not draw from the Vedic
articulation of the koshas (the layered envelopes of
embodiment), from the Daoist articulation of the Three
Treasures, from the Hesychast tri-center anatomy, or from the
Andean Q’ero reading of the luminous energy field. These
traditions have held precise accounts of the architecture Maté’s
framework reaches toward for millennia; the absence of
engagement leaves the Learning pillar working within Western
clinical resources alone when the question being asked exceeds

what those resources can answer.

Nature

Nature, as a Wheel pillar — the relationship with the living world
that the Reverence center governs — is largely outside the
framework. Where Maté touches the natural-world dimension, it
is through the indictment of industrialized life as severance from
the conditions the human nervous system evolved within; the
recognition is real but undeveloped. The constructive register —
what cultivated Nature engagement actually looks like, what the
practitioner’s relationship with permaculture, with the soil, with
the seasonal cycles, with the broader-than-human community
actually is — operates outside the framework’s scope. Earth-
grounding as embodied practice, the ecological dimension of
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nervous-system regulation, the deeper recognition that the
human being is one expression of a larger living order — these

are gestured at but not built.

Recreation

Recreation — the Joy register where consciousness is
unburdened through music, art, narrative, play, sport, gathering
— is similarly outside the framework. The cultivation of Joy as
legitimate spiritual category, as fractal of Presence applied to the
field of play, is structurally absent — the more striking because
Maté diagnoses the chronic-disease and mental-health crises of
contemporary life with rare precision. The framework reads the
absence of joy as a symptom of trauma, which is correct as far as
it goes, but does not articulate what cultivated Joy looks like as
practice rather than as outcome. The Recreation pillar requires
its own discipline, its own forms, its own seasonal architecture.
None of that is in the framework.

The Center: Presence

Maté has spent time with Buddhist teachers, references
contemplative practice in his work, has spoken publicly about
meditation and the value of awareness-cultivation, and treats the
inner work of becoming present as part of the broader
integration. The acknowledgment is real. What the framework
does not carry is Presence as the center — the constitutional
pillar of the Wheel, the activated state of being that the chakra
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system articulates, the eight-center anatomy along the vertical
axis from which all the other pillars derive their orientation.

The absence is structural to the metaphysical commitments the
framework inherits from its clinical context. Within secular
clinical-psychological discourse, contemplative practice can be
recommended as adjunctive intervention — meditation lowers
cortisol, mindfulness improves vagal tone, awareness-cultivation
supports affect regulation. What cannot be said inside that
discourse is that meditation is the practice of recognizing what
one constitutively is at the energy-body register, that Presence is
the natural state of the activated chakra system, that the trauma
is something that happened to the being rather than the
substance of the being itself. The cosmological frame within
which those claims operate is what the clinical context excludes

by professional norm.

Without the activated center, the framework cannot answer the
question its own claims most need answered: what is the soul
that the trauma wounds? The body keeps the score — but what
is the body, ontologically, that scores can be kept upon it? The
Self that integrates the parts in the parts-work the framework
engages — what is that Self, and what is its relationship to the
parts it integrates? Why is the cleared and gathered body more
than the absence of pathology? The framework cannot answer
because the metaphysical commitments of the clinical context
preclude the answer.

The cartographic-contemplative traditions have always held the
answer with precision. The eight-centered anatomy — Muladhara

through Sahasrara along the spinal axis, with the Atman above
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the crown — is not metaphor and not the property of any single
tradition. The Indian, Chinese, Andean, Hesychast, and Sufi
cartographies converge on the same structural reading because
what they perceive is real. The activated state — what State of
Being in Harmonist usage names as Presence in its deepest
register — is all eight centers flowing and radiant, the Atman
radiating unobstructed through every center below it. This is the
being the trauma wounds, and this is what the cleared and
gathered vessel naturally expresses when the work is complete.
The trauma frame can address the wounding precisely. The
frame cannot say what is doing the wounding nor what is being
wounded, because the metaphysical register the answer requires

is what the frame excludes.

The Diagnostic Synthesis

The structural pattern Maté instantiates: trauma-frame-
without-energetic-ontology. The framework reaches the bi-
dimensional anatomy through clinical observation — the trauma
encodes in the body, the autonomic nervous system organizes
around the wound, the parts of the self are real — and stops at
the empirical register because the cosmological frame that would
complete the reading is professionally and culturally embargoed.
The clinical detail at the physical-substrate-and-nervous-system
register is precise. The parallel detail at the energy-body register
— the chakra-system encoding, the samskara-saturated subtle
body, the luminous-field disturbance, the hucha the Andean

tradition reads as the heavy energy severance produces, the
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logismoi the Hesychast tradition reads as the thought-passions
the soul carries — is structurally absent.

The pattern produces a characteristic failure mode at the
cultural-reception level: trauma-as-totalizing-identity. What
began as a clinical observation about a specific class of injury
becomes, in the broader cultural absorption, the master frame
within which every difficulty reads as trauma, every personality
formation as trauma response, every constraint on growth as the
activity of an unhealed wound. The frame absorbs every
alternative reading. The practitioner who carries it cannot
become anything other than a wounded being whose ongoing
work is trauma-recovery. The identity becomes inescapable in
the way the disease model produced inescapable patient-identity
one paradigm earlier.

Maté has been careful about the totalizing tendency in interviews
and in the books themselves. But the framework, without the
cosmological frame that would situate trauma as one disturbance
among many in a multidimensional being whose constitutive
nature exceeds the wounding, cannot structurally prevent the
totalization. The frame has no exterior from which the limit can
be named. Harmonism’s frame has the exterior — the activated
state of being, the inherent Light-Bliss-Consciousness substance
of Logos at the human scale — within which the trauma is
diagnosable as one obstruction among others rather than as the
substance of the being.

The framework holds half the alchemical sequence with
precision: clear the vessel. The other half — gather, cultivate,

disclose what the cleared and gathered vessel naturally expresses
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— requires the metaphysical frame the clinical context cannot
supply. The practitioner’s actual integration depends on whether
the second half of the work has architecture to operate within.

What Harmonism Completes

The trauma work as the framework articulates it is real, useful,
and largely accurate within its scope. What Harmonism adds is
the architecture within which the trauma work makes its deepest
sense and within which the recovery can run to completion

rather than stalling at the clinical-integration plateau.

First, the bi-dimensional ontology. The human being is a soul
expressing through a body, not a body that somehow produces
consciousness. The physical body and the energy body (the
chakra system, the luminous energy field) are two continuously
coupled registers of one being. Trauma encodes at both registers
simultaneously, and the encoding at each requires its own
practice for the clearing. Somatic experiencing, polyvagal-
informed regulation, and fascial bodywork address the physical-
body register. Chakra-clearing, the soul-retrieval the Shamanic
tradition holds, the Qi Gong and meridian work the Daoist
tradition contributes, and the descent of attention into the heart
the Hesychast tradition develops address the energy-body
register. The clinical-only path reaches half the territory. So does
the contemplative-only path. The integrated practitioner reaches
the whole.
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Second, the Wheel of Health Recovery spoke as architectural
placement. Recovery in the Wheel of Health is the cultivation
pillar where adaptation lives — sleep architecture, nervous-
system regulation, contrast therapy, bodywork, grounding, the
practices that allow the body to register and consolidate what
stimulus has demanded. Trauma integration sits inside this
larger pillar as one of its modes. The clinical-trauma work is one
instrument; the bodywork practices are another; the energetic-
clearing practices are another; the parts-work is another. None is
the master. The Wheel of Health holds the architecture within
which each finds its proper place — and the trauma frame
becomes one valid instrument among many rather than the

frame that organizes everything.

Third, the activated state of being as the answer to the
framework’s own deepest question. What is the being the
trauma wounds? The being is consciousness articulating Logos at
the human scale — Light, Bliss, Consciousness, the substance the
contemplative cartographies name from inside direct recognition
(Sat-Chit-Ananda, nur, the taboric light, prabhasvara cittam,
agape). The activated chakra system is the energetic geometry
through which this substance expresses. Trauma is what
obstructs the natural radiance the activated system would
otherwise carry. Recovery, in the deepest sense, is not the
endless management of trauma-history but the clearing of
obstruction so that the inherent radiance the cleared and
gathered vessel naturally expresses becomes legible. The
activated state is the natural state — what the contemplative
traditions have always pointed to, and what the trauma frame’s
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deepest clinical work reaches toward without naming from inside

its own commitments.

Fourth, the two-move alchemy that the cultivation traditions
encode and the trauma movement has converged on
empirically. Clear what obstructs, then cultivate what flowers.
The trauma work is the clearing — somatic clearing, parts-
unburdening, autonomic-regulation, inter-generational-pattern
dissolution. The cultivation is the second move — meditation,
contemplative discipline, the intentional cultivation of the
activated state through the Wheel of Presence’s seven faculties
around the meditation center. The clinical-trauma practitioner
who walks the first move alone reaches the cleared vessel without
filling it; the contemplative-only practitioner attempts to fill a
vessel still occluded by trauma encoding. The integrated
practitioner walks both — clearing, then cultivating, then
clearing more finely, then cultivating more deeply — through the
spiral the Way of Health and the Way of Presence together
encode.

Harmonism adds the architecture above and beneath the clinical
work — the metaphysical frame that situates trauma as one
disturbance among many in a multidimensional being, the
cultivation pillar within which trauma integration finds its
structural home, and the Presence-cultivation work that
completes what clearing alone leaves unfinished.
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Reading Guide

For the reader who has worked through Maté’s corpus and
senses the architecture his framework reaches toward but does

not name, five articles in this vault carry the completion.

e Trauma and Harmonism — the canonical Harmonist
engagement with the broader trauma movement (van der
Kolk, Schwartz, Porges, Levine, and the somatic-trauma-
integration field). The structural argument this article
extends at the figure-specific register.

e State of Being — the activated chakra system as the
constitutional anatomy the trauma frame’s deepest claims
reach toward. The answer to what is the being the trauma

wounds.

e The Empirical Evidence for the Chakras — the cross-
traditional and scientific convergence supporting the
energetic-body ontology as a real architecture, not a cultural
artifact.

e Wheel of Health — the seven-pillar cultivation framework
within which trauma integration takes its structural place as

one instrument among many in the Recovery spoke.

e Body and Soul — the integration of biochemistry and
energetics within which the clinical-trauma work’s deepest
implications operate.
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Closing

The recovery of psychosomatic causation as legitimate medical
discourse, the addiction-as-adaptation reframing, the cultural
diagnosis of the late-industrial chronic-disease epidemic — these
are Maté’s real contributions, and the population of practitioners
and patients whose lives have been substantively altered by
encountering this work is substantial. The trauma is real. The
clinical detail is precise. The cultural work the framework has

performed is genuine offering.

What completes the work is the architecture the clinical context
cannot supply from inside its own commitments — the bi-
dimensional anatomy of the human being, the chakra system as
the energetic geometry through which Logos expresses at the
human scale, the activated state of being as the natural condition
the cleared and gathered vessel discloses, the two-move alchemy
of clearing-then-cultivating that the contemplative traditions
hold and the trauma movement has converged on empirically.
The trauma frame holds the first move. Harmonism holds the

architecture within which the second move runs to completion.

The body keeps the score. The score is real. The being who
carries it is more than the score — and that recognition is where

the path of return begins.
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See Also

e Trauma and Harmonism — broader trauma-movement
engagement (canonical)

e Wheel of Health — the cultivation architecture within which
trauma integration sits

o Wheel of Presence — the center, the cultivation pillar trauma

work alone cannot reach
¢ Body and Soul — the body-consciousness integration

e State of Being — the activated chakra system as

constitutional anatomy

e The Bi-Dimensional Anatomy of Mental Suffering — the

doctrinal anatomy this article applies to trauma specifically

e Psychiatry and the Soul — the institutional-critique

companion

e Dalio’s Big Cycle and the Missing Center — sibling people

article at civilizational-cycle scale

e Logos, Dharma, Chakra System
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FMABA 25 - HACTb V — XWBbBIE BCTPEUYMU

«bospimon nmukiI» Jdaamo u
«IIPONABIIHH [IEHTP »

Psii JIAINO — HAUBOJIEE AHAJIMUTUYECKU CTPOTUIN MCCJIEJIOBA-
TeJb ymajKa ITUBWIN3AIUN, MUIIYIIAN B HACTOsIIEe BpeMs B
paMKax MaTepUaTUCTHUYECKO-PeaTMCTUUECKOU Tpaguinuu. Ero
KOHIleNTNs «bBoJBIIOTO IUKIa» — TMOJIPOOHO U3JI0KEHHAs B
kuure The Changing World Order (2021) u pa3BuTast B KHUTE
How Countries Go Broke (2025) — sBJsgeTCS CaMbIM CHJIbHBIM
U3 JIOCTYIIHBIX INaTHOCTUUYECKUX UHCTPYMEHTOB, HE TPEOYIOIIUM
OT YUTATEJIsI TPUBEPKEHHOCTH MeTa(hU3UUECKUM B3TJISIZIaM, KO-
TOpBIe OOJIBIIMHCTBO COBPEMEHHOUN ayIUTOPUU HE TOTOBO IPHU-
HATHh. OH U3y4mJI JAaHHbBIE O MATUCTAX T'OZ[aX CYIeCTBOBAHUS UM-
IIepUi ¢ TOU JKe CEPhE3HOCTHIO, C KOTOPOU AaHAIMTUIECKUY UHBE-
CTOP TOJIXOJIUT K PacIipe/ie/IeHNI0 KalluTaia, BEIABUJ CTPYKTYP-
Hbl€ 3aKOHOMEPHOCTH, TI0 KOTOPHIM UMIIEPUU BO3HUKAIOT U Ta-
JIaI0T, ¥ CO3/aJI KOHITEMNIINI0, KOTOPas OMHUCHIBAeT COBPEMEHHYIO
BIIOXY C TOUHOCTHIO, HEOCTHKUMOU JIJIs1 OOJIBIITMHCTBA KOMMEH-
TaTOPOB. Ero 4mTaroT OCHOBAaTE/IM KOMITAHUU, CIEITUAJIUCTHI 10
pacupeieJIeHUI0 KalluTala, PYKOBOJUTENN IeHTPAJIbHBIX OaH-
KOB, VIIPABJIAIOIIAE CyBEPEHHBIMU (DOHJAMHU U IPEACTAaBUTEIIH
KPYTOB, OJIU3KUX K IOJUTHKE, YbU PEIIEHUs OIPEAEIISIOT TPaeK-
TOPUIO Pa3BUTHSA HHCTUTYTOB. ETo IIporuos Ha 2026 rojg — nepe-
XOJI OT MO3/AHEeN CTauu 5 K CTaiuu 6, 0pUINaIbHBIN KOHEI] 10-

psAZIKa, CIOXKUBIIErocs IOcje 1945 Tojia, yCUieHue JAUHAMUKUA
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«mpaBo cuibl», CIIIA n Kurtail kak Hanbosiee B3pHIBOOIIACHAS

JIMHUS Pa3jioMa — SIBJISIETCS CTPYKTYPHO 0OOCHOBAHHBIM.

dTa cTaThs 3aTparvuBaeT CUJIbHbIE CTOPOHBI Jlasmno. «bBosbinoi
IUKJI» BepeH Kak sMIupudeckas Mop¢oJIorus Toro, Kak IUBHU-
JIU3AIMOHHBIE MOPAJKA BOBHUKAIOT, JOCTUTAIOT TUKA, TPUXOAAT
B VIIQJIOK ¥ PeKOHMUTYPUPYIOTCs. TaKCOHOMUSA TATH BOUH (TOpP-
romasi, TEXHOJIOTUUYECKas, KaluTaJlbHasl, I'eoloJuTHUYecKasi, BO-
€HHas) — 5TO YeTKas IUarHOCTHUKA TOTO, KaK HCKATUPYET KOHKY-
PEHINA 3a BJIACTh MEX/Y CONlepHUYAIUMU nopsaakamMu. OueH-
Ka 2026 rojia TOro, Ijie Ha caMOM JieJie HaXOAUTCA I100aabHas
CHUCTEMA, 10 CTaHZApTaM MaTE€pUAJIUCTUYECKOTO aHaJIn3a ABJIA-
eTcs JIy4Illed U3 JIOCTYITHBIX Ha JaHHBIKH MOMeHT pabot. Tam, rae
ocTaHaBjHBaeTcs [Jajanmo — 1 4YTO CTAaHOBUTCS BUANMBIM, KOT/Ia K
ATOM KOHIENITUU OTHOCATCS JIOCTaTOYHO CEPhe3HO, UYTOOBI 3a-
JlaTh BOIPOC, HA KOTOPBIN Tpaaunus Jlajno He MOKET OTBETHUTb,
— HaXOJUTCS BOIPOC, KOTOPBIM paccMaTpPUBAET 3Ta CTaThs: NO-
Yyemy UMIEPUU UKINIECKN BOZHUKAIOT U Hcue3aiT? HesaBHBIN
oTBeT Jlanno — 4yesioBeueckas NPUPOJA: 0T HAKAIIMBAIOTCA,
pPa3phIB B 0JIarOCOCTOSSHUU YBEJWUHNBAETCS, HAaceJIeHUE BO3MY-
I[aeTcd HEPaBEHCTBOM, PACTYyT BHYTPEeHHHE KOH(MIUKTHI, 3a
HUMHU CJIEZYIOT BHEITHHE KOH(JIUKTHI, UK cOpacbiBaercs. Ot-
BET TAPMOHUCTOB — CTPYKTYPHBIN U MeTaU3UUYeCKUU: uMmIie-
pUH HUKJINYECKU MEHAITCA, IIOTOMY UTO Y HUX HeT LeHTpa. [1o-
PAIOK TOCJIE 1945 ToAa OBLT PAaCCTAaHOBKOU CHJI, yITPOUEHHOH I10-
cJie BOEHHOU 1mo0e/pl, a He corsiacoBaHueM ¢ «L.ogos». Ero kpax
— He CIOPIIPU3, a CTPYKTYPHAasA HEN30€KHOCTh: IOPAI0K, ITIOCTPO-
€HHBIN HCKJIIOUYUTEIbHO Ha MaTepHUaJIbHOU CUJIe, PYIIUTCA MIPU
U3MEHEHUH MaTepUaJIbHbIX YCJIOBUH, ITIOCKOJIbKY Y HETO HET OII0-

pbl, Oosiee rIyOOKOM, yeM camu ycimoBus. Konnemrus [lammo
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TOYHO OMHCHIBAET CUMIITOMBI; « ADXUTEKTypa ['apMOHU» Ompe-

nessaer 00Je3Hb.

ITO He ONPOBeEpPKeHUE. ITO JOMOJTHEHUE.

I. BosbIION UK B €ro COOCTBEHHOM

IIOHMMaHHNHN

Konnenmusa Jlanno 3aciayKUBaeT U3JI0KEHUS B ee COOCTBEHHOM
KJIIOYe, IIpek/ie YeM IIpejilaraTh Kakue-jn0o JIONOJHEeHUs rap-
MOHHCTOB. OTHOCUTBCA K HEN MpeHeOpeKUTEeTbHO ObLIO OBl MH-
TeJIJIEKTyaJIbHO HEYECTHO U CTpaTerH4yecKy caMOpa3pylIUTesIb-
HO; KOHIIEIIIMA JIOCTATOYHO XOPOIlla, YTOObl YUTATETh TOIYIUIT

TOYHOE NU3JIOKEHUE TOT'0, O HEM OHA Ha CaMOM /J€JI€ TOBOPUT.

Bospmiolt 1ukii, no QopmynupoBke [lanmo, IpOXOAUT uepes
I1eCTh 3TanoB. [1epBbIii 3Tall — 3TO HOBBIU MOPS/IOK: U3 MIPEAIIIe-
CTBYIOIIIETO KOH(JIMKTA BIXOAUT MOOEUBITIAs CUJIa, YCTAHABIIU-
BaeT WHCTUTYIUOHAIBHYIO apXUTEKTYPY (BaJIOTy, IPAaBOBYIO CH-
CTeMY, BOEHHOE ITPEBOCXO/ICTBO, CETh aJIbSTHCOB), KOTOpasi OIpe-
JIeJINT CJIEZIYIONYI0 3II0XY, 1 HAaUMHAET MepPuo/, KOHCOJIU/IAIUN.
BTopoii aTan — 3TO mepuo/; MUpa U MPOIBETAHUSA: UHCTUTYIIHO-
HaJbHAf apXUTEKTypa (QYHKIMOHUPYeT, MPOU3BOJIUTEIHBHOCTH
pacreTt, BaJOTa CTaOWIIbHA, HaceieHHe OO0beTUHEHO O0IIeH Iie-
JIBIO, HOBBIY MOPSAJIOK paclIupsieT cBoe BaugHue. Tpetuii sTam —
9TO MUK: TOPAA0K PYHKIIMOHUPYET ¢ MaKCUMaIbHON 3D PeKTUB-
HOCTBIO, IOMUHHUPYIOIIAsA Jlep>KaBa CTAHOBUTCS SMUTEHTOM MU-
POBOI pe3epBHOM BaJIOThI, POCT IPOU3BOJIUTETLHOCTH YCKOPSI-

eTcsl, U IIUBUJIN3AIUs BCTYyIIaeT B CBOU 30JI0TOU BeK. UeTBepThIt
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aran — asza u30bITKA: pacTyT GUHAHCOBBIE CIIEKYJIAIUN, YBETU-
YUBAETCs PA3PhIB B YPOBHE 0JIaTOCOCTOSHUS, TPOU3BO/ICTBEHHAS
0aza HaceJIeHUs OITyCTOIIIAETCs 110 Mepe JOMUHUPOBAHUS chepbl
ycJIyr U (UHAHCOB, MHCTUTYThI HAUMHAIOT OKaMEHEBaTbh, BOEH-
Hble 0053aTeJIbCTBA JOMUHUPYIOIIEH JIeP>KaBbl OIEPEKAIOT ee
SKOHOMHUUECKYI0 OCHOBY. [IATBIM 3Tam — ymazok: pUHAHCOBAS
HeCTaOMJIBHOCTh 00OCTPSIETCs, YCUJIMBAETCS BHYTPEHHSSA IOJIU-
TUYECKasi MMOJISIPU3aIvs, JOJIT HAKAIUIMBAETCsS /0 YPOBHS, IIpe-
BBIIIIAIOIIETO BO3MOKHOCTHU €ro 00CITy>KUBaHUs, Bepa HaCEeJIeHUs
B MHCTUTYTHI TTOAPBIBAETCS, paHee HAOMpaBIIas CUJIy COIIEPHU-
yamIas ep:kaBa TeNepPb COCTABJISET CEPHE3HYI0 KOHKYPEHITUIO,
U CTApbIH MOPAIOK HAYMHAET TEPATH JIETUTUMHOCTh KaK BHYTPHU
CTpaHbl, Tak U 3a pybexxom. Illecras cragus — paspelleHHe:
rpakJaHCKHEe OECIOPSAAKY IepepacTaloT B TPAKAAHCKYIO0 BOWHY,
BHEITHUU KOHQJIUKT C COIMIEPHUYAIONIEN JIepPKaBOU YCKOPsETCs
U TIePEeXOJIUT B BOEHHBIA KOH(MJIMKT, CYIIIeCTBYIOIINE BATIOTHbIE
MeXaHU3MBbI JIAI0T cOOW, MHCTUTYTHI CTAPOTr0 MOPSKA pyIIaTcs
WJIN 3aMEHSIOTCSA, U IUKJI HAUWHAETCSA 3aHOBO C HOBOM JJOMUHU-
pyIOITel ep:kaBoi, KOHCOJTUIUPYIOIIEN COOCTBEHHYIO MHCTHUTY-
IIMOHAJIbHYIO aDXUTEKTYPY.

Jrta KoHIenIusA He abcTpakTHA. /a0 mpuUMeHseT ee K KOH-
KpPETHBIM HCTOPUYECKHUM MpPUMepaM — TOJUIAHJICKOMY, OpuTaH-
CKOMY U aMePUKAaHCKOMY TMOpsAKaM, yAessas cepbe3HOe BHUMA-
HUE HCIIAaHCKOU, (PpaHIy3CKON U HeMelKON UMIIEpUAM B pOJIU
BTOPOCTEINEHHBIX UTPOKOB — U OTCJIEKHUBAET KOHKPETHBIE SMITHU-
pudecKre MoKa3aTeu Mo KaXKI0My U3 HUX: COOTHOIIIEHNE JI0JITa
Kk BBII, mpo/io/:KUTENTBHOCTD CTaTyca BAJIIOTHOTO pe3epBa, pas-
JINYUS B IPOU3BOJIUTETLHOCTH, TTIOKA3aTEIN pa3phiBa B 61aroco-

CTOAHHNH, UHAEKCbl BHYTDPEHHHX KOH(l)JII/IKTOB, JOJII0O BOE€HHBIX
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pacxonoB. PaboTa ¢ TaHHBIMU SIBJISIETCSA CylllecTBeHHOU. [laTTep-
Hbl He BBIZIyMaHbI; OHU BBITEKAIOT U3 CPaBHUTEJIbHO-HUCTOPUYE-
CKOTO aHaJIn3a. OTa KOHIIENIIHS MO3BOJISIET JeJIaTh MPOTHO3BI Ha
CTPYKTYPHOM YPOBHE C TOH TOYHOCTBIO, KOTOpPAs OTJIMYAET Ce-

PBE3HYI0 aHAJTUTHYECKYIO PAOOTY OT CIIEKYJIAIUN SKCIIEPTOB.

Takconomus ngatu BoiH Janmmuo gomosiHsgeT «BoJIbIION IUKII»,
YTOUHSSA CIIOCOOBI, C TIOMOIIBI0 KOTOPBIX 000CTPSAETCA KOHKYPEH-
¥ 3a BJIACTb Ha dTamnax 5 u 6. B mepByro ouepenp UAYT TOPro-
Bble 1 SKOHOMUYECKHE BOMHBI — Tapudbl, CAHKIIUY, MAHUITYJI-
MU C BaJIIOTOM, PECTPYKTYPHU3aIs [[EII0UEK IT0CTABOK, UCIIOJIb-
30BaHNE HKOHOMHYECKOU B3aMMO3aBUCHUMOCTH B KAUeCTBE PbI-
yara. 3a HUMH CJIeAYIOT TEXHOJOTUUEeCKHe BOMHBI — KOHTPOJIb
Ha/l MOJIyIIPOBOJIHUKAMH, KOHKYPEHIUA B 00J1aCTU HUCKYCCTBEH-
HOTO UHTEJJIEKTA, KOHKYpeHIIUs B cepe OMOTEXHOJIOTUH, CTpa-
TerMYecKoe HaleJIUuBaHUEe Ha I[ENOYKH IMOCTAaBOK KPUTHUYECKU
BAKHBIX TEXHOJIOTHUH, PEKUMBI SKCIIOPTHOTO KOHTPOJIS, C TIOMO-
II[bI0 KOTOPBIX JOMHUHHPYIOIIUE JepPKaBbl IBITAIOTCS CAEPIKATH
COTIEPHUKOB. /lajiee UAYT KaUTaJIbHbIE BOMHBI — CAHKIIUU B OT-
HOIIIEHUW CYBEPEHHOTO JI0JIra, HUCHOJIb30BAHUE BATIOTHBIX pe-
3€pBOB B KauecTBe Opy»kus (Hanbosiee 3aMeTHBIM IPUMEPOM SIB-
JisieTca 3aMOpakuBaHue pe3epBoB LleHTpasbHOTO 6aHKa Poccun
B 2022 TO/y), OTPAaHUUYEHUsI HA JBWKEHUE KalluTajla, pasJiBoe-
HUe TJIOOTHPHON (PUHAHCOBOM CHCTEMBI HA KOHKYPHPYIOIINE
6s10ku. ['e0nOTUTHYECKHE BOMHBI BKJIIOUAIOT B Ce0sT UIIOMATH-
YyecKue aJbAHCHl, PECTPYKTYPHU3ALNIO COI030B, OIlepaIluU B «ce-
pO¥i 30He», pa3BeAbIBATEJIbHBIE OINEpaIui W 0oJiee IIHMPOKYIO
O60pb0y 3a BIIUSIHUE B HENPHUCOEIMHUBIIUXCA TOCyapcTBax. Bo-

eHHas BOUHA — 3TO MOCJIeIHUM dTal — ONPAMOU BOOPYKEHHBIHN
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KOH(JIMKT MEXKAY COIEpHUKAMHU — KOTOPOMY IIPEJIIECTBYIOT

oOILIMPHBIE Ollepalliy B paMKax YeThIpeX IpeAbyIIIX GopM.

[Iporaos Ha 2026 ro, npejjaraeMbii Jlaimno, MpUMepHO TaKOB:
MHPOBOU MOPAZ0K, cPOPMUPOBAHHBIN MOCJE 1945 IO/l MO, Py-
koBojicTBoM CIITA, HaXoAUTCA HA MO3AHEN CTaAUU 5 U IEPexo-
auT B craauio 6. CraTyc 1ojutapa Kak pe3epBHON BaJIIOThI OCTAEeT-
cs1 He3bIOJIEMBIM, HO HAXOJIUTCS TIOJT ITOCTOSHHBIM JIaBJIEHHUEM.
CootHomienue nosara CIHA xk BBII npesblmaeTr ypoBHH, IIPU KO-
TOPBIX paHee PYIIWINCh pe3epBHble BAIIOTH. Pa3pbiB B ypoBHE
6sarococrosinus BHyTpu CIIIA fmocTur ypoBHEH, XapaKTepHBIX
JUIA Iepuozia 10 1929 rojia. BHyTpeHHAA oJuTH4YecKas noJIsApu-
3anus yriayouiack 10 TAKOU CTEIeHU, YTO IPaKJAHCKUe IIPOoliec-
ChbI OOJIBIIIE HE TIPUBOJAAT K HAJ[€?KHBIM, B3AUMHO IPUEMJIEMBIM
pesyabrataM. ConepHudectBo mMexay Kuraem u CIIIA nporwio
yepes 3Tallbl TOPTOBOM U TEXHOJIOTUYECKOU BOUH U Temneph pas-
BOpauuBaeTcs OJHOBPEMEHHO BO Bcex IATU dopmax. BepodArt-
HOCTh BOEHHOTO KOH(JIMKTA B T€UEHUeE CJIEAYIOUIETO JleCATUIe-
THSA, IO MHEHUIO [[3/1110, 3HAUUTEIBHO BHIIIIE, YeM ITPU3HAET 00-
menpuHaToe MHeHUe. IlociieBoeHHass MHCTUTYIIMOHAJIbHAA ap-
xuTekTypa — Opranusamnus O6benHeHHbIX Hanuii, Bcemupnast
ToproBasi oprauuzanus, MB®, HATO B ee ri106aibHOM pacIIu-
peHuH, cucTemMa J0JJIapOBBIX pe3epPBOB — 00JIbllle HE (PYHKITUO-
HUPYeT KaK JIETUTUMHBIA TOPSAMIOK, JJIsi KOTOpPOro oHa ObLia

co37aHa.

ATOT AWATHO3 TPe3B, OCHOBAH Ha (pakTax U B IeJioM BepeH. OH
3aCIy’KMBaeT BHUMAaHUs HA TOM YPOBHE, KOTOPOTO TPeOYeT ero

CTPOTOCTb.
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II. YTOo MMEeHHO BUAUT 3Ta KOHLEITIHA

CrouT ynoMsAHYTh KOHKDETHble aHAJIUTHYEeCKUe IPenMylecTBa
«BospIIoro uKIa», NOCKOIBKY CJIEAYIOIIMI apryMeHT O «IIPO-
MYIIIEHHOM I[€HTPEe» 3aBUCHUT OT CIIOCOOHOCTH 3TOU KOHIIEIITUH K

TOYHOMY OTOOparkeHHUIO, a He OT ee OTPAaHUYEHUH.

ITKJI HOCUT CTPYKTYPHBIH, a He CIyJallHBIA XapaKTep.
Mogess /lanyo nmpaBuiIbHO OIpesesideT, UTO IaTTepH NobeMa U
MaJIeHUs] He SIBJISIETCS CJIEJICTBHEM KOHKDETHBIX JIUJIEPOB, KOH-
KPETHOU TOJIUTUKH WJIU KOHKPETHBIX UCTOPUYECKHUX CIyIalHO-
creil. VicriaHCKuH, TOJIAHACKUH, ODUTAHCKUN U aMEePUKAHCKUH
MIOPAZIKY CJIEOBAJIA CTPYKTYPHO CXOKUM TPAEKTOPUSIM, HECMOT-
Ps Ha paiInKaJIbHO Pa3HbIe KyJIbTYPHbIE, PEJIUTUO3HbIE 1 UHCTH-
TYIIHOHAJIbHBIE TPUBEPIKEHHOCTH. 3/1€Ch IEHCTBYET HEUTO OoJiee
IyOOKOe, YeM MEePCOHA WU MOJIUTHKA. Jlamno oObsICHAET 3TO
YyeJIOBEYeCKON MPUPOAON U MaTeMaTUUYeCKUMH 3aKOHOMEPHO-
CTSIMU HAKOIUIEHUs fojra. 'apMoHH3M 0OBsCHsAET 3TO Oosee
KOHKDPETHBIM CTPYKTYPHBIM akToM (ciaemyromuii paszen). Yto
KacaeTcsi SMIIMPUYECKOTO HAOIIOZEHUSA O MOBTOPSEMOCTH 3TOH

Mmopeau, Jlanuo npas.

MexaHU3M pe3epBHOI BATIOTHI peajieH U UMeeT cepbe3-
HbI€ MOCJIEACTBUsA. AKIIEHT « BoJIBIIIOTO IMKJIa» HA POJIU CTa-
Tyca pe3epBHOM BaJIIOThl — IPUBUJIETUU BBIIYCKA OCHOBHOTO
CpeJicTBa MeXKIyHapoJHOro oOMeHa B MHUpe U IOCJIEYIOIIEro
CTPYKTYPHOTO pa3Bajia IIpH IIOTepe 3TOT0 cTaTyca — OTpakaeT
TO, YTO YIIyCKaT Oojiee TPaJUIMOHHBIE PAMKH IOJIUTHYECKOU
skoHoMmuu. l'osnanackuil ¢propuH, 6pUTaHCKUM GYHT U amepu-

KaHCKWUH J10JUIap IMPOILIN OJHY U Ty K€ TPAaeKTOpHuIo: obecrie-
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YEeHHOCTb 30JI0TOM Ha 3Tare PoCTa, MOCTEIIEHHOe OTKJIOHEHUE OT
0a30BBIX HKOHOMHUYECKUX (PYH/IaMEHTATBHBIX IMOKa3aTejiell Ha
aTarne JIOMUHUPOBAHUSA, PACTyIlas 3aBUCUMOCTh OT MOHETapPHOU
SKCITAHCUH /I O//IEPKAaHUA 0053aTeIbCTB Ha dTAIIE CIIajia U, B
KOHEYHOM HUTOTEe, Kpax CcTaTyca pe3epBHOUN BaIIOTHI HA ATAlle Iie-
pexoza. Ata MOJieJIb He SIBJISIETCS TEOPETUUECKOM; TaHHbIE O/~
TBEPIKJAIOT €€ Ha IMPUMepPe TPeX KPYIHBIX UCTOPUYECKHUX CIyda-
eB. HpIHeNTHU /10JUIapOBBIM PEKUM JIEMOHCTPUPYET MPU3HAKU

MO3/IHEN CTa U,

PazpbiB B 0JIaTOCOCTOSIHUY KaK YCKOPHUTEJIb KOH(IUK-
TOB. /laHHbIe Jlayino o pacrpe/iesieHrnH 60raTCTBa Kak olepeska-
IOIEM UHAUKATOPE BHYTPEHHUX KOH(MJIUKTOB SIBJIAIOTCA yOemu-
TeJbHBIMU. Pacrpenenenue 6oratctBa B CIIIA B 1920-x rojax
MIPEIIECTBOBAIO TTOJTUTHYECKOHN MOJISIPU3Au 1930-X U BOWHE
1940-X. ITA 3aKOHOMEPHOCTh TOBTOPAETCA B Pa3HBIX UMIIEPUAX:
UK KOHIIEHTpAIUu OOoTraTcTBa MPEAIIECTBYET TPaKAaHCKOMY
pasBasry. ATO HE TO Ke caMoe, YTO CTaH/APTHBIE KaJT00BI JIEBBIX
Ha HepPaBeHCTBO; aHAIU3 Jlasno ABjsdgeTcsa CTPYKTYPHBIM U SMIIHU-
PUYECKUM, a HE HOPMAaTHUBHBIM. Pa3phiB B 60raTCTBE NMeEET 3Ha-
YyeHHUe, IOTOMY YTO OH KOPpeJUPYeT C BEPOATHOCThIO BHYTPEH-
Hero KOHQJIMKTA, a BHYTPEHHUN KOHQJIUKT KOPPETUPYET C BO3-
MO?KHOCTBIO BHEIITHETO KOH(MIUKTA (CONTEPHUKU SKCIUTyaTHPYIOT
Ppas/IpoOJIEHHBIX COTIEPHUKOB). IMITUPUIECKUIN BBIBOJ, SIBJISIETCS

000CHOBAHHBIM.

YpoBeHb A0JTOBOTrO IUKJAA. Jlajno oObeIuHseT KpPaTKO-
CPOYHBIE JIOJITOBBIE ITUKJIbI (8-JIeTHUE OU3HEC-IIUKJIBI), T0JITO-
CPOYHBIE JIOJITOBBIE ITUKJIBI (75—100-JI€THHE ITUKJIBI) M ITHKJIBI

MMIIEpUH ¢ PE3EPBHOU BAIIOTOH (250-JIETHUE IIUKJIBI) B €IUHYIO
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BJIOJKEHHYIO CTPYKTYPY. DTa UHTErpaIus OTpa*kaeT TO, UTO yIyC-
KaeT U3 BUAy 60Jiee TPaJUIIMOHHBIN MaKPOSKOHOMUYECKUN aHa-
JIN3 — a UMEHHO TO, YTO 75-JIETHUU JIOJITOCPOYHBIA JIOJTOBOM
UK ¥ IUKJI UMIIEPUU He COBIIQ/IAIOT CIyYaliHO, a AeUCTBYIOT Ha
OTHOM U TOM K€ YpOBHE IHMBWIN3AaIMOHHOTO BpemeHH. O6a
IIMKJa OCHOBAaHbI Ha HAKOIUIEHWH, IHUKEe U paciiare o0s3a-
TEJILCTB, KOTOPbIE POCIH ObICTpee, YEM IOJepP;KUBAIOIIAs KX
IIPOU3BOZICTBEHHAsA 0a3a. CTPYKTypa BJIOKEHHBIX ITUKJIOB — 3TO
AHAJIMTUYECKHUI BKJIAJ, KOTOPBIN oTindaeT Jlajmro ot 6ojiee mIu-

POKOT0 MaKpO3KOHOMUUYECKOTO UCKypCa.

TakCOHOMHA IATH BOMH KaK JHArHOCTHKA 3CKaJIaIlUH.
HazBaHue MATH pa3IUYHBIX PETUCTPOB, Yepe3 KOTOPhIe ACKAIU-
pyeT KOHKYpPeHIIHs 3a BJacTb — W MPU3HAHUE TOTO, YTO PEru-
CTPBI JIENCTBYIOT ITOC/IE0BATEIBHO, IIpHUYEM 0oJjiee TTO3JHHE Pe-
THUCTPHI CTAaHOBATCS BEPOATHBIMU TOJIBKO IIOCJIE TOTO, KAk OoJiee
paHHME PEerucTPhl HE CMOTJIN Pa3pPENIuTh KOHKYPEHIIHIO — SBJIS-
eTCs YETKUM JUATHOCTUYECKUM UHCTPyMeHTOM. OHa IMO3BOJISET
AQHAJINTUKY UHTEPIIPETUPOBATH TEKYIIUH MOMEHT KaK 3aHUMAI0-
IIIUH OTIpeZieJIEHHbIE TTO3UIINU B KOHKPETHBIX peructpax (CIIA u
Kuraii HaxoAATCsA B TJIyDOKOM peXUMe TOPTOBOM, TEXHOJIOTHUE-
CKOHM M KaIlUTAJIbHOH BOMHBI; TeOIIOJUTHUYECKAs BOWHA BeAeTCs
Ha HECKOJIPKHX TeaTpax; BOEHHAsl BOMHA OCTaeTcs He 00bsBJIEH-
HOU, HO NIPEJIMOChUIKY JJIs Hee HaKAITUBAIOTCS) U IMTPOTHO3UPO-

BaTbh BePOATHBIE IIyTH dCKaJIAllNU.

ATO peasibHBIA AHATUTUYECKUUN BKJIAJI. JTa KOHIEIIUA 3aCiTy-
’)KUBaeT Cepbe3HOTr0 BHUMAaHUSA, IMPeXK/e UeM IpejiyiaraTh Kakue-

00 IMAaTHOCTUUYECKHE JIONOHeHus. To, UTo cieayer gajiee, —
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9TO HE OTKa3 OT aHaJIu3a ,Z[aJII/IO, a BBIABJIEHHE BOIIPOCa, KOTO-

pbIi KoHIEmHA /[amro He MOXKeT 3a/1aTh.

II1. Bormpoc, koTopsbii /[a1no He MOKeT
3a7aTh

[ToyueMy UMIIEpUY TTPOXOIAT IIUKIIBI?

KoHneniusa AOKyMeHTHUPYeT, YTO OHHM 3TO AenaioT. Mcropuye-
CKHe JIJaHHble IIOATBEPK/JAI0T 5Ty 3aKOHOMEPHOCTh. Mozesnb
nATA cui (0T, BHYTPEHHUU KOHMJIMKT, BHEIIHUU KOHQJIUKT,
CTUXUUHbIE O€ICTBUs, TEXHOJIOTUU) HA3BIBAET HEIMOCPECTBEH-
Hble MeXaHU3MBbI, uepe3 KOTOpble 3TOT ITUKJI IposBidercsa. Ha
YTO 3Ta KOHIENIIUA HE MOKET OTBETUTh — IIOCKOJIbKY OTBET Tpe-
Oyer MeTaU3UIECKOTO YPOBHSA, KOTOPBIM HCKJIIOUAETCA U3 €€
PaMOK — TaK 3TO Ha TO, KAKOH JieKaluil B OCHOBE CTPYKTYPHBIU
dakt muBIIIM3aNUHA 00yC/1084UBaEM TUKIUYECKYI0 3aKOHOMEP-
HOCTb B IIEPBYIO OUepe/ib.

Hesasublil oTBeT [lamno — dyenoBeuyeckas nmpupoja. JIroau Hakar-
JIMBAIOT JIOJITH, IIOTOMY UTO KQIHOCTh IIPEBOCXOAUT Osiaropasy-
Mue. Pa3pbiB B ypoBHE OJIarOCOCTOSTHUS YBEJIMUUBAETCS, [IOTOMY
YTO BJIACTh MUMYIIVIE€ M3BJIEKAIOT OOJIbIIIE, YeEM IPOU3BOJIAT, KaK
TOJIBKO UX IIOJIOJKEHWE CTAHOBUTCS YCTOMUYMBBIM. BHyTpeHHUE
KOH(JIUKTHI BO3HUKAIOT, [IOTOMY YTO JIMIIIEHHBIE CPEJCTB K Cy-
II[eCTBOBAHUIO B KOHEYHOM HUTOTE TPeOYIOT Bo3MellleHus. BHerI-
HUe KOH(JIUKTBI CJIEYIOT 32 3TUM, IOTOMY YTO COIIEPHUKH HKC-
IUTyaTUPYIOT ocsiabsieHHble mopsiaku. [Tuki copackIiBaeTcs, OTO-

MYy 4YTO HOBad JOMHUHHUDPYIOIIAA CHJIa, OAEprKaB HO6€Z[y, H3Ha-
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YIbHO JIUCITUIIMHUPOBAHA YPOKAMU IIPEJIBIIYIIETO KOJIIATICA,
U IIUKJI HAYUHAETCS 3aHOBO. ATO OOBsICHEHUE ICUXOJIOTUYECKU
MIPaBAOIOI00HO W ASMIIMPUYECKHU COTJIACYyeTCs C JAHHBIMH, HO Ha
caMoM Jiejie He SIBJISETCS CTPYKTYPHBIM OObsCHEHHEM. JTO OIH-
caHHe MEeXaHU3MOB, JIEHCTBYIOIINX B paMKaxX cyOcTpara, KOTO-

PbIi ocTaéTcs HeuccaeA0BaHHbBIM.

HewuccnenoBanHbiii cybcTpar — 3TO MeTaDU3UYECKUUA BOIIPOC:
Kak 6vl 8blens20en nopadok, He nodeepiicerHbvlil yukaram? Ecau
OTBET 3aKJIIOYAETCSA B TOM, UTO «TAKOTO MTOPS/IKA HE CYIIECTBYET»
— €CJIM ITUBWIN3ANMOHHbBIE TIOPSIKH 110 CBOEU CYyTH ITUKJIUYHBI,
IIOCKOJIbKY YeJIOBeuecKasi IPUPO/ia TAKOBA, KaKasi OHA €CTh, — TO
HesIBHAsI PEKOMEH/IAIMs 3aKJII0YaeTCs B MIOATOTOBKE K pa3pelie-
HUIO CJIEIYIOIIEro IUKJIA M MO3UIMOHUPOBAHUU KaIUTasa, ce-
MbH U UHCTUTYTOB JIJISI TIEPEXOTHOTO TTeprojia. DaKTUIYECKH, ITO
TO, UTO BOILJIOIIAET B JKU3Hb MHBECTUITMOHHAsA dunocodus Jla-
amo. Hwmeit enacmwv, yeaxcaili eaacmsv, Myopo UCNOAb3yl
8.1acmb. BEIKMBU B TI€PEXOHBIA MTEPUOJT. 3alUMU MTO3ULIHIO JIJIS
HOBOTO TOPSZIKa. ATOT MPUHIMII TPparMaTHYECKH OIPaBIaH JJIs

HHBECTOpAa; OH MeTaQ)I/ISI/I‘-IeCKI/I MOJIYHAT.

[To3unusa rapMOHUCTOB 3aKJII0YAETCA B TOM, YTO OTBET HE B TOM,
YTO «TaKOH TMOPSAMIOK HEBO3MOXKeH». OTBeT 6oJiee KOHKPETEH:
MOPAIKY HUKJINYECKH CMEHAIOT APYT APYTa, IOTOMY YTO OHU II0-
CTPOEHBI UCKJIIOUUTEIBHO HA MaTEPUAJIbHOMN BJIACTU, a TIOPAIKH,
IIOCTPOEHHBbIE MCKJIIOUNTEIPHO HAa MAaTepPHUaJIbHOU BJIACTH, HeE
MOTYT YCTOATh B MaTE€PUAIbHOM IIOTOKE, KOTOPBIM caMa MaTepu-
aJIbHadA BJIACTh U MOPOXKAAET. LIUKJI — 3TO He eCTeCTBEHHOE CO-
CTOSIHME BCeX IUBWIN3ALMOHHBIX MOPAJKOB. DTO crenuduyie-

CKUH PeXUM c00s IS TMIOPAJIKOB, HE UMEIOIUX reHTpa. ITops-
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JIOK C IEHTPOM — TIOPSAMOK, MOJJUHHO COIVIACOBAHHBIN C
«L0gos», TPUCYIIUM PeAJbHOCTU YIIOPAA0YHUBAIOIIUM HWHTEJI-
JIEKTOM — He IUKJINYeH B IIEeCTUCTyIleHYaTou moaenu Jlaauo.
OH cranKuBaeTcsi ¢ peajlbHBIMU BBI30BAMHU, IIpeTEpIIeBaeT pe-
ayibHble TpaHchOpMaIY, CTAJIKUBAETCA C PeaJIbHBIMU HeyZada-
MU, HO He JIeMOHCTPUPYET CTPYKTYPHOU HUKJIUIHOCTH, OMHCHI-
BaeMOU MaTepUaIMCTUYECKON NapaJiurMou, IMOTOMY YTO IIHK-
JIMYHOCTh fABJISAETCA creluduuecKod 4epTod MNOopsAAKa, eINH-
CTBEHHOU OIIOPOU KOTOPOTO fABJIsIeTCS] HAKOIJIEHHAs: UM MaTepu-

aJIbHasdA CHJIA.

dTa mapasurMa He MOXKET 33JIaTh 3TOT BOIIPOC, IIOTOMY 4YTO €€
MeTau3UUecKHe MPEANOChUIKA HMCKJIYAIOT TOT YPOBEHBb, Ha
KOTOPOM Ha HEro MOKHO OTBETHUTb. JlalMO JIeHCTBYyeT M3HYTPH
MaTePUATMCTUYECKON TPAJUIIUU, B PaMKaX KOTOPOM 3armajHas
MBICJIb (DYHKIIMOHUPYET Y?Ke YEThIPE CTOJIETUSI — TPAUIUU, pu-
JIOCO(PCKYIO TEHEATIOTHI0 KOTOPOH ITPOCIIE?KUBAET KHHUTA «3aT1a/l-
HBIM pasyioM». B pamMkax aTOH TpafiIu¥M ITUBUIN3AIUU TIPE]I-
CTaBJISIOT OO0 OPTaHU30BaHHbBIE CUCTEMBI MAaTEPUATBHBIX CHJL.
Y HUX HET UHOTO I[eHTPa, KPOMEe TOH CHJIbI, KOTOpasi UX OpTraHu-
3oBasia. OHY ITUKJIMYECKU TOBTOPSIIOTCS, IIOTOMY UTO CHJIBI Me-
HSIOTCA. Y TaKUX UBWINU3AIMUNA HET «SIKOPs», MTOTOMY YTO JIJIS
3aKpeIvieHusi TpebyeTcsi TOT BUJ YIOPSAOUYEHHOH PeaylbHOCTH,
KOTOPBIH MaTepHaIUCTUYECKasl TPAJAULINA He MOXKeT IMPU3HaATh
peasibHbIM. BHYTpH 3TOH Tpaguliuy MUKINYECKast MOJETb — 3TO
MIPOCTO TO, UeM SIBJISAIOTCS ITUBHJIN3AINU; HET aJIbTEPHATUBBI, C
KOTOPOU MOKHO OBbLIIO ObI CDAaBHUBATb.

[To3urus rapMOHUCTOB HUCXOJIUT U3 UHOU MeTadu3ndecKoul oc-

HOBBI. PeasibHOCTB 1O cBOel cyTu ynopszodeHa. Ilopsagok — To,
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uTo ['epakymuT HazBaa «Logos», 9TO BequuecKas TPAJAUIUA Ha-
3Bajia «Rta», YTO KUTaWckas Tpaaullusa HaszBajna «Tao» u
«Tian», 94TO TepMETHUKO-CTOUKO-XPUCTUAHCKAs TPAJUIIU ITPO-
JIOJIKUJIA 1107 pa3/IMYHbBIMU UMEeHaMU — He sIBJISeTCs uejoBede-
CKOU MpOeKIel Ha nHaue 0eCCMBICIEHHYI0 MaTeEPUI0. ATO Iep-
BOHAYAJIbHBIN YIOPAAOYHUBAIOIINY MTPUHITUI, B paMKaX KOTOPO-
ro BOBHUKAIOT U JIEMCTBYIOT KaK MaTepus, Tak U co3dHaHue. [lu-
BWIM3AIUsA, COTJIACOBAaHHAsI C STUM IOPSJKOM — IOCTPOEHHAs
BOKPYT 3TOTr0 COTJIAaCOBaHMS, C UHCTUTYTaMH, KOTOpPble NPU3HA-
0T U CJIy’KaT MPUHIUIY YIIOPS/IOUEHUs, C HaceJeHUEM, Ubs
BHYTPEHHE YyCBOEHHAs THUKA IPOUCTEKAET U3 BHYTPEHHE YCBOEH-
HOTO KOCMHY€ECKOTO OCO3HAHUSI — UMEET SIKOPb, KOTOPBIN HE SB-
JIseTCs MaTepUaibHOU cuiion. Takasa MUBUIA3ALUA MOXKET IIPO-
UTPBIBAaTh CpaKEHWs, IepPeKUBaTh IOJIUTUYECKUE IlIepEMEHBDI,
CTQJIKUBATBHCA C MaTepUaJIbHBIMU TPYAHOCTSIMU, TEPIIETh HEya-
YU U eJIaTh BCe TO, UTO JEJAI0T MaTepHUaIbHbIe ITUBUIA3AIINH,
He JIeMOHCTPUPYSA MPHU 3TOM cHenupUIecKor MUKINIEeCKOH MO-
JleJTH, OTIUCHhIBAEMOM KOHIleNuel /laauo, moToMy 4To SIKOPb —

9TO HE TO, YTO IMOABEPNKEHO NUKJIAM.

BepHo 11 3TO MeTadudnyecKkoe yTBepKJleHue — 3TO BOIIPOC, Ha
KOTOpBIN KoHIenuusA /[anno He MOXKeT oTBeTUTh. C TOUKU 3pe-
HUs MaTepuain3Ma 3TO YTBep:KJAeHHe 3ByUYUT KaK PeJIUTHO3HOe
ompasganue. C Touku 3peHusa Guiocodpckoil TpaauLy, B KOTO-
pO¥l HAXOAUTCS TAPMOHU3M, 3TO YTBEPIKJEHHE SBJISETCS OOBIU-
HBIM ONHMCAHUEM CTPYKTYPhI PEaJIbHOCTU, MOJIKPEIUIEHHBIM 00-
IIUPHBIMU 3MIOUPUYECKUMU JAHHBIMU U3 IATU OCHOBHBIX CO-
3eplaTesIbHbIX KapTorpaduil MUPOBBIX MUBUWIN3AIUUN U TOCTIE-
JloBaTeJIbHON dumocodCcKol apryMeHTanyeill B KHUre «l'apmo-

HUYEeCKNU peasin3M». Pa3HoIlacus BO3HUKAIOT He Ha YpPOBHE
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SMIIIPUYECKUX HAOJIO/IEHUH O TOM, KaK UMIIEPUU JEHCTBUTEIb-
HO IIMKJINYECKU pa3BuBaInch. OHN BO3HUKAIOT HA YDOBHE MeTa-
(usnyeckux NpeAcTaBIeHUN O TOM, UYTO B KOHEUHOM CcueTe

MIpe/icTaBJIsIeT COOOU ITUBUIM3AIITOHHBIN ITOPS/IOK.

IV. OTcyTcTBYyIONIUN IEHTP
YTo 3HAUUT CKa3aTb, UYTO Y TUBHUJIM3allUU €CTb HeHTp?

«ApXUTEKTypa TapMOHUH» — KOHIIENTyaJbHAasi OCHOBA TapMoO-
HHU3Ma B MaciiTabe IUBUIN3AMH — TIOCTPOEHA Ha OUHHAIA-
TH WHCTUTYIIMOHATBHBIX CTOJITIAX: SKOJIOTHUSI, 3/TOPOBbE, POJICTBO,
ympaBjeHue pecypcamu, GUHAHCHI, yIIpaBieHne, 000poHa, obpa-
30BaHUe, HAyKa U TEXHOJIOTUM, KOMMYHHUKAIU, KyJIbTypa. DTO
oTepaIioOHHbIE U3MEPEHHs], Yepe3 KOTOpPbIe J00as IUBUIN3A-
U — JAXapMUYecKas WIH HeT — OpPraHu3yeT KOJUIEKTUBHYIO
»kn3Hb. Konnenius J[aJino KOCBEHHO 3aTParuBaeT OOIBIITUMHCTBO
13 HUX: (PUHAHCHI, yIIPaBJIeHHe, PallMOHAIBHOE HUCIIOJIb30BaHIE
pecypcoB (B ¢opMe paciipesiesieHHs] PecypcoB), 000pOHa, HayKa
1 TEXHOJIOTHH, a TAaKXKe KOMMYHHUKAI[UX — BCE OHU IPUCYTCTBY-
0T B MeXaHUKe «BoJIbIIoro mukiia». « ApXUTEKTypa TapMOHUH»
mobaBiisieT K 9ToMy IieHTp: «Dharma» — corjiacoBaHue 4ejioBe-
Ka ¢ «L0gos» — KaKk OpUEHTUPYIOIIUI IPUHIIHIII, BOKPYT KOTOPO-
rO OpPraHU3YIOTCA OAMHHA/IATH CTOJINOB. «Dharma» He seas-
emcs 08eHadyambvbiM CmMoANoOM. ATO EHTP, OT KOTOPOTO OTXOIAT
OJIMHHA/IIATH CTOJIIIOB, KaK JIyYH OT KOJieca, — IPUHIUII, OIlpe-

JIeJIAIONINH, /171 Yero Ha caMoM JieJie Hy>KeH KaK/IbIH CTOJIII.
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ATO He PEJIMTUO3HOE IOTOJTHEHNE K CBETCKONM MHCTUTYIIMOHAIb-
HOU CTPYKType. ITO CTPYKTypHasi 0COOEHHOCTh, KOTOPAs OT/INYa-
eT IUBWIM3AIMIO OT BJIACTHOH cHCTeMBbI. BjacTHas cucrema
UMeEET UHCTUTYTHI, IIOTOMY UTO KaKas-TO BJIACTh UX OPraHU30Ba-
Jla ¥ CYUTAET UX IMoyie3HbIMU. [[UBMIN3aIHsI UMEeET HHCTUTYTHI,
IMOTOMY UTO 3TH WHCTUTYTHI BHIPAXKAIOT COTJIACOBAHHOCTDH ITUBH-
JIU3alUU ¢ KOCMUYECKUM TOpsiiIkoM. CHapy»KW UHCTUTYTHI BbI-
JIAAAT OAWHAKOBO (M JXapMHYecKOe YIIpaBJIEHUE, M BJIACTHOE
yIpaBJieHHe CO3/1aI0T CY/IBI, 3aKOHO/ATeJIeH u
aJIMIHUCTPATOPOB), HO (YHKIMOHHUPYIOT HA KaTErOPUUYECKH
Pa3HBIX OHTOJIOTUYECKUX YPOBHSAX. /[XapMHYECKOe yIpaBjIeHHe
YyepriaeT CBOIO JIETUTUMHOCTb M3 COOTBETCTBHS CBOUX PeEIIeHUH
MIPUHITUITY MMOPS/IKA; BJACTHOE YIIPABJIEHUE YepIiaeT CBOIO JIETH-
TUMHOCTh M3 BJIACTH, KOTOpasl ero cosaasna. Korga BiacTe, co-
371aBITIAsT BJIACTHBIN UHCTUTYT, MEHSAETCS, UHCTUTYT TePSET JIETH-
TUMHOCTB. KoT/1a coxpaHsieTcsi COTJIaCOBAaHHOCTb, JiexKalas B oc-
HOBE JIXapMHYECKOTO UHCTUTYTA, HHCTUTYT COXPAHSET JIETUTUM-
HOCTb, HECMOTPS Ha CMEHY BJIACTH, BOEHHBIE TIOPAKEHUS, SKOHO-
MHUYECKHe TPYAHOCTH U JIpyTHe IMPEBPATHOCTH, OIHMCAHHbBIE B
KoHIenuuu Jlamano.

[Tpumepbl KOHKPETU3HUPYIOT 3TO CTPYKTYPHOE paziauune. « MaH-
nat Heba» (Tianming) B Kj1acCUYECKON KUTAWUCKOH IOJIUTHYE-
CKOU TeoJIOTUU He ObLT KOH(YIHMAHCKUM yKpallleHueM Ha Bep-
IIMHE WHA4Ye IParMaTUYHOH WMIIEPCKOH CUCTEMBI. ITO OBLI
MPUHITAI, U3 KOTOPOTO ITPOUCTEKAIa JIETUTUMHAs BJIaCTh: UMIIe-
patopsl obsagasm MaHAATOM, HOKa HUX J0OPOJIeTeb COOTBET-
CTBOBaJIa KOCMHYECKOMY MOPSA/IKY, U MaHJaT MOT OBITh OTO3BaH,
KOT/Ia 9TO COOTBETCTBHE HApyIIaJOCh. JTa KOHIIEIIUS He ObLIa

(hakyIbTaTUBHOU U/I€0JIOTHEH; 3TO ObLIa IeHCTBYIONAsA MeTahu-
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31Ka, B paMKaxX KOTOpou dakTuuecku GyHKIIMOHUPOBAJIA MOJIHU-
Thueckasi yierutuMHocTh Kuras. (Cm. Mup//luaraocruka/Pac-
naj Kurtas jjis CTPYKTYPHOTO apryMeHTa O TOM, UTO 3aMeHa
KommyHucTryeckoi maptueii «Manymara Heba» Ha ympasiisie-
MYIO JIETUTUMHOCTD SIBJISIETCA UMEHHO TeM BUJIOM 3aMeHBbI, KOTO-
pbIi IPUBOAUT K AeMorpaduyeckoMy U IOKOJEHUYECKOMY KOJI-
Jancy, kotopbeiii Kurait mepexxuBaet ceituac.) Hauiickas dxap-
Muueckas TPaAulus OPraHU30BBIBAJIA HOJUTHYECKYIO BJIACTH
BOKPYT paoxcadxapMbl KOPOJIsi — ero 00513aTeIbCTBA TO/IIEPIKHU-
BaTh Rta, KOCMUYECKU MOPAJ0K, IOCPEJICTBOM CBOUX PEIIEHUH.
CpenHeBeKOBBIN XPUCTUAHCKUN €BPONEUCKUN MOPAJO0K OpraHU-
30BBIBAJI MMOJINTUYECKYIO BJIACTh BOKPYT 3aBeTa KOpossd ¢ borom
0 MPaBJIEHUU B COOTBETCTBUU € 00KECTBEHHBIM 3aKOHOM. B Ka-
JIOM cJIydyae WHCTUTYIIMOHAJIbHASA AapXUTEeKTypa HaxXOo[uiach
HIKe MeTadusudeckoro IeHtrpa. Korzpa 1eHTp yzepskuBajcs,
apXuTeKTypa yZep:KHBajlach BO BpPeM: INEPEXOJHBIX NepHO0B.
Korpa nenTp pacrnazgascs, apXuTeKTypa MUKJINYecKH IIOBTOPAIA

CXEMY, OIIMCAHHYIO B KOHIICIIIINN ,Z[EUII/IO.

3anaJiHbpIM MOPAAOK MOCjie 1945 Tofjla He UMeJl TaKoro IeHTpa.
OH 6T cOPMHPOBAH MOCIE BOEHHOH OOE/IBI IOMUHUPYIOIEN
Jlep>KaBOM Kak cucTeMa paclipe/ieJIeHUs BJIACTH: JI0JIIap B Kade-
CTBe pe3epBHOU BatioThl, Opranusarnus O0bequHeHHBIX Hanmi
B KauecTBE MHOTOCTOPOHHEr0 WHCTUTYIIMOHAJIHHOTO YPOBHS,
HATO xkak cucremMa BOEHHOTIO ajbsgHcCa, BceMupHBI OaHK U
MB® kak mHCTpyMeHThI (PUHAHCOBOM apXUTEKTYphl, I'eHepasb-
HOe corvianieHue 1o tTapudam u Toprosie (mosxke BTO) kak oc-
HOBa TOProBo# cucreMbl. [lopsiflok OBUT palMOHATU3UPOBAH
3aJHUM YHCJIOM C TIIOMOIIBIO JINOEPATHbHO-IEMOKPATHYECKUX

HOPDMATHBHBIX yTBEPXKJEHUH (BEPXOBEHCTBO 3aKOHA, IIpaBa ue-

495


https://harmonism.io/ru/world/diagnosis/the-unraveling-of-china
https://harmonism.io/ru/world/diagnosis/the-unraveling-of-china

JIOBEKa, CBOOOJIHbIE PBIHKH, JIEMOKPAaTHUYECKas JIETUTUMHOCTD),
HO 5Ta pallMoHAJIM3aIuA ObLIa cKopee IepOopMaTHBHOMI, YeM
KOHCTHUTYTUBHOU. ITOT MOPAOK HE BBITEKAT U3 3TUX HOPM; OH
MPOM3BeJl UX KaK JIETUTUMHPYIOIIUU JUCKYPC TOPsAKa, KOTO-
pBIN BBITEKAJI U3 aMEPUKAHCKOTO BOEHHOTO U SKOHOMHYECKOTO
npeBocxojicTBa. Korya jyiexxariiyie B OCHOBE MaTepHasibHbIE yCJIO-
BUsS HAYa/JId MEHATHCA — KOIJIa aMEPUKAHCKOE ITPOU3BOCTBO
PYXHYJIO, KOT/Ia CTaTyC JloJIapa KaK Pe3epPBHOM BaJIIOTHI HAadasl
IIO/IBEPTaThCsl COMHEHHIO, KOT/]a PacueT CTPaTernuYecKuX KOHKY-
PEHTOB U3MEeHUJICA C ITorbeMoM KuTasi — mopsiok Havas TePSTh
JIETUTUMHOCTb B TOYHOM COOTBETCTBUH C MOJIEJIBIO, ITPEJICKa3aH-
HOU KoHIuenuuen Janno.

Jnaruo3 «I'apMOHHCTOB» 3aKJIIOUAETCS B TOM, YTO 3TO HE npo-
8a.1 TIOPsI/IKA TIOCJIE 1945 TO/la B TOM CMBICJIE, UTO JOJIKHO OBLIO
MIPOU30UTU YTO-TO JIPYroe. ATO CTPYKTypHasi HEU30EKHOCTH I10-
psiiKa, TOCTPOEHHOTO 6e3 1eHTpa. ITopsa0K mocie 1945 roja He
MOT YCTOATH B YCJIOBUSX MATEPUATBHOTO IIOTOKA, ITIOTOMY YTO Y
Hero He OBLIO SKOpsi, OoJiee TUIyDOKOTO, YeEM CaMU MaTepHasib-
Hble ycsioBHsA. Korja MaTepuaibHble YCIOBUS U3MEHUIUCDH, U3-
MeHWJICA U NopAAoK. Mozesnb, onucanHad /lanmno — nocsieznosa-
TeJIBHOCTh «BOJIBIIOrO mMuKIa»: KOHCOJIU/IAIMs, MPOIBETAHHUE,
U30BITOK, YIIAJIOK U pa3pelieHrue — IpeCcTaBiseT cOO0H Creru-
(puueckyo heHOMEHOJIOTHIO Tops/iKa 6e3 IEeHTpa, CTaJIKUBAIO-
IErocs ¢ HeM30eKHBIM MaTEPUATBHBIM ITOTOKOM, OT KOTOPOTO

MaTepUuasibHble OPAAKN He MOTYT YUTH.

BoT uro BuzuT Jlasio, ¥ YTO 5Ta KOHIENIUA He MOXKeT chopmy-
JINPOBATh U3HYTPHU CBOUX COOCTBEHHBIX OTPAHUYEHUI: IIUKJIIYE-

CKasi MOJIeJTb — 9TO He ecTecTBeHHasA ¢opMa JII000T0 UBUIN3A-
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IIMOHHOTO MOPSAAKA. ITO crenu@UUIEeCKUd PeKUM cOO0sT TOPSIKa
0e3 menTpa. KoHmennus ToOYHO JOKYMEHTHUPYET 3Ty MOJIEJIb; OHA
HE MOXEeT CKa3aTh, OT YEero 3Ta MOJEJIb ABJAETCSA OTKJIOHEHUEM,
IIOTOMY YTO JIJIs OTIpEeJIeJIEeHUs] OTKJIOHEeHUs Tpebyercs MeTadu-

3UYECKUHN PETUCTP, KOTOPBIN KOHIENIIHS UCKITI0YAET.

V. Baacrs 1 «Dharma»

[Mpuanun /lanuo Ay HABUTAlMM B MOMEHT IIO3/THETO IIMKJIA
chopMyIMpOBaH B €ro WHBECTULIMOHHON ¢uiocobuu: umeil
gaacmy, ysaxcail 84acmv, UCNOAL3YU 64acmb Myopo. IDTOT
MPUHITUIT IPAarMaTHYECK! 000CHOBAH, HO STHYECKHU HEIOJIHOIEe-
HeH. OH 000CHOBaH, MIOTOMY YTO Ha MO3HUX CTAAUAX UK (5-
s/ 6-51 cTaguu) AMHAMHUKA BJIACTU JAEHCTBUTEIBHO JOMUHUPYET
B MHCTUTYIIMOHAJIBHOM KU3HU, U JI€JIaTh BHU/I, UTO 3TO HE TaK, —
3HAYUT WUJITU HA cCaMOyHUYTOKeHHe. OH HENOJIHOIIEHEH, IIOTOMY
YTO BJIACTH 0€3 OPHUEHTAINN Ha KOCMUYECKHUH NOPAA0K, o ¢op-
MYJIIPOBKE TApMOHHCTOB, SIBJISIETCS IIPOCTO HACHJIMEM — HaBs-
3BIBAHHEM BOJIU 0€3 COIVIACOBAHUA C UYeM-JIN00, BBIXOAIIUM 32

IpejieTbl CaMOU BOJIH.

[TepedopmynipoBKa TapMOHHCTOB JIAKOHUYHA: 6.1acmb Oe3
«Dharma» — amo Hacuaue; saacmv Ha cayxicbe «Dharma» —
3amo cysepeHumem. OTU ABa TEPMUHA pa3IndaloTcsa Ha MeTadu-

3UYE€CKOM YPOBHE, HEJOCTYITHOM AJIAA KOHIIEIIINK I[EU'II/IO.

Hacuue B 3T0M GOpMYyIMPOBKE — 3TO HE MOPAIM3ATOPCKA Ka-
joba Ha BJIACTh KAaK TAaKOBYIO, a CTPYKTypHas JAHarHOCTHKA.

Biacts 6e3 corsiacoBaHus ¢ J{xapMoii 10 oIlpesiesIeHUIO BhIpaska-
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eTcs depe3 MPUHYXK/IEHUE, MOCKOJIbKY OTCYTCTBYEeT BHYTPEHHEe
MpU3HaHHE KOCMHUYECKOTO MOpsKa, HA KOTOPOM MorJjia ObI oc-
HOBBIBAThCA JIETUTUMHAs BJIACTh. BylacTh UMyIINY HaBSA3BIBAET;
MMOAYMHEHHBIA TOJYUHSETCS; MOAYNHEeHUe obecrieunBaeTcs C
ITOMOIIbI0 HAOJTI0ZIJaeMbIX MEXaHU3MOB (BOEHHBIX, SKOHOMUYE-
CKHX, CJIE?KKHU, TTporaraH/ibl). Takas cucrema MOKeT COXPaHTh-
cAd B TeueHHe 3HAUUTEJbHBIX MEePUOZ0B — dasza MpOoIBETAHUS
BoJipiioro nuksia mpesictaBiseT cob0i UMEHHO TaKyl CHUCTEMY,
COXPAHSAIOIIYIOCA Ha MPOTSKEHUU Mepuojia MaTepUabHOTO PO-
CTa, — HO OHA He MOKeT YCTOATh B YCJIOBUAX MAaTEPUATIBHOTO 10~
TOKQ, ITIOCKOJIBKY caMa IIOCTPOeHa Ha TeX MaTepUaJIbHBIX yCJIOBU-
fIX, OT KOTOPBIX 3aBUCUT. Kor/ia ycsioBusA MeHAIOTCs, CUcTeMa Te-

PAET CBOIO €JUHCTBEHHYIO OIIOPY.

CyBepeHureT, B (GOPMYJIUPOBKE TapPMOHUCTOB, — 3TO BJIACTb,
ocyiectsisiemas: B coryiacuu ¢ /lao (Dharma). ABropurer cyBe-
peHa IIpoHCTEKAEeT He U3 BJIACTH, KOTOPOU OH 00J1a/1aeT, a u3 co-
r1acusi, KOTOpOe CaHKIMOHHPYET MpPUMEHEHHe 3TOH BJIACTH.
KondymuaHnckuil uzean y3roHbY3sl (CyBepEHHOMN JTUUHOCTH, Ubs
nobpoaetens cortacyercs ¢ Jlao) u Mandam Heba — OKTpuHA
0 TOM, YTO JIETUTUMHAs BJIACTh IPHUCBAUBAETCS U OT3BIBAETCS
KOCMUYECKUM TIOPSIKOM — SIBJISIFOTCS JIByMs CTOPOHAMU O[HOM
U TOU JKe apXUTEKTypbl. Bemumueckuii padyxcadxapma nencTByeT
aQHAJIOTUYHO: 1aph 00J1a/]a€T BIACThIO, HO HE KaK JIMYHBIM I0CTO-
SIHWEM; OH 00J1a/1aeT BJIACThI0 KAaK MHCTPYMEHTOM KOCMUUYECKOTO
MOPSIZIKA, U €r0 KCII0JIb30BaHUE BJIACTH JIOJI?KHO COOTBETCTBO-
BaTh KOCMHUYECKOMY CTaHAAPTYy, MHAYE JIETUTUMHOCTD yTPauKrBa-
ercsa. CpeIHEBEKOBBIN XPUCTUAHCKUU rex sub Deo et lege (11apb
1o/ BjacThio bora m 3akoHa) HeceT B cebe Ty K€ CTPYKTYPHYIO

0CODEHHOCTb.
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ATU JIBa pervucrpa — BJACTh KaK HACWINE U BJIACTh KAK CyBepe-
HUTET — IPUBOAAT K KATETOPUUYECKU PA3HBIM ITUBUIN3AIMOH-
HBIM pesysibraTaM. [lopsA/iky, OCHOBaHHBIE HA HACUJIUM, ITUKIIU-
YeCKU MOBTOPAIOTCA B IIeCTUCTyNeH4aToON Mojenu Jlanuo, mo-
CKOJIBKY HacWJINe He MOXKeT YKOPEHUTHCS B MaTepUaJIbHOM IIO-
TOKe, KOTOPBIN OHO caMo ke U Mopoxk/aeT. [lopsAaku cyBepeHu-
TeTa, KOT/la OHU YAeP>KUBAIOTCS, COXPAHAIOTCA Yepe3 CMeHy BJla-
CTU U MaTepuajbHble TPYAHOCTH, IIOCKOJIBKY UX AKOpPEM SBJIfA-
I0TCS He MaTepuasbHble yesaoBusa. OHU MOTYT IOTepHeTh Hey/ia-
Yy UHBIMU CII0cOO0AMU — COTJIACOBAHHOCTh MOXKET OBITh yTpaue-
Ha, KOCMUYeCcKOoe NPHU3HAHUE MOXKeT CKATUTHCSA B UJIEO0JIOTHUIO,
WHCTUTYIUOHAIbHBIE HOCUTEJIN COIJIACOBAHHOCTH MOTYT OBITh
3axBavyeHbl — HO XapaKTep Hey/lauu OTJINYaeTCA OT IIUKINYECKO-

'O UCTOLIEHHUA IMTOPAAKA HACHUJIUA.

To, UTO He MOXKeT ydecTb Mo/iesb Jlaano, — 3TO TO, YTO MOMEHT
[I03/THETO IIUKJIAa — 3TO He IPOCTO Iepexof] MeXAy MOpAIKaMu
HacwiIud. JTO TaKKe, B IPUHIIUIIE, HAYAJIO JJI OPsAKa CyBepe-
HUTETAa — JJIS1 BOCCTAHOBJIEHUS JXapMUUYECKOTO IIeHTpa B I[UBU-
JM3anuy, KoTopas GYHKIIMOHUPOBAJa KaK BJIACTHAA CTPYKTypa.
Kosnnamne mopszka mocyie 1945 rozja He o0A3aTesIbHO JOJIKEH
OBITh 3aMEHEH JIPYIOU BJIACTHOH CTPYKTypo# (Oynp TO amepu-
KaHCKOUW, KUTAaUCKOW, MHOTOMOJIAPHOU WJIU TEXHOJIOTUUECKO-
KOPIIOPATUBHOM). B mpuHINIE, ero MoXeT 3aMEeHUTH MOPS/IOK,
BOCCTAHABJIMBAIOIIUH TO, YET0 y MOCT-1945 Tofja yCTPONCTBA HU-
KOI7/Ia He OBbUIO: IEHTP, KOTOPBIH y/Iep>KUBAETCA MOCPEAN MaTe-
pUaJIBHOTO TOTOKa, IIOTOMY UYTO I[eHTp He fABJIAeTCA

MaTepHuaJIbHbIM.
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Januo He MOKeT BHUJIETh TO KaK peajIbHbI BapHaHT, IIOTOMY
YTO €ro KOHIEeNIIUs HUCK/IoUaeT MeTapu3UUYecKUil pPEerucTp, U3
KOTOPOTO KOHCTPYUPYIOTCA CyBepeHHbIe MOpAAKU. 3HyTpr Ma-
TepUaJIn3Ma PeLenT JOIKeH ObITh TAKUM: TOTOBBTECH K CJIE/TYIO-
IeMy YCTPOMCTBY BJyiacTH. Pacriosiokute kamutasl. IlepekuThb
IepeXOHBIN Meproyl. PekoMeHanus rapMOHUCTOB MHAA: 3ada-
ya amoeo nepuoda — soccmaHosaeHue «Dharma» 8 yenmpe, u
ITOCJIETYIOIIE HHCTUTYIINOHAIbHBIE aDXUTEKTYPhI Oy/IyT BBITJIsI-
JIeTh He TaK, KaK HU MOPSAJIOK II0cie 1945 rojia, HA ero 3apoKia-

omuyuecda 3aMeHbI.

VI. YTO 3TO rOBOPUT O TEKyILIEM

MOMEHTE

AprymeHT 00 OTCYTCTBYIOILIEM I[eHTPe He ABJISAETCA YNCTO Teope-
thuueckuM. OH MeHseT TO, KaK WHTEepPIpeTHUpyeTcs TeKyIIuu

MOMEHT.

Konnennua /lanno npaBujibHO onpejaesser, UYTO nopH-
JIOK, CJIOKUBIIHVCA MMOCTIE 1945 roga, yMUpaeT. IMIUPHU-
yecKue JJaHHbIE BECOMBI, TUarHO3 00OOCHOBAH, CTPYKTypHasl WH-
Teprperanusa B 11esiIoM BepHa. [lonpaska 'apmoHunCTOB 3aKi04a-
eTcdAd B TOM, YTO MOPAZOK YMUPAaeT He II0TOMY, YTO IIPUIILJIIO €ro
BpeMs (BHYTPEHHHUN PUTM UMIIEPUH), & TIOTOMY, YTO Y HETO HU-
Korjia He ObLIIO TOTO, YTO HYKHO JIJIs1 3aKPEIUIEHUsS — U II03TOMY
CMEPTH ABJIAETCA He IIPOCTO IEPEeX00M MeX/y NOpAAKaMHU, HO,

MOTEHIUAIBHO, HAYaJIOM JIJIs1 UTHOT'O POjia MOPsAKa.
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TakCOHOMUSA MATH BOWH OMUCHIBAET ICKAIAIUIO B KOH-
e nmuKJaa. Toproeas BoWHA, TEXHOJIOTUYECKAs BOWHA, Kallu-
TaJbHAas BOKWHA, TeONOJIUTHYECKasd BOMHA U BOEHHAs BOMHA —
9TO PerucTphl, Uepe3 KOTOpble pa3BopaumnBaeTcs MO37H:AS ¢asza
mopsi/ika Hacuutus. [lompaBKka rapMOHUCTOB 3aKJIIOUAETCS B TOM,
YTO MOJIeJIb IATU BOWH — 3TO HE MPOCTO ecTecTBeHHas dopma
IUBIJIN3AIIMOHHON KOHKYDEHIUH; 3TO crnenuduydeckas deHo-
MEHOJIOTHsI KOHKYPEHITMH MEXK/Ty ITUBUIN3AIUAMU, YTPATUBIIIH-
MH CBOU JIXapMHUUYECKHe IeHTPHI. [10/JIMHHBINA CyBEpPEHHBIH I10-
PSZIOK He TTOPOozK/1aa ObI MOJIEb IIATH BOMH HA YPOBHE ITUKJIHYE-
CKOU Hen30€e3KHOCTH, IOCKOJIbKY SKOPEM 3TOTO MOPsAKa He ObLia
OBl MaTepHUaIbHasi KOHKYPEHIIHS, 32 KOTOPYIO OOPIOTCSA 3TU MATH

BOIH.

ConepuuuecrtBo me:xkay Kuraem m CIIIA cTpyKTypHO
TOYHO COOTBETCTBYeT JIMHUHU pa3JjioMa. /[Ba cOBpeMeHHBIX
MOpsA/IKAa — 3TO UMEHHO Te, KOTOpble HauboJiee IBHO 3aMeHUIU
JIXapMUYECKUH LEHTP MHCTUTYIMOHAJIbHON apXUTEKTYpPOH BJa-
ctu: CIIIA — mocpejicTBoM JTubepaIbHO-YIIPABIEHYECKOTO Jpeii-
da c 1960-x rogoB, Kurtaii — nocpesicTBOM UHKeHEPHO-aBTOPH-
TapHON 3aMeHbI ¢ 1949 roaa. (Cm. Mwup//Inarunoctrka/O1mycTo-
menue 3amnana u Mup//Iuarnoctuka/Pacnag Kuras g napai-
JIEJIBHBIX TUArH030B.) To, YTO /JBe BeJTMUYAMIIIe IUBUITU3AIUH C
BJIACTHOU OpraHu3anuei ceilyac HaxoJATCA B SCKATUPYIOIEM
KOH(JINKTE, HEYAUBUTEJIBHO. JCKAJIAUA — 5TO TO, YTO JEeJIA0T
MIOPSAKY HACWJINS, KOT/Ia UX MaTepuaibHbIe YCJIOBUS MEHSIOTCS,
a'y HUX HeT OoJiee IITyODOKHX pecypcoB, Ha KOTOPbI€ MOKHO OBbLIO

OBI OTIEPETHCA.
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BeposaTHOCTh BOEHHOTO0 KOH(QUIMKTa peajibHA, U IPO-
CTPAHCTBO /IJ/Isl pearupoBaHuA Iupe, yeM npusHaer /la-
Jauo. B paMkax 5TOM KOHIENIHMHU ITUKJINYECKOEe paspelleHue
paccMaTpuBaeTcsi Kak MPUMEPHO Hen30elKHOe; eJUHCTBEHHAs
JIOCTYIIHAsl TOATOTOBKAa — 3TO MO3UIMOHMpoBaHUe. [lompaBka
T'apMOHUCTOB 3aK/II0YaeTCs B TOM, YTO YUKAUUECKAS. MOJendb 3a-
8UCUM OM OMCYmMCmeus yeHmpa, U NOPSAAKH, JeUCTBUTETBHO
JIeVCTBYIOIE U3 IXapMUUECKOTO IIEHTPAa, He IPUBA3AHBI K TON
’Ke TPaeKTOPUU. TO He 03HAYAET, YTO HbIHEITHUE ITUBUIN3AIUU
CMOTYT BOCCTAaHOBUTH CBOM IIEHTPHI BOBpeMs, YTOOBI M30eKaTh
paspeliieHus B KOHIle IUKJIA; HUCTOpUYECKHe JJAaHHbIE CBU/IETEb-
CTBYIOT O TOM, UTO I[UBHUJIN3AIINH, YTPATUBIIINE CBOU LIEHTP, Pe/l-
KO BOCCTAHABJIMBAIOT €TI0 /IO TOTO, KaK pa3pelleHre BhIHYKAeT
K CTPYKTYpPHOH mepe3arpy3ke. OTO O3HAUYaeT, UTO BOCCTAHOBJIE-
HUe B IPUHIIUIIE BO3MOXKHO, ¥ YTO 33/laUa HBIHEIITHETO IepUoza
— JUIA J1I000r0 UHAWBUAYYMA WU COOOIECTBa, OpPUEHTUPOBAH-
HOTO Ha OoJiee JJTUTENIHHYIO MIEPCIEKTUBY — 3aKJIIOUAETCA B BOC-
CTAaHOBJIEHUU IIEHTPA, & HE B ONTUMAJIbHOM IMO3UIMOHUPOBAHUU

JULS TPAAYIIeN epe3arpys3Ku.

JAunHaMuKa pe3epBHBIX BAIIOT OTPaKaeT KOHKPETHBIU
cuMmnToM. CraTtyc J1oJ1apa Kak pe3epBHON BaJIIOThl HAXOAUTCSA
B COCTOSTHUM CTPECCa HA MO3HEN CTa/INH; aJIbTEPHATUBEI (F0aHb,
peruoHa/ibHble coIvIallleHusA, obeclieueHHble 30JI0TOM, MeXxa-
Hu3M pacuetoB bPUKC, Bo3MoOxKHBIE TPOTPaMMUPYEMbIE BaJIIO-
ThI, KOTOPBIE CTAHET BO3MOKHBIM CO3/IaTh 0JIaro/1apsi apXUTEKTY-
pe 1udPOBBIX IUIATEKEN) HAXOATCA B CTAAUU pa3paboTku. /13-
JINO paccMaTpHBaeT 3TO KaK HOPMAaJIbHBIN Iepexo]i BaJlOThl Ha
Mo3/iHeu craauu nukiaa. MHreprperanusa [apMOHHUCTOB 3aKJIiO-

JaeTcd B TOM, UYTO HUKAKAA HUCMO MaAmepua/ibHasa sa/110mHan
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cucmema — Oy/ib TO Ha OCHOBE JI0JLJIapa, F0aHs, 30JI0Ta UK IIPO-
rpaMMupyeMasi — He MOXKEeT 3aKPeNuTh MOPAA0K, He UMEIOIIHi
MeTa(U3NUEeCKOro IIEHTPA, TOCKOJIbKY BaJIFOTHAA CUCTEMAa SABJIA-
eTcsl MPOU3BOHOM OT MOPsIKa, a HE ero COCTaBHOU YacThlo. Ile-
pexo/ibl MEeXK/Iy Pe3e€PBHBIMHU BAJIIOTAMHU OYIyT ITUKINYECKH I10-
BTOPATBbCS B BPEMEHHBIX MaciuTabaxX, 3a(pUKCHPOBAHHBIX B
«bospmom mukIe», 70 TEX Mop, IMOKa JiesKal[uil B OCHOBE IOPsI-
JIOK He BOCCTAHOBUT IIEHTD WM OKOHYATEJIbHO HE IIOTEPIIUT

Kpax.

JuHaMuka paspbiBa B 0JIarOCOCTOSSHUM YKa3bIBaeT Ha
cuenu(PUIECcKy0 MMaTOJOTHI0, YATAEMYI0 TapMOHHUCTA-
mu. KoHreHTpanus 6orarcTBa B O3/IHEH daze IUKIa — 3TO HE
IIPOCTO OTIEPEKAIOITUN UH/IUKATOP KOH(MJIMKTA; 3TO crenuduye-
CKHUI ITUBUJIM3AIIMOHHBIA CUMIITOM TOPSIZIKa, y KOTOPOTO OIlopa
«Crroapammum» (Stewardship) 6pL1a OTpe3aHa OT XapMUUECKOTO
BeipaBHUBaHUA. (CM. Apxwurektypa ['apmonnn § Stewardship
TSI KAHOHUYECKOTO M3JI0XKeHUA.) Pa3pbIB B ypoBHE 06J1ar0COCTO-
SIHUS — 3TO He YepTa, BO3HUKAIOIIAS B IIEPUOIbI ITO3THETO ITUK-
Jia U3-3a TMPUCYIIEH YeJT0BEeUeCKOU ITPUPO/IE KATHOCTU; 3TO Yep-
Ta, BO3HHKAIIIAs MoTomy, 4To «Crroapamumn» 6e3 «Dharma»
CBOIUTCS K «HU3BJIEYEHUIO», a «HU3BJIEUeHHUE» KOHIEHTPUPYET
O0oraTCTBO Ha BEPIIUHE. ITOT JUATHO3 MO3BOJISET cHOPMYJIHPO-
BaTh OTBET T'apMOHUCTOB — BOCCTaHOBJIeHUEe «CTIOap/IImmna»
KaK CJIY>KEeHUs IIeJIOMY, a He KaK U3BJI€YeHUs JJIs1 YaCTHOTO Ha-
KOIUIEHUSI — HA TOM CTPYKTYPHOM YPOBHE, Ha KOTODPBIA yKa3bI-
BaeT aHaJIU3 Pa3pbiBa B yPOBHE 0JIarOCOCTOSTHHUS.

OTHU MONPABKU He onpoBepraT KoHleniuw Janmno. OHu ee 10-

IIOJIHAIOT. KOHHeHI_[I/IH YuTaeT CUMIITOMBI; JOIIOJIHEHHE JHalrHO-
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cTUpyeT 00JIe3Hb.

VILI. IIpeaeasn: Tpagunuu /laano

[Touemy koHIenuusA /[asmo MpoCcTo He BOIUTHIBAET MeTadu3nye-
ckuil ypoBeHb? [loueMy JOCTaTOYHO U3OILIPEHHBIA MaTepUasu-
CTHUYECKUN aHaiu3 He Npu3HaeT «Logos» u He AelcTByeT

COOTBETCTBEHHO?

OTBeT 3aK/II0UaEeTCA B TOM, UTO MaTepUAJIUCTUUECKAs TPAAUIINS,
Ha KOTOPOU OCHOBBIBaeTcs Jlanno, y»ke paccMOTpesia U OTBepIJia
MeTadusnueckuil peructp. YerbipexBekoBasa ¢uiocodpckas re-
HeaJIoTusl, KOTOPYI0 IPOCJEKUBAeT 3arnajiHbIid pPasjioM — OT
MO3/IHeCPEeJHEBEKOBOTO HOMUHaNIN3Ma uepe3 Pedopmarnuto, Ha-
VUHYIO PEBOJIIOIUIO, ceKyaspusaiuio [IpocBerenus, mocrrere-
JeBckuil matepuann3dM XIX Beka W MOCTMOJIEPHUCTCKUMN KOJI-
aanc @yHzaMmeHTOB B XX Beke — cpopmupoBasia GpuiococKyio
MO3UIUI0, KOTOpasA He MMeET JOCTyIla K MeTapu3nueckoMy pe-
THCTPY, TpeOyeMOMy apryMeHTOM «OTCYTCTBYIOIIETO meHTpa». C
TOYKU 3PEHUs 3TOM MO3UIUU MeTapU3NUeCKUN PErucTp — 3TO
PEJIMTUO3HBI  MUCTUIU3M, (GUI0COGCKU AUCKPEIUTHPOBAH-
HBIIM, SMIUPUUYECKU HEMPOBEPSAeMbIN U MOJUTHYECKU MO/I03PU-
TeJbHBIN. Marepuanucruueckass TpajiUIUA He HCKJII0YaeT
«Logos», TOTOMy 4TO He CJIBIIIAajia O HeM; TPAAUILIUS UCKII0YaeT
«Logos», moToMy uTO ObLyIa MIOCTPOEHA UMEHHO Ha CUCTEMATHYe-

CKOM HCKJIIOUEHUU MeTahU3UUECKOTO PETUCTPA.

I[aJ'II/IO I[eﬁCTByeT ¢ HeOOBIYallHBIM HHTEJIJIEKTOM B paMKax CH-
CTE€MBI, (I)YHI[aMeHTaJII)HI)Ie IIPUHIUIIBI KOTOpOﬁ HCKJIIOYAIOT TOT
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BHJI aHAJIN3a, KOTOPBIN TpebyeT JaHHBIH MOMeHT. OH BUJIUT TO,
YTO €My IO3BOJISIET YBHU/IETh 3T CHUCTEMA — SMITUPUUECKUE 3aKO-
HOMEPHOCTHU, IUKJINYECKYI0 MEXaHUKY, CHMIITOMBI ITO3/THEN CTa-
JIMM — C TOYHOCTHIO, K KOTOPOU He MPUOIU3WIUCH OOJIee ITHUPOo-
KHue Kpyrd KOMMeHTaTopoB. OH He MOKET BUJIETh TO, YTO UCKJITIO-
YyaeT 3Ta CUCTEMA, MMOTOMY UTO HCKJIIOUEHHE — HTO HE MPOBAJ
BOCIIPUSTHS, KOTOPHI OH MOKET MUCIPABUTDH C TIOMOIIIBIO OOJTb-
IIIeT0 KOJIMYECTBA JAHHBIX WU JIYUIIErOo aHAIN3a; UCKII0OUeHNe
— 9TO CTPYKTYpHasA 0COOEHHOCTh, KOTOPAs OIpPeZiesisAeT CUCTEMY

KaK CHCTEMY.

B sTOM 3aKsII04aeTcsa CTPYKTYpPHAsSA PUYHUHA TOTO, UTO /IS B3aU-
MozericTBusA ¢ Jlanuo Ha MeTadU3NIeCKOM YPOBHE HEOOXOAUMO
BBIMTH 3a IIpeJiesibl er0 CUCTEMBI, 3 HE COBEPIIEHCTBOBATh aHA-
JIn3 BHYTpH Hee. [103UI1A rapMOHUCTOB 3aKJII0UaeTCs He B TOM,
yto Jlanno omubaercs B OTHOUIEHUU SMIIMPUUYECKUX 3aKOHO-
MepHocTel. Jles10 B TOM, YTO Ha MeTapu3UUecKuil BOIpoc — no-
Yyemy umMnepuu YukAuvecKu 803HUKAIOM U UCHe3a0M — HeJIb3s
OTBETUTh WU3HYTPU MaTepHain3Ma, U MeTapU3NYeCKHH OTBET,
KOTOPBIU IIpejjlaraeT TapMOHU3M, 3aKJIFOYAETCSA B TOM, UTO UM-
nepuu YuKAUYecKU 803HUKAIOM U ucue3arwom, Kk020a y HuUxX Hem
dxapmuuecko2o yeHmpa, a nopsaodKu ¢ 0Xapmu1ecKuMu yeHmpa-
MU He 0eMOHCMPUPYIOM UYUKAUUECKYI 3AKOHOMEPHOCMb, 3a-

dukcuposarnHyro 8 koHuenyuu laauo.

JlelicTBUTEJIEH JIN ATOT OTBET — BOT BOIPOC, KOTOPBII Ompesesis-
€T, BO3MOXKHO JIM BOCCTAHOBJIEHUE LIEHTPA B IPUHITUIE UJIU 3TO
JIMIIb PEJINTUO03HOe cTpeMsieHue. llo3unus rapMOHHCTOB 3a-
KJII0YaeTCss B TOM, YTO OTBET BEPHBINA, U OH MMeeT OOUIUPHYIO

dumocodckyro moanep:kky (B apMonmuecknii peaysinsm), 00-
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IITUPHYIO SMITUPUYECKYIO TTOIEPKKY B IIATH OCHOBHBIX CO3€EPIIa-
TeJIbHBIX KapTOrpadusaX MUPOBBIX IUBMWIH3ANUi (B [1aTh kapT
JIVIIIN), OOIITUPHYIO0 KOHCTPYKTHUBHYIO (DOPMYJIMPOBKY B MacCIIITA-
0e muBmwIM3anui (B ApxutexTypa ['apMoHN), a TAKIKe JIeMorpa-
(prueckue u [yXoBHBIE JOKA3ATEIBCTBA TOTO, YTO ITUBUJIN3AIUH,
YTPATHUBIIINE CBOU I€HTPHI, IEMOHCTPUPYIOT KMEHHO Te MaTOJIO-
T'HH, KOTOPbIE cefyac JOKyMEeHTUPYET Moziesb Jaimmno. AprymeH-
tamus Becoma. OJHAKO 3TO apryMeHTaIus, KOTOPYI MaTepua-
JINCTHUYECKAS TPAJUIINA HE MOKET OLIEHUTh U3HYTPHU CBOUX COO-
CTBEHHBIX 003aTEILCTB, 1 HMEHHO IT03TOMY B3aUMOJIEICTBHE C

Janmo npunumaet ¢GopMy JIONOJIHEHNS, 4 HE OIIPOBEPKEHUSA.

VIII. Yro Buaurt /laauo, uro /{lajino e

MOZKET YBUACTD
Pamka pesroMe KOMIIaKTHA.

Janmo BUAWT: IUKJIBI UMIIEPUU MPOTEKAIOT IO paclio3HaBae-
MBIM IIa0JIOHAM; aMEPUKAHCKHUH MOPAJIOK TOCe 1945 Toa Ha-
xoziuTes B asze ymaaka Ha MO3AHEH CTaJIUU IUKJIA; COTIEpHUYe-
crBo Mmexxy Kuraem u CIIIA obocTpsiercs o BceM sty popmam
BOEHHOT'O MPOTUBOCTOSHUS; CTATYC JIoJlyIapa KaK pe3epBHOMN Ba-
JIIOTBl HAXOAUTCA TOJ, CTPYKTYPHBIM JaBJI€HUEM; BHYTPEHHAA
nostutryeckas nosspusanusa B CIIIA gocTuraer ypoBHeH, Xapak-
TEePHBIX JJIs Tlepuoza nepef I'paskaaHnckon BOMHOM; qeMorpadu-
YecKue U 9KOHOMUYECKHe IOKa3aTesn BeAyIIUX JIep>KaB CUTHA-
JIM3UPYIOT O HAPaCTAIOIEM HAPAKEHUH; CIeyIolee NecATuIe-

THE 6yz[eT XapaKTepu30BaTbCA 3HAYUTETbHOU HHCTUTYIITUOHAJIb-
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HOU peopraHmusaliyieil; KauTasl cjieayeT pa3MeliaTh B 000pOHU-
TEJIbHBIX TMO3UIUAX; UMEeMb 84ACMb, YBANHCAMDb 81ACTb, MYOPO

ucno/1b3068ams 8.1aCmbw.

Jlajio He BUJIUT: YTO ITUKJIMYECKAs] MOJIEJIb SIBJISIeTCS CIelnudu-
YECKUM PEKUMOM cO0s mopsaKa 0e3 IeHTpa, a He eCTECTBEHHOH
¢dopmoli UBUIUBAIUOHHOTO IMOPAAKA; YTO BOCCTAHOBJIEHHUE
JIXapMUUYECKOTO I[eHTpa — 3TO MeTadu3nuecKas omepanus, Ko-
TOPYIO TOPAZIKK 0e3 IeHTpa He MOTYT IIPOBECTH U3HYTPU CBOUX
COOCTBEHHBIX 00s3aTEIbCTB; UTO BJIACTb, OTAEJIEHHAs OT JXap-
MHYECKOTO BIPABHUBAHUS, 10 OIIPEIEIEHUIO SABJISAETCS HACUIIU-
€M, KOTOPOe TepHO/L ITO3/THETO IUKJIA IOKYMEHTHPYET B MacIIITa-
0e; YTO MHCTUTYIIMOHAJIbHbIE ADXUTEKTYPbI, BOSHUKAIOIIIVE B pe-
3yJIbTaTe IUBUJIN3AIMOHHOTO BOCCTAHOBJIEHU (KOTZA ITUBUJIU-
3aIl¥ BOCCTAHABIUBAIOTCA), HE TTOXO0KU HU HA YTO U3 TOTO, YTO
MPEeIBUAUT MaTepUaIUCTHUecKas mapaJurma; 4ro pabora TeKy-
II[er0 TIEPUOJIA, /IS TeX, KTO JeUCTBYeT BHE UCKJIIOUEHUs MeTa-
(puU3MKU MaTepUaIMCTUUECKON TPaJIuINeN, 3aKII0YaeTcss B I0-
CTPOEHUU IEHTPA, KOTOPHIU MOTpedyeTcs CIIeIyIoeMy ITUBUIIHI-

3allTUOHHOMY IIOPAJAKY IJIA 3aKpPEIlJICHUA.

KonnenryasipbHad ocHOBa, npeziaraeMmas /lanuo, Asiadgerca Hau-
OoJiee TOJIE3HBIM AHAJIUTUYECKHMM HHCTPYMEHTOM, CO3JaHHBIM
MaTePUATUCTAUYECKON TpauIlued NJjis WHTepPIpeTalliu COBpe-
MeHHOCTU. KoHIlenTyasibHass OCHOBA, IpejiaraemMas ['apMoHu3-
MOM, IIpeJicTaBjisieT cOO0M KOHCTPYKTHBHOE JOIOJHEHUE, KOTO-
poe aHATUTUYECKUN UHCTPYMEHT HEe MOKET CO3/aTh, UCXOJIsI U3
COOCTBEHHBIX OTPAHMYEHUU. DTHU JiB€ KOHIIEHIIHMU JOIOJHIIOT
JIpyT Jipyra UMEHHO B TOM aclieKTe, KOTOPhIM MOXKET OCO3HaTh

M0JIb30BaTEb KOHIENTYaJIbHON OCHOBHI Jlasnmo: Jlajimo cTporo
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OTIUCBIBAET MPOUCXOsAIIEE; APXUTEKTYpa 'apMOHUU 0OBSCHSIET,
[IOYEMY 5TO MMPOUCXO/IUT U UTO MOTJIO ObI OBITh MHaUe. YuTaTes,
MMOHUMAIOIIUI U TO, U APYToe, ONEPUPYET aHATUTUUECKUMHU BO3-
MOXKHOCTSAMH, IIPEI0CTaBIsIeMbIMU J1aIN0, 1 KOHCTPYKTUBHBIMU
BO3MOXKHOCTAMH, IIPEAOCTABIAEMBIMH TapMOHHU3MOM, M HAaxO-
JIUTCS B TIOJIOXKEHHUHU, IIO3BOJIAIOIIEM €My BBINOJHATH PaboTy,
TpebyeMyI0 MOMEHTOM — PaboTy, KOTOPYIO HU OJiHA W3 TPaJH-
I B OAUHOYKY HE MOXKET I0/I/IePKaTh.

IX. CraBra

CoBpeMeHHBINI MOMEHT — 3TO M03AHAA (a3a MUBUIU3AIMOHHO-
ro MopsAAKa, Kpax KOTOporo JoKyMeHTUpyeT Bosbiioil nuki, a
JIEXKAIIYI0 B €r0 OCHOBe 0OJIE3Hh Ha3bIBAeT «ADXUTEKTypa rap-
MoHuu». Crenymwollee AecATUIeTHE IPUHeCEeT 3HAYUTEJIbHYIO
MHCTUTYITUOHAJIBHYIO PEOPTraHu3aIio, He3aBUCUMO OT TOTO, Oy-
JIeT JIX KTO-TO CO3HATeJIbHO CTPEMUTHCA K BOCCTAHOBJIEHUIO I1€H-
Tpa. Bompoc B ToM, IpUBeZET JIN 5Ta PeOpraHu3anus K Mosasiie-
HUIO IPYTOTO PACKJIaJia CUiI (KaK MPOTHO3UpyeT KoHIennus Jla-
JINO) WJIU K€ KaKas-TO YacCTh PEOPTaHU3AIUU MTOJIOKHUT HAYAIIO
BOCCTAHOBJIEHUIO I[eHTPa, KOTOPOE HEBO3MOXKHO OCYIIIECTBUTH B

YCJIOBHSX «TOpsifiKa 0e3 IeHTpa».

[Tepen TeMu, KTO OCO3HAET CUTYAIUI0 HA TOM TJIyOHHHOM YPOB-

He, KOTOPBIN OOPUCOBBIBAET JaHHAsS CTaThs, OTKPHIBAIOTCS /IBA

Iy TH.

[TepBbIl — JIeficTBOBATh B paMKaX KOHIENIUH J[aIlo0: MO/Ir0To-
BUTHCS K pa3pelleHUui0 CUTyaIllud B KOHIlE IHKJIa, Pa3MeCTUTh
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KaluTaJl U UHCTUTYTHI, E€PEKUTh MEPEXO/IHbINA MePUOJ, Hazle-
SATHhCSI OKa3aThCA HA BEPIIUHE HOBOTO MOPAAKA. DTO Pa3yMHBIN
COBET B PaMKaX MaTepHaIUCTUIECKOTO MHUPOBO33pEHUsI, U 6OJIb-
IMUHCTBO umTaTesner [lammo OyayT /lelicTBOBaTh MMEHHO TakK.
ATOT NyTh peajieH U MoJjie3eH B CBOEM KOHTEKCTe; HUUTO B 3TOHU
CTaThe He COBETYeT OTKa3bIBAThCA OT MAaTEPUATBbHOU OATOTOBKU

HJIX CTPATETUYE€CKOI'0 ITIO3UIIMOHHNPOBAHHA.

Bropoii — 3To paboTa Mo BOCCTAaHOBJIEHUIO: CO3/IaHUE MHCTUTY-
TOB, COOOIIECTB U UHAUBUAYAIbHBIX IPAKTUK, IEUCTBYIOIUX U3
BOCCTAHOBJIEHHOTO JIXapMHUYECKOTO I[€HTpa, HE3aBUCHUMO OT
TOTO, BOCCTAHOBUTCA JIU OoJiee MIMPOKAs IUBUJIN3AIUA CO Bpe-
MeHeM. JTa paboTa He UCKII0UYaeT IEPBBIN IyTh; OHA JIEHUCTBYET
Ha JIpyroM ypoBHe. THCTUTYIIMOHAIbHBIE aPDXUTEKTYPbI, GOpPMY-
JIUpyeMble TADMOHU3MOM — «ApxuTeKkTypa ['apMoHUM» Ha IU-
BWJIM3AIlMOHHOM YypOBHe, «Kosieco ['apmonuny» Ha UHIAUBULY-
aJIbHOM yYPOBHE — SIBJISIOTCS KOHCTPYKTHUBHBIMH HHCTPYMEHTA-
MU 1718 3ToN paboTel. [Iatukaprorpaduueckas cTrpykrypa ¢op-
MyJupyeT MeTadU3NUeCKyI0 OCHOBY, Ha KOTOpPOU paboTaeT BOC-
CTaHOBJIEHUE. XPaHWIHIIE B I€JIOM sIBJisieTcst paboueli 6ubJiro-

TEKOU /7151 TOTO YPOBHSI.

HplHeNTHUE MOMEHT JiesiaeT paboTy MO0 BOCCTAHOBJIEHUIO OJTHO-
BpeMeHHO 0oJiee HEOTJIOKHOU W OoJiee 3aMeTHOU. Bosee HeoT-
JIO>KHOH, IMIOTOMY YTO aJIbTepHAaTHUBA CTAHOBUTCS Bce OoJiee oue-
BUJIHOU: ellle OAHO JAecATHIeTHe paspelleHus KOHQIUKTOB B
YCJIOBUSAX TO3THETr0 ITUKJIAa IPUBOJUT UMEHHO K TeéM UHCTUTYII-
OHJIBHBIM, JleMoTrpadUUecKUM U AYXOBHBIM HU3Jlep:KKaM, KOTO-
pble JOKyMeHTUpyeT KoHIlenuus Jlasvo. bosiee 3ameTHOM, TOTO-

MYy YTO yCJIOBUS ITO3JHETO IUKJIA PACKPBIBAIOT TO, YTO CKPHIBAJIN
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ycsoBus (a3l IPOLBETAHUSA: UTO MOPSAOK 0e3 IeHTpa He MO-
’KET YCTOSITh B YCJIOBHUSAX MAaTEPHUATBHOTO IOTOKA, M MEPHOJ, TI0-
IBITOK yZEep:KaHUs STOTO TOPAAKA celdac JOCTUTAET CBOWX
CTPYKTYPHBIX IIPEJIETIOB.

Janno — aydimni aHaIUTUYeCKUU NHCTPYMEHT, CO3/IaHHBIN Ma-
TEPUATTUCTAUECKON TpaJUIen JIJIsl OHUMAHUs MIPOUCXO/IAIIIe-
ro. «KAPXUTEKTypa FapMOHHU» — KOHCTPYKTHUBHBI UHCTPYMEHT
JUISL TOTO, YTO MOTJIO OBbI ObITh MHAuUe. Hu O/TUH M3 HUX B OT/AEb-
HOCTU He SIBJIeTCA JOCTAaTOUYHBIM. BMecTe OHU mpefoCTaBJIAIOT
JIMaTHO3 U apXUTEKTypy /Ui  JII00Or0  BO3MOKHOTO

BOCCTAHOBJIEHHUA.

CmM. Takxke

o ApxuTeKTypa TapMoHuU — KOHCTPYKTHUBHAS
UBWIN3AMIOHHASL ~ KOHIENIUS, B I[EHTPe KOTOPOH
HaxoguTcsa « Dharma»

e ['apMoHMWYecKas [UBUIMBAIMS — «via positiva» Kak

JOIIOJIHEHYE K IIMBUJIN3AaIlHMOHHOU JUATHOCTHUKE

e 3amna/iHBI pasjioM — OCHOBHAsA JAMAarHocTuka «Stream-3»,
¢unocodckaa reHeasorus, Jiexxamas B OCHOBE YTPaThbl

3anajioM CBOero 1eHTpa

e Omycromenue 3amnaja — 3MIOAPUYECKHE IIPU3HAKU
Io37Hero IuKJia 3anaza

e Pacmag Kurasa — napajjieJibHad IaTOJIOTUA IMMO3AHET0 INKJIa

B Kurae, 06yciioBieHHAas MCKYCCTBEHHOU 3aMeHOMN
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BPMKC u MHOTONOJIAPHBI MHpa)Xk —  KOHI[eNIUsA
«OTCYTCTBYIOIIETO I[eHTPa» MPUMEHUTEJTHbHO K KOHKPETHOU

reornoJuTHYeckon popmanuu

duHaHCOBAs APXUTEKTYpa — KOHKPETHO IaTOJIOTHS
JIOJITOBBIX JIEeHET B MO3/THeN ¢ase MUKIIa

LOgOS — INOPHUHIOUII KOCMHYECKOro IIopAakKa, Ha KOTOPOM

OCHOBaHAa apTryMeHTAaIlHs «IIPOIABIIIEro IeHTpa»

Dharma — cormacoBanue uyenmoBeka ¢ «Logos» Kak
[leHTpOM, BOKpYyT KOTOPOTO CTPOUTCA «ApXUTEKTypa

FapMOHUU »

['apMoHuYeckuil peajnsmM — MeTadu3ndecKas IO3ULUS,

JieKalllad B OCHOBE apryMEHTAIlNU «IIPOIIAaBIIETO LIEHTPA»

[Iate xapT [yl — SMIOAPUYecKas KOHBEPreHIUA B
MeTaU3UUECKOM PErucTpe, HCKII0UYaeMOM KOHIIENIuen
Jlanuo

PexomeHniyeM K IPOUTEHUIO —
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9mo xcusan kHuada.
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